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ABSTRACT 

MIKHAIL PETROVICH ARTSYBASKEV (1878-1927); 

A CENTENNIAL PRESENTATION AND ASSESSMENT 

As t h e r e has been no comprehensive l i t e r a r y s t u d y o f 

t h e works o f M. P. A r t s y b a s h e v (1878-1927), i t i s t h e purpose 

o f t h i s d i s s e r t a t i o n t o e x p l o r e both t h e b r e a d t h and t h e 

d e p t h o f t h i s a u t h o r ' s most p r o d u c t i v e and s i g n i f i c a n t p r o s e 

p e r i o d (1900-1912). A r t s y b a s h e v 1 s l i t e r a r y and j o u r n a l i s t i c 

c a r e e r spans over t w e n t y - f i v e y e a r s , from t h e appearance of 

h i s f i r s t s h o r t s t o r y i n 19 00, t o t h e p e r i o d o f h i s emigra

t i o n i n Warsaw a t which t i m e he c o - e d i t e d t h e a n t i - B o l s h e v i k 

newspaper, Za svobodu (192 4-1927). D u r i n g t h e p r o s e p e r i o d 

d i s c u s s e d h e r e i n , one may n o t e a l e a d i n g theme which was 

d e f i n e d by t h e c r i t i c s o f A r t s y b a s h e v ' s t i m e as " U l t r a i n d i -

v i d u a l i s m " (L' v o v - R o g a c h e v s k i i ) . . A r t s y b a s h e v c a l l e d t h i s 

p h i l o s o p h y " a n a r c h i c a l i n d i v i d u a l i s m , " t h u s a l i g n i n g h i m s e l f 

w i t h a p o p u l a r s o c i a l p h i l o s o p h y t h a t d e v e l o p e d i n l a t e n i n e 

t e e n t h , e a r l y t w e n t i e t h c e n t u r y R u s s i a . 

A r t s y b a s h e v ' s C o l l e c t e d Works c o m p r i s e t e n volumes, 

w i t h a d d i t i o n a l works a p p e a r i n g i n s e p a r a t e e d i t i o n s . T r a n s 

l a t i o n s of h i s works appear i n most major Western European 

languages as w e l l as D a n i s h and Japanese. H i s more p o p u l a r 

works — s t o r i e s , n o v e l s and p l a y s — enjoye d s u c c e s s w i t h 

American c r i t i c s , who i m m e d i a t e l y a c c e p t e d t h e author as one 

who wrote i n t h e t r a d i t i o n o f R u s s i a n l i t e r a t u r e . H i s 

i i 
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w r i t i n g does i n d e e d r e f l e c t t h e i n f l u e n c e o f t h e two g r e a t 

n i n e t e e n t h - c e n t u r y R u s s i a n R e a l i s t s — T o l s t o y and Dostoevsky. 

H i s r e a l i s t i c t e c h n i q u e i s now and then o v e r l a i d w i t h e l e 

ments of i m p r e s s i o n i s m and e x p r e s s i o n i s m , p l a c i n g him w i t h i n 

t h e framework of t h e f i n de s i e c l e a r t i s t i c s e n s i b i l i t i e s . 

The o r g a n i z a t i o n o f t h i s s t u d y f o l l o w s t h e c h r o n o l o g 

i c a l o r d e r o f the works d i s c u s s e d , thus t r a c i n g themes, 

c h a r a c t e r i z a t i o n , s t y l e , and n a r r a t i o n . The v i e w s of A r t s y -

bashev's c r i t i c s , w h ich a r e n o t e d t h r o u g h o u t , i l l u s t r a t e t o 

what e x t e n t t h e o p i n i o n s .(concerning t h i s w r i t e r were most 

o f t e n v a s t l y d i v i d e d . C h a p t e r I f o c u s e s on t h e a u t h o r ' s 

e a r l i e s t s t o r i e s , which d e p i c t t h e i n d i v i d u a l tormented and 

l i m i t e d by s o c i e t y . The l o n g s t o r y "Smert'- Lande" i s a l s o 

p r e s e n t e d here as a t i e between t h e s e f i r s t s t o r i e s and t h e 

n o v e l San i n . The s p e c i a l p l a c e o f "Smert' Lande" among t h e 

a u t h o r ' s o t h e r c r e a t i o n s i s d i s c u s s e d . Chapter I I f o c u s e s 

on S a n i n and t h e r e c e p t i o n i t was g i v e n by t h e c r i t i c s . 

C h apter I I I views s t o r i e s o f contemporary R u s s i a n s o c i e t y , 

c o n s i d e r i n g b o t h p e r s o n a l and s o c i a l problems. The theme o f 

man's m o r t a l i t y dominates t h e s t o r i e s d i s c u s s e d i n C h a p t e r 

IV. One o f t h e m a n i f e s t a t i o n s o f t h e e x i s t e n t i a l dilemma, 

s u i c i d e , i s t h e theme of A r t s y b a s h e v 1 s l a r g e n o v e l U p o s l e d -

n e i c h e r t y , p r e s e n t e d i n Chapter V. The f i n a l c h a p t e r , V I , 

a t t e m p t s t o d i s c u s s t h i s a u t h o r more g e n e r a l l y , and t o p l a c e 

him as an i m p o r t a n t minor p r o s e w r i t e r o f e a r l y t w e n t i e t h 
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c e n t u r y R u s s i a . 
A r t s y b a s h e v r s l i f e - l o n g s e a r c h f o r t h e answers t o t h e 

e t e r n a l q u e s t i o n s a l i g n s him w i t h t h e m a i nstream o f t h e 

R u s s i a n R e a l i s t l i t e r a r y t r a d i t i o n . The b a t t l e s waged by 

h i s c h a r a c t e r s a g a i n s t c r u s h i n g f a t e may a l s o be seen t o 

p r e f i g u r e t h e e x i s t e n t i a l i s t w r i t i n g s o f A l b e r t Camus and 

h i s f o r m u l a t i o n o f t h e d o c t r i n e o f t h e A b s u r d Man. Indeed, 

t h e b e g i n n i n g s o f t h e t w e n t i e t h c e n t u r y , w i t h i t s m a n i f o l d 

a n x i e t i e s and c h a l l e n g e s , a r e m i r r o r e d i n A r t s y b a s h e v ' s work. 
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PREFACE 

The following pages represent the work of over four 

years. One would perhaps wish that there had been even more 

time to read and digest the ten volumes of the Collected  

Works of Artsybashev and the many and varied works of his 

c r i t i c s . The purpose of t h i s work i s to acquaint the student 

of l i t e r a t u r e with the main s t o r i e s and two major novels of 

Artsybashev which make up the core of h i s l i t e r a r y oeuvre. 

In choosing for a d i s s e r t a t i o n topic the works of t h i s 

controversial author, I am not necessarily prepared to 

defend Artsybashev's thoughts and ideas as they exi s t in 

these works as fundamental truths. Nor do I wish to use 

Artsybashev's words and heroes as a mouthpiece for my own 

views. I endeavor to render only a sympathetic appreciation 

and presentation of Artsybashev*s work — a task which has 

not been attempted before. My approach to these works can 

only be termed general. I t seems to me that the most out

standing features of hi s work are the philosophies expressed 

and l i v e d by hi s characters; h i s plots and action, creating 

dramatic tension which mounts throughout each story; his 

s k i l l at nature description; and the t o t a l i t y of a l l of the 

above which amounts to a s e n s i t i v e understanding and bold 

portrayal of l i f e . I t does not seem relevant to use a more 

fo r m a l i s t i c approach to Artsybashev: that i s , s t r i c t l y 

s t y l i s t i c s , structuralism or semiotics. There are authors 

v i i i 
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such as P i l ' n i a k or B e l y i , of t h i s early twentieth-century 

period, who do benefit from such approaches because of t h e i r 

elaborate s t y l e s . I leave t h i s work (closer text studies) 

to other scholars, i f indeed they f e e l i t would be useful. 

This does not imply that s t y l i s t i c s w i l l be disregarded, 

rather that I use a more e c l e c t i c and general approach to 

the c r i t i c i s m of these works. Because these works are not 

well known to either the s p e c i a l i s t or the student of Russian 

l i t e r a t u r e , i t i s also necessary to give somewhat d e t a i l e d 

accounts of the s t o r i e s . 

Now and then, during my years of study of the works 

of M. P. Artsybashev, I have met scholars (other than those 

immediately concerned with my dissertation) who have given 

me encouragement. Recently, Professor R. F. C h r i s t i a n 

mentioned one of Artsybashev*s s t o r i e s i n the context of 

Tolstoy's i n t e r e s t i n vegetarianism. The story was given a 

sympathetic appreciation by Professor C h r i s t i a n (and Tolstoy 

himself). The Soviet playwright, Samuel Aleshin, whom I met 

when he v i s i t e d Canada, expressed the opinion that Artsyba

shev was a writer who was i n many ways ahead of h i s time, and 

deserved more attention. My correspondence with Nicholas 

Luker concerning Artsybashev and Kuprin has been most p r o f i t 

able and encouraging. Late l a s t year, I spoke with Dr. 

Bernice Rosenthal (whose work on Merezhkovskii has been 

published i n book form), who expressed i n t e r e s t i n my work, 

ind i c a t i n g that she f e l t t h i s work would be welcomed. 
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Above a l l , when reading and discussing the works of 

Artsybashev, I have t r i e d to be f a i t h f u l to the author's 

philosophy and v i s i o n . Many of the issues presented i n the 

works of t h i s author are s t i l l viable and indeed important 

today — the new morality, suicide, war protest, fear of 

death, man alone — a l l these are facets of modern l i f e to 

be reckoned with by the people of the twentieth century and 

the authors who chronicle these times. 
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TRANSLATION, TRANSLITERATION AND ABBREVIATIONS 

Proper names, t i t l e s and passages quoted w i l l be 

t r a n s l i t e r a t e d according to the Library of Congress method, 

except for names or t i t l e s which have an accepted English 

t r a n s l i t e r a t i o n ; e.g., "Leo Tolstoy" instead of "Lev T o l s t o i " 

(to be used i n most places). 

T i t l e s of books, s t o r i e s , journals and newspapers 

w i l l be given f i r s t i n t h e i r L. C. form, then i n English 

translation; e.g., Russkoe bogatstvo (Russian Wealth). 

A l l translations of the works of M. P. Artsybashev 

included in t h i s thesis are mine unless otherwise s p e c i f i e d . 

When quoting long passages from Russian, English translations 

w i l l be used. I f there are words or phrases whose meaning 

(or sound) in Russian i s e s p e c i a l l y important for the under

standing of the passage, they w i l l be t r a n s l i t e r a t e d . 

Abbreviations such as P.s.s. are used to indicate 

Polnoe sobranie sochinenii of authors other than Artsybashev. 

S.s. — Sobranie sochinenii. 

x r i i 
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INTRODUCTION AND BIOGRAPHICAL SKETCH 

The l i t e r a r y works o f M i k h a i l P e t r o v i c h A r t s y b a s h e v 

(1878-1927) span a p p r o x i m a t e l y a q u a r t e r o f a c e n t u r y ; — 

1900 t o 1927. These y e a r s o v e r l a p a most f a s c i n a t i n g , 

d i v e r s e and r i c h p e r i o d i n t h e h i s t o r y o f R u s s i a n c u l t u r e 

w h i c h has been c a l l e d "The S i l v e r A g e " 1 ( c i r c a 1890 t o 1914 

o r 1917). I t saw a r e b i r t h o f p o e t r y and t h e advent o f 

Modern a r t , m u s i c , dance and l i t e r a t u r e , and t h e b e g i n n i n g 

o f t h e a r t o f cinematography — an amalgamation o f a l l a r t 

forms. W l a d i m i r W e i d l e c h a r a c t e r i z e s and d e s c r i b e s t h e 

twenty y e a r s b e f o r e the R e v o l u t i o n as a time o f r e n e w a l : " I t 

was n o t o n l y a r e l i g i o u s , a r t i s t i c and i n t e l l e c t u a l r e n e w a l , 

b u t a r e n e w a l o f t h e S t a t e i t s e l f , o f the s t r u c t u r e , s o c i a l 
2 

and economic, o f t h e R u s s i a n Empire." However, he e x p l a i n s , 

even the changes t h a t were made were o n l y a r e d e c o r a t i n g 

program on a b u i l d i n g w h i c h was on s h i f t i n g ground. 

The t u r n - o f - t h e - c e n t u r y p e r i o d i n R u s s i a n l i t e r a t u r e 

gave b i r t h t o a p a r t i c u l a r t y p e o f l i t e r a t u r e : the l i t e r a t u r e 

o f t h e A p o c a l y p s e . "The w o r l d was on t h e b o r d e r o f a new 

age w h i c h many hoped would be t h e promised M i l l e n n i u m , 
3 

whether s o c i a l o r r e l i g i o u s . " D. S. M e r e z h k o v s k i i 1 s K h r i s t o s  

i A n t i k h r i s t ( C h r i s t and A n t i c h r i s t , 1906), V. V. Rozanov's 

A p o k a l i p s i s nashego vremeni (The A p o c a l y p s e o f Our Time, 

1917), V. B r i u s o v ' s "Kon' b l e d " ( P a l e H o r s e , 1905), and 

f i n a l l y the m a s t e r p i e c e o f A. B l o k , w h i c h appeared a f t e r t h e 

R e v o l u t i o n : "Dvenadtsat'" (The Twelve, 1918), p r o c l a i m the 
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coming o f the end — a time o f r e c k o n i n g f o r R u s s i a . A t the 

end o f I . Bunin' s Gospodin i z San- F r a n t s i s k o (The Gentleman 

from San F r a n c i s c o , 1916), t h e D e v i l appears on the Rock o f 

G i b r a l t a r d u r i n g a f i e r c e s t o r m , t o mock "the p r i d e o f t h e 

New Man w i t h the o l d h e a r t . " 4 

C o e x i s t i n g w i t h t h e m y s t i c i s m o f a p o c a l y p t i c f e r v o r , 

the r e a l i s t t r a d i t i o n o f t h e . p r e v i o u s c e n t u r y c o n t i n u e d . M. 

Gorky's- (1868-1936) Znanie (Knowledge) p u b l i s h i n g house 

p u b l i s h e d works o f r e a l i s t w r i t e r s who o f t e n d e s c r i b e d 

s o c i a l i l l s and p s y c h o l o g i c a l problems i n t h e i r c o n t r o v e r s i a l 

works. Two e s p e c i a l l y well-known w r i t e r s o f t h i s group were 

A l e k s a n d r K u p r i n (1870-1938) and L e o n i d Andreev (1871-1919). 

K u p r i n ' s Poedinok (The D u e l , 1905) d e p i c t e d the t o r t u r e s o f 

an o v e r - s e n s i t i v e s o u l s u b j e c t e d t o t h e u g l y r e a l i t y o f 

p r o v i n c i a l m i l i t a r y l i f e . H i s l a r g e n o v e l IAma (The P i t , 

P a r t I p u b l i s h e d i n 1914) denounced t h e s o c i e t y o f t h e time 

w h i c h b o t h l e g a l l y s a n c t i o n e d p r o s t i t u t i o n and condemned the 

women who f u n c t i o n e d w i t h i n t h e i n s t i t u t i o n . 

Andreev's name i s o f t e n mentioned a l o n g w i t h 

t h a t o f A r t s y b a s h e v . Some c r i t i c s s i m p l i s t i c a l l y see Andreev 

and A r t s y b a s h e v as a u t h o r s concerned m a i n l y w i t h sex and 

d e a t h , w i t h no f e e l i n g f o r a n y t h i n g o u t s i d e t h e s e two human 

im m e d i a c i e s . I n r e a l i t y , b o t h c o n t i n u e d the ty p e o f psycho

l o g i c a l and p h i l o s o p h i c a l q u e s t i o n i n g s begun by Dostoevsky 

and T o l s t o y , and v e r y much p r e - f i g u r e the e x i s t e n t i a l i s t 

w r i t i n g s o f Camus and S a r t r e . Andreev's work has been 
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e x p l o r e d by a t l e a s t two c r i t i c a l e v a l u a t i o n s i n E n g l i s h : 

t h e f i r s t by A l e x a n d e r Kaun, L e o n i d Andreev: A C r i t i c a l Study 

(192 4 ) , and the second by James B. Woodward, L e o n i d Andreev:  

A Study (1969). B o t h a u t h o r s b e l i e v e i n t h e w o r t h o f 

Andreev as an a u t h o r and s e t themselves t h e t a s k o f c r i t i 

c a l l y p r e s e n t i n g h i s l i f e and works. 

W e l l o v e r one hundred a r t i c l e s and numerous pamphlets 

were devoted t o c r i t i c i s m s o f the s t o r i e s and n o v e l s o f 

M i k h a i l A r t s y b a s h e v . But now h i s name i s seldom mentioned 

and h i s p o p u l a r i t y and i m p o r t a n c e i n t h e b e g i n n i n g o f t h e 

t w e n t i e t h c e n t u r y i s i g n o r e d . I t i s now one hundred y e a r s 

s i n c e the b i r t h o f t h i s w r i t e r , and f u l l y t i me f o r a s e r i o u s 

a p p r a i s a l o f h i s major s t o r i e s and n o v e l s and f o r an a s s e s s 

ment o f A r t s y b a s h e v 1 s p l a c e i n R u s s i a n and w o r l d l i t e r a t u r e . 

* * * * * * * 

M i k h a i l P e t r o v i c h A r t s y b a s h e v was b o r n November 6 

(Old S t y l e , October 24) i n I z i u m , Kharkov p r o v i n c e , i n t o a 

p e t t y g e n t r y f a m i l y . H i s f a t h e r was a former Guards o f f i c e r 

who became a d i s t r i c t p o l i c e o f f i c i a l . A r t s y b a s h e v ' s f r i e n d 

and companion, B o r i s L a z a r e v s k i i , r e l a t e s t h a t 

[ A r t s y b a s h e v ' s f a t h e r ] d i e d a t c l o s e t o one hundred 
y e a r s o l d . A r t s y b a s h e v r a r e l y spoke o f him but 
spoke of h i s mother and how she was a descendant o f 
the p r i n c e l y Sangushkos, n o t w i t h o u t a shadow o f 
b o a s t f u l n e s s . 5 

I n f o r m a t i o n about A r t s y b a s h e v ' s l i f e i s s p a r s e and s c a t t e r e d , 

b u t i t p r o v i d e s some i n s i g h t i n t o the a u t h o r and h i s l i t e r a r y 
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c r e a t i o n s . 

A r t s y b a s h e v a t t e n d e d the A k t y r s k gymnasium, wh i c h he 

l e f t a f t e r the f i f t h form, n o t s t a y i n g on t o complete h i s 

f o r m a l e d u c a t i o n (which would have ended w i t h t h e s i x t h f o r m ) . 

He q u i p s i n a humorous a u t o b i o g r a p h i c a l s k e t c h : "They ex

p e l l e d me from s c h o o l , n o t w i t h s t a n d i n g t h e f a c t t h a t I n e v e r 

s t u d i e d t h e r e anyway"; 6 and, " I went as f a r as the f i f t h 

c l a s s n o t knowing e x a c t l y what i t was t h a t they were t r y i n g 
7 

t o t e a c h me, so I d e c i d e d t o become an a r t i s t . . . " L a z a r e v -
s k i i adds t h a t "the s u p e r i o r s o f the gymnasium d i d not l i k e 

p 
him a t a l l . " T h i s i n f o r m a t i o n makes one who i s a c q u a i n t e d 

w i t h t h e work o f A r t s y b a s h e v t h i n k o f Pasha Tumanov, the 

h e r o o f the a u t h o r ' s f i r s t major p u b l i s h e d work of 1900. I n 

t h i s s t o r y a h a r a s s e d f i f t h - f o r m s t u d e n t , who i s f a i l i n g a l l 

h i s c o u r s e s , s h o ots the d i r e c t o r o f t h e gymnasium a f t e r 

h a v i n g been d e n i e d p a s s i n g marks. The s t o r y j u x t a p o s e s 

s o c i e t y ' s o r d e r e d concept o f knowledge w i t h n a t u r a l beauty 

and the r e a l knowledge o f l i f e w h i c h can o n l y be a t t a i n e d 

from the g r e a t e s t t e a c h e r o f a l l : t h e v o i c e o f n a t u r e . The 

s t o r y s e t s t h e tone and mood f o r most o f t h e e a r l y w o r k s , 

where the i n d i v i d u a l i s I n harmony w i t h n a t u r e b u t i n d i s 

harmony w i t h s o c i a l forms and o b l i g a t i o n s . 

A f t e r l e a v i n g the gymnasium, A r t s y b a s h e v e n r o l l e d i n 

the Kharkov s c h o o l o f a r t where he was, i n L a z a r e v s k i i ' s 
9 

o p i n i o n , "one o f t h e b e s t s t u d e n t s . " The i n s t i t u t i o n no 

l o n g e r e x i s t s , and t h e r e are no examples o f A r t s y b a s h e v ' s 
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a r t work, b u t t h e f o l l o w i n g i n f o r m a t i o n has k i n d l y been 

s u p p l i e d i n a l e t t e r by P r o f e s s o r V a l e r i a n R e v u t s k y : 

I can say q u i t e p o s i t i v e l y t h a t t h e a r t i s t i c d i r e c 
t i o n o f t h i s s c h o o l was c l o s e l y a l i g n e d w i t h t h a t 
o f members o f the P e r e d v i z h n i k i ^ - O [ t r a v e l i n g a r t 
g r o u p ] . I . Kramskoi and I . Repin o f t h i s group 
c e r t a i n l y p a r t i c i p a t e d i n t h e p e d a g o g i c a l a c t i v i 
t i e s a t the Kharkov s c h o o l . . . t h e s c h o o l was 
o r i g i n a l l y o r g a n i z e d i n 1869 by M a r i a R a e v s k a i a -
Ivanova. H 

An a u t o b i o g r a p h i c a l s k e t c h , w h i c h appears i n E n g l i s h t r a n s 

l a t i o n a l o n g w i t h t h r e e _ o f . A r t s y b a s h e v 1 s s t o r i e s , s t a t e s 

t h a t i n d e e d h i s f i r s t l o v e was p a i n t i n g : 

I renounced my dream o f becoming an a r t i s t and 
t r a n s f e r r e d my a l l e g i a n c e t o l i t e r a t u r e . T h i s was 
v e r y h a r d ; even today I cannot see p a i n t i n g s w i t h 
out emotion, I l o v e c o l o r s more th a n words.12 

T h i s a l l e g i a n c e t o v i s u a l a r t w i l l be f u r t h e r d i s c u s s e d i n 

t h e . f o l l o w i n g c h a p t e r . 

D e s p i t e a l o v e f o r a r t , the young A r t s y b a s h e v d i d n o t 

s t a y l o n g enough t o complete h i s c o u r s e o f s t u d y , and l e f t 
13 

f o r P e t e r s b u r g b e f o r e t h e g r a d u a t i n g e x a m i n a t i o n s . A l r e a d y , 

s i m u l t a n e o u s l y w i t h t h e b e g i n n i n g s o f a c a r e e r as an a r t i s t , 

he had begun t o w r i t e and p u b l i s h a few s k e t c h e s i n p r o v i n 

c i a l newspapers such as I U z h n y i K r a i (The S o u t h e r n R e g i o n ) . 

B e s i d e s t h e s e s k e t c h e s , i n 1894, a t the age o f s i x t e e n , he 

began work on a n o v e l ( " I U r i i S v a r o z h i c h ' V ) w h i c h l a t e r 
14 

e v o l v e d i n t o S anin.. A l t h o u g h the a v a i l a b l e b i o g r a p h i c a l 

m a t e r i a l i s e s p e c i a l l y vague c o n c e r n i n g t h e y e a r s 189 4-1900, 

a few s i g n i f i c a n t e v e n t s may be r e c o n s t r u c t e d . As a v e r y 

young man (twenty t o t w e n t y - o n e ) , M i c h a i l P e t r o v i c h became a 
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husband and f a t h e r . He m a r r i e d a p r o v i n c i a l g i r l , Anna 

V a s i l ' e v n a Kobushko, and soon a f t e r had a son, born May 25, 

18 99. T h i s c h i l d (whose p a r e n t s were s e p a r a t e d a y e a r a f t e r 

h i s b i r t h ) grew up t o be t h e famous emigre^,, i l l u s t r a t o r - a r t i s t 

B o r i s A r t z y b a s h e f f who, l i v i n g i n New York, made f o r h i m s e l f 

t h e c a r e e r as an a r t i s t t h a t h i s f a t h e r had once dreamed o f . 

The a r t i s t son o f t h e w r i t e r commented t h a t "he saw h i s 

f a t h e r t w i c e a year when p a s s i n g t h r o u g h Moscow on h i s way 
15 

t o v a c a t i o n s i n Southern R u s s i a . " He a l s o adds t h a t ne 

went t o P r i n c e T e n i s h e v ' s s c h o o l " f o r t h e r i c h and p o w e r f u l , " 

f o r w h ich, a f t e r t h r e e y e a r s , h i s f a t h e r r e f u s e d t o pay the 

h i g h t u i t i o n f e e s . "But t h e s c h o o l o f f i c i a l s were so 

impressed by t h e boy's t a l e n t t h a t t h e y a l l o w e d him t o 
16 

c o n t i n u e on a s c h o l a r s h i p . " 

One o f A r t s y b a s h e v ' s e a r l y s t o r i e s , "Zhena" (A W i f e , 

19Q4) seems a u t o b i o g r a p h i c a l , as i t t e l l s o f a young c o u p l e 

who s e p a r a t e because t h e a r t i s t - h e r o of t h e s t o r y has been 

d i s i l l u s i o n e d by m a r r i a g e . The young husband l e a v e s h i s 

w i f e when she i s pregnant w i t h t h e i r c h i l d and sees h e r 

i n f r e q u e n t l y . The c h i l d i s never mentioned and t h e f a t h e r 

seems t o have no p a t e r n a l i n s t i n c t , y e t does send money f o r 

t h e s u p p o r t of t h e c h i l d . As w i t h t h e s t o r y "Pasha Tumanov," 

we may C o n j e c t u r e t h a t t h i s s t o r y i s p a r t of A r t s y b a s h e v ' s 

own s t o r y . 

A r t s y b a s h e v went t o P e t e r s b u r g i n t h e l a t e 1890s w i t h 

t h e i n t e n t i o n o f e n r o l l i n g i n t h e P e t e r s b u r g A r t Academy. 
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He d i d not c a r r y t h r o u g h t h i s p l a n ; i n s t e a d he l i v e d by draw

i n g c a r i c a t u r e s f o r humorous j o u r n a l s and was a l s o employed 

as a c l e r k f o r a Zemstvo agent f o r two y e a r s . By 1900, 

A r t s y b a s h e v had begun h i s l i t e r a r y work, a t which he would 

l a b o r u n t i l h i s d e a t h . In 1900 "Pasha Tumanov" was a c c e p t e d 

f o r p u b l i c a t i o n by Russkoe b o g a t s t v o ( R u s s i a n W e a l t h ) , t h e n 

r e j e c t e d a t t h e r e q u e s t o f t h e c e n s o r . I t was f i n a l l y 

p u b l i s h e d i n A r t s y b a s h e v 1 s f i r s t c o l l e c t i o n of s h o r t s t o r i e s . 

A nother of h i s f i r s t s t o r i e s , " K u p r i i a n , " about a f u g i t i v e 

h o r s e - t h i e f , was p u b l i s h e d i n numbers 3 and 4 o f Russkoe  

b o g a t s t v o o f 1902. 

In t h e s e f i r s t y e a r s o f h i s p u b l i s h i n g c a r e e r , A r t s y 

bashev a l s o wrote f o r M i r b o z h i i (God's W o r l d ) , w h i c h was 

then e d i t e d by t h e w r i t e r A l e k s a n d r K u p r i n and t h e well-known 

c r i t i c A n g e l Bogdanovich. I n 190 3 t h e n o v e l S a n i n , w h i c h 

had emerged from t h e o r i g i n a l " I U r i i S v a r o z h i c h ! i m a n u s c r i p t , 

was a c c e p t e d by K u p r i n and B o g d a n o v i c h , who p r a i s e d i t s h i g h 
17 

a r t i s t x c m e r i t , b u t i t was n o t p u b l i s h e d a t t h a t t i m e 

because o f t h e c e n s o r s h i p . 

The w i d e l y - r e a d Z h u r n a l d l i a v s e k h ( J o u r n a l f o r E v e r y 

one) a l s o p u b l i s h e d e a r l y s t o r i e s by A r t s y b a s h e v . The e d i t o r 

of t h i s j o u r n a l , V i k t o r S e r g e e v i c h M i r o l i u b o v (1860-19 39) was 

a f r i e n d o f most o f t h e famous w r i t e r s o f t h e day, and o f t e n 

went t o d i s c u s s j o u r n a l i s t i c m a t t e r s w i t h Lev T o l s t o y a t 

I A s n a i a p o l i a n a , v i s i t e d G o r k i i a t N i z h n i i , and spoke w i t h 
18 

Andreev i n Moscow; he a l s o c o r r e s p o n d e d w i t h - t h e s e a u t h o r s - - " 



s 

The charm o f t h e j o u r n a l was, as i t s t i t l e s u g g e s t s , t h a t i t 

appealed t o peopl e o f a l l c l a s s e s . A l t h o u g h i t "was p o p u l a r 

because i t was cheap, . . . t h e q u a l i t y o f i t s l i t e r a r y con-
19 

t r i b u t i o n s was h i g h . " B o r i s L a z a r e v s k n comments on t h e 
r e l a t i o n s h i p between A r t s y b a s h e v and M i r o l i u b o v ' s j o u r n a l : 

When, i n t h e b e g i n n i n g o f t h e 18 90s, V. S. M i r o -
l i u b o v a c q u i r e d Z h u r n a l d l i a vsekh and became i t s 
e d i t o r , i n a c o m p a r a t i v e l y s h o r t p e r i o d o f t i m e he 
succeeded i n a t t r a c t i n g t h e young a u t h o r s : L. An
d r e e v , B u n i n , V e r e s a e v , Gorky, K u p r i n , and t h e o l d : 
Anton Chekhov, F. S o l o g u b , L. N. T o l s t o y . L a t e r 
t h e names A r t s y b a s h e v , Surguchev, and I U s h k e v i c h 
appeared. To have one's work a c c e p t e d by t h i s 
j o u r n a l was not easy: M i r o l i u b o v was n o t a f r a i d t o 
r e t u r n t h e s t o r y "Vor" [The T h i e f ] t o L. Andreev, 
or even one m a n u s c r i p t t o T o l s t o y h i m s e l f . 

And s u d d e n l y we co-workers were s u r p r i s e d t o 
d i s c o v e r t h a t M i r o l i u b o v had a s s i g n e d us t o r e a d 
t h r o u g h t h e w r i t i n g s o f t h e t w e n t y - f o u r - y e a r - o l d 
M. P. A r t s y b a s h e v . 2 0 

In 1904 " S m e r f Lande" ("The Death of Lande") was 

p u b l i s h e d i n Z h u r n a l d l i a v sekh. T h i s l o n g s t o r y b r o u g h t 

p r o b a b l y more r e c o g n i t i o n t o A r t s y b a s h e v as a w r i t e r than 

any o t h e r work b e f o r e t h e p u b l i c a t i o n o f S a n i n . I n f a c t , 

soon a f t e r t h e s t o r y a p p eared, M e r e z h k o v s k i i and G i p p i u s 

i n v i t e d A r t s y b a s h e v t o c o n t r i b u t e t o t h e i r N o v y i p u t ' (New 

Way). The s a i n t l y h e r o , Ivan Lande, i s a descendant o f 

P r i n c e M y s h k i n , and t h e m y s t i c a l a u r a around him was a t t r a c 

t i v e t o the s e n s i b i l i t i e s o f t h o s e c o n n e c t e d w i t h N o v y i p u t * . 

In t h e same y e a r , A r t s y b a s h e v t o o k o v e r t h e l i t e r a r y 

e d i t o r s h i p o f Z h u r n a l d l i a v s e k h . Two more o f h i s own 

s t o r i e s were p u b l i s h e d h e r e : " T e n i u t r a " (The Shadows of 

Morning) and "Krovavoe p i a t n o " (The Blood---stain) , wh i c h 



d e a l t w i t h the r e v o l u t i o n a r y a c t i v i t i e s o f 1905. I n May o f 

1905 the f i r s t volume of s t o r i e s appeared, p u b l i s h e d by 

Sk i r m u n t . 

A r t s y b a s h e v c o n t r a c t e d t u b e r c u l o s i s a t a v e r y e a r l y 
21 

age. He s p e n t a g r e a t d e a l of time d u r i n g h i s l i t e r a r y 

c a r e e r i n t h e s o u t h o f R u s s i a where, away from t h e n o r t h e r n 

c o l d of Moscow and P e t e r s b u r g , he c o u l d r e g a i n h i s s t r e n g t h 

and so r e t u r n t o h i s v a r i o u s w r i t i n g and e d i t i n g a c t i v i t i e s . 

I n 19 06 he spen t some time i n Y a l t a w i t h a f r i e n d , the young 

poet B a s h k i n . Perhaps i n s p i r e d by the s o u t h e r n l o c a l e , he 

wrot e and p u b l i s h e d a n o v e l l a based on the Potemkin i n c i d e n t 

C h e l o v e c h e s k a i a v o l n a (The Human Wave). The same y e a r saw 

the p u b l i c a t i o n o f a second volume o f s t o r i e s w h i c h , l i k e 

t h e f i r s t , was p u b l i s h e d by S k i r m u n t . 

I n 19 07 S a n i n was p u b l i s h e d , making A r t s y b a s h e v one 
22 

of the most p o p u l a r w r i t e r s i n R u s s i a . When S a n i n appeare 

i n i s s u e s 1 t o 5 of Sovremennyi m i r (The Contemporary World) 

many c r i t i c a l a r t i c l e s d i s c u s s e d t h e n o v e l , i t s h e r o and the 

p l a c e o f b o t h i n R u s s i a n l i t e r a t u r e . S a n i n was t r u l y a 

l i t e r a r y phenomenon a r o u s i n g h e a t e d debates l i k e t h o s e w h i c h 

ensued a f t e r the p u b l i c a t i o n o f Turgenev's O t t s y I d e t i 

( F a t h e r s and S o n s ) . Indeed, A r t s y b a s h e v ' s r e p u t a t i o n as an 

a u t h o r r e s t s m a i n l y on t h i s one work; h i s l a t e r works were 

t r e a t e d more o r l e s s as c o n t i n u a t i o n s o f S a n i n . The p u b l i 

c a t i o n o f S a n i n d u r i n g the p o p u l a r i t y o f e r o t i c l i t e r a t u r e 

a f t e r 1905 r e s u l t e d i n the n o v e l b e i n g i m m e d i a t e l y added t o 
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t h a t c a t e g o r y , even though R u s s i a n R e a l i s m had begun t o d e a l 

w i t h t h e p s y c h o l o g y o f s e x u a l i t y c e r t a i n l y as e a r l y as Anna  

K a r e n i n a (begun 1873). 

Soon a f t e r the p u b l i c a t i o n o f the n o v e l , Z h u r n a l d l i a  

v sekh was c l o s e d , and A r t s y b a s h e v took o v e r the e d i t o r s h i p 

of the l i t e r a r y s e c t i o n of O b r a z o v a n i e ( E d u c a t i o n ) , where he 

e n c o u n t e r e d one of h i s f i r s t p o l i t i c a l opponents, Lunachar-

s k i i , who r e q u e s t e d t h a t A r t s y b a s h e v be removed from h i s 

p o s i t i o n as l i t e r a r y e d i t o r . The p u b l i s h e r , A. I . O s t r o g o r -

s k i i , d i d n o t accede t o L u n a c h a r s k i i * s w i s h e s . The d i s p u t e 

was r e s o l v e d by O s t r o g o r s k i i ' s d e a t h , a f t e r w h i c h t h e p u b l i 

c a t i o n c l o s e d . D u r i n g t h i s y e a r , 1907, and the f o l l o w i n g 

one, A r t s y b a s h e v l i v e d h a l f the time i n S t . P e t e r s b u r g , h a l f 

the time i n Y a l t a a t the dacha " p ' z h a l i t t a " with. B o r i s 

L a z a r e v s k i i , who remarked t h a t M i k h a i l P e t r o v i c h t h e n l o o k e d 
23 

" f o r t y ..not t h i r t y because of h i s i l l n e s s . " Durxng one 

r e t u r n t r i p t o P e t e r s b u r g , the w r i t e r f e l l i l l and was g i v e n 

up as d y i n g by the d o c t o r s a t t e n d i n g him. D e s p i t e h i s i l l 

n e s s , he c o n t i n u e d h i s a c t i v i t i e s , e d i t i n g v a r i o u s j o u r n a l s 

and c o l l e c t i o n s , and w r i t i n g n o v e l s and s t o r i e s . 

The y e a r 1908 was a v e r y busy one i n ^ t h e c a r e e r o f 

A r t s y b a s h e v . He e d i t e d the almanac Z h i zn' ( L i f e ) , worked 

on h i s second ' n o v e l , U' p o s l e d n e i c h e r t y ( B r e a k i n g P o i n t ) , 

and wrote and p u b l i s h e d a number of s h o r t s t o r i e s . I n 1911 

he was asked t o e d i t the l i t e r a r y c o l l e c t i o n Zem11a ( E a r t h ) . 

L e o n i d Andreev and Ivan B u n i n were among i t s c o n t r i b u t o r s . 
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In the following year Artsybashev moved to Moscow and began 

to e d i t t h i s c o l l e c t i o n more or less secretly ("Neglasno po 
24 

nekotorym prichinam"). He continued to work there u n t i l 

1917. Simultaneously, he also contributed to the Moscow 

newspaper Itogi nedeli (Weekly Review), edited by V. Krande-

e v s k i i . This paper f i r s t published Artsybashev's Zapiski  

p i s a t e l i a (Notes of a Writer). During the years 1911-1912 

U poslednei cherty was published. I t was not the sensation 

that Sanin had been: the c r i t i c s hastened to define this 

novel as merely a continuation of the former work. 

During the years 1913-1917 Artsybashev's c o l l e c t e d 

works were published i n ten volumes by the Moscow Book 

Publishing House. The c o l l e c t i o n includes f i v e volumes of 

stories (short stories and novellas Volumes I-V); two volumes 

containing Parts I and II of the second large novel (Volumes 

VI and VII); three plays comprise Volume VIII; Volume IX 

includes a novella and two s t o r i e s ; and Volume X contains 

the novel Sanin. 

The years 1913-1916, the l a s t period of Artsybashev's 

s t r i c t l y l i t e r a r y a c t i v i t y (apart from p o l i t i c s , philosophy 

or j o u r n a l i s t i c w r i t i n g ) , were devoted mainly to the genre 

of drama. The dramas are very much a continuation and 

r e p e t i t i o n of the themes, characters and s t y l e -found i n the 

prose works. His f i r s t drama Revnost' (Jealousy), published 
25 

i n 1913, created a " l i t e r a r y storm." His other plays, 

which followed soon af t e r , were also sensations: Voina (War, 
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1914), Zakon d i k a r i a (The Law o f t h e Savage, 1915), and 

V r a g i (Enemies, 1916). W i t h the e x c e p t i o n o f V o i n a , w h i c h 

d e a l t w i t h t h e R u s s i a n i n v o l v e m e n t i n the F i r s t W o rld War, 

the p l a y s are concerned w i t h t h e s o c i a l r o l e s o f men and 

women. The p s y c h o l o g i c a l i n t e n s i t y and s e x u a l e x p l i c i t n e s s 

of t h e dramas are v e r y . r e m i n i s c e n t o f I b s e n , S t r i n d b e r g and 

Wedekind. The p a t h o l o g i c a l r e l a t i o n s h i p s between t h e sexes 

are a c u t e l y d e p i c t e d by the a u t h o r . I t i s l i k e l y t h a t the 

works o f I b s e n , S t r i n d b e r g and Wedekind were i n d e e d f a m i l i a r 

t o A r t s y b a s h e v . As W e i d l e s t a t e s : " W r i t e r s l i k e I b s e n and 

S t r i n d b e r g , when they were h a r d l y known i n F r a n c e , were 
2 6 

p a s s i o n a t e l y admired i n R u s s i a . " N o v e l s , s t o r i e s and p l a y s 

about a d u l t e r y were n o t h i n g new t o l i t e r a t u r e of the t i m e ; 

what was new was the s e r i e s o f i n s i g h t s t h a t were p r e s e n t e d 

i n the p l a y s o f the S c a n d i n a v i a n s and are a l s o found i n A r t 

sybashev. The s o c i a l phenomenon o f a d u l t e r y , as r e f l e c t e d 

i n t h e dramas o f A r t s y b a s h e v , was r e a l l y a st a t e m e n t about 

the d i s i n t e g r a t i o n o f the s o c i a l o r d e r , the chan g i n g r o l e s 

o f men and women, and the b e g i n n i n g o f the e x i s t e n t i a l i s t 

dilemma o f t w e n t i e t h - c e n t u r y man. 

D u r i n g t h i s t i m e , as b e f o r e , A r t s y b a s h e v made t r i p s 

t o the s o u t h o f R u s s i a f o r h i s h e a l t h . I n 1914 he met w i t h 

h i s f r i e n d B o r i s L a z a r e v s k i i f o r what was t o be the l a s t 

t i m e . They v i s i t e d S v i a t y e g o r y , i n Kharkov p r o v i n c e , "one 
27 

of the most b e a u t i f u l s p o t s i n a l l o f R u s s i a , " 
When i n Moscow, A r t s y b a s h e v c o n t i n u e d t o e d i t and 
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w r i t e f o r Z e m l i a , and a l s o wrote a s t o r y f o r a c o l l e c t i o n 

( S h c h i t , The S h i e l d ) aimed a g a i n s t a n t i - S e m i t i s m i n R u s s i a . 

The a n t i - B o l s h e v i k tone o f h i s second s e r i e s o f Z a p i s k i 

p i s a t e l i a made him un p o p u l a r w i t h the new o r d e r of 1917. H i s 

o l d F r i e n d B o r i s L a z a r e v s k i i r e f l e c t e d t h a t a t t h a t time he 
2 8 

d i d n o t e x p e c t A r t s y b a s h e v t o g e t out o f R u s s i a a l i v e . I n 

1918 h i s o n l y s t r i c t l y p h i l o s o p h i c a l work/ V e c h n y i m i r a z h 

(The E t e r n a l Mirage) was w r i t t e n and s e n t s e c r e t l y t o B e r l i n , 

where i t was p u b l i s h e d o n l y i n 1922. T h i s work i s a comment 

on the p r o g r e s s o f the human r a c e from i t s b e g i n n i n g s t o 

modern t i m e s . The " e t e r n a l mirage" i s man's q u e s t f o r 

ha p p i n e s s and w e l l - b e i n g , w h i c h he attempts t o g a i n t h r o u g h 

r e l i g i o n — a l i g n i n g h i m s e l f w i t h God; o r t h r o u g h s o c i a l 

systems l i k e Communism o r S o c i a l i s m — a l i g n i n g h i m s e l f w i t h 

o t h e r men. The f a l l a c y o f such hopes f o r a b e t t e r f u t u r e i s 

o b v i o u s : t h e b e t t e r f u t u r e i s t h e e t e r n a l l y r e c e d i n g m i r a g e . 

I f p e o p l e must s u f f e r and d i e , who b e n e f i t s from the 

tomorrows? The a u t h o r ' s c o n c l u d i n g words may be v a l i d f o r 

a l l men: 
I f we cannot l i v e w i t h o u t r e l i g i o n t h e n l e t our 
r e l i g i o n be l o v e o f man. Love f o r the s m a l l , v i t a l , 
s u f f e r i n g man o f our todays j u s t as he e x i s t s w i t h 
a l l h i s weaknesses and f l a w s . 2 9 

T h i s r i n g i n g a f f i r m a t i o n • o f humanity i s c o u n t e r e d by 

one of A r t s y b a s h e v ' s l a s t l i t e r a r y w orks, the p l a y i n v e r s e , 

D ' i a v o l (The D e v i l ) , w r i t t e n i n 1920-21. I n t h i s work t h e 

S p i r i t o f Love and the D e v i l s t r i k e a b a r g a i n : they agree t o 

g i v e man. a chance t o prove w h i c h o f the two f o r c e s i s the 
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s t r o n g e r and thus which r u l e s man. Love i s d e f e a t e d i n t h i s 

p l a y , w h i c h i s a m i x t u r e o f a l l e g o r y , symbol,.and r e a l p e o p l e 

o f t h e e a r l y S o v i e t p e r i o d . The D e v i l p r o c l a i m s , as he 

b a n i s h e s the S p i r i t o f Love: "Know t h a t i n t h i s w o r l d E v i l 
30 

— a l o n e , e t e r n a l — i s p o w e r f u l ! " 

The t r a n s i t i o n y e a r s a f t e r the r e v o l u t i o n o f 1917 

were d i f f i c u l t t i m e s f o r most w r i t e r s . W e i d l e , r e f l e c t i n g 

upon th e s e y e a r s , w r o t e : 
. . . i t was d u r i n g t h i s t r a n s i t i o n p e r i o d —- from 
19 21 t o 1924 — t h a t t h e m a j o r i t y o f w r i t e r s and 
a r t i s t s who had any h i g h degree of c u l t u r e l e f t 
t h e i r n a t i v e l a n d t o become emigres.31 

I n the autumn of 1923, A r t s y b a s h e v l e f t R u s s i a n e v e r t o 
32 . . r e t u r n . He l i v e d the l a s t f o u r y e a r s o f h i s l i f e as an 

a c t i v e member o f t h e R u s s i a n e'migre community i n Warsaw. 

One of h i s main a c t i v i t i e s was the c o - e d i t o r s h i p , w i t h D m i t r i i 

F i l o s o f o v , o f the a n t i - B o l s h e v i k newspaper Za svobodu (For 

Freedom). There was p o l i t i c a l d i s c o r d among the w r i t e r s f o r 

t h e p a p e r , between th o s e i n c l i n e d t o the " l e f t " and t h o s e t o 

t h e " r i g h t . " These y e a r s were d i f f i c u l t f o r t h e a i l i n g 

w r i t e r . He had f i n a n c i a l p r o b l e m s , w h i c h were o n l y s l i g h t l y 

m i t i g a t e d by t h e p u b l i c a t i o n of D ' i a v o l , a s h o r t - s t o r y 

c o l l e c t i o n Pod s o l n t s e m (Under the S u n ) , and h i s Z a p i s k i  

p i s a t e l i a i n book form. I n 1925 he c e l e b r a t e d h i s t wenty-

f i f t h a n n i v e r s a r y as a w r i t e r . The f o l l o w i n g y e a r , when 

L a z a r e v s k i i wrote i n v i t i n g him t o N i c e f o r "the s o u t h e r n 
33 

sun w h i c h he l o v e d s o , " A r t s y b a s h e v d e c l i n e d , s a y i n g : 
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I ' l l make i t t o N i c e a s s u r e d l y i n the n e x t w o r l d . 
How can I j o u r n e y t o N i c e when I've f o r g o t t e n what 
i t ' s l i k e t o r i d e i n a c a r r i a g e o r even i n a 
s t r e e t c a r ? 3 4 

L a z a r e v s k i i w r i t e s t h a t h i s f r i e n d was always v e r y p h i l o s o p h 

i c a l when he spoke about d e a t h ; he d i d n o t w i s h t o a p p e a l t o 

any r e l i e f o r g a n i z a t i o n t o make h i s l i f e e a s i e r . Knowing 

t h a t h i s companion o f so many y e a r s was poor and i l l , L a z a 

r e v s k i i w r o t e t o I v a n B u n i n i n P a r i s on A r t s y b a s h e v ' s b e h a l f 

B u n i n s e n t the w r i t e r f i v e hundred f r a n c s , which he a c c e p t e d 

because he needed an immediate t r e p a n n i n g o p e r a t i o n as a 

r e s u l t o f an e a r i n f e c t i o n . L a z a r e v s k i i a l s o wrote t o a 

f r i e n d i n Ameri c a a s k i n g h e l p f o r A r t s y b a s h e v , who wrote 

back i n t h a n k s : 

I r e c e i v e d the money from A m e r i c a . I t was not much 
b u t i t was from the h e a r t and f o r t h a t I thank you. 
I n A m e r i c a d o l l a r s are so numerous, and t h a t you 
who are s u f f e r i n g from p o v e r t y would ask f o r a 
f r i e n d , t h a t i s i n v a l u a b l e and w i l l n e v e r be f o r 
g o t t e n . 35 

The w i n t e r s i n Warsaw proved d e a d l y . One o f h i s co

w o r k e r s , A. F e d o r o v , has remarked how he.found t h a t t h e 

w r i t e r had s u f f e r e d from t u b e r c u l o s i s a l l h i s l i f e and th e n 

remembered t h a t he had no heavy c o a t and went around a l l 
3 

w i n t e r i n h i s l i g h t c o a t w i t h a wool s c a r f around h i s neck. 

D u r i n g the w i n t e r o f 1926, h i s h e a l t h was so bad t h a t he had 

t o be h o s p i t a l i z e d ; t h i s time h i s k i d n e y s were f a i l i n g . He 

t o l d Fedorov t h a t he c o u l d a f f o r d t o s t a y i n t h e h o s p i t a l 

o n l y f o r a week even though the rooms were v e r y r e a s o n a b l y 

p r i c e d . When a t home a g a i n , he w o r r i e d about the newspaper 
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and h i s i n a b i l i t y t o devote any of h i s energy t o i t . He 

needed sun and peace of mind, and had i n s t e a d the f i e r c e 

Warsaw w i n t e r and the p e t t y s q u a b b l i n g o f t h e e m i g r e s . A t 

the end o f December, M i k h a i l P e t r o v i c h began once a g a i n t o 

v i s i t t h e e d i t o r i a l o f f i c e of the newspaper. H i s s t r e n g t h 

l a s t e d u n t i l the end o f J a n u a r y , a t w h i c h time he a g a i n f e l l 

s e r i o u s l y i l l . He was t a k e n t o a d o c t o r and then t o a 

s p e c i a l i s t , who d i a g n o s e d h i s i l l n e s s as m e n i n g i t i s . He was 

t a k e n t o a h o s p i t a l , where he d i e d e a r l y i n March. The l a s t 

l i n e s o f the f i n a l l e t t e r w r i t t e n t o L a z a r e v s k i i , on F e b r u a r y 

26, 1927, show a d e f i n i t e r e s i g n a t i o n t o h i s f a t e : 

. . . I am i l l a g a i n , b u t t h i s time i t i s much 
worse. As a r e s u l t o f a l l t h a t I-have l i v e d 
t hrough and my d i s e a s e o f t h e k i d n e y s they have 
d i s c o v e r e d t h a t I have m y o c a r d i t i s . My h e a r t does-
not want t o work any more. A l l of my b e s t . Y o u r s , 
M. A r t s y b a s h e v . 3 7 

The w r i t e r d i e d on March 3, 1927 and was b u r i e d i n the Warsaw 

V o l ' s k i i Orthodox Cemetery. 



CHAPTER I 

EARLY STORIES (1901-1904) 

P a r t 1: S o c i e t y , the I n d i v i d u a l and N a t u r e 

C i v i l i z a t i o n i s t h e d i s e a s e produced 
by the p r a c t i c e o f b u i l d i n g s o c i e t i e s 
w i t h r o t t e n m a t e r i a l . 

B e r n a r d Shaw, "The R e v o l u t i o n i s t ' s 
Handbook," Man and Superman, 1903. 

'Was he b o r n t h e n , I a s k , j u s t t o 
p i c k a t the e a r t h and t o p e r i s h w i t h 
out h a v i n g had time even t o s c r a t c h 
a grave f o r h i m s e l f w i t h h i s own 
n a i l s : What does he know of freedom? 
Does he u n d e r s t a n d the b r e a d t h o f 
the steppe? Does the murmur o f the 
sea waves gl a d d e n h i s h e a r t ? He's a 
s l a v e — from the moment of h i s 
b i r t h , a l l h i s l i f e a s l a v e and 
t h a t ' s a l l ! What can he do w i t h 
h i m s e l f ? Only hang h i m s e l f i f he 
becomes any w i s e r . 1 

- Maksim Gorky, "Makar Chudra," 1892. 

The y e a r 1901, t h e f i r s t y e a r o f the new c e n t u r y , 

when M i k h a i l P e t r o v i c h A r t s y b a s h e v made h i s debut as a w r i t e r 

w i t h t h e p u b l i c a t i o n of "Pasha Tumanov," saw a v a r i e t y o f 

c u l t u r a l e v e n t s . I n January the second e d i t i o n o f Volumes 

I- I V o f Gorky's Rasskazy ( S t o r i e s ) was p u b l i s h e d by Z n a n i e . 1 

I v a n B u n i n ' s book o f v e r s e L i s t o p a d ( F a l l i n g L e a v e s ) , ap

peared. V. K o r o l e n k o ' s " S i b i r s k i e r a s s k a z y " ( S i b e r i a n . T a l e s ) 

were p u b l i s h e d i n Russkoe b o g a t s t v o ( R u s s i a n W e a l t h ) . V. 

V e r e s a e v p u b l i s h e d h i s s t o r y "K spekhu', (Iz . l e t n i k h - v s t r e c h ) " 

17 
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(In H a s t e , From Summer M e e t i n g s ) . A. K u p r i n ' s " U b i i t s y , 

N o v o g o d n i i r a s s k a z " ( M u r d e r e r s , A New Y e a r ' s T a l e ) was pub

l i s h e d i n O d e s s k i e N o v o s t i (The.Odessa News). L. Andreev's 

s t o r y "Smekh" (Laughter) was f i r s t p u b l i s h e d . I n mid-January 

the P e t e r s b u r g A r t Academy opened an e x h i b i t i o n o f the group 

" M i r i s k u s s t v a " (World of A r t ) , which was c r i t i c i z e d f o r i t s 

attempt " t o f r e e a r t from the f e t t e r s o f academism and n a t u -
2 

r a l i s m . " On the l a s t day o f J a n u a r y the Moscow A r t T h e a t e r 

s t a g e d the p r e m i e r e of Anton Chekhov's Three S i s t e r s . 

I n e a r l y F e b r u a r y , a t a meeting o f the P h i l o s o p h i c a l 

S o c i e t y o f P e t e r s b u r g U n i v e r s i t y , D m i t r i M e r e z h k o v s k i i r e a d 

a paper c o n c e r n i n g T o l s t o y and C h r i s t i a n i t y , w h i c h " o f f e n d e d 

many o f t h e l i s t e n e r s because o f the r u d e , d i s r e s p e c t f u l tone 

of the a d d r e s s . " On F e b r u a r y 14 a s t u d e n t , P. V. K a r p o v i c h , 

f a t a l l y wounded the M i n i s t e r o f P u b l i c E d u c a t i o n . On F e b r u 

ary 24, Tserkovnye vedomosti (Church News) p u b l i s h e d the 

d e c i s i o n o f the H o l y Synod t o excommunicate Leo T o l s t o y f o r 
4 

h i s attempt " t o a n n i h i l a t e the t r u e f a i t h . " A book o f p h i l 

o s o p h i c a l a r t i c l e s was p u b l i s h e d by V. Rozanov. Ibsen's p l a y 

An Enemy of the P e o p l e , performed a t the Moscow A r t T h e a t e r 

under the t i t l e Dr. Stockmann, was a g r e a t s u c c e s s . The 

y e a r ' s e v e n t s -— c u l t u r a l , l i t e r a r y , h i s t o r i c a l and s o c i o l o g 

i c a l are t o o numerous t o c i t e ; however, a few more w i l l 

be mentioned f o r the w e i g h t o f t h e i r i m p l i c a t i o n s . 

I n A p r i l , Gorky's s y m b o l i c i n v i t a t i o n t o r e v o l u t i o n , 

" P e s n i a o b u r e v e s t n i k e " (Song of the Stormy P e t r e l ) , appeared 



19 

i n Z h i z n ' ( L i f e ) . I t s c o n c l u d i n g message, " P u s t ' s i l ' n e e 

g r a n i t b u r i a " ( L e t t h e s t o r m , b e g i n w i t h a l l i t s m i g h t ) , 

e x p r e s s e d the s p i r i t o f growing u n r e s t among t h e i n t e l l i g e n t 

s i a . The r e a l i s t s c h o o l (mainly prose) e x e m p l i f i e d by Gorky 

and h i s "Znanie" g r o u p . ( K u p r i n , Bunin-, Andreev, "and Veresaev) 

had i t s c o u n t e r p a r t i n the m o d e r n i s t poets Z. G i p p i u s , K. 

Bal'mont, V. B r i u s o v , D. M e r e z h k o v s k i i and F. S o l o g u b , who 

p u b l i s h e d t h e i r almanac, Severnye t s v e t y ( N o r t h e r n F l o w e r s ) , 

a l s o i n A p r i l . I n May, V. I . L e n i n p u b l i s h e d h i s a r t i c l e 

"S chego n a c h a t " 1 (What t o B e g i n w i t h ) i n I s k r a (The Spark) 

on a p l a n f o r the c r e a t i o n o f a M a r x i s t p a r t y i n R u s s i a . I n 

November and December, t h r e e o f R u s s i a ' s g r e a t e s t w r i t e r s , 

T o l s t o y , Chekhov and Gorky, met i n the Crimea. 

The above c o l l a g e o f e v e n t s g i v e s a g l i m p s e o f R u s s i a 

a t the t u r n o f the c e n t u r y . R u s s i a n R e a l i s m , e s p e c i a l l y i n 

the works o f Gorky, Chekhov, and the l a t e r Tolstoy', was s t i l l 

f l o u r i s h i n g . The term o f t e n used t o e x p r e s s d i v e r g e n c e from 

t h i s w e l l - a c c e p t e d and famous s c h o o l o f w r i t i n g i s Modernism. 

George G i b i a n i s o l a t e s some common f e a t u r e s o f R u s s i a n 

Modernism as i t i s d e f i n e d by l i t e r a r y c r i t i c s and c u l t u r a l 

h i s t o r i a n s such as W l a d i m i r W e i d l e , Rene W e l l e k , and George 

I v a s k . He d i s c u s s e s t h r e e broad areas when d e f i n i n g Modern

i s m : " a t t i t u d e , a r t i s t i c manner, and s u b j e c t m a t t e r " : 6 

The a t t i t u d e i s u s u a l l y one o f antagonism t o a u t h o r 
i t y and c o n v e n t i o n , and o f n i h i l i s m i n r e l a t i o n t o 
e s t a b l i s h e d c u l t u r e . The a r t i s t i c manner i s marked 
by the d i s s o c i a t i o n o f o b j e c t s from t h e i r c o n t e x t s , 
d i s p l a c e m e n t , the j u x t a p o s i t i o n o f ev e n t s uncon
n e c t e d i n time and s p a c e — w i t h o u t a t t e n t i o n t o l o g i c 
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e x c e p t f o r the ' l o g i c ' o f a s s o c i a t i o n . The 
s u b j e c t s f r e q u e n t l y are urban o r connected w i t h 
the machine. The p o l i t i c a l v i e w s , a t l e a s t among 
most of the F u t u r i s t s , tended t o be composed o f 
dreams of a m i l l e n n i u m o r a Utopia, w h i c h , as Rene 
W e l l e k s t a t e s , 'might be a S o c i a l i s t U t o p i a , hence 
j u s t i f y i n g t h e i r adherence t o the R e v o l u t i o n . 1 7 

The above comments are more of a , s k e t c h o r g u i d e l i n e than a 

d e f i n i t i o n . There i s a sense o f l i t e r a t u r e (and a r t i n 

g e n e r a l ) b r e a k i n g away from or b r e a k i n g down the e s t a b l i s h e d 

forms. I f one views l i t e r a r y h i s t o r y as a s e r i e s o f waves, 

then i t i s o n l y n a t u r a l , and t o be e x p e c t e d , t h a t a time o f 

r e a l i s m and n a t u r a l i s m ( n i n e t e e n t h c e n t u r y ) would be f o l l o w e d 

by a more e x p e r i m e n t a l and expanded a r t i s t i c c o n s c i o u s n e s s . 

One may even g e n e r a l i z e and say t h a t i n d e e d a l l w r i t e r s , 

whether o f the l a t e r e a l i s t s c h o o l o f Gorky o r the S y m b o l i s t s , 

A c m e i s t s o r F u t u r i s t s , were t o a g r e a t e r r . o r l e s s e r e x t e n t 

M o d e r n i s t i n o r i e n t a t i o n . Even the l a t e works o f Leo T o l s t o y 

d i s p l a y some m o d e r n i s t t e n d e n c i e s ( a c c o r d i n g t o the above 

o u t l i n e o f t h i s movement). 

A r t s y b a s h e v i s sometimes c a l l e d a M o d e r n i s t , a 

Decadent, o r a N e o - n a t u r a l i s t . These terms are o f t e n more , 

m i s l e a d i n g and c o n f u s i n g than h e l p f u l . I n view o f the 

c r i t e r i a a f f o r d e d by G i b i a n and o t h e r c r i t i c s i n R u s s i a n  

Modernism, t o what e x t e n t are A r t s y b a s h e v 1 s e a r l i e s t l i t e r a r y 

a t t e m p t s M o d e r n i s t ? The f i r s t ^ c r i t e r i o n , t h a t o f the a t t i 

tude o f the w r i t e r , d e f i n e d as " a n t a g o n i s t i c t o a u t h o r i t y 

and c o n v e n t i o n , " i s a p p l i c a b l e t o A r t s y b a s h e v ' s w r i t i n g . 

As f o r h i s a r t i s t l c ' m a n n e r , . . . i t • i s " only: v a g u e l y - a n d n o t 
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s i g n i f i c a n t l y touched by i n n o v a t i o n s o f the type mentioned 

above. H i s a t t i t u d e does n o t t r a n s l a t e d i r e c t l y i n t o h i s 

s t y l e and t e c h n i q u e . A l t h o u g h urban o r m e c h a n i c a l s u b j e c t 

m a t t e r i s n o t p r e s e n t t o any d e g r e e , t h e r e i s a g e n e r a l 

sense as w e l l as s p e c i f i c r e f e r e n c e t o a coming time o f 

g r e a t change i n v a r i o u s works from the e a r l y s t o r i e s t o the 

l a t e s t . A r e v o l u t i o n i s p r e f i g u r e d . 

Because, when one mentions A r t s y b a s h e v , one u s u a l l y 

meets w i t h e i t h e r the m i s c o n c e p t i o n t h a t he i s the a u t h o r o f 

S a n i n and n o t h i n g e l s e ( w i t h a l l the i m p l i c a t i o n s of t h a t 

i d e n t i f i c a t i o n ) o r a complete l a c k o f knowledge about the 

a u t h o r , i t i s u s e f u l and n e c e s s a r y t o keep i n mind a few 

g e n e r a l i z a t i o n s when c o n s i d e r i n g A r t s y b a s h e v 1 s e a r l y s t o r i e s . 

These g e n e r a l i z a t i o n s are n o t meant t o f u n c t i o n as a scheme 

f o r d i s c u s s i o n o f the s t o r i e s , r a t h e r as p o i n t s of r e f e r e n c e 

f o r a p r i m a r y u n d e r s t a n d i n g o f t h i s a u t h o r . 

1) Theme: Man i s o f t e n p r e s e n t e d as s t r u g g l i n g o r 

s u f f e r i n g i n s o c i e t y . The s o c i e t y i t s e l f , whether p e a s a n t , 

w o r k i n g c l a s s o r g e n t r y , i s b u i l t on f a l s e v a l u e s and does 

n o t a l l o w f o r the growth o f the i n d i v i d u a l . Man i s b a s i c a l l y 

a l o n e and f i n d s o n l y b r i e f moments o f h a p p i n e s s and beauty 

i n communion w i t h n a t u r e . N a t u r e i s a mighty f o r c e t o w h i c h 

man r e l a t e s i n d i v e r s e ways, depending on the c h a r a c t e r o f 

the i n d i v i d u a l . The themes are p r e s e n t e d so t h a t they are 

b o t h p o l i t i c a l l y and s o c i a l l y t o p i c a l and u n i v e r s a l . 

2) P l o t : The s t o r i e s are b u i l t a l m o s t e x c l u s i v e l y on 
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c r i s i s s i t u a t i o n s , t h a t i s , s i t u a t i o n s which a l t e r t h e 

p r o t a g o n i s t ' s l i f e (and o f t e n o t h e r c h a r a c t e r s ' too) i r r e v e r 

s i b l y . C o n f l i c t s a re extreme and d r a m a t i c . 

3) N a r r a t i v e t e c h n i q u e : An o m n i s c i e n t (or alm o s t 

o m n i s c i e n t ) n a r r a t o r i s used f o r each work. The n a r r a t o r i s 

sometimes d i d a c t i c and o f t e n s u b j e c t i v e . He may i n t r u d e t o 

e x p r e s s an o p i n i o n o r make a judgment w h i c h may be s p e c i f i 

c a l l y r e l a t e d t o the s t o r y o r may be a " u n i v e r s a l t r u t h . " He 

i s a l s o employed f o r p s y c h o l o g i c a l e a v e s d r o p p i n g on c h a r a c 

t e r s t o f u r t h e r the p l o t o r n a r r a t i v e by c o n v e y i n g t h e i r 

t h o u g h t s . 

4) C h a r a c t e r s and C h a r a c t e r i z a t i o n : C h a r a c t e r s are 

m a i n l y r e p r e s e n t a t i v e s o f two groups — " i n d i v i d u a l s " and 

members o f s o c i e t y . Those who are i n the f i r s t g r o u p i n g 

spend much o f t h e i r time and energy a s s e r t i n g t h e i r r i g h t t o 

i n d i v i d u a l i t y . The p s y c h o l o g i c a l s t u d i e s o f the c h a r a c t e r s 

are s e n s i t i v e when the n a r r a t o r i s s y m p a t h e t i c t o a c h a r a c t e r . 

C h a r a c t e r i z a t i o n ? m a y a l s o be i n the G o g o l i a n g r o t e s q u e v e i n 

when the n a r r a t o r f e e l s n e g a t i v e l y about the c h a r a c t e r . The 

speech o f a c h a r a c t e r may o r may n o t be i n d i v i d u a l i z e d . 

5) S e t t i n g : N a t u r e s e r v e s as t h e background f o r man's 

a c t i o n s and t h o u g h t s . When t h e r e i s a d e s c r i p t i v e n a t u r e 

passage of any l e n g t h , i t i s u s u a l l y a s i g n a l t h a t t h e r e i s 

an i m p o r t a n t s t a t e m e n t t o be made. N a t u r e s e r v e s t o a c c e n t u 

ate theme and c h a r a c t e r i z a t i o n . The c h a r a c t e r s a r e u s u a l l y 

p l a c e d w i t h i n a p a r t i c u l a r s o c i a l m i l i e u . A l l the s e t t i n g s 
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used i n the f i r s t s t o r i e s b e l o n g t o t u r n - o f - t h e - c e n t u r y 

R u s s i a . I n s i d e s o f b u i l d i n g are a l s o c o n t r a s t e d t o o u t s i d e . 

" I n s i d e " i t may be d u l l and c o n f i n i n g , o r cozy and h o m e l i k e . 

" O u t s i d e " i t may be b e a u t i f u l and f r e e , o r h o s t i l e and c o l d . 

6) Imagery: I t i s o b v i o u s from the n o t e s on s e t t i n g 

t h a t images may be h i g h l y s y m b o l i c . The t ime of day, s e a s o n , 

and weather are a l s o used s y m b o l i c a l l y i n the s t o r i e s . The 

appearance of the sun denotes l i f e and s p l e n d o r . S u n l i g h t 

has t h e power t o b e a u t i f y o b j e c t s and p l a c e s t h a t are u g l y . 

N a t u r e i s o f t e n p e r s o n i f i e d , and a n i m a l s , e s p e c i a l l y b i r d s , 

are o f t e n used as symbols. N a t u r e i s A r t s y b a s h e v ' s main 

s o u r c e o f images. 

7) S t y l e : Key words o r word c l u s t e r s are o f t e n 

r e p e a t e d f o r emphasis. R e p e t i t i o n i s used c h i e f l y i n c h a r 

a c t e r i z a t i o n , n a r r a t i v e comments and d e s c r i p t i v e p assages. 

I t s f u n c t i o n i s s h a p i n g and d i d a c t i c . Formulas are c r e a t e d 

f o r d e s c r i b i n g c h a r a c t e r s , p l a c e s and moods. A s i n g l e -

s e ntence p a r a g r a p h may be used t o p u n c t u a t e the n a r r a t i v e . 

These s e n t e n c e s e i t h e r c o n t i n u e the n a r r a t i v e o r make a 

g e n e r a l i z e d s t a t e m e n t o u t s i d e the bounds o f t h e n a r r a t i o n . 

The f i r s t f i v e c a t e g o r i e s are shaped by images and s t y l e , 

w h i c h are b o t h i n the s e r v i c e o f the f i n a l c a t e g o r y — 

8) V i s i o n : I n t h e e a r l y s t o r i e s , . A r t s y b a s h e v ' s 

v i s i o n i s I m p r e s s i o n i s t i c , though t e n d i n g a l s o i n some cases 

t o E x p r e s s i o n i s t i c and, over a l l , b a s i c a l l y R e a l i s t i c . The 

term I m p r e s s i o n i s m was borrowed i n i t i a l l y from the n i n e t e e n t h -
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c e n t u r y F r e n c h p a i n t e r s Manet, Monet, Degas, R e n o i r and 

o t h e r s , and i n d i c a t e s t h a t a w r i t e r i s more i n t e r e s t e d i n 

r e t a i n i n g the i m p r e s s i o n an o b j e c t has made (on him) than i n 

. . . m e t i c u l o u s l y p r e s e n t i n g the appearance of 
t h a t o b j e c t by p r e c i s e d e t a i l and c a r e f u l , r e a l i s t i c 
f i n i s h . . . . The o b j e c t o f the i m p r e s s i o n i s t , then 
. . . i s t o p r e s e n t h i s m a t e r i a l . . . as i t i s 
seen o r f e l t t o be by h i m s e l f i n a s i n g l e p a s s i n g 
moment. He employs h i g h l y s e l e c t i v e d e t a i l s , t h e 
'brush s t r o k e s ' of s e n s e - d a t a t h a t can s u g g e s t the 
i m p r e s s i o n made upon him o r upon some c h a r a c t e r i n 
the s t o r y . ^ 

E x p r e s s i o n i s m r e t a i n s the s k e t c h i n e s s o f i t s f o r e r u n 

n e r b u t i s more d i r e c t e d i n i t s message. I n a r t i t m a n i f e s t e d 
9 

x t s e l f i n " b i t t e r and r e b e l l i o u s h u m a n i t a r i a n i s m . " 
T h i s a r t , composed as i t was o f a c t i o n and s t r u g g l e 
c o u l d n o t d i v o r c e i t s e l f from s o c i a l r e v o l t . T h i s 
a r t was not a d e c o r a t i v e e m b e l l i s h m e n t t o l i f e . . . 
i t was r a t h e r an i l l u s t r a t i o n of a l l t h a t was 
c o n t r a r y , gloomy, d i s a g r e e a b l e .and m o n s t r o u s l y 
i n i q u i t o u s i n l i f e . 1 0 

R e a l i s m , as i t f l o u r i s h e d i n n i n e t e e n t h - c e n t u r y 

R u s s i a , u n d e r l i e s A r t s y b a s h e v ' s e a r l y s t o r i e s . T h i s must be 

a lmost t a k e n f o r g r a n t e d , c o n s i d e r i n g t h a t i n the p r o s e works 
11 

o f Gorky, K u p r i n , B u n i n , Andreev and Chekhov r e a l i s m was 

s t i l l the l e a d i n g t r e n d . Among the s a l i e n t f e a t u r e s o f 

R u s s i a n R e a l i s m are s o c i a l conscience., p o r t r a y a l o f a v a s t 

g a l l e r y o f c h a r a c t e r s i n a l l s o c i a l g r o u p s , i n s i g h t s i n t o 

the p s y c h o l o g y of the v a r i o u s c h a r a c t e r s , and u s u a l l y an 

accompanying s e r i o u s n e s s o f p u r p o s e , e i t h e r p e r c e i v e d o r 

e x p r e s s e d o p e n l y i n the t e x t . T h i s does n o t p r e c l u d e t h e 

use o f humor, i r o n y o r sarcasm. 
* * * * * * * * * 
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"Pasha Tumanov" 

"Pasha Tumanov" was a c c e p t e d f o r p u b l i c a t i o n i n 1901; 

t h e n , because o f i t s o b v i o u s t o p i c a l i t y , i t was r e j e c t e d a t 

the r e q u e s t of t h e c e n s o r . L a t e r c r i t i c a l o p i n i o n s (which 

appeared a f t e r the 1905 p u b l i c a t i o n o f R a s s k a z y , Volume I , 

i n w h i c h t h e s t o r y was i n c l u d e d ) saw the work as a condemna

t i o n o f a " p s e u d o - c l a s s i c a l ' s c h o o l system w h i c h t a u g h t Greek 
12 

and L a t i n and r u l e d w i t h i r o n a u t h o r i t y . " I . I . Baranov 

s t a t e s t h a t Pasha i s a v e r y commonplace boy who does n o t a t 

a l l u n d e r s t a n d the c o m p l e x i t i e s o f l i f e . One of t h e s e complex

i t i e s i s a major theme i n A r t s y b a s h e v 1 s works: t h e r o l e o f 

the i n d i v i d u a l i n s o c i e t y . B o r i s L a z a r e v s k i i quotes A r t s y 

bashev: " ' I am an a n a r c h i s t - i n d i v i d u a l i s t b u t I am n o t 
13 

p r e p a r e d t o k i l l anyone and I do n o t endorse v i o l e n c e . ' " 

One o f the most i m p o r t a n t i s s u e s o f the day, c a u s i n g debate 

among the i n t e l l i g e n t s i a , was s o c i a l i s m v e r s u s i n d i v i d u a l i s m . 

The g e r m i n a l work on t h i s t o p i c — more/2 p a r t i c u l a r l y , t h e 

i n d i v i d u a l and s o c i e t y — "was Per E i n z i g e und s e i n Eigentum 

(The Ego and H i s Own, 1844), w r i t t e n by the German, Max 

S t i r n e r (pseudonym of Johann Kaspar S c h m i d t ) . I n the y e a r 

t h a t S t i m e r ' s book was p u b l i s h e d , F r i e d r i c h N i e t z s c h e was 

b o r n . Both t h e s e a u t h o r s were i n f l u e n t i a l i n t h e e a r l y 1900s 

i n R u s s i a . I n a s h o r t a u t o b i o g r a p h i c a l n o t e , A r t s y b a s h e v 
s t a t e s t h a t he has n o t r e a d N i e t z s c h e , b u t t h a t S t i r n e r i s 

14 

t o h i s l i k i n g . To d e f i n e f u r t h e r what i s meant by A r t s y 

bashev' s " a n a r c h i c a l i n d i v i d u a l i s m " as i t m a n i f e s t s i t s e l f 
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i n h i s l i t e r a r y w o r k s , one may r e f l e c t on the i d e a s o f a 

r e c e n t i n t e r p r e t e r o f S t i r n e r : 

S t i r n e r ' s p s y c h o l o g i c a l approach t a k e s t h e i n d i v i d 
u a l psyche as t h e o n l y c o h e r e n t and m e a n i n g f u l u n i t 
of a n a l y s i s ; economic and s o c i a l a c t i o n i s s i g n i f i 
c a n t o n l y i n terms o f i t s i n t e r c h a n g e w i t h t h i s 
p s y c h e , how i t c o n f i r m s o r t h r e a t e n s i t . Thus t h e 
e x t e r n a l w o r l d i s d i f f e r e n t i a t e d a c c o r d i n g t o 
whether i t g e n e r a t e s ego-enhancing o r eg o - d e g r a d i n g f o r c e s . 1 5 

T h i s passage t e l l s us much about t h e psyches of many o f 

A r t s y b a s h e v ' s h e r o e s , from a b e g i n n i n g r e a l i z a t i o n o f t h e 

" t r u t h " o f i n d i v i d u a l i s m by Pasha Tumanov t o the p r o p h e t of 

i n d i v i d u a l i s m — V l a d i m i r S a n i n . 

Pasha f e e l s p r e s s u r e n o t o n l y from the s c h o o l system 

b u t a l s o from h i s own f a m i l y . The boy wi s h e s t o pass h i s 

e x a m i n a t i o n s and thus conform, b u t l a c k s the i n i t i a t i v e t o 

s t u d y , w h i c h would be the p r a c t i c a l way t o a v o i d f a i l u r e . He 

d e c i d e s t o go t o t h e headmaster t o p l e a d f o r a pass d e s p i t e 

h i s l a c k o f knowledge. As a second t h o u g h t , he buys a gun 

t o use as a t h r e a t , s h o u l d the headmaster r e f u s e t o comply. 

The outcome i s t h a t t h e pedagogue i s murdered and the young 

man g i v e s h i m s e l f up t o the p o l i c e . 

The c h r o n o l o g i c a l o r d e r o f the n a r r a t i v e i s i n t e r r u p 

t e d : the f i r s t t h r e e c h a p t e r s and the l a s t p a r a g r a p h o c c u r 

a f t e r Pasha murders t h e headmaster. T h i s i n v e r s i o n s h i f t s 

the emphasis o f the s t o r y from the deed — murder — t o the 

c i r c u m s t a n c e s l e a d i n g up t o i t . The i s s u e i s n o t t h a t a 

murder has been committed by t h i s p a r t i c u l a r secondary s c h o o l 

s t u d e n t , P a v e l Tumanov, b u t why i t has been committed. 
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The theme o f the s t o r y i s t h a t l i f e , knowledge and 

h a p p i n e s s l i e o u t s i d e the b o u n d a r i e s o f the s o c i a l l y - s a n c 

t i o n e d s c h o o l system. T h i s system i s seen as hampering the 

growth o f t h e i n d i v i d u a l (Pasha). The n a r r a t i v e i s v e r y 

much c o l o r e d by t h i s a t t i t u d e . T h i s can be demonstrated by 

e x a m i n i n g the r e l a t i o n s h i p o f t h e o m n i s c i e n t n a r r a t o r t o 

theme, c h a r a c t e r i z a t i o n and s e t t i n g . By c h o o s i n g the vantage 

p o i n t o f o m n i s c i e n t n a r r a t o r , the a u t h o r i s f r e e t o e x p r e s s 

s h i f t i n g , m u l t i p l e p o i n t s o f v iew by r e l a t i n g and j u x t a p o s i n g 

the t h o u g h t s o f t h e c h a r a c t e r s . These f u n c t i o n s o f the 

n a r r a t o r h e l p t o c r e a t e an i m p r e s s i o n i s t i c s t y l e . An example 

of the o m n i s c i e n t n a r r a t o r as he p r e s e n t s c h a r a c t e r by "a few 

b r u s h s t r o k e s " o c c u r s a t the b e g i n n i n g o f the s t o r y . Pasha's 

o n l y p h y s i c a l d e s c r i p t i o n i s : 

. . . a y o u t h i n a t h i n s c h o o l b o y ' s o v e r c o a t and 
s c h o o l b o y ' s cap. He was o f medium h e i g h t , l a r g e -
headed, w i t h an unhandsome, b u t a l l t h e same r a t h e r 
n i c e f a c e ; on h i s cheeks and upper l i p c l e a r l y 
appeared th e uneven down of mustaches and a b e a r d . 
He was f l u s h e d and o b v i o u s l y e x c i t e d . 

He e n t e r e d v e r y q u i c k l y , j u s t as i f someone were 
p u r s u i n g him, and h a v i n g e n t e r e d , i m m e d i a t e l y 
removed h i s cap.16 

I n the p r e s e n t a t i o n o f c e r t a i n d e t a i l s o f the boy's appear

ance, much i n f o r m a t i o n i s conveyed w i t h o u t l e n g t h y d e s c r i p 

t i o n . The weli-ehdsen- a d j e c t i v e "large--headed" (bol'she^-

g o l o v y i ) makes one t h i n k o f a c h i l d , as a s m a l l c h i l d ' s head 

i s l a r g e r i n p r o p o r t i o n t o i t s body t h a n than of an a d u l t . 

Pasha has a t r a c e o f f a c i a l h a i r , i n c o n t r a s t t o h i s c h i l d 

i s h l y l a r g e head. H i s e m o t i o n a l s t a t e i s s k e t c h e d w i t h 
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extreme economy. He i s r e d o r f l u s h e d ( k r a s e n ) , and i t i s 

o b s e r v e d t h a t i t seems as i f he were b e i n g p u r s u e d , as he i s 

— by c i r c u m s t a n c e s . That he removes h i s cap i s a s i g n o f 

h i s a u t o m a t i c response t o a p l a c e o r f i g u r e o f a u t h o r i t y . 

The l a s t s e n t e n c e o f t h e above q u o t a t i o n , s t a n d i n g a l o n e as 

a p a r a g r a p h , i s emphatic and sums up the s i t u a t i o n . The 

one-sentence p a r a g r a p h i s r e g u l a r l y used by the a u t h o r f o r 

p h y s i c a l l y s e t t i n g a p a r t and t h e r e b y v i s u a l l y and g r a p h i c a l l y 

e m p h a s i z i n g a s t a t e m e n t . I n t h i s s t o r y i t seems i r o n i c t h a t 

P asha, a murderer, removes h i s cap as he e n t e r s t o g i v e 

h i m s e l f up. Thus, i n the d e s c r i p t i o n of Pasha th e a u t h o r i s 

"more i n t e r e s t e d i n atmosphere than i n p e r s p e c t i v e and 

o u t l i n e . " 

The p r e c e d i n g d e s c r i p t i o n o f Pasha may be c o n t r a s t e d 

w i t h t h a t o f the f o u r o f f i c i a l s a t the p o l i c e s t a t i o n , who 

are r e p r e s e n t a t i v e s of the s o c i a l o r d e r : 

I n the l a r g e , w e l l - l i t room, adorned w i t h p o r t r a i t s 
o f t h e t s a r ' s f a m i l y , were a t t h a t t i m e f o u r p e o p l e : 
the c h i e f o f p o l i c e h i m s e l f , a d i g n i f i e d [ v i d n y i ] , 
i m p r e s s i v e man w i t h l a r g e mustaches, and r i n g s on 
h i s f i n g e r s ; h i s a s s i s t a n t , a f a t man w i t h a b i g 
stomach and p u r p l e f a c e , which t u r n e d w i t h d i f f i 
c u l t y upon h i s s h o r t neck w i t h no adam's a p p l e ; and 
a p o l i c e o f f i c e r , t a l l , t h i n and t u b e r c u l a r , on 
whose narrow s h o u l d e r s a s o l d i e r ' s c o a t and s a b r e 
hung as- i f on a c o a t s t a n d . The f o u r t h was a gen
t l e m a n , i n a s o l d i e r ' s c o a t w i t h u n i f o r m b u t t o n s , 
h a v i n g a l a r g e r e d b e a r d and w i t h b l u e g l a s s e s on., 
the end of h i s l a r g e p i m p l y nose. [p. 3] 

An atmosphere o f o f f i c i a l d o m i s c r e a t e d by the p o r t r a i t s o f 

the t s a r ' s f a m i l y . Here s e r i o u s b u s i n e s s i s u n d e r t a k e n , 

s y m b o l i c a l l y o v erseen by the t s a r h i m s e l f . Not o n l y i s t h e 
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t s a r ' s p i c t u r e p r e s e n t , b u t a l s o t h o s e o f h i s f a m i l y —- thus 

the s o c i a l u n i t o f the f a m i l y i s r e p r e s e n t e d . The c h a r a c t e r s 

i n t he room, and t h e scene w h i c h t a k e s p l a c e , are i n i r o n i c 

j u x t a p o s i t i o n t o the s o l e m n i t y s u g g e s t e d by the t s a r ' s 

p o r t r a i t . 

As i n the s k e t c h o f Pasha, c e r t a i n d e t a i l s a re sup

p l i e d by the n a r r a t o r as he draws the f o u r c h a r a c t e r s . V e ry 

much u n l i k e t h e d e s c r i p t i o n o f Pasha, t h e s e c h a r a c t e r s emerge 

as mere g r o t e s q u e c a r i c a t u r e s o f men.. They are not s t o c k 

c h a r a c t e r s , and y e t one f e e l s t h a t the a u t h o r does e x p e c t 

most r e a d e r s t o r e a c t t o the c h a r a c t e r i z a t i o n s i n a s i m i l a r 

manner. T h i s r e a c t i o n may be g e n e r a l i z e d as a c o m b i n a t i o n 

o r humor and m i l d a v e r s i o n . The f a c t t h a t the a u t h o r t a k e s 

t h e s e f o u r c a r i c a t u r e s and b r e a t h e s l i f e i n t o them, o r makes 

them m a r g i n a l l y human by d e s c r i b i n g t h e i r m e n t a l s t a t e s , 

a t t e s t s t o h i s a b i l i t y as a p s y c h o l o g i s t as w e l l as a w r i t e r . 

The n a r r a t o r r e l a t e s how each c h a r a c t e r f e e l s d u r i n g the time 

when the p o l i c e c h i e f i s t e l l i n g a s t o r y about t h e dau g h t e r 

of a J e w i s h watchmaker who was a r r e s t e d f o r p r o s t i t u t i o n , 

d e s p i t e h e r f a t h e r ' s i n s i s t e n c e t h a t she was b u t a c h i l d ; he 

t e l l s w i t h s p e c i a l r e l i s h how t h e g i r l was t h e n found t o be 

p r e g n a n t . W h i l e he i s t e l l i n g t h i s s t o r y , the f a t a s s i s t a n t , 

who " i n g e n e r a l f e l t n o t h i n g e x c e p t h i s o b e s i t y and s u f f e r e d 

from the h e a t and boredom"(p. 4 ) , s m i l e s when he sees t h e 

p o l i c e c h i e f i s l a u g h i n g . The s i c k o f f i c e r i s b i t t e r because 

he i s o b l i g e d t o s t a n d , and f i n d s t h i s e x t r e m e l y d i f f i c u l t 
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as he i s so weak:; he l o o k s a t the h e a l t h y , s t r o n g p o l i c e 

c h i e f and h a t e s him. The s e c r e t a r y i n the b l u e g l a s s e s , "who 

h a t e s the p o l i c e c h i e f f o r h i s c r u d i t y and c h u r l i s h n e s s " 

( I b i d . ) , l i s t e n s t o t h e s t o r y g a i l y , as he has heard t h a t 

the p o l i c e c h i e f ' s c a r e e r w i l l soon be ended. A t t h i s p o i n t 

t h e r e a d e r ' s i n i t i a l i m p r e s s i o n o f the f o u r has been s o f t e n e d 

by the added i n f o r m a t i o n p r o v i d e d by the o m n i s c i e n t n a r r a t o r 

as he eavesdrops on t h e tho u g h t s o f t h e o f f i c i a l s . 

Pasha's mother i s the o n l y female c h a r a c t e r i n t h e 

s t o r y who i s p r e s e n t e d i n any d e t a i l . Her d e s c r i p t i o n i s i n 

the same mode as t h a t of Pasha: 

Pasha's mother, Anna Ivanovna, a c o l o n e l ' s widow, 
came i n [ t o the room]. She l i v e d on a p e n s i o n and 
on r e l i e f a s s i s t a n c e somehow o b t a i n e d f o r the edu
c a t i o n o f the c h i l d r e n . She was an e m a c i a t e d , weak 
woman, w i t h a s o f t v o i c e and a l a r g e s u p p l y o f 
c h a r a c t e r l e s s goodness and a d u l l , p r e m a t u r e l y aged 
f a c e . [p. 12] 

I t i s r e a l l y f o r the sake o f t h i s h e l p l e s s , p i t i f u l woman 

t h a t Pasha i s so d e s p e r a t e t o pass h i s e x a m i n a t i o n . On the 

day o f h i s exams, h i s s i s t e r s t e l l him t h a t she has gone t o 

c h u r c h . T h i s f a c t makes him f e e l more g u i l t y and f u r t h e r 

widens t h e g u l f between mother and son. 

The f i r s t scene between Pasha and h i s mother i s 

d e p i c t e d (as i s the scene w i t h t h e o f f i c i a l s ) by showing the 

outward r e a l i t y j u x t a p o s e d t o the i n d i v i d u a l r e a l i t i e s o f 

the c h a r a c t e r s . Pasha's mother t h i n k s how c r u e l - h e a r t e d 

c h i l d r e n a r e , w h i l e Pasha t h i n k s how u n f a i r : ' h i s mother i s 

and what l a c k o f u n d e r s t a n d i n g she displays:;-



I t seemed t o her t h a t i f Pasha c o u l d o n l y under
s t a n d how she s u f f e r e d and f e a r e d f o r him, he would 
i m m e d i a t e l y b e g i n t o s t u d y w e l l and make a p l a c e 
f o r h i m s e l f . 

And Pasha l o o k e d a t her askance and thought 
almost t h e same t h i n g : t h a t h i s mother was c r u e l 
and n o t a b l e t o u n d e r s t a n d how d i f f i c u l t and b o r i n g 
i t was t o s t u d y , and t h a t he, Pasha, was n e v e r t h e 
l e s s a f i n e , k i n d boy, even i f he c o u l d n ' t pass h i s 
exams. [p. 13] 

T h i s j u x t a p o s i t i o n o f i d e a s g i v e s t h e r e a d e r p r o f o u n d i n s i g h t 

i n t o t h e c h a r a c t e r s and t h e i r r e l a t i o n s h i p . T h e i r s i s t h e 

sad i r o n y o f t o t a l m i s u n d e r s t a n d i n g . T h e i r g r e a t e m o t i o n a l 

demands on each o t h e r a r e a n t i t h e t i c a l , t h u s n o t r e a l i z a b l e . 

The m o t i f o f man a l o n e and a l i e n a t e d , even from h i s c l o s e s t 

f e l l o w - m e n , i s u n d e r l i n e d by t h e i r t h o u g h t s . 

When Pasha b u r s t s i n on t h e f o u r o f f i c i a l s he produces 

a p i s t o l from h i s p o c k e t ; as he does so, some cake-crumbs 

f a l l on t h e f l o o r . The crumbs suggest h i s youth and t i e s 

w i t h home ( h i s m o t h e r ) , and a r e a n o t h e r example o f i r o n i c 

j u x t a p o s i t i o n . W h i l e Pasha remains a l o n e w i t h t h e s e c r e t a r y , 

he has an o b s e s s i v e d e s i r e t o c l e a n up t h e s e crumbs from t h e 

f l o o r . T h i s d e t a i l f u n c t i o n s i n a n o t h e r manner: i t h e l p s t o 

show h i s mental s t a t e . The d e s c r i p t i o n of h i s mind's wander

i n g s i s p s y c h o l o g i c a l l y r e a l i s t i c : 

He d i d n o t even r e a l i z e i n what manner began, co n 
t i n u e d , or ended ' t h i s 1 [' eto." ] , and how he got 
h e r e and f o r what r e a s o n he was s i t t i n g i n a b i g 
empty room i n t h e p r e s e n c e o f a b i g , bearded man i n 
b l u e g l a s s e s who was r u s t l i n g p a pers. A t t i m e s i t 
seemed t h a t he s h o u l d g e t up and l e a v e and t h e n a l l 
t h i s would s i m p l y end and seem as i f i t were 
n o t h i n g , even gay and humorous . . . b u t t h e n he 
f e l l i n t o a c o n f u s i n g mass o f s e n s e l e s s scenes, 
p a r t s o f words and r e d s p l o t c h e s , w h i c h began t o 
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b l u r and s w e l l and f i n a l l y f l o o d e d e v e r y t h i n g w i t h 
a r e d d i s h haze i n w h i c h bobbed some s o r t o f 
f a m i l i a r , y e t t e r r i b l e f a c e s . [p. 8] 

The n a r r a t o r comments t h a t Pasha's s t a t e o f mind i s "near 

d e l i r i u m " ( " b l i z k o e k b r e d u " ) . -This d i r e c t s t a t e m e n t seems 

s u p e r f l u o u s a f t e r t h e above d e s c r i p t i o n . I t may be n o t e d 

t h a t the d e s c r i p t i o n i s v e r y v i s u a l as the r e a d e r "sees" 

i n t o Pasha's mind. Pasha's estrangement from what has.hap

pened, and i s h a p p e n i n g , i s a c u t e l y o b s e r v e d i n t h i s passage. 

On t h e n i g h t b e f o r e t h e e x a m i n a t i o n , as Pasha l o o k s 

m i s e r a b l y a t h i s books w i t h "a b l i n d , d u l l d e s p a i r b o r d e r i n g 

on apathy" and "hates and blames h i s t e a c h e r s " (p. 1 1 ) , the 

n a r r a t o r i n t r u d e s d i r e c t l y t o e x p l a i n what the t r o u b l e i s . 

The t e a c h e r s are n o t t o blame, "but t h e u n n a t u r a l s t a t e o f 

a f f a i r s by which a t w e n t y - y e a r - o l d y o u t h , t h i r s t i n g f o r 

meaning and i n t e r e s t i n l i f e , was made t o l e a r n by r o t e 

u n i n t e r e s t i n g , m e a n i n g l e s s , l i f e l e s s t e x t s " ( I b i d . ) . The 

n a r r a t o r adds t h a t Pasha's n e g a t i v e , o p p r e s s i v e f e e l i n g s are 

"hard t o bear f o r h i s k i n d s o f t h e a r t " ( " t i a z h e l o d l i a ego 

dobrogo i miagkogo s e r d t s a , " I b i d . ) . Here th e r e a d e r may 

f e e l m a n i p u l a t e d , as the o m n i s c i e n t n a r r a t o r i n t e r r u p t s t o 
i 

w h i s p e r "the t r u t h " and o t h e r r e l e v a n t f a c t s i n .his e a r . I n 

Seymour Chapman's a r t i c l e , "The S t r u c t u r e of N a r r a t i v e 

T r a n s m i s s i o n , " he s t a t e s : 
A t r u e n a r r a t i v e a s s e r t i o n i s always i n t e g r a l t o 
the s t o r y , and cannot be q u e s t i o n e d by the r e a d e r , 
s i n c e t o do so i s t o p r e v e n t the n a r r a t i v e from 
p r o c e e d i n g , t o deny i t s v e r y f a b r i c . The a u t h o r 
must be g r a n t e d , by c o n v e n t i o n , the r i g h t t o p o s i t 
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a l l t h o s e e n t i t i e s and a c t i o n s n e c e s s a r y - t o h i s 
n a r r a t i v e . But a s s e r t i o n s . w h i c h are o p i n i o n s do 
no t have t h i s w a r r a n t y : they r e f e r t o the 
n a r r a t o r ' s v i e w o f the w o r l d a t l a r g e , n o t t o the 
i n f r a w o r l d of the s t o r y , and the r e a d e r can 
i m m e d i a t e l y r e c o g n i z e t h e d e p a r t u r e from the 
n e c e s s i t i e s o f t h a t i n f r a w o r l d . 1 ? 

Thus, the n a r r a t o r i s o v e r - s t e p p i n g the b o u n d a r i e s o f s i m p l e 

n a r r a t i o n . The s u b j e c t i v i t y o f t h e n a r r a t o r may be e x p l a i n e d 

by the a u t h o r ' s p e r s o n a l i n v o l v e m e n t i n t h e s t o r y . A r t s y 

bashev w r i t e s : 

An a c t u a l o c c u r r e n c e and my own h a t r e d f o r t h e 
superannuated s c h o o l s suggested the s u b j e c t . 
P e o p l e have no i d e a o f what a R u s s i a n grammar 
s c h o o l i s l i k e . The innumerable s u i c i d e s o f the 
p u p i l s , which s t i l l c o n t i n u e , a re a t e s t i m o n y t o 
i t s e d u c a t i o n a l v a l u e f o r R u s s i a n y o u t h . x 8 

- I f i t i s u n n a t u r a l and o b j e c t i o n a b l e f o r a twenty-

y e a r - o l d y o u t h t o s t u d y d r y t e x t s , what then does t h e a u t h o r 

o f f e r as an a l t e r n a t i v e s t y l e of l i f e ? Pasha does come i n 

c o n t a c t w i t h " o t h e r w o r l d s " : f o r one, t h a t o f the o l d f i s h e r 

man K o s t r o v , who i s c o n t e n t t o l i v e on the r i v e r bank i n a 

h u t , t o f i s h , and t o admire h i s n a t u r a l s u r r o u n d i n g s . H i s 

son V a s i l i i and h i s f r i e n d D a k h n e v s k i i r e p r e s e n t y e t a n o t h e r 

l i f e - s t y l e : they a re s t u d e n t s a l o n g w i t h P a s ha, b u t spend 

most, o f t h e i r time p l a y i n g b i l l i a r d s . They are n o t u p s e t 

about f a i l i n g e x a m i n a t i o n s , as t h e y have t h e i r game, by w h i c h , 

presumably, they can e a r n a l i v e l i h o o d . On h i s way t o and 

from h i s e x a m i n a t i o n , Pasha meets o l d K o s t r o v . At t h e exam 

V a s i l i i and D a k h n e v s k i i t r e a t Pasha k i n d l y and t e l l him n o t 

t o w o r r y . B e f o r e the exams b e g i n , the n a r r a t o r g i v e s h i s 
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o p i n i o n o f the system o f e x a m i n a t i o n . He b e l i e v e s t h a t 

e x a m i n a t i o n s are u s e l e s s , as t h e t e a c h e r a l r e a d y knows each 

s t u d e n t ' s a b i l i t y i n a g i v e n s u b j e c t . The e x a m i n a t i o n 

i t s e l f i s p a i n f u l f o r most of t h e s t u d e n t s . F o r P a s h a . i t i s 

p a r t i c u l a r l y t e r r i b l e because he knows so l i t t l e . B e f o r e he 

meets K o s t r o v f o r t h e second t i m e , t h e r e i s a c o n t r a s t of 

o u t s i d e / i n s i d e . L e a v i n g the s c h o o l , Pasha i s met by the 

o u t s i d e w o r l d o f b r i g h t s u n l i g h t , v o i c e s and the c h i r p i n g o f 

s w a l l o w s . A t f i r s t , t h e s e s i g n s o f l i f e buoy h i s s p i r i t s . 

Then, w i t h the r e a l i z a t i o n t h a t he has i n d e e d f a i l e d h i s 

exams, he f e e l s "as i f he were n o t a l i v e , s m a l l and w o r t h l e s s 

. . . I t seemed t o him t h a t everyone c o u l d t e l l by h i s f a c e 

t h a t he had f a i l e d " (p. 2 3 ) . F i v e and o n e - h a l f pages are 

d e v o t e d t o the scene o f Pasha and K o s t r o v a t the r i v e r . . The 

n a r r a t o r l i n g e r s h e r e , and the i m p r e s s i o n one g e t s from him 

i s t h a t t h i s i s "the good l i f e . " Here A r t s y b a s h e v p o r t r a y s 

an a l t e r n a t i v e c o u r s e t h r o u g h l i f e : one i n which p e o p l e do 

n o t w o r r y about c a r e e r s o r s o c i a l p o s i t i o n . K o s t r o v t e l l s 

Pasha how a f r i e n d once t o l d him t h a t "the v e r y g r e a t e s t 

b l o c k h e a d s are the p e o p l e who s t u d y t h e b e s t " (p. 2 6 ) . 

Pasha i s overwhelmed t h a t he has met an a d u l t who i s n o t 

concerned w i t h t h e u s u a l s o c i e t a l g o a l s . 

The scene a t the r i v e r ' s edge i s one o f b eauty and 

t r a n q u i l i t y . The o l d f i s h e r m a n r e v e l s i n a l l around him: 

the s p a r k l i n g r i v e r , d i p p i n g b i r d s , and t h e s m a l l s h i n i n g 

f i s h t h a t s p l a s h i n h i s p a i l . Here i s a g l i m p s e o f l i f e 

http://Pasha.it
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t h a t appears f r e e i n comparison t o Pasha's own. The r i v e r 

scene i s p r e s e n t e d i d y l l i c a l l y ; the r i v e r may a l s o be a 

symbol o f the r i v e r o f l i f e . I t i s more e x a c t t o say t h a t 

the r i v e r i s bound t o l i f e and t o the beauty o f l i f e . There 

are o b v i o u s s i g n s t h a t i t g i v e s l i f e and l i v e l i h o o d : steam

b o a t s p l y the w a t e r , K o s t r o v c a t c h e s f i s h , and so on. I n 

K o s t r o v ' s e y e s , the r i v e r i s "an e a r t h l y p a r a d i s e " ("blago-

d a t ' ," p. 25) :•' 

. . . he screwed up h i s eyes and gazed w i t h d e l i g h t 
u pstream, sometimes s h a d i n g h i s eyes w i t h h i s hand, 
f o l l o w i n g the passage of the steamboats. He k i c k e d 
p e b b l e s i n t o t h e w a t e r and, b l i s s f u l l y s m i l i n g , 
watched the d i a m o n d - r o l l i n g w a v e l e t s break on the 
s h o a l . He s i g h e d l i g h t l y and f r e e l y , and f i n a l l y 
s a i d : 'An e a r t h l y p a r a d i s e . ' [pp. 24-25] 

For Pasha he has s i m p l e words o f wisdom: 

'Vaska has h i s b i l l i a r d s , I have the r i v e r and f i s h , 
you . . . w i l l have something. We cannot a l l l e a r n 
by r o t e , b u t a l l the same we are peop l e no worse 
t h a n o t h e r s , and a l l t h e c h i l d r e n o f our c r e a t o r . ' 

[p. 27]. 

The o l d f i s h e r m a n cannot be b o t h e r e d w i t h such problems as 

Pasha's. He b r e a k s o f f h i s goodbye t o Pasha w i t h "'Ah, the 

s w a l l o w s , t h e s w a l l o w s ' . " The c h a r a c t e r K o s t r o v i s b o t h 

c o l o r f u l and d r a m a t i c . As a spokesman f o r the " r i v e r l i f e , " 

he adds a n o t h e r d i m e n s i o n t o t h e s t o r y . 

The r i v e r scene l e n d s i t s e l f w e l l t o an i m p r e s s i o n i s -

t i c r e n d e r i n g . The b i r d s f l i t , diamond waves s p a r k l e , and 

f i s h s p l a s h i n the o l d f i s h e r m a n ' s p a i l . Everywhere i s l i g h t 

and movement. A f t e r K o s t r o v l e a v e s , Pasha a l s o o b s e r v e s the 

beauty o f h i s s u r r o u n d i n g s : " t h e sw a l l o w s t w i t t e r e d , g l i d i n g 
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i n a s ea o f a i r , l i g h t and s k y - b l u e space" ( " l a s t o c h k i z a -

s h i v a l i , p l a v a i a v more vozdukha, s v e t a i golubogo p r o s t o r a , " 

/p. '25). The b i r d s i n f l i g h t are perhaps s y m b o l i c o f P a s h a ' s , 

however s h o r t - l i v e d , sense o f freedom. 

When K o s t r o v l e a v e s , a s h o r t , one-sentence p a r a g r a p h 

s t a t e s : "Pasha was l e f t a l o n e " ( I b i d . ) . He i s a l o n e p h y s i 

c a l l y and a l s o i n the w o r l d , as he has no one t o s u p p o r t him 

o r a i d him i n h i s c r i s i s . H i s mother does n o t u n d e r s t a n d 

h i s p roblem, nor do h i s t e a c h e r s . K o s t r o v can n o t h e l p ; as 

the youth's enchantment w i t h the r i v e r scene wanes, he even 

wonders how he c o u l d have l i s t e n e d t o such a man. Pasha's 

mind and o p i n i o n s have been shaped s i n c e b i r t h by the f a m i l y 

s t r u c t u r e , s c h o o l and the s o c i e t y o f the town i n which he 

l i v e s . The p r o g r e s s o f h i s s t a t e o f a g i t a t i o n i s n o ted i n a 

f o l l o w i n g s m a l l p a r a g r a p h ; he r e a l i z e s what h i s f a i l u r e , 

means t o h i s mother: "And from t h i s a r ose the i d e a t h a t i t 

was i m p o s s i b l e t o l i v e " (p. 3 1 ) . The n a r r a t o r comments t h a t 

i f Pasha had been s t r o n g e r i n c h a r a c t e r , he would have com

m i t t e d s u i c i d e , thus e c h o i n g A r t s y b a s h e v ' s s t a t e m e n t about 

the numerous s u i c i d e s i n R u s s i a n s c h o o l s . 

I n the scene i n which Pasha buys the gun t o t h r e a t e n 

the headmaster, a n o t h e r o f A r t s y b a s h e v ' s concerns appears. 

I n t h e window o f the f i r e a r m s s t o r e , s t u f f e d a n i m a l s and 

b i r d s are d i s p l a y e d . The s t o r y "Krov'" ("Blood") makes 

c l e a r the a u t h o r ' s d i s t a s t e f o r k i l l i n g a n i m a l s . I n "Pasha 

Tumanov," the a n i m a l s i n the window s t a n d 
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. . . i n l i f e l e s s and u n n a t u r a l p o s i t i o n s . They 
ba r e d t h e i r fangs a t the p a s s e r s - b y , who stopped t o 
lo o k a t t h e i r d u l l g l a s s eyes and p r a i s e the a r t o f 
those who had k i l l e d t h e s e c r e a t u r e s and the n t r i e d 
t o make them l i f e - l i k e , c u r v i n g t h e i r s p i n e s and 
d i s p l a y i n g t h e i r y e l l o w l i f e l e s s jaws. [pp. 37-38] 

The d i s p l a y o f a n i m a l s and guns a t t r a c t s the s c h o o l b o y s , who 

are t a k e n by the adventure and e x o t i c n a t u r e o f the hunt. 

Pasha approaches the s t o r e a p p r e h e n s i v e l y : he does n o t know 

i f they s e l l guns t o " s c h o o l b o y s " (p. 3 9 ) . He l o o k s w i t h 

" c h i l d i s h c u r i o s i t y " a t the guns shown him (p. 4 0 ) . The gun 

d e a l e r i s c o m p l e t e l y d e t a c h e d from h i s a c t o f s e l l i n g a gun 

t o the y o u t h . H i s mind i s on h i s c h i l d , who i s i l l . I n 

t h i s s c e n e , as w i t h the one a t the p o l i c e h e a d q u a r t e r s , the 

n a r r a t o r g i v e s added i n f o r m a t i o n w h i c h makes a c h a r a c t e r more 

u n d e r s t a n d a b l e . The young woman c a s h i e r reads the d i s t r e s s 

i n Pasha's f a c e and:says p e o p l e l i k e t h a t s h o u l d n o t be s o l d 

guns. The shop p r o p r i e t o r r e t o r t s t h a t t h e r e i s no law t h a t 

s t i p u l a t e s t o whom he can s e l l . These d e t a i l s seem t o show 

the a u t h o r ' s concern f o r s o c i e t y ' s blase 1 a t t i t u d e toward 

weapons. L i f e i s r e n d e r e d v e r y cheap — the c o s t o f a s m a l l 

p i s t o l — t e n r u b l e s , t w e l v e kopeks. 

The headmaster V o z n e s e n s k i i , whom Pasha k i l l s , i s 

d e s c r i b e d as "a v e r y k i n d man w i t h k i n d e y e s , b u t most o f 

a l l he was a g r e a t f o r m a l i s t , and h i s eyes were h i d d e n b e h i n d 

b l u e g l a s s e s " (p. 3 5 ) . When Pasha comes t o p l e a d w i t h him 

t o be p a s s e d , he t r i e s t o e x p l a i n t h a t the masters have 

t h e i r duty above a l l e l s e . He h i m s e l f i s touched by Pasha's 
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p l i g h t , b u t a c t s as a puppet of the e d u c a t i o n a l system. The 

n a r r a t o r makes a judgment on the s c h o o l system as w e l l as on 

the way i n which the m a s t e r r e l a t e s t o the y o u t h : 

I f the headmaster, s y m p a t h e t i c a l l y r e l a t i n g t o h i s 
t r o u b l e , had a d v i s e d him i n any way, Pasha Tumanov 
most l i k e l y would have gone home. But the head
master b e l i e v e d t h a t i t was most i m p o r t a n t t h a t he 
f u l f i l l h i s o f f i c i a l d u t i e s , n o t make c h i l d r e n 
happy . . . and t h a t was n o t a t a l l because he was 
a hardened man, b u t because the i d e a l s o f modern 
e d u c a t i o n -we're-not coneernedu_.with whether ' c h i l d r e n 
became happy o r good p e o p l e , b u t w i t h p r e p a r i n g 
them f o r the s t r u g g l e f o r the b e s t p o s i t i o n i n 
s o c i e t y . . . and a l s o because the headmaster, by 
h i s p o s i t i o n , was d e v o i d o f any independence and 
was o b l i g e d t o a c t a c c o r d i n g t o p l a n s drawn up by 
p e o p l e who were n o t i n d i r e c t c o n t a c t w i t h c h i l d r e n 
and d i d n o t c a r e about them; t h e i r p l a n s were based 
on s t a t i s t i c a l d a t a which d i d n o t t a k e l i v e c h i l 
d r e n i n t o c o n s i d e r a t i o n . [pp. 45-46] 

A passage such as t h i s s u g g e s t s why the s t o r y was c e n s o r e d . 

Such a d i r e c t a s s a u l t on the s c h o o l system, i t s c r e a t o r s and 

p e r p e t u a t o r s , c o u l d n o t be t o l e r a t e d . I n t r u s i o n s o f t h i s 

k i n d , i n w h i c h the a u t h o r ' s o p i n i o n s are e x p r e s s e d , show the 

w r i t e r ' s c o n c e r n f o r h i s m a t e r i a l . 

However, A r t s y b a s h e v i s n o t always so o v e r t i n e x p r e s 

s i n g h i s o p i n i o n s . The s t o r y " K u p r i i a n " i s h a n d l e d more 

o b j e c t i v e l y . A l t h o u g h the mode o f n a r r a t i o n , t h a t o f 

o m n i s c i e n t n a r r a t o r / i s t h e same i n b o t h s t o r i e s , t h e r e are 

no d i d a c t i c i n t r u s i o n s i n the second. More emphasis i s 

p l a c e d on the p l o t and the i n t e r r e l a t i o n s h i p o f c h a r a c t e r s . 

The n a r r a t o r a c t s as o b s e r v e r , n o t commentator. He s t i l l 

has the a b i l i t y t o note a c h a r a c t e r ' s t h o u g h t s , and s w i t c h e s 

from the mind o f one c h a r a c t e r t o a n o t h e r . 
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" K u p r i i a n " 

The s t o r y " K u p r i i a n " f i r s t appeared i n 1902 i n Russkoe 

b o g a t s t v o , I s s u e s 3 and 4. I t i s a l o n g s t o r y , about one 

hundred pages, as are a l s o "Smert 1 Lande" (The Death o f 

Lande) and "Bunt" (The R e b e l l i o n ) , 1903; " C h e l o v e c h e s k a i a 

v o l n a " ("The Human Wave"), 1906; " M i l l i o n y " ( " M i l l i o n s " ) , 

1908; and " R a b o c h i i Shevyrev" ("The-,Worker Shevyrev") , 1909. 

The l o n g e r form o f s t o r y a l l o w s f o r more development o f p l o t 

and c h a r a c t e r . B r i e f l y , i t i s d i s t i n g u i s h e d from the n o v e l 

. . . i n t h a t i t tends t o r e v e a l c h a r a c t e r t h r o u g h 
a s e r i e s o f a c t i o n s o r under s t r e s s , the purpose of 
the s t o r y b e i n g a c c o m p l i s h e d when the r e a d e r comes 
t o .know what the t r u e " nature:. of t h e c h a r a c t e r i s 
. . . whereas the n o v e l tends t o show the c h a r a c t e r 
d e v e l o p i n g as a r e s u l t o f a c t i o n s and under the 
i m p a c t of events.19 

" K u p r i i a n " i s the s t o r y o f a h o r s e - t h i e f who, w h i l e 

making a b u s i n e s s of s t e a l i n g and r e - s e l l i n g h o r s e s w i t h h i s 

fri e n d V a s k a , has been l i v i n g w i t h the w i f e o f a v i l l a g e 

p e a s a n t . The p e a s a n t had l e f t the v i l l a g e f i v e y e a r s b e f o r e 

the b e g i n n i n g o f the s t o r y , t o become a s o l d i e r . K u p r i i a n 

and the p e a s a n t Egor's w i f e , M a t r e n a , have a c h i l d i n Egor's 

absence. W i t h h i s r e t u r n , t h e l i v e s o f a l l the c h a r a c t e r s 

are a f f e c t e d a d v e r s e l y . There i s a second c o m p l i c a t i o n : t h e 

new g o v ernor has d e c i d e d t o round up t h e h o r s e t h i e v e s . The 

s e t t i n g o f the s t o r y i s the c o u n t r y s i d e and the s m a l l v i l l a g e 

o f Dernovoe. There i s enough d e s c r i p t i o n o f r u r a l l i f e f o r 

the s t o r y t o be d e f i n e d as l o c a l - c o l o r w r i t i n g ; i t c o u l d n o t 

e a s i l y be t r a n s f e r r e d t o a n o t h e r s o c i a l c l a s s o r l o c a t i o n . 
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T h i s s t o r y e s t a b l i s h e s a mood r a t h e r t h a n a theme. 

There i s the r e c u r r e n t i m p r e s s i o n of l i v e s and scenes t h a t 

are g r e y , h a r s h , j o y l e s s and c r u s h i n g l y o p p r e s s i v e , i n which 

i t i s a l l a man can do t o s u r v i v e . The mores, o f the s o c i e t y 

o f t h i s r u r a l a r e a are s t r i c t , m e r c i l e s s and d u l l . The 

st a t e m e n t made by the o l d r e l i g i o u s p e a s a n t Fedor G u n i a v y i 

echoes the mood o f the s t o r y : "'They are b e a s t s , n o t people'." 

(" ' Z v e r i , ne l i u d i ' . " -— p. 152). The l i f e p o r t r a y e d i s 

i n d e e d p r i m i t i v e . I t has been i m p o s s i b l e f o r the beauty o f 

l i f e t o be p r e s e r v e d i n any o f t h e c h a r a c t e r s . 

C o n c e r n i n g " K u p r i i a n , " one o f the more i n s i g h t f u l , 

a l b e i t e f f u s i v e , A r t s y b a s h e v c r i t i c s , Baranov, has w r i t t e n 

t h a t t h e r e i s something t r i u m p h a n t and h e r o i c i n K u p r i i a n ' s 

l i f e . He a l s o n o t e s t h a t " t h e r e i s something t o r t u r e d and 
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s e n s i t i v e i n t h i s man l i v i n g l i k e a w o l f . " These o p i n i o n s 

cannot be a c c e p t e d w i t h o u t r e s e r v a t i o n . K u p r i i a n i s n o t a 

Gorkyan "proud hobo" who i s a master o f h i s own l i f e . He i s 

no t a C h e l k a s h r e v e l i n g i n h i s deeds — a s w a g g e r i n g , f r e e , 

s t r o n g man. To s t a t e t h a t t h e r e i s "something t o r t u r e d and 

s e n s i t i v e " i n K u p r i i a n i s s e n t i m e n t a l i z i n g . The s t o r y 

p r e s e n t s s i m p l y a r e a l i s t i c p i c t u r e o f the l i f e and de a t h o f 

a h o r s e - t h i e f . 

I t b e g i n s w i t h a d e s c r i p t i o n o f K u p r i i a n d u r i n g a 

t y p i c a l day i n h i s l i f e : ; 

K u p r i i a n was weary and s o a k i n g wet. 
H i s f e e t stumbled weakly a l o n g the s l i p p e r y wet 

h i l l o c k s ; h i s b o o t s were soaked t h r o u g h , c o a t e d w i t h 
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mud and l e a v e s , and had become v e r y heavy. K u p r i 
i a n , w i t h d i f f i c u l t y , p u l l e d them out o f the t h i c k , 
s t i c k y mud. 

K u p r i i a n was hungry and had n o t s l e p t the 
p r e v i o u s n i g h t ; t h e r e was a r o a r i n g i h h i s e a r s ; an 
u n p l e a s a n t k i n d o f w e i g h t hung o v e r h i s e y e s . To 
t h e s e s e n s a t i o n s was added a n o t h e r : a vague aware
ness of danger — j u s t o v e r h i s s h o u l d e r . 

K u p r i i a n f e l t m i s e r a b l e , as; ah e m a c i a t e d w o l f 
f e e l s m i s e r a b l e > when h u n t e r s are c l o s i n g i n on a l l 
s i d e s . [p. 49] 

I t i s a c o l d , r a i n y , autumn day, and K u p r i i a n ' s o n l y 

thoughts are o f h i s d i s c o m f o r t and h i s f e e l i n g o f impending 

danger. As i f h i s l o t were n o t h a r d enough, he meets the 

p e a s a n t M o z i a v y i from the v i l l a g e , who r e p o r t s t h a t Egor has 

r e t u r n e d . M o z i a v y i h i m s e l f s t e a l s wood from the f o r e s t i n . 

o r d e r t o s u r v i v e . 

D i a l o g u e i s used e x t e n s i v e l y i n the s t o r y t o r e v e a l 

c h a r a c t e r and advance the a c t i o n . The speech i s t h a t , o f 

p e a s a n t s : c o l l o q u i a l , o f t e n humorous, and sometimes r e p e t i 

t i o u s a s , f o r i n s t a n c e , i n M o z i a v y i ' s speech. He t e l l s 

K u p r i i a n o f the homecoming o f Egor and o f h i s d i s c o v e r y of 

Matrena's c h i l d : 

'Na s m e r t 1 bil.'!> C h e i p a r n i s h k a ? s p r a s h i v a e t . . . e t o 
F e d ' k a - t o ! K a k o i , g o v o r i t , p a r n i s h k a ? K a k a i a p r i -
c h i n a p a r n i s h k e b y t ' . . . Fed'ke, t o e s t ' . . . e z h e l i 
t v o i z a k o n n y i muzh, t o e s t " , p i a t ' l e t v o t s u t s t v i i ? 
— B i l babu ochenno.' [p. 55] 
('He a l m o s t b e a t h e r t o d e a t h ! Whose k i d i s t h i s ? 
he a s k s . . . t h i s Fed'ka! What k i d i s t h i s ? he s a y s . 
What's the k i d ' s r e a s o n f o r b e i n g . . . F e d ' k a 1 s , t h a t 
i s . . . w i t h your l a w f u l husband absent f o r f i v e : ' 
y e a r s ? — He r e a l l y b e a t the woman.') 

K u p r i i a n i s n o t a hardened man, even though he i s a t h i e f . 

He p i t i e s M a trena and t h i n k s o f Egor: "'He's a b e a s t , j u s t a 

b e a s t ! " "- (p;. 5 6 ) . 
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I n f o r m a t i o n about K u p r i i a n and Vaska i s s u p p l i e d by 

t h e i r c o n v e r s a t i o n as t h e y spend the n i g h t i n an o l d b a r n . 

To ward o f f the c o l d and assuage t h e i r hunger, they d r i n k 

vodka. Vaska t e l l s how he used t o s i n g w e l l and w i s h e d t o 

w r i t e . H i s s e n s i t i v i t y i s e v i d e n t when he t e l l s how he used 

t o g l i s t e n t o the c r y o f the cranes u n t i l he wanted t o weep. 

To make a l i v i n g , Vaska had no c h o i c e b u t t o f i n d work i n a 

f a c t o r y . There he began t o d r i n k and became hardened t o 

l i f e . The l a n d worked by K u p r i i a n ' s f a m i l y was p o o r , and a t 

the age of t w e l v e he began t o s t e a l h o r s e s w i t h h i s ' g r a n d 

f a t h e r and h i s b r o t h e r . When th e y were k i l l e d , K u p r i i a n . w a s 

n o t harmed because he was so young. These f l a s h b a c k s show 

how the two have a r r i v e d a t t h e i r p r e s e n t p l a c e i n l i f e . 

Kupriian*- i's c o n c e r n f o r Matrena and Fed'ka i s a g a i n n o t e d as 

he t a l k s t o Vaska. The n a r r a t o r d e s c r i b e s Vaska's r e a c t i o n 

t o t h i s : 

H i s s o u l , h o r r i b l y and i n c o m p r e h e n s i b l y d e s t r o y e d 
by f a c t o r i e s and p l a n t s , where a p e r s o n becomes 
o n l y a p a r t o f a huge machine, c o u l d n o t have 
f e e l i n g s o f sympathy. He d i d n o t even c o n s i d e r a 
c h i l d t o be a p e r s o n . [p. 64] 

The a u t h o r chooses t o d e s c r i b e t h e i r p h y s i c a l appear

ance as they s l e e p , b a t h e d by the dim l i g h t o f m orning: 

The grey morning shone t h r o u g h a l a r g e c r a c k and, 
w i t h i t s d u s t y , m i l k y l i g h t , i l l u m i n a t e d the two 
s l e e p i n g f i g u r e s o f the most f o r m i d a b l e h o r s e - t h i e v e s 
o f t h e a r e a . 

K u p r i i a n s l e p t s t r e t c h e d out on h i s back, and 
h i s d a r k - b e a r d e d , h i g h cheek-boned, s t r o n g m a s c u l i n e 
f a c e was s e r i o u s and s t i l l ; he b r e a t h e d d e e p l y and 
e v e n l y , h i s . c h e s t r i s i n g and f a l l i n g . Vaska s l e p t 
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w i t h h i s l o n g t h i n l e g s c u r l e d up . . . and h i s arm 
under h i s head. H i s c l e a n - s h a v e n f a c e was d e a t h l y 
s t i l l and, : i n r t h e weak morning l i g h t , seemed ashen; 
he b r e a t h e d i r r e g u l a r l y w i t h w h i s t l e s and wheezes; 
h i s s l e n d e r neck was s t r e t c h e d out and h i s e y e l i d s 
f l u t t e r e d l i g h t l y . l i k e t h o s e o f a man ready a t any 
moment t o jump up and r u n . Tp. 65] 

The two " f o r m i d a b l e h o r s e - t h i e v e s " seem i n n o c e n t and p i t i 

a b l e . A g a i n the d e s c r i p t i o n , as i n "Pasha-Tumanov," i s one 

o f mood, a c c o m p l i s h e d by a few b r u s h s t r o k e s . 

There i s a l a r g e group o f minor c h a r a c t e r s , v i l l a g e 

i n h a b i t a n t s , who add t o the p i c t u r e o f r u r a l l i f e . Many o f 

them are o n l y names, and f u n c t i o n i n "walk-on" p a r t s . There 

i s a t r i u m v i r a t e o f o f f i c i a l s a t the r a i l r o a d s t a t i o n when 

Egor a r r i v e s : the s e n i o r o f f i c e r Golovchenko, the c l e r k 

I s a e v , and a l o c a l p o l i c e m a n , Shchpurn. They are o n l y 

b r i e f l y d e s c r i b e d ; :l"ike t h e ' f o u r *-po l i c e o f f i c e r s i n "Pasha 

Tumanov," these c h a r a c t e r s are r e p r e s e n t a t i v e s o f the e s t a b 

l i s h e d o r d e r . When th e y speak w i t h E g o r , they do n o t mention 

what they know about h i s w i f e and K u p r i i a n ; i n s t e a d they send 

g r e e t i n g s . t o Egor's w i f e . L i k e the p o l i c e c h i e f i n "Pasha 

Tumanov," th e y t h o r o u g h l y e n j o y p e t t y g o s s i p and i n t r i g u e . 

F edor G u n i a v y i i s the most d e v e l o p e d o f the p easant 

c h a r a c t e r s , a f t e r Egor. He i s d e s c r i b e d as he s i t s by t h e 

i c o n i n h i s h u t : " I n h i s t r o u s e r s , b a r e f o o t e d , w i t h h i s open 

s h i r t e x p o s i n g h i s dark h a i r y c h e s t , he seemed even t a l l e r 

and more gaunt" (p. 109). The d i a l o g u e between the r a s c a l l y 

Vaska and the r e l i g i o u s o l d man i s q u i t e humorous, and s e r v e s 

t o c h a r a c t e r i z e b o t h . K u p r i i a n and Vaska are s p e n d i n g the 
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n i g h t a t F e d o r ' s , when the t a l k t u r n s t o Matrena and 

K u p r i i a n . Vaska s a y s : 

'What d i d he do, f o r c e h e r , d r a g h e r away? She 
was w i l l i n g . . . 1 

G u n i a v y i frowned. 
' A l s o t h e c l e v e r f e l l o w d i d n o t have t o tempt 

h e r . . . she h e r s e l f knows where i t i s sweet! 1 

laughed Vaska. 
G u n i a v y i s i g h e d . 
' A l l the same, i t ' s a s i n on K u p r i i a n ' s head... 

What's a woman?; She's b u t a f o o l — he l e d h e r 
i n t o s i n . . . and the s i n i s on h i s head!' 

'You're h a r p i n g : a s i n ! ' Vaska s a i d s c o r n f u l l y . 
'We know — * 

'You do n o t know... 1 

Vaska laughed s p i t e f u l l y . 
' I f a h o r s e i s s t o l e n , and one h a r b o r s the h o r s e 

t h i e v e s , i s t h a t a s i n a l s o ? ' 
G u n i a v y i f e l l s i l e n t f o r a moment. 
' That's d i f f e r e n t [Osob\ d e l o ] , ' he s a i d c a l m l y 

— 1 a h o r s e i s an a n i m a l , w h i l e a woman...' 
' W e l l , i t ' s a l s o a s p e c i a l case [osob' d e l o ] 

w i t h women,1 c h u c k l e d V a s k a . 'They, are b o t h c r e a t e d 
f o r the same t h i n g . . . You know I took c a r e o f 
m a r k e t i n g the g i r l s a t our f a c t o r y . . . 1 

'Ekh... y o u r f a c t o r y s o u l , a l o s t s o u l ! 1 w i t h 
s harp r e p r o a c h G u n i a v y i w h i s t l e d t h r o u g h h i s 
mustaches...- [pp. 110-111] 

Vaska i s a s w a g g e r i n g , happy-go-lucky t h i e f compared t o 

K u p r i i a n , who i s always r a t h e r g r i m and somber. 

Na t u r e i s used t h r o u g h o u t the s t o r y t o h i g h l i g h t 

v a r i o u s scenes and moods o f the c h a r a c t e r s . The r a i n i s l i k e 

a m u s i c a l r e f r a i n i n the f i r s t two c h a p t e r s . I t u n d e r l i n e s 

K u p r i i a n ' s d i s c o m f o r t and echoes h i s l o n e l i n e s s : 

1) . . . through t h e r o a r o f the r a i n [shum dozh-
d i a ] , i t seemed as i f someone were b e a t i n g a s t i c k 
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s h a r p l y a g a i n s t a b i r c h trunk.' : [ T h i s i s t h e sound 
o f M o z i a v y i ' s c a r t a p p r o a c h i n g . ] [p. 50] 

2) "The r a i n r u s t l e d , r u s t l e d d r e a r i l y [Dozhd 1 vse 
s h u r s h a l , s h u r s h a l t o s k l i v o ] . Now and then the 
wind r o s e up i n the f o r e s t , and then a m y s t e r i o u s 
l o n g drawn-out r o a r i n g drowned out the r u s t l i n g o f 
the r a i n , b u t the n a g a i n i t began i t s p e r s i s t e n t 
w h i s p e r i n g . [p. 54] 

3) [The sound o f M o z i a v y i ' s c a r t l e a v i n g ] m i n g l e d 
w i t h and then d i s a p p e a r e d i n t o the r o a r of the 
r a i n [shum d o z h d i a ] . [p. 56] 

4) The r o a r o f t h e r a i n , drumming on the t h a t c h e d 
r o o f / was s t r o n g e r and s h a r p e r [Shum d o s h d i a , b a r a -
b a n i v s h o g o po solomennoi k r y s h e , b y l s i 1 " n e e i 
rezc h e ] . [p. 58] 

5) The r a i n b e a t down monotonously as b e f o r e . 
[p. 59] 

6) They [ K u p r i i a n and Vaska] f e l l s i l e n t , and once 
a g a i n c o u l d be h e a r d the r o a r o f the r a i n and t h e 
c r e a k i n g o f the b i r c h e s . [p. 61] 

7) [By morning] the o i l y c u r t a i n o f r a i n had 
f r o z e n . [p. 65] 

B e s i d e s the use o f n a t u r e as a b a c k d r o p , t h e r e i s t h e d i r e c t 

comparison o f K u p r i i a n t o a w o l f — an a n i m a l who i s al o n e 

i n t he c o l d , hungry and hunted. There are t h r e e p l a c e s i n 

the s t o r y where K u p r i i a n i s compared t o a w o l f : " K u p r i i a n 

f e l t m i s e r a b l e , as an e m a c i a t e d w o l f f e e l s m i s e r a b l e , when 

h u n t e r s a re c l o s i n g i n on a l l s i d e s " (p. 4 9 ) . K u p r i i a n says 

he l i v e s ". . . l i k e a w o l f , worse than a dog" (p. 6 1 ) . As 

he and Vaska come up from the r i v e r bank, "they c r a w l e d up 

and h i d l i k e two hungry w o l v e s , s c r u t i n i z i n g the road " (p. 

134). A w o l f i s mentioned f o r the f o u r t h t i m e , b u t t h i s time 

i t i s a r e a l w o l f t h a t K u p r i i a n s e e s . He i s spe n d i n g a day 

alone i n the f o r e s t — the day t h a t i s t o be h i s l a s t : 
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Around midday a w o l f appeared a t the marsh and, 
s e n s i t i v e l y p r i c k i n g up his' e a r s , s t o o d on the 
o t h e r s i d e of t h e g l a d e . K u p r i i a n c o u l d see h i s 
p r o t r u d i n g r i b s and mangy haunches", on which hung 
clumps o f f u r . The w o l f s t o o d , s n i f f e d and, draw
i n g up h i s t h i n l e g s , l e a p e d o f f i n t o a t h i c k e t . 
'Our b r o t h e r 1 — - l a u g h e d K u p r i i a n w r y l y . 'They t r y 
t o c a t c h you t o o — g i v e you no r e s t . . . and a l l 
because you must e a t . " [p. 142] 

K u p r i i a n ' s l i f e i s c o n t r a s t e d w i t h t h a t of Egor and 

Mat r e n a , who are l a n d - h o l d i n g p e a s a n t s . K u p r i i a n e n v i e s 

t h i s l i f e as he remarks t h a t he would l o v e t o plough the <• • 

e a r t h and see green v e g e t a t i o n , a l l around (p. 6 1 ) . He i s 

j e a l o u s and e n v i o u s o f Egor as he w a i t s one e v e n i n g o u t s i d e 

t h e i r h u t f o r Matrena. He v i s u a l i z e s the cozy scene w i t h i n , 

and remembers w i t h a pang t h a t the time when he l i v e d such a 

l i f e i s o v e r . S h a r i n g Matrena\s h u n t , he was l i k e a dog who 

was t e m p o r a r i l y a l l o w e d t o warm h i m s e l f a t the h e a r t h . W i t h 

Egor's r e t u r n , he i s reminded t h a t he i s not a dog, b u t a 

w o l f — a l o n e and o u t s i d e the warmth o f s o c i e t y . The i n s i d e s 

o f b u i l d i n g s i n t h i s s t o r y ( h u t s , barns) are p l a c e s o f momen

t a r y r e f u g e from the e l e m e n t s . They are s t i l l o p p r e s s i v e , 

though, as i s Fedor's crowded, s t u f f y h u t : 

I n the h u t i t was d a r k , d i r t y and s t u f f y . On p l a n k 
b eds, and on t h e f l o o r under mats and s k i n s , s l e p t 
the c h i l d r e n o f G u n i a v y i , s n o r i n g i n u n i s o n . Cock
roaches r a n a l o n g t h e w a l l s and t h e i r shadows r a n 
a f t e r them. B e h i n d t h e s t o v e a c r i c k e t c h i r p e d 
monotonously and t h e wind c o u l d be h e a r d , t e a r i n g 
a t the wet t h a t c h o f the r o o f . [p. 109] 

The " o u t s i d e " i s c o l d and l o n e l y . There are o n l y b r i e f 

g l i m p s e s o f beauty i n n a t u r e . D u r i n g Egor's t r i p home, the 

sun b r e a k s t h r o u g h the c l o u d s , g i l d i n g whatever i t t o u c h e s : 
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. . . a l o n g the p l a i n d a r t e d dim and momentary r a y s 
o f s u n s h i n e and, as they c r e p t a l o n g t h e mangy back 
o f the p u f f - b e l l i e d l i t t l e h o r s e and M o z i a v y i * s 
t o r n army c o a t , t h e y g i l d e d them. [ p i 74] 

And — 

The sun l o o k e d o u t f o r a minute and ba t h e d t h e 
v i l l a g e w i t h a b r i g h t g l i t t e r , g i l d i n g the d i r t y , 
wet, t h a t c h e d r o o f s and s p a r k l i n g on the f a r - o f f 
new d e c o r a t i v e s i g n b o a r d o u t s i d e the l o c a l , g o v e r n 
ment b u i l d i n g . [pp. 77-78] 

Matrena a l s o w i t n e s s e s a scene o f r a r e calm.and b e a u t y . She 

goes o u t s i d e i n t h e e v e n i n g , a f t e r Egor's r e t u r n and h i s 

b r u t a l b e a t i n g o f h e r . A l l i n t h e y a r d i s p e a c e f u l . " I t 

was a p l e a s a n t , c l e a r , warm e v e n i n g . The sky was t r a n s p a r e n t 

and i n i t the l i t t l e s t a r s had j u s t begun t o s p a r k l e " (p. 8 5 ) . 

The q u i e t and s e r e n i t y o f t h i s scene i s i n c o n t r a s t t o h e r 

own b l e a k , p a i n f u l l i f e . 

When K u p r i i a n spends h i s l a s t day i n t h e f o r e s t , a l l 

around him, i s warm and g o l d e n . The spider-webs are g i l d e d 

by the sun. He sees a f l o c k o f c r a n e s overhead and muses: 

". . . they f l y . . . what a good t h i n g i t i s ! To f l y where 

you w i s h . . . n o t t o p l o u g h the e a r t h , o r s t e a l h o r s e s , . o r pay 

t a x e s . . . how good i t i s ! " (pp. 141-142). The cra n e s were 

mentioned e a r l i e r by V a s k a , and now K u p r i i a n watches them i n 

f l i g h t . They s i g n i f y the l o n g i n g i n the men f o r t h a t which 

i s u n f e t t e r e d and b e a u t i f u l . The cr a n e s are a symbol o f 

freedom, as are t h e b i r d s a t t h e r i v e r scene i n "Pasha Tuma

nov." N ature i n v e s t s t h e b i r d s w i t h a l i f e s e e m i n g l y a p a r t 

from the l i v e s and c a r e s o f men. Thus the a u t h o r d e p i c t s 

some o f t h e d e n i z e n s o f n a t u r e ' s r e a l m . 
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Man's r e a l m , h i s s o c i e t y , i s e x e m p l i f i e d by the 

a t t i t u d e s and a c t i o n s of Egor S h i b a e v . He i s t o t a l l y w i t h i n 

t h e s o c i a l s t r u c t u r e : a s o l d i e r and l a n d - h o l d i n g p e a s a n t . On 

the t r a i n home he t h i n k s o f h i s w i f e , h i s home and the "fame" 

which a w a i t s him. He w i l l be asked q u e s t i o n s about t h e 

c a p i t a l ( S t . P e t e r s b u r g ) , w i l l d r i n k and t e l l s t o r i e s . W h i l e 

away from home, he has had v a r i o u s r e l a t i o n s h i p s w i t h women, 

b u t t h e t h o u g h t t h a t h i s w i f e c o u l d be u n f a i t h f u l t o him 

does n o t e n t e r h i s mind. Upon s e e i n g h i s w i f e , 

Egor S h i b a e v s m i l e d h a p p i l y and c o n f u s e d l y . He 
i m m e d i a t e l y l i k e d t h e way she l o o k e d , a l t h o u g h he 
had remembered h e r d i f f e r e n t l y . He l i k e d the way 
she was d r e s s e d , a f t e r t h e f a s h i o n o f t h e c i t y , 
because he, as an o f f i c e r [ " u n t e r - o f i t s e r " : hoh-. 
commissioned o f f i c e r ] d i d not t h i n k i t f i t t i n g f o r 
h i s w i f e t o d r e s s i n t h e p e a s a n t s t y l e . [p. 80] 

When Egor r e a l i z e s what Matrena's bows and meekness s i g n i f y , 

and sees t h e s m a l l c h i l d Fed'ka, he i s enraged. He b e a t s 

h e r because t h i s p r a c t i c e i s j u s t as much p a r t of t h e p easant 

way o f l i f e as w o r k i n g the l a n d , s t e a l i n g wood o r d r i n k i n g 

vodka. The b e a t i n g i s d e s c r i b e d m a t t e r - o f - f a c t l y w i t h no 

comments o r judgments o f f e r e d by t h e n a r r a t o r . E g o r ' s 

p o s i t i o n w i t h i n the s o c i e t y , as c o n t r a s t e d with" t h e a n t i 

s o c i a l a c t i v i t i e s o f t h e h o r s e - t h i e f , a l r e a d y marks him as 

t h e one who. i s p a r t o f t h e d i s e a s e d body o f c i v i l i z a t i o n . 

M a t r ena i s c h a r a c t e r i z e d as a meek woman, t a l l and 

t h i n ; h e r t h i n n e s s makes h e r l o o k o l d e r . She acknowledges 

h e r g u i l t b e f o r e h e r husband because h e r v a l u e s are t o t a l l y 

shaped by t h e p e a s a n t c u l t u r e i n which she l i v e s . She does 



n o t t r y t o defend h e r s e l f , b u t f e a r s " . . . t h a t Egor would 

l e a d h e r out i n t o t h e s t r e e t naked, l e a s h e d t o a c a r t , and 

would whip h e r i n f r o n t o f t h e p e o p l e , as was c u s t o m a r i l y 

done w i t h u n f a i t h f u l w i v e s " (p. 8 4 ) . The p r o b a b i l i t y t h a t 

Egor w i l l k i l l Fed'ka seems t o h e r i n e s c a p a b l e , and somehow 

" l a w f u l " ("zakonnym," p. 8 7 ) . There i s no i n t e r r u p t i o n by 

the n a r r a t o r t o comment on t h i s s i t u a t i o n . The n a r r a t o r 

f u n c t i o n s o n l y as o b s e r v e r . Matrena's p a s s i v e sadness 

resembles t h a t o f Pasha Tumanov's mother. Both women are 

t h i n , o l d e r - l o o k i n g and, i n t h e i r , p r e s e n t , s i t u a t i o n s , j o y l e s 

Both are o p p r e s s e d by the c i r c u m s t a n c e s o f t h e i r l i v e s . 

K u p r i i a n ' s and Matrena's r e l a t i o n s h i p , as i t i s 

s k e t c h e d i n the s t o r y , i s a p e r s o n a l l o v e r e l a t i o n s h i p and a 

g e n e r a l i z e d s t a t e m e n t about l o v e i n the l o w e s t c l a s s . K u p r i 

i a n once mentions t h e p o s s i b i l i t y o f d i v o r c e t o V a s k a , who 

l a u g h i n g l y says t h a t d i v o r c e i s o n l y f o r g e n t l e f o l k who have 

enough money t o pay the p r i e s t s . 

When Matrena comes t o meet K u p r i i a n , a f t e r h e r hus

band's r e t u r n , the time o m i s s i o n ' - — o r " f a d e - o u t " — i n t h e 

n a r r a t i v e i m p l i e s t h a t t h e y make l o v e , b u t no d e t a i l s are 

g i v e n : "They . . . sank down i n t h e musty g r a s s . The wind 

r u s t l e d and r u s t l e d [ s h u m e l ] , ' I have t o go, K u p r i i a n ' — 

w h i s p e r e d Matrena a f t e r h a l f an hour" (p. 104). K u p r i i a n i s 

f r u s t r a t e d by the f a c t t h a t Egor i s t h e " l a w f u l " husband, 

and he, K u p r i i a n , has no r i g h t s . Almost a g a i n s t h i s w i l l , 

he s t r i k e s M a t r e n a , an a c t i o n which m a n i f e s t s a l l h i s 
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d e s p e r a t i o n , l o v e and j e a l o u s y . F i n a l l y , i t i s K u p r i i a n 1 s 

g u i l t b e f o r e M a t r e n a , and h i s l o v e f o r h e r , w h i c h make i t 

i m p o s s i b l e f o r him t o escape from the d i s t r i c t w i t h o u t coming 

t o b i d h e r f a r e w e l l . T h i s sense o f o b l i g a t i o n t o the woman 

he l o v e s l e a d s t o h i s murder. 

S u r v e y i n g the p l o t , one sees t h a t c e r t a i n e v e n t s 

ensnare K u p r i i a n . I n t h e s e c o n f r o n t a t i o n s w i t h c i r c u m s t a n c e s 

o r c h a r a c t e r s , the h o r s e - t h i e f d i s p l a y s a k i n d o f a n i m a l 

c u n n i n g . The p l o t throws him i n t o two o v e r l a p p i n g s i t u a t i o n s 

— E g o r ' s r e t u r n and i t s i m p l i c a t i o n s f o r the l o v e between 

K u p r i i a n and M a t r e n a , and the s e a r c h f o r the h o r s e - t h i e v e s 

w h i c h i s i n i t i a t e d by the new g o v e r n o r . I n b o t h cases K u p r i 

i a n i s an o u t l a w : as an a d u l t e r e r and as a h o r s e - t h i e f . 

U n c o n s c i o u s l y , he a c c e p t s the c h a l l e n g e o f b o t h s i t u a t i o n s : 

he goes t o see M a t r e n a , and he s t e a l s the p r i e s t ' s h o r s e and 

the v i l l a g e commandant's new t r o i k a . I n b o t h cases the con

f l i c t s are between f o r c e s o f e q u a l s t r e n g t h , so l o n g as he 

has the advantage o f t h e w o l f — s t e a l t h . K u p r i i a n i n d e e d 

has a moment o f p e r s o n a l t r i u m p h as he r i d e s away d r i v i n g 

the commandant's t r o i k a : 

. . . n o t knowing why,,'only e x p e r i e n c i n g a l i g h t 
and u n b r i d l e d f e e l i n g f l o w i n g through h i s b r e a s t , 
he c r i e d o u t a t the t o p o f h i s v o i c e : 

'Catch K u p r i i a n ! . . ' [p. 140] 

I f t h e a u t h o r had w i s h e d K u p r i i a n t o be a r o m a n t i c f i g u r e he 

c o u l d have ended the s t o r y w i t h such a scene: K u p r i i a n r i d i n g 

away f r e e l y , l e a v i n g . h i s p u r s u e r s f a r b e h i n d . But i n s t e a d 
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he d i e s a t the hands o f h i s enemies. The f i n a l g l i m p s e o f 

K u p r i i a n i s f l e e t i n g : " K u p r i i a n l a y pr o n e , h i s head bent 

f o r w a r d , and d i d n o t move. H i s h a i r was matted w i t h b l o o d 

and d i r t " (p. 152). Thus, he d i e s a f t e r b e i n g b e a t e n by a 

group o f pe a s a n t s l e d by Egor. He d i e s as he has l i v e d — 

f i g h t i n g . The pe a s a n t s w i l l c o n t i n u e t o l i v e t h e i r d u l l 

l i v e s as " b e a s t s , n o t p e o p l e " ( I b i d ) . 

" K r o v 1 " 

The b e a s t l y n a t u r e o f man i s n o t c o n f i n e d t o the 

peasant c l a s s , as the s t o r y "Krov'" (Blood) shows. One sees 

t h a t , o b v i o u s l y , by h i s f r e q u e n t use o f n a t u r e symbolism, 

A r t s y b a s h e v does n o t i m p l y t h a t " b e a s t " i s synonymous w i t h 

a n i m a l o r w i l d b e a s t . The a n i m a l s he p o r t r a y s are i n d e e d 

seldom b e a s t s i n t h i s sense.. Man, i n h i s g r o s s c r u e l t y t o 

h i s f e l l o w man, i n h i s j e a l o u s y and p r e m e d i t a t e d c r i m e s , i s 

"the b e a s t . " The s t o r y " K r o v 1 " makes c l e a r t h i s man-beast/ 

a n i m a l d i f f e r e n t i a t i o n . "Krov'," w r i t t e n i n 1903, a p p e a r i n g 

i n t h e f i r s t e d i t i o n o f Rasskazy ( S t o r i e s ) i n 1905, i s a 

problem s t o r y . I s i s as much concerned w i t h b u r n i n g i s s u e s 

as i s "Pasha Tumanov." B o r i s L a z a r e v s k i i mentions t h a t 

T o l s t o y was q u i t e i n t e r e s t e d i n t h i s s t o r y as a prime example 

o f t h e need f o r a m o r a l r e l a t i o n s h i p o f man t o h i s f e l l o w 

a n i m a l s . The s t o r y i s an argument f o r v e g e t a r i a n i s m . I n 

"Krov"' t h e a u t h o r j u x t a p o s e s two realms t h a t o f man and 

t h a t o f a n i m a l s . How does man r e l a t e t o the a n i m a l , n a t u r a l 



52 

w o r l d ? I n t h i s s t o r y he k i l l s , e a t s , s t u d i e s members of i t ; 

he w r i t e s about i t , p h i l o s o p h i z e s on i t , , w i s h e s to. s u b j u g a t e 

i t , b u t does n o t l o v e i t o r l e a r n from i t . 

The s e t t i n g o f t h e s t o r y i s a c o u n t r y e s t a t e owned by 

young V i n o g r a d o v , who has r e c e n t l y been m a r r i e d . Two ;-

b r o t h e r s and a w r i t e r come from the c i t y t o v i s i t and s h a r e 

e n j o y a b l e s o c i a l p u r s u i t s : d r i n k i n g , e a t i n g , c o n v e r s i n g and 

h u n t i n g . B e s i d e s the two " w o r l d s , " o f man and of a n i m a l s , 

t h e r e are two s i d e s t o t h e c h a r a c t e r s . As one o f the 

v i s i t o r s , B o r i s o v , d e c l a r e s : " ' I n e v e r y man t h e r e i s always 

a b e a s t " 1 ("'V c h e l o v e k e vsegda z v e r ' s i d i t , ' " p. 200). The . 

n a r r a t o r o f t e n eavesdrops on t h e c h a r a c t e r s ' t h o u g h t s , 

showing t h e o u t e r man t o be d i f f e r e n t from the i n n e r . 

The c h a r a c t e r s — V i n o g r a d o v , h i s w i f e and h i s g u e s t s 

— presumably a l l g e n t r y , are s k e t c h e d i n the f i r s t pages o f 

the s t o r y . The e l d e r B o r i s o v i s a l e c t u r e r a t the u n i v e r s i t y , 

" t h i n , s h o r t - s i g h t e d and v e r y k i n d " (p. 190). H i s b r o t h e r , 

S e r g e i , i s " l o v e d by a l l f o r h i s h e a l t h y , handsome appear

ance and f o r h i s gay, even n a t u r e " ( I b i d . ) . The t h i r d , 

Gvozdev, i s a w r i t e r whose "works are h i g h l y v a l u e d by t h a t 

p o r t i o n o f t h e p u b l i c who most of a l l demand s y m p a t h e t i c , 

s i n c e r e and k i n d i d e a s " ( I b i d . ) . The f r i e n d s b r i n g w i t h 

them t h e i r h u n t i n g dogs, A j a x and Marx, who s i t b e s i d e t h e i r 

m a s t ers a t t h e t a b l e and are p r a i s e d and p e t t e d . V i n o g r a d o v ' s 

w i f e , K l a v d i i a , i s d e s c r i b e d as s m a l l i n s t a t u r e , b l o n d e and 

l a r g e - e y e d . She has an a n g e l i c l o o k , as she w e l l knows, and 



t r i e s always t o be k i n d and g e n t l e i n k e e p i n g w i t h h e r l o o k s 

(p. 193). The tone o f t h e s e f i r s t c h a r a c t e r d e s c r i p t i o n s i s 

i r o n i c and s u g g e s t s t h a t t h e s e p e o p l e , w h i l e o u t w a r d l y k i n d , 

s o c i a b l e and humane, p o s s i b l y are n o t r e a l l y as t h e y appear. 

Gvozdev's remark about the "other" s i d e o f man's n a t u r e under

l i n e s the i m p r e s s i o n t h a t a l l i s n o t as i t a p p e a r s . The 

c o n v e r s a t i o n /turns t o 

. . . a r e c e n t b l o o d y e n c o u n t e r between two p o l i t i 
c a l groups. [But] . . . as they were a l l o f the 
same p o l i t i c a l p e r s u a s i o n , the d i s c u s s i o n was gay 
and p l e a s a n t , d e s p i t e the sad theme. [p. 197] 

T h i s d e t a i l shows t h a t the h o s t and h i s g u e s t s are somewhat 

c a l l o u s , b u t t h a t t h i s d e t a c h e d way of r e l a t i n g t o t r a g e d y 

i s s o c i a l l y s a n c t i o n e d and u s u a l b e h a v i o r . 

The V i n o g r a d o v s ' s e r v a n t s are t h e p h y s i c a l l i n k 

between the a n i m a l (barnyard), w o r l d and the human. W h i l e 

the g u e s t s t a l k and e n j o y each o t h e r ' s company, t h e cook 

A k u l i n a k i l l s c h i c k e n s and p r e p a r e s them f o r d i n n e r . The 

scene she e n c o u n t e r s a t t h e c h i c k e n - c o o p i s d e s c r i b e d i n 

d e t a i l . The n a r r a t o r d e p i c t s the l i f e and f e e l i n g s o f the 

b a r n y a r d f o w l as he d i s c u s s e s t h e i r day. The c h i c k e n s " r a n 

around i n t h e sun and h a p p i l y pecked i n the warm manure. 

They were c o n t e n t e d , warm and s a t e d " (p. 197). A k u l i n a b i n d s 

the f e e t o f two b i r d s w h i c h are t o be used f o r d i n n e r and 

c a r r i e s them away t o be k i l l e d . The n a r r a t o r c h r o n i c l e s the 

l a s t m inutes o f t h e s e bound c r e a t u r e s : 

Most o f a l l , i t was u n n a t u r a l and t o r t u r o u s f o r , 
any l i v i n g c r e a t u r e t o be i n t h e p o s i t i o n head 



downward. And the e v e n i n g , w h i c h t h e y never saw 
because t h e y went t o s«l'eep as soon as t h e sun s e t , 
made an i n d e s c r i b a b l e i m p r e s s i o n on them — o n e o f 
d e a t h l y , a n i m a l t e r r o r . [p. 19 8] 

A k u l i n a ' s t w e l v e - y e a r - o l d s o n , P a s h k a , i s a good, q u i e t boy 

who v e r y much e n j o y s k i l l i n g a n i m a l s (p. 199). T h i s i r o n i 

c a l l y c o n t r a d i c t o r y s t a t e m e n t i s i l l u s t r a t e d by the d e s c r i p 

t i o n o f how Pashka k i l l s one o f t h e c h i c k e n s : "The t h i c k , 

a l m o s t b l a c k b l o o d poured o n t o the ground; Pashka h e l d the 

r o o s t e r up by the f e e t and watched the b l o o d f l o w " ( I b i d . ) . 

The n a r r a t o r t h e n a b r u p t l y , and most e f f e c t i v e l y , s w i t c h e s 

back t o the scene a t the d i n i n g - t a b l e , where S e r g e i i s 

t a l k i n g about a s t u d e n t s c a n d a l , and i n t e r j e c t s h i s comment: 

"I n e v e r y man t h e r e i s a b e a s t . " Because t h e t o p i c o f con- . 

v e r s a t i o n has become u n p l e a s a n t , the h o s t o f f e r s more vodka: 

Gvozdev o n l y bowed h i s head, as h i s mouth was f u l l 
o f t he meat o f the c h i c k e n , and h i s s t r o n g w h i t e 
t e e t h , o f w h i c h he was so p r o u d , gnawed on t h e 
bones of the r e d r o o s t e r . [p. 201] 

Whether o r n o t one i s s y m p a t h e t i c t o the cause o f v e g e t a r i 

anism, the above passage i s n o n e t h e l e s s e f f e c t i v e and p o w e r f u l . 

A scene t a k e s p l a c e l a t e r t h a t e v e n i n g w h i c h i s con

s t r u c t e d t o c o n t r a s t the animal/human w o r l d s and the i n n e r / 

o u t e r man. K l a v d i i a r e s t s h e r f e e t on a w o l f - s k i n : 

As she was v e r y b e a u t i f u l , and h e r f e e t were beau
t i f u l , a l l i n v o l u n t a r i l y l o o k e d a t h e r f e e t b u t , 
t h i n k i n g t h a t t h i s was c r u d e , they p r e t e n d e d t o be• 
l o o k i n g a t t h e w o l f - s k i n . [p. 201] 

T a l k f o c u s e s on t h e s k i n , w h i c h i s t h a t of a s h e - w o l f w h i c h , 

V i n o g r a d o v b o a s t s , was a b i g , b e a u t i f u l a n i m a l . He t e l l s 

p r o u d l y how he s h o t h e r h i m s e l f . The f u r t h e r c o n v e r s a t i o n s 



t h a t e v e n i n g and t h e n e x t morning u n d e r s c o r e the th o u g h t s 

and b e l i e f s o f the c h a r a c t e r s . When t h e y speak o f whether 

a n i m a l s p i r i t s go t o heaven o r h e l l , K l a ' v d i i a becomes s e r i o u s 

because such "thoughts about t h e s o u l of an a n i m a l seemed 

d e g r a d i n g f o r what she c o n s i d e r e d a g r e a t p r o c e s s g o i n g on 

i n s i d e h e r " (p. 206). The n a r r a t o r adds t h a t K l a v d i i a had 

o f t e n seen p r e g n a n t a n i m a l s around h e r home b u t d i d n o t f e e l 

t h a t she had a n y t h i n g i n common w i t h them. 

O u t r i g h t h y p o c r i s y i s d i s p l a y e d once more when the 

n a r r a t o r j u x t a p o s e s thoughts t o words. When S e r g e i s i n g s , 

accompanied by V i n o g r a d o v , t h e y d i s c u s s modern m u s i c : "they 

argued h o t l y and s e r i o u s l y , a l t h o u g h t h e y c o u l d have l i v e d 

t h e i r e n t i r e l i v e s w i t h o u t music" (p. 208). W h i l e a r g u i n g , 

"they found i t p l e a s a n t t o d i s c u s s i n t e l l i g e n t and h u m a n i s t i c 

p o i n t s o f v i e w , as th e y c o n s i d e r e d themselves t o be i n t e l l i 

gent and h u m a n i s t i c p e o p l e " ( I b i d . ) . L a t e r , t h e y d i s c u s s 

the f u t u r e : 

A l t h o u g h t h e y t a l k e d about the most d i v e r s e t h i n g s , 
the essence o f t h e i r c o n v e r s a t i o n was a d i s c u s s i o n 
of the good, k i n d and h o n o r a b l e i d e a s o f t h a t f u t u r e 
time which would be U t o p i a n , i n which they d i d n o t 
r e a l l y b e l i e v e , when e v e r y t h i n g —- p e o p l e and o r d e r 
o f l i f e —- would be d i f f e r e n t from the p r e s e n t and 
much b e t t e r , when t h e d i f f e r e n c e between good and 
e v i l would be c l e a r t o a l l . [pp. 209-210] 

Ch a p t e r F i v e i s devo t e d t o t h e d e s c r i p t i o n o f the • 

s l a u g h t e r o f a lamb. Throughout t h e s t o r y , the n a r r a t o r 

d e s c r i b e s the g e n t l e f o l k and t h e an i m a l s a l t e r n a t e l y . A f t e r 

the l o f t y thoughts o f V i n o g r a d o v and h i s g u e s t s , t h e s t a r k , 

g r a p h i c b r u t a l i t y o f the s l a u g h t e r , o f t h e lamb v i v i d l y 



c o n f r o n t s the r e a d e r . The a n i m a l ' s h o r r o r when he r e a l i z e s 

t h a t he i s s t r u g g l i n g f o r l i f e i s c a r e f u l l y drawn. The 

a u t h o r must p e r s o n i f y the a n i m a l s t o some e x t e n t , because 

one does n o t r e a l l y know i n what way a c h i c k e n , o r a lamb, 

f e e l s " h o r r o r . " What one can t e l l i s t h a t the a n i m a l does 

d i s p l a y a sense o f i t s impending d e a t h . The c r i t i c P o l o n s k i 

s t a t e s t h a t the c o n t r a s t between the beauty and f r e s h n e s s o f 

the e a r l y morning and the p u r p l e , b l o o d y , lamb c a r c a s s i s 

one o f t h e most s t r i k i n g i n t h e s t o r y : 

A l l the sounds o f t h e morning seemed e s p e c i a l l y 
r e s o n a n t and s t r o n g . And the r o o f s , e a r t h , t r e e s 
washed by the dew, and even p e o p l e and a n i m a l s 
seemed b r i g h t , c l e a n and j o y f u l . E v e r y t h i n g shone 
and s p a r k l e d , b a t h e d i n a thousand hues. A l l 
b u s t l e d and r a n g , f i l l e d w i t h p o w e r f u l , b e a u t i f u l 
l i f e . . . even th e shadows seemed e s p e c i a l l y l i g h t 
and t r a n s p a r e n t . I t was o n l y a t the b a r n , on a 
s t e e l hook pounded i n t o the w a l l , t h a t something 
hung, b l u i s h - p u r p l e , g r e a s y , u g l y , f o r m l e s s and 
s t i l l . From i t d r i p p e d c o l d , l i f e l e s s b l o o d . 

[p. 214] 

Moreover, t h i s p a r t i c u l a r lamb was chosen by V i n o g r a d o v 

h i m s e l f , because i t was e s p e c i a l l y h e a l t h y , f a t and l i v e l y 

( " z h i z n e r a d o s t n y i , " p. 210). 

Chapter S i x c o n t r a s t s K l a v d i i a ' s pregnancy w i t h t h a t 

o f t h e h o u s e h o l d c a t . The mother c a t b r i n g s h e r new-born 

k i t t e n s t o the bed o f t h e cook. A k u l i n a i s out o f s o r t s 

because o f t h e i n c o n v e n i e n c e caused h e r . I t - i s d e c i d e d t h a t 

Pashka w i l l d i s p o s e o f the k i t t e n s , even though K l a y d i i a 

does l o v e a l l baby a n i m a l s and t r i e s t o save one from b e i n g 

drowned. Her " s e n s i t i v i t y " i s e v i d e n t as she t u r n s away 
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when Pashka p u t s t h e k i t t e n s i n t o h i s c o a t . The mother c a t 

t r i e s t o f o l l o w P a s h k a , b u t K l a v d i i a s h u t s the door q u i c k l y , 

b a r r i n g h e r way. As the mother c a t " p i t i f u l l y meows . . . 

Pashka drowns the k i t t e n s i n a d i t c h b e h i n d the a n i m a l y a r d 

and f o r a l o n g time watches the b u b b l e s r i s i n g i n t h e d i r t y , 

s h a l l o w w a t e r " (p. 219). 

The scenes f o l l o w i n g t h i s one d e s c r i b e t h e h u n t e r s en 

r o u t e t o the marsh. Gvozdev, a d m i r i n g t h e beauty and s t i l l 

n ess o f t h e c o u n t r y s i d e , remarks t h a t he e n v i e s V i n o g r a d o v . 

V i n o g r a d o v r e p l i e s t h a t i t i s n o t always so i d y l l i c , b u t i s 

s e c r e t l y p l e a s e d t h a t he i s e n v i e d ; 

When V i n o g r a d o v was al o n e he d i d n o t pay much a t t e n 
t i o n t o n a t u r e , t h a t i s , t o what we c a l l by t h a t 
name: f i e l d s , f o r e s t s , a n i m a l s , g r a s s , w a t e r , sky 
and sun. He n o t i c e d the grandeur o f a l l t h e s e much 
more i n p a i n t i n g s and w r i t t e n d e s c r i p t i o n s i n books. 
He s a i d he w o r s h i p p e d n a t u r e . But i n h i s c o u n t r y 
l i f e t h e bounty o f n a t u r e b o r e d him and seemed 
monotonous. And t h i s was n o t because he was a d r y , 
p r o s a i c p e r s o n , b u t s i m p l y because he was used t o 
v i e w i n g n a t u r e as a c r e a t i o n e x c l u s i v e l y f o r h i s 
own s o l a c e and use. But now, when Gvozdev, r e v e l 
i n g i n h i s own d e s c r i p t i o n s o f n a t u r e , e n v i e d him, 
... t h i s l i f e among t h e r i c h e s o f n a t u r e became 
u n u s u a l l y p o e t i c , i n t e r e s t i n g and u n a t t a i n a b l e t o 
o t h e r p e o p l e who d i d n o t p o s s e s s h i s p o e t i c s o u l . . . 

[p. 220] 

The n a t u r e passages o f the f i n a l two p a r t s (Chapters 

Seven and E i g h t ) are e s p e c i a l l y v i v i d and d e t a i l e d . One 

d e s c r i p t i o n o f t h e pu d d l e s a l o n g the ro a d i s an e s p e c i a l l y 

good example o f A r t s y b a s h e v ' s i m p r e s s i o n i s t i c s t y l e : " . . . 

he r e and t h e r e s m a l l p u d d l e s s p a r k l e d , l i k e b i t s o f br o k e n 

b l u e and r o s e c o l o r e d g l a s s " (p. 221). L o o k i n g around them, 

the p a r t y d i s c u s s e s l i v i n g as T o l s t o y a n s i n . a c c o r d w i t h 
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n a t u r e , or even b e i n g h e r m i t s . S e r g e i c o n f i d e s t h a t he 

c o u l d n o t s e r i o u s l y t h i n k o f l i v i n g such a l i f e : 

'Because n a t u r e i s a l i e n t o me. We are r a i s e d from 
c h i l d h o o d t o l o o k a t n a t u r e as a p l a c e f o r s t r o l l s 
and e d u c a t i o n a l e x c u r s i o n s . We are shown t h r e e 
t y p e s o f g r a s s and one r e e d , and t o l d t h e i r o r d e r , 
c l a s s and s p e c i e s . . . y e s , we are t o o f a r from 
the r e a l m o f n a t u r e and we can o n l y p l a t o n i c a l l y 
w o r s h i p h e r . ' [pp. 221-222] 

Gvozdev, th e w r i t e r , i s t h i n k i n g about a s t o r y he w i l l w r i t e 

i n w h i c h he w i l l show the d i s t a n c e between man and h i s 

c u l t u r e and n a t u r e . The n a r r a t o r ' s i r o n i c v o i c e i n t e r r u p t s 

once a g a i n , t o add t h a t Gvozdev i s so overwhelmed by h i s 

i m p r e s s i o n s t h a t he does n o t r e a l i z e t h a t t h e theme o f the 

s t o r y he p l a n s t o w r i t e i s n o t o r i g i n a l b u t v e r y o l d and 

t r i t e . 

A s t r i k i n g d e s c r i p t i o n p a i n t s the scene of l i f e a t 

the pond, and on t h e marsh where^.the men hunt. A g a i n t h e 

a n i m a l s are p e r s o n i f i e d t o show b e t t e r t h e i r r e l a t i o n s h i p t o 

man's w o r l d . As i n p r e v i o u s p a s s a g e s , d e s c r i p t i o n s o f t h e i r 

" f e e l i n g s " and "emotions" by the use o f a d j e c t i v e s and 

adverbs i m p l y i n g "human" s t a t e s o f mind are a major d e v i c e . 

The f o l l o w i n g paragraph d e s c r i b e s t h e l i f e o f the marsh 

c r e a t u r e s i n t h i s manner: 

And i t seemed as i f t h e whole marsh were a l i v e : i n 
e v e r y l i t t l e p l a c e l i f e e x i s t e d and l i v i n g c r e a t u r e s 
s t i r r e d . The ducks quacked c a l m l y and a c c u s i n g l y . . . 
here and t h e r e a handsome drake u n e x p e c t e d l y b r oke 
away i n f l i g h t and, h a v i n g i n s c r i b e d a wide h a l f -
c i r c l e , l a n d e d l o u d l y p l o u g h i n g the b l u e w a t e r , 
w h i c h f o r a time c o u l d n o t calm i t s e l f and r i p p l e d , 
as i f s m i l i n g a t t h e sky which was r e f l e c t e d i n i t . 
L o ng-legged s n i p e s . . . w i t h j o y f u l c h i r p i n g sped 
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away t o the d i s t a n t shadowy grove . . . i n a s h a l l o w 
p l a c e t h e herons s t o o d c e r e m o n i o u s l y on one l e g , 
r e s t i n g t h e i r heads on t h e i r s h o u l d e r s ; they h e l d 
up t h e i r l o n g l e g s i m p o r t a n t l y as i f they were 
a d m i r i n g n a t u r e . White s e a g u l l s ; . . . c i r c l i n g 
above . . . l o o k e d v i g i l a n t l y around... And a l l 
was a hubbub, c r i e s and c h i r p s . And a l l t h e s e 
m i g h t y sounds were g a t h e r e d t o g e t h e r by the g r e a t 
wave o f l i f e i n t o one e x u l t a n t d i n , w h i c h resounded 
a l l over the l a k e . [pp. 224-225] 

The men make war on t h e i n h a b i t a n t s o f t h e m a r s h l a n d . One 

duck, r e t r i e v e d by Marx, i s not y e t dead: "Marx h e l d i t down 

by p u t t i n g h i s paw on the wing t h a t had been broken by the 

s h o t . . . t h e n t h e e x c i t e d dog grabbed i t by the head and 

dragged i t a l o n g , t r e a d i n g on i t s w ings" (p. 227). As the 

h u n t e r s go deeper i n t o the marsh, "more and more s p o t s o f 

b l o o d were l e f t on t h e young green g r a s s " (p. 22 8 ) . The 

massacre c o n t i n u e s when Gvozdev must k i l l a c a p t i v e b i r d : 

One b i g o l d duck was o n l y s l i g h t l y wounded and 
Gvozdev's y e l l o w A j a x c o u l d n o t h a n d l e i t . He took 
th e duck by the wings and the t a i l , b u t i t k e p t 
t e a r i n g i t s e l f away, l e a v i n g t r a c e s o f down and 
b l o o d i n the dog's mouth. I t s h r i e k e d h o a r s e l y and 
h o p e l e s s l y . F i n a l l y , Gvozdev caught i t h i m s e l f . . . 

The duck's d e s i r e t o l i v e was so a p parent t h a t 
Gvozdev a l m o s t l e t i t go, b u t , m a s t e r i n g h i s h e s i 
t a t i o n , he took i t by the wings and q u i c k l y and 
f o r c e f u l l y s t r u c k i t on t h e head w i t h the b u t t o f 
h i s gun. Drops of b l o o d s p r a y e d from the beak and 
the duck f e l l s i l e n t so s u d d e n l y t h a t i t seemed 
. . . as i f e v e r y t h i n g around him had f a l l e n - . s i l e n t . 

'Here i s the n a s t y s i d e o f h u n t i n g , ' he t h o u g h t . 
[pp. 228-229] 

B o r i s o v e n j o y s t h e p o e t i c mood whi c h o v e r t a k e s him as 

he w a l k s w i t h gun i n hand y e t does n o t p e r c e i v e t h e l i f e 

t eeming around him. He m i s t a k e s the s i l e n c e o f t h e g l a d e 

f o r " l i f e l e s s n e s s " : 
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. . . t h i s q u i e t u d e was not t h a t of l i f e l e s s n e s s . 
I n t h i s m o t i d n l e s s n e s s was m i g h t y , h i d d e n work: 
r o o t s w i t h a l l t h e i r s t r e n g t h drew m o i s t u r e from 
the e a r t h , and on t h e branches downy, s t i c k y l e a f -

J buds b u r s t o u t ; the young t e n d e r g r a s s t u n n e l e d 
t h r o u g h t h e d r y l e a v e s and pushed upwards . . . 
somewhere around the r o o t s , the m a j e s t i c eyes o f 
t h e f i r s t f l o w e r s l o o k e d around . . . l i f e was 
everywhere, q u i e t , u n n o t i c e d , b u t mighty. 

[pp. 230-231] 

He w i s h e s t o have a s t u f f e d b i r d made and s h o o t s a t a wood

p e c k e r , w h i c h he t h e n cannot f i n d . When he does come a c r o s s 

t h e dead b i r d , i t s - b e a k has been s h o t o f f and i t s body i s too 

damaged by the s h o t t o be used. I n d i s g u s t , he throws i t on 

a p i l e o f dead l e a v e s . As i f a l l t h i s has n o t been enough 

f o r t h e h u n t e r s , on the way home a f l o c k o f cranes i s s i g h t e d 

and S e r g e i jumps out of the wagon t o t a k e a s h o t a t them: 

The s h o t r a n g o u t ; i n t h e e n d l e s s steppe i t • • • 
seemed a m a z i n g l y u n n o t i c e a b l e . 

A minute p a s s e d . The c r a n e s /' e v e n l y - f l a p p i n g 
t h e i r wide w i n g s , ploughed on as b e f o r e i n t h e 
u n r e a c h a b l e h e i g h t s . Only one, the v e r y l a s t , 
seemed t o bend h i s head s l i g h t l y downward and t h e n 
a g a i n f i x e d h i s eyes ahead, as i f t o comment, w i t h 
s i l e n t h a t r e d on t h i s t h o u g h t l e s s attempt t o t a k e 
h i s l i f e . [p. 233] 

" K r o v " 1 p r e s e n t s the a u t h o r ' s v i e w t h a t , a l t h o u g h n a t u r e may 

y i e l d t o the d e p r e d a t i o n s o f man, h e r might t r a n s c e n d s h i s 

a s s a u l t s . A r t s y b a s h e v ' s i n v o l v e m e n t i n h i s s u b j e c t m a t t e r 

through h i s o m n i s c i e n t n a r r a t o r i s e v i d e n t i n t h i s s t o r y , as 

i t i s i n "Pasha Tumanov." 
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"Smekh" and " P o d p r a p o r s h c h i k G o l o l o b o v " . 

The c o n t e m p l a t i o n o f e t e r n a l n a t u r e l e a d s t o t h e 

i n s a n i t y of two men i n t h e s t o r y "Smekh" ( L a u g h t e r ) , 1903. 

Man's m o r t a l i t y becomes an o b s e s s i o n i n . t h i s s t o r y , and i n 

an e a r l i e r one (1902) , " P o d p r a p o r s h c h i k G o l o l o b o v " ( E n s i g n -

b e a r e r G o l o l o b o v ) . When f a c e d by the i n e v i t a b i l i t y o f d e a t h , 

G o l o l o b o v commits s u i c i d e i n d e f i a n c e o f t h e n a t u r a l o r d e r 

o f l i f e . " P o d p r a p o r s h c h i k G o l o l o b o v " and "Smekh" were pub

l i s h e d i n the 1905 volume -of s t o r i e s . They w i l l be d i s c u s s e d 

here t o g e t h e r because they have a common theme — man's 

c o n f r o n t a t i o n w i t h t h e i d e a o f d e a t h . "Smekh" i s almost 

t o t a l l y c o n s t r u c t e d from the d i a l o g u e between an inmate of a 

l u n a t i c asylum and h i s d o c t o r . " G o l o l o b o v " c o n t a i n s a l o n g 

scene i n d i a l o g u e , b u t the p l o t i s a l s o advanced t h r o u g h t h e 

e v e n t s o f t h e n a r r a t i v e and the thoughts o f the c e n t r a l 

c h a r a c t e r , Dr. S o l o d o v n i k o v . "Smekh," a c o m p a r a t i v e l y s h o r t 
21 

work, has no d i v i s i o n s i n t o p a r t s o r c h a p t e r s as do t h e 

o t h e r s t o r i e s d i s c u s s e d i n t h i s c h a p t e r . B e i n g a l m o s t 

e x c l u s i v e l y n a r r a t e d by the d o c t o r , i t has no i n t r u s i v e , 

d i d a c t i c n a r r a t o r . 

The v i s u a l and p s y c h o l o g i c a l v i v i d n e s s o f the f i r s t 

p a r a g r a p h o f "Smekh" s e t s t h e mood f o r the s t o r y . I t may be 

n o t e d t h a t t h i s passage tends more t o e x p r e s s i o n i s m as i t 

d i r e c t l y r e l a t e s the l a n d s c a p e t o the d i s e a s e d s t a t e s o f 

mind d e p i c t e d i n the s t o r y : 
Beyond the window s t r e t c h e d the f i e l d . Red, green 
and b l a c k s t r i p e s s t r e t c h e d one b e s i d e another i n t o 
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t h e d i s t a n c e and merged t h e r e i n a t h i n , c u r v i n g 
m i r a g e . There was so much l i g h t , a i r and e n d l e s s 
f r e e s p a c e , t h a t i t became o p p r e s s i v e i n one's own 
narrow, s m a l l and weary body. [p. 234] 

As the d o c t o r s t a n d s a t t h e window l o o k i n g out on the f i e l d , 

he watches b i r d s i n f l i g h t . He t h i n k s t h a t even i f they do 

have t h e freedom of f l i g h t , t h e y s t i l l must come t o t h e 

i n e v i t a b l e end. The thought t h a t n a t u r e i s e t e r n a l reminds 

him o f a v e r s e t h a t t h e n goes t h r o u g h h i s mind: " . . . over 

the g r a v e , w i t h e t e r n a l b e a u t y s p a r k l e s . . . i n d i f f e r e n t 
22 

n a t u r e " ("ravnodushnaia p r i r o d a " ) . Having r e a c h e d t h e age 

o f s i x t y - f i v e , he f e e l s the nearness o f d e a t h . He i s haunted 

by an i d e a e x p r e s s e d i n a book he once r e a d : t h a t as n a t u r e 

i s f i n i t e , sooner o r l a t e r t h e e x a c t s e r i e s o f e v e n t s t h a t 

produced him as an e n t i t y would r e c u r and produce a l i k e 

b e i n g t o h i m s e l f a g a i n . T h i s t h o u g h t , t h a t he i s b u t - a 

" c o m b i n a t i o n " w h i c h w i l l r e a p p e a r w i t h the r i g h t c i r c u m s t a n 

c e s , makes him f e e l t h a t n a t u r e has d e n i e d h i s i n d i v i d u a l i t y . 

He i s o b s e s s e d w i t h the p h y s i c a l p r o c e s s o f d e a t h and decay, 

and has begun t o s u f f e r i n s o m n i a because o f t h e s e t h o u g h t s . 

At n i g h t i n the h o s p i t a l h i s mind d w e l l s on d e a t h , w h i l e t h e 

inmates s h r i e k and l a u g h . 

As he i s the s e n i o r d o c t o r a t t h e h o s p i t a l , he happens 

one day t o v i s i t a new p a t i e n t who proves t o be f a i r l y w e l l 

a d j u s t e d t o h i s new s u r r o u n d i n g s . He c a l l s h i s room "a gay 

l i t t l e room" ( " v e s e l e n ' k a i a komnatka"). He e x p l a i n s t o the 

d o c t o r why i t i s t h a t he has been put i n t o t h e ward. As he 

s t a n d s by the window l o o k i n g out a t the sun ("priamo n a v s t r e e h u 
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s o l n t s a " ) , h i s d i r t y y e l l o w gown i s g i l d e d by the sun's r a y s 

(p. 242) . T h i s i s a g a i n the use o f s u n l i g h t t o make u g l y 

t h i n g s b e a u t i f u l ^ as was n o t e d i n " K u p r i i a n . " The inmate 

laughs h i s d r y , wooden l a u g h , a t w h i c h the d o c t o r remarks 

t h a t l a u g h t e r does n o t become him. The p a t i e n t says t h a t , 

as a t h i n k i n g man, he c o u l d n o t h e l p becoming caught up i n 

t h o u g h t s o f d e a t h ; t h a t as he t h o u g h t more and more about 

death he began t o c r y a t n i g h t l i k e a c h i l d . He f i n d s the 

e x t i n c t i o n o f h i s " I " a most f e a r f u l t h i n g . I n r e a d i n g a 

book, he d i s c o v e r e d the i d e a t h a t n a t u r e i s c o m p l e t e l y 

i n d i f f e r e n t t o man and h i s l i f e : 

"Nature i s i r r e s i s t i b l e , no one can h u r r y h e r , and 
sooner o r l a t e r she c l a i m s h e r own. She knows 
n o t h i n g , n e i t h e r good nor e v i l , and does n o t t o l e 
r a t e a n y t h i n g a b s o l u t e , e t e r n a l o r unchanging. Man 
i s h e r c h i l d . . . b u t she i s the mother n o t o n l y o f 
man, and she has no p r e f e r e n c e s : a l l t h a t she 
c r e a t e s , she c r e a t e s a t t h e expense of a n o t h e r ; she 
d e s t r o y s one i n o r d e r t o c r e a t e a n o t h e r and i t ' s 
a l l the same t o h e r . . . ' [p. 244] 

The p a t i e n t c r i e s out a g a i n s t t h i s s e e m i n g l y b l i n d power o f 

n a t u r e t h a t w i l l c a l m l y d e s t r o y what she has c r e a t e d . He 

wonders how p e o p l e who know what he knows can s i m p l y go on 

about the b u s i n e s s o f l i f e . He t h e n r e l a t e s how he s t u d i e d 

astronomy and came upon a t h e o r y o f sun s p o t s . T h i s m a n i f e s 

t a t i o n o f s o l a r energy would e v e n t u a l l y cause th e sun t o 

b u r n out and the e a r t h t o d i e o f c o l d . He says t h a t by the 

a c c e p t e d c a l c u l a t i o n s , the sun s h o u l d "go o u t " i n "no l e s s 

t h a n f o u r m i l l i o n y e a r s " (p. 250) . He c o n c l u d e s t h a t t h i s 

i s a mockery, because t h a t l e n g t h o f time might as w e l l be 



e t e r n i t y . He had t h e n made the d i s c o v e r y t h a t t h e p r e v i o u s 

c a l c u l a t i o n s had been i n c o r r e c t as they d i d n o t t a k e i n t o 

account t h e r a p i d i t y w i t h w h i c h t h e sun s p o t s would c o o l the 

sun. A c c o r d i n g t o h i s c a l c u l a t i o n s , t h e e a r t h would cease 

t o s u p p o r t l i f e i n f i v e t o s i x - t h o u s a n d y e a r s , n o t m i l l i o n s . 

N a t u r e h e r s e l f was n o t e t e r n a l and was a l s o condemned t o 

d e a t h . As the p a t i e n t e x p l a i n s h i s t h e o r y , the s u n l i g h t 

l e a v e s the room, as i f t o i l l u s t r a t e h i s words. As t h i s 

happens, i t i s n o t e d t h a t " i t was as i f a l l the o b j e c t s i n 

t h e room grew .heavy and s t u c k t o t h e f l o o r " (p. 249) . T h i s 

i s an a r r e s t i n g image which conveys mood as w e l l as v i s u a l 

e f f e c t . I n t h e absence of d i r e c t l i g h t , the madman appears 

"more p r i m i t i v e and c o a r s e " ( I b i d . ) . The p a t i e n t t e l l s the 

d o c t o r t h a t as soon as he c a l c u l a t e d t h a t t h e demise o f t h e 

e a r t h was imminent he w i s h e d t o convey t h i s t o e v e r y o n e , and 

he b e g i n s t o l a u g h u n r e s t r a i n e d l y . The d o c t o r , who has 

ceased t o t h i n k of a n y t h i n g b u t d e a t h , i s a l s o g r e a t l y 

p l e a s e d by the news t h a t n a t u r e w i t h h e r h a t e f u l "combina

t i o n s " w i l l cease t o e x i s t . They b o t h become g l e e f u l and 

l a u g h u n t i l t h e y are p u t i n t o r e s t r a i n i n g j a c k e t s . Perhaps 

the s t o r y c o u l d be c a l l e d "the l a s t l a u g h " ; i f s o , does 

n a t u r e have i t — o r the madman? 

The c h a r a c t e r s i n Chekhov's " P a l a t a No. 6" ("Ward No. 

6,.'" 1892) and Andreev's " K r a s n y i smekh" ("The Red Laugh," 

1904) are a l s o c o n f r o n t e d by the h o r r o r o f m o r t a l i t y . Super-, 

f i c i a l l y , "Smekh" resembles Chekhov's s t o r y : t h e r e are . 
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d o c t o r s i n b o t h who a t t e n d "madmen," and b o t h d o c t o r s 

r e c o g n i z e i n t h e end t h a t the madmen are the r e a l b e a r e r s o f 

t r u t h . A l l the c h a r a c t e r s ( A r t s y b a s h e v ' s and Chekhov's) 

f i n a l l y r e a l i z e t h a t they are h e l p l e s s . The f a t e o f the 

madmen, and o f t h e d o c t o r s i s t h e same. Andreev's " K r a s n y i 

smekh" d e a l s more s p e c i f i c a l l y w i t h d e a t h e n c o u n t e r e d i n war. 

War and t h e u n t i m e l y and t e r r i b l e .death which i t b r i n g s i s 

s y m b o l i z e d by the c r a z e d , b l o o d y " r e d l a u g h . " Both " P a l a t a 

ho. 6" and " K r a s n y i smekh" c o n t a i n more s o c i a l comment than 

A r t s y b a s h e v ' s s t o r y , which d e a l s w i t h an a b s t r a c t c o n c e p t u a l 

i z a t i o n o f d e a t h , man and n a t u r e . Chekhov's s t o r y can be 

viewed as an i n d i c t m e n t o f t h e system.of m e n t a l h o s p i t a l s i n 

R u s s i a w i t h t h e i r f i l t h , mismanagement and inhuman l i v i n g 

c o n d i t i o n s . The s t o r y by Andreev c a r r i e s t he t i m e l y message 

" t h a t i f war i s s e n s e l e s s and c r i m i n a l i n g e n e r a l , the 

p r e s e n t war [Russo-Japanese War,. 1904-05] i s even more 
23 

s e n s e l e s s and c r i m i n a l t h a n u s u a l . " 

The second s t o r y concerned w i t h the c o n t e m p l a t i o n o f 

d e a t h , " P o d p r a p o r s h c h i k G o l o l o b o v , " a l s o appeared i n t h e 

f i r s t volume o f s t o r i e s . The young G o l o l o b o v ' s o n l y accom--

p l i s h m e n t i s t h a t he c a r r i e s o u t h i s own dea t h s e n t e n c e . 

The s t o r y as a whole i s n o n e t h e l e s s an a f f i r m a t i o n o f l i f e 

because t h e young man's s u i c i d e t e a c h e s the smug and s e l f -

s a t i s f i e d h e r o , Dr. S o l o d o v n i k o v , an i m p o r t a n t l e s s o n . He 

l e a r n s t h a t he need o n l y l o o k around t o see the bea u t y o f 

l i f e . He awakens from h i s apathy and boredom and r e a l l y 
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b e g i n s t o l i v e . 

" G o l o l o b o v " i s the o n l y s t o r y i n t h i s group t h a t has 

an e p i g r a p h . The e p i g r a p h i s t h e theme o r , one c o u l d s a y , 

the message of the s t o r y : "'For a l i v i n g dog i s b e t t e r than 

a dead l i o n . ' (Ecc. 9:4)" The e n t i r e v e r s e i s : "For t o him 

t h a t i s j o i n e d t o t h e l i v i n g t h e r e i s hope: f o r a l i v i n g dog 

i s b e t t e r than a dead l i o n . " V e r s e 5 c o n t i n u e s : "For the 

l i v i n g know t h a t they s h a l l d i e : b u t the dead know not. any 

t h i n g , n e i t h e r have t h e y more reward; f o r the memory of them 

i s f o r g o t t e n . " 

The s t o r y i s based on the chance meeting of two 

a c q u a i n t a n c e s , S o l o d o v n i k o v and G o l o l o b o v , t h e i r d i s c u s s i o n 

l a t e r t h a t n i g h t , and how i t a f f e c t s them. The d o c t o r i s i n 

t r o d u c e d f i r s t , b u t no p h y s i c a l d e s c r i p t i o n o f him i s g i v e n ; 

o n l y h i s , moods and f e e l i n g s towards o t h e r s are presented-. He 

meets G o l o l o b o v i n the s t r e e t and g r e e t s him c o n d e s c e n d i n g l y 

as he c o n s i d e r s him " s t u p i d and undeveloped" (p. 154). A f t e r 

t h i s m e e t i n g , -.Solodovnikov spends an e v e n i n g at; h i s c l u b . He 

p l a y s b i l l i a r d s , d r i n k s b e e r and vodka, t a l k s w i t h a c q u a i n 

t a n c e s and reads newspapers — one c o n s e r v a t i v e and one 

l i b e r a l (p. 155). The t e x t i s s i m p l y an e n u m e ration of 

a c t i v i t i e s w i t h no p e r s o n a l i z a t i o n o f the a c t i o n performed 

by the d o c t o r . The a c t i o n s are m e c h a n i c a l and u nremarkable. 

The o n l y f a i r l y l o n g d e s c r i p t i o n o f G o l o l o b o v w h i l e 

a l i v e employs l i g h t . As t h e d o c t o r passes by the young man's 

window, he o b s e r v e s him from th e vantage p o i n t o f the . 
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d a r k ness o u t s i d e . The d o c t o r t a p s on the window w i t h h i s 

cane, c a u s i n g the young man t o r a i s e h i s head: 

The b r i g h t l a m p l i g h t shone d i r e c t l y i n h i s f a c e 
. . . o b v i o u s l y he was s t i l l v e r y young, o n l y a 
boy: he had no mustaches o r b e a r d . H i s f a c e was 
p u f f y and b l e m i s h e d . He had s m a l l l i g h t - c o l o r e d 
e y e s , y e l l o w brows and c l o s e l y - c u t a s h - c o l o r e d 
h a i r . H i s f a c e was c o m p l e t e l y c o l o r l e s s and 
somehow i n s i g n i f i c a n t . [p. 156] 

G o l o l o b o v i s re n d e r e d as a l i f e l e s s , c o l o r l e s s b e i n g . The 

s t r o n g odor o f b r e a d and y e a s t w h i c h s t r i k e s the d o c t o r as 

he e n t e r s G o l o l o b o v 1 s room (the young man l i v e s by a bakery) 

c o n t r a s t s s h a r p l y w i t h the d e s c r i p t i o n o f t h e young man. 

I n s i d e t h e room t h e r e are i c o n s and a p a i n t e d E a s t e r egg, a t 

the s i g h t o f which the d o c t o r remarks t o h i m s e l f t h a t G o l o 

l o b o v must be q u i t e r e l i g i o u s ( " ' V i s h 1 ty> bogomol'hyi 

k a k o i 1 , " I b i d . ) When t h e two b e g i n t o t a l k , the d o c t o r asks 

c o n d e s c e n d i n g l y why the young man had been, so l o s t i n t h o u g h t . 

T h i s q u e s t i o n e l i c i t s G o l o l o b o v ' s e x p l a n a t i o n o f h i s own 

r e v e l a t i o n s c o n c e r n i n g l i f e and d e a t h . 

He s a y s : "'The p o s i t i o n o f e v e r y man i s that>;of one 

who i s condemned t o d e a t h 1 " (p. 163). The d i f f e r e n c e i s 

t h a t he who i s se n t e n c e d by e a r t h l y powers can s t i l l hope 

f o r something t o save him, whereas he who i s se n t e n c e d by 

n a t u r e must go t o h i s end knowing i t i s r e a l and f i n a l . He 

has come t o the c o n c l u s i o n t h a t i t i s h i s body t h a t i s e t e r 

n a l , b u t h i s s o u l o r essence d i e s ("dukh umret," p. 169). 

T h i s s e l f , essence o r " I " , G o l o l o b o v d e f i n e s as "my v i c e s , 

h a b i t s , funny and b e a u t i f u l s p e c i a l n e s s , my d o u b t s , my 



68 

i n t e l l i g e n c e , my s t u p i d i t y , my e x p e r i e n c e and my i g n o r a n c e " 

( I b i d . ) The young man's r e a s o n i n g l e a d s him t o the b e l i e f 

t h a t , as man i s h e l p l e s s and must d i e , he can o n l y a v o i d an 

e x t e r n a l f o r c e t a k i n g h i s l i f e by t a k i n g i t h i m s e l f . By 

s u i c i d e he t r i u m p h s over "the death s e n t e n c e " : "'. . . t h i s 

w i l l be the o v e r p o w e r i n g o f n a t u r e by my s o u l . . . ' " (p. 168). 

T h i s r e a s o n i n g b r i n g s t o mind Dostoevsky's K i r i l o v i n Besy 

(The D e v i l s ) . However, i n t h e p h i l o s o p h i c a l s t a t e m e n t made 

by G o l o l o b o v t h e r e i s no mention of God i n any form (as man-

God or God-man); t h e r e i s m e r e l y the r e a l i z a t i o n o f t h e 

i n e v i t a b i l i t y of the n a t u r a l p r o g r e s s i o n from l i f e t o d e a t h . 

The o n l y h i n t t h a t perhaps G o l o l o b o v may b e l i e v e i n God o r 

p r a y i s g i v e n by the presence of the i c o n s . Perhaps he does 

seek r e f u g e i n C h r i s t i a n dogma. K i r i l o v s t a t e s t h a t he i s 

k i l l i n g h i m s e l f t o "'show my d e f i a n c e and my new t e r r i b l e 
24 

freedom'": d e f i a n c e , , i n t h i s c a s e , o f God. G o l o l o b o v k i l l 

h i m s e l f t o escape t h e n a t u r a l o r d e r . H i s " I " w i l l t r i u m p h 

i n t h e a c t , however b r i e f l y . I t has a l s o been s u g g e s t e d 

t h a t G o l o l o b o v may resemble another o f Dostoevsky's s u i c i d a l 

c h a r a c t e r s : I p p o l i t o f I d i o t (The I d i o t ) . Edward W a s i o l e k 

d i s c u s s e s the m o t i v a t i o n f o r I p p o l i t ' s s u i c i d e attempt as 
25 

r e v e a l e d i n Dostoevsky's Notebook: 
Commenting on I p p o l i t ' s a t t e m p t e d s u i c i d e 

D o s t o e v s k i i s a y s : 'There - i s p r i d e i n h e l p l e s s n e s s , ' 
and the P r i n c e h i m s e l f says i n t h e n o t e s : 'No, he 
won't k i l l h i m s e l f now, h a v i n g missed out on i t , 
f o r i t would make no i m p r e s s i o n on t h o s e p e o p l e , so 
now he won't k i l l h i m s e l f . ' 2 6 
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The n o t e s make s t a r k and c l e a r the u n p l e a s a n t , 
i n d e e d v i c i o u s s i d e o f I p p o l i t ' s c h a r a c t e r . . . . 
The p e t t y , i n t r i g u i n g and c r u e l s i d e o f h i s c h a r a c 
t e r a t the end o f the n o v e l i s a l r e a d y i m p l i c i t i n 
h i s f a l s e l y h e r o i c g e s t u r e s when he reads h i s l a s t 
c o n f e s s i o n . The notes c o n f i r m t h i s : ' I p p o l i t —-
the v a n i t y of a weak c h a r a c t e r . ' 2 7 

G o l o l o b o v , however, i s n o t p o r t r a y e d as c r u e l o r v a i n . He 

i s s i m p l y young, and i n the s o l i t u d e i n w h i c h he l i v e s has 

been obsessed w i t h t h o u g h t o f d e a t h . 

As the e v e n i n g p r o g r e s s e s , the d o c t o r f i n d s t h a t he 

i s i m p r e s s e d by the young man's words. Y e t he cannot d e c i d e 

whether G o l o l o b o v * s t h e o r y i s v e r y c l e v e r o r v e r y s t u p i d . 

H i s mood changes g r a d u a l l y as he becomes more a g i t a t e d and 

u n c o m f o r t a b l e . As he f i n a l l y l e a v e s , he i s s e i z e d by t h e 

f e a r t h a t G o l o l o b o v may commit s u i c i d e a f t e r h i s d e p a r t u r e . 

Once o u t s i d e , S o l o d o v n i k o v rushed back t o the window, where 

he " i m a g i n e s " t h a t he sees smoke from a gun. But h i s p r a c 

t i c a l n a t u r e p r e v a i l s and he goes home w o r r y i n g t h a t perhaps 

he had been o b s e r v e d by the young man and appeared f o o l i s h . 

Because o f h i s a g i t a t e d s t a t e of mind, h i s own home l o o k s 

e s p e c i a l l y dark and f o r e b o d i n g . Here the absence of l i g h t 

u n d e r s c o r e s a l l h i s f e a r s and u n c e r t a i n t i e s . The weather i s 

a l s o h o s t i l e : 

The r a i n r o a r e d u n c e a s i n g l y . . . i n the b i g house 
a t the owner's window the flame of the b l u e i c o n 
lamp burned w e a k l y , and i n h i s own wing the windows 
were d a r k . These dark windows seemed e s p e c i a l l y 
s i n i s t e r . Now f o r the f i r s t time he p a i d a t t e n t i o n 
t o h i s w i n g : i t was an o l d , c r u m b l i n g house, w h i c h 
was e n t i r e l y c l o s e d i n by a dark m o t i o n l e s s , mass, of 
t r e e s . Among t h e s e huge s i l e n t t r e e s t h e house 
seemed s m a l l and m y s t e r i o u s , and i t suddenly seemed 



t e r r i b l e t o V l a d i m i r I v a n o v i c h t h a t he l i v e d and 
would spend th e n i g h t i n such a house. [p. 173] 

The gloom i s d i s p e l l e d m o m e n t a r i l y when he i s g r e e t e d a t the 

door by h i s s e r v a n t . I n h i s own room, however, the d o c t o r 

i s once more e n g u l f e d by t h o u g h t s of d e a t h . He t r i e s t o 

r e a d b u t c a n n o t , and a f t e r he t u r n s out the l i g h t he watches 

the glow o f h i s c i g a r e t t e i n t h e . d a r k n e s s : 

The g l o w i n g end o f t h e c i g a r e t t e q u i e t l y glimmered 
i n h i s hand and, now and t h e n f l a r i n g up, i l l u m i 
n a t e d a p a r t o f the w a l l , the d e s i g n o f t h e 
w a l l p a p e r , . t h e f i n g e r s , b l a n k e t and mustaches o f 
V l a d i m i r I v a n o v i c h . [p. 175] 

L i g h t i s a g a i n used here i n an e s p e c i a l l y v i v i d image. As 

the d o c t o r watches the c i g a r e t t e d i e o u t , he muses on t h e 

f i n a l i t y o f d e a t h . He remembers t h a t Turgenev's Baz a r o v 

says a burdock w i l l grow where we d i e , — b u t what i f n o t 

even t h a t happens, i f a l l i s gone? He t h i n k s o f a l l t h o s e 

who have come b e f o r e him and gone t o .dust. As though t o 

u n d e r l i n e t h e s e thoughts, o f e x t i n c t i o n , h i s c i g a r e t t e goes 

o u t . The spark o f t h e c i g a r e t t e has gone — the s p a r k o f 

l i f e i n man w i l l a l s o cease t o b u r n . As the n i g h t p a s s e s , 

he comes t o the same c o n c l u s i o n as G o l o l o b o v : t h a t i t i s 

b e t t e r t o t a k e one's own l i f e . He a l s o wonders why he has 

n o t t h o u g h t o f t h i s b e f o r e , and why he d i d n o t r e a l i z e what 

a unique p e r s o n was G o l o l o b o v . The d o c t o r i s a l m o s t i n a 

d e l i r i u m when h i s s e r v a n t comes t o f e t c h him: G o l o l o b o v has 

committed s u i c i d e . As. t h e s e r v a n t e n t e r s the room h i s f a c e 

looms up o u t o f t h e d a r k n e s s . A t f i r s t t h e d o c t o r does n o t 

even r e c o g n i z e t h e s e r v a n t o r know what i s h a p p e n i n g : 
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;. 'And what k i n d o f an i d i o t t h i n k s about how one 
s h o u l d l i v e b e t t e r o r more h o n e s t l y , when a l l one -
s h o u l d t h i n k about i s how t e r r i b l e i t i s t o d i e ? ' 
he thought w i t h anger and r i s i n g , as i f i n a 
d e l i r i u m , l o o k e d a t t h e b r i g h t r e d flame b e f o r e him 
and someone's t e r r i b l y p a l e f a c e . 

But t h i s was the f a c e o f P a s h k a , who s t o o d w i t h 
a c a n d l e i n h i s hand. [pp. 180-181] 

A f t e r the t h o u g h t s o f t h e n i g h t , the d o c t o r i s 

c o n f r o n t e d w i t h the r e a l i t y o f d e a t h . I n t h e p l a c e o f 

G o l o l o b o v ' s f a c e t h e r e i s " n o t h i n g b u t a r e d s p l o t c h " (p. 

183). One o f the c o r p s e ' s eyes i s open and seems t o be a 

s e p a r a t e e n t i t y : "But t h i s eye no l o n g e r resembled a b e a u t i 

f u l human eye; i t was a r e p u l s i v e , d u l l , huge, dead e n t i t y , 

dumbly and t e r r i b l y l o o k i n g a t l i f e " ( I b i d . ) . T h i s eye i s 

t h a t o f death as i t l o o k s o u t on the l i v i n g . What the d o c t o r 

s e e s , G o l o l o b o v ' s corpse,. does not remind him o f the l i v e 

man. When he t h i n k s of a l l the young man's t r a i t s and man

n e r i s m s , h i s p h y s i c a l b e i n g i n l i f e , i t s t r i k e s him j u s t how 

unique a c r e a t i o n he was. The d o c t o r b r e a k s down and s o b s , 

showing h i s t r a n s f o r m a t i o n d u r i n g the n i g h t , from a man who 

thought G o l o l o b o v t o be an i n s i g n i f i c a n t c r e a t u r e , t o a man 

who r e a l i z e d t h e beauty and r a r i t y o f each s i n g l e human l i f e . 

L e a v i n g the house, S o l o d o v n i k o v i s g r e e t e d by the beauty o f 

dawn. The r i s i n g sun a t t e s t s t o t h e t r i u m p h once a g a i n o f . 

l i g h t o v er d a r k n e s s , o f l i f e o v e r d e a t h : 

R i g h t i n f r o n t o f V l a d i m i r I v a n o v i c h t h e s t i l l 
h i d d e n sun was r i s i n g , and t h i s p l a c e i n t h e sky 
was b l i n d i n g l y b r i g h t : i t shone, burned and s p a r 
k l e d . The a i r q u i v e r e d and f l o w e d i n one's c h e s t 
i n f r e e , m i g h t y , c l e a n and t e n d e r waves. [p. 187] 



The d o c t o r l o o k s around him as i f f o r the f i r s t t i m e . The 

p o l i c e o f f i c e r i n a t t e n d a n c e a t the s u i c i d e cannot h e l p 

s m i l i n g a t t h e f e e l i n g s o f l i f e and s t r e n g t h embodied i n t h e 

morning. He s u g g e s t s t h a t he and the d o c t o r go f i s h i n g some 

t i m e . The d o c t o r ' s a t t i t u d e toward p e o p l e has been m o d i f i e d , 

and t h i s o f f e r seems t o i him a p l e a s a n t one. He m a r v e l s a t 

h i s own l e g s , as he "watches them" w a l k i n g . He g r e e t s a 

w h i t e dog and he r e a l i z e s t h a t "he and t h e dog were l o o k i n g 

a t each o t h e r , n o t l y i n g i n d i f f e r e n t and unmoving [dead] i n 

t h e m i d s t of t h i s l i v e l y , moving w o r l d " (p. 189). T h i s dog 

i s perhaps an i n c a r n a t i o n o f the " l i v e dog" mentioned i n the 

e p i g r a p h . He and the d o c t o r a r e , i n d e e d , " b e t t e r than a 

dead l i o n . " The d o c t o r i s overpowered by the beauty of the 

morning and t h e s e n s a t i o n s i t p r o d u c e s . The f a c t t h a t he 

must e v e n t u a l l y d i e no l o n g e r seems i m p o r t a n t . The a f f i r m a 

t i o n o f l i f e i n t h i s s t o r y i s c e r t a i n l y the mose p o s i t i v e 

s t a t e m e n t made about l i f e i n the e a r l y s t o r i e s . T h i s j o y o f 

l i f e comes t o f u l l b l o o m . i n t h e n o v e l S a n i n . 

" I z p o d v a l a " 

The c r i t i c Baranov d e c l a r e s t h a t " I z p o d v a l a " (From 

the Basement) i s "one o f A r t s y b a s h e v ' s f i n e s t a r t i s t i c 
2 8 

moments." T h i s s t o r y o f 1903, p u b l i s h e d i n the second 

volume of s t o r i e s (1906), a g a i n r e v o l v e s around the theme o f 

man o p p r e s s e d by s o c i e t y . I t s p r o t a g o n i s t , Anton th e shoe

maker, works i n a d i m l y - l i t basement. He i s abused by h i s 
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c l i e n t s and t h i n k s t h a t i t , i s t h e n a t u r a l o r d e r o f t h i n g s 

t h a t he be t h u s t r e a t e d . He e v e n i t h i n k s t h a t i f t h e r e were 

any lower s o c i a l l y t han h i m s e l f he i n t u r n would abuse them 

a l s o . The h a r s h words and blows he r e c e i v e s from o t h e r s he 

a c c e p t s as the f u n c t i o n o f a human s a f e t y v a l v e w h i c h goes 

o f f "so t h a t the p e t t y , b e a s t l y rage l i v i n g i n t h e c o w ardly 

depths of p e o p l e ' s s o u l s would n o t s u f f o c a t e them" (p. 3 ) . 

Anton's j o y l e s s l i f e i s compared t o t h a t o f a p l a n t w h i c h 

was l e f t b e h i n d by a p r e v i o u s t e n a n t o f t h e basement. "Anton 

o f t e n l o o k e d a t t e n t i v e l y a t t h i s p i t i f u l p l a n t , w h i c h was 

d y i n g a s low death from the l a c k of a i r and s u n s h i n e , and 

f o r some.reason he was l o a t h t o put i t o u t s i d e i n t h e c o u r t 

y a r d " (p. 2 ) . The i n t e r i o r o f h i s basement room,is c o n t r a s t e d 

w i t h the b r i g h t c o u r t y a r d . The w a l l s of the house r i s i n g up 

on a l l s i d e s t o s u r r o u n d him make h i s p o s i t i o n l i k e t h a t o f 

b e i n g a t the bottom of a w e l l (p. 3 ) . When i n t h e e v e n i n g 

he goes out t o l o o k a t the c l e a r b l u e s k y , he i s so used t o 

b e n d i n g o v e r h i s work t h a t h i s head i s drawn downward t o the 

dark e a r t h . H i s work g i v e s him no j o y ; he makes b o o t s "no 

b e t t e r or worse t h a n anyone e l s e " ( I b i d . ) . When he t r i e s t o 

p l a y h i s a c c o r d i o n i n the e v e n i n g s he i s chased away by the 

j a n i t o r . H i s w i s h i s t o go t o t h e c o u n t r y some Sunday and 

p l a y h i s music and r e s t . 

Anton's p a s t i s r e l a t e d i n a b r i e f f l a s h b a c k . There 

was a time when i t seemed t h a t he c o u l d have a happy l i f e . 

He began t o c o u r t a s e a m s t r e s s , made h e r a p a i r o f b o o t s and 



was about t o propose t o h e r , when by a case o f m i s t a k e n 

i d e n t i t y he was s e n t t o p r i s o n f o r s i x months. There he . 

r e a l i z e d t h a t something i r r e v e r s i b l e had o c c u r r e d i n h i s 

l i f e . When he was r e l e a s e d , he d i d not go t o v i s i t h i s 

s e a m s t r e s s , b u t l e a r n e d t h a t she had t a k e n up w i t h "a f i n e 

gentleman" (p. 7 ) . From then on Anton worked, s l e p t and 

drank. H i s s t a t e of d u l l sadness i s c o n t r a s t e d w i t h a l i v e l y 

scene a t a house he p a s s e s . Through a window he sees l i g h t 

and a c t i v i t y and h e a r s v o i c e s and m u s i c . H i s l o n g i n g t o 

h e a r o r p l a y music i s h i s s o u l ' s y e a r n i n g f o r beauty and 

something t o l i g h t e n t h e burdens o f l i f e . Someone c l o s e s 

the window, c u t t i n g o f f the sounds o f t h e l i f e w i t h i n . H i s 

day ends w i t h a dream o f b e i n g r u n over by the heavy wheels 

of a c a r r i a g e d r i v e n by a drunken cabman. 

Anton's s o c i a l l i f e c o n s i s t s o f v i s i t s t o t a v e r n s . He 

. t r i e s t o watch a game o f b i l l i a r d s , and admires the s k i l l o f 

one o f t h e p l a y e r s , b u t i s d r i v e n , away. He has no one t o 

t a l k t o , i s not even a l l o w e d t o watch o t h e r s e n j o y i n g them

s e l v e s i n a game. By "the u s u a l r o a r i n h i s e a r s and t h e 

way i n w h i c h sounds seemed.muffled and f a r away, Anton under

s t o o d v e r y w e l l t h a t he was drunk" (p. 1 0 ) . He i s ashamed 

and f e e l s o f f e n d e d , as i f someone were t o blame f o r h i s 

drunken s t a t e . He says t o h i m s e l f " * I am a w o r k i n g man'" 

( I b i d . ) T h i s would i m p l y t h a t he has some r i g h t t o h a p p i n e s s 

and t o the r e s p e c t and f r i e n d s h i p o f o t h e r men. When he 

t r i e s t o ease h i s t o r t u r e d s o u l by s i n g i n g , he i s t o l d i t i s 
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"not a l l o w e d . " He the n g e t s i n t o a f i g h t and i s thrown out 

i n t o the s t r e e t . 

And then he. u n d e r s t o o d c l e a r l y t h a t h i s l i f e was 
w i t h o u t j o y — a b i t t e r l i f e — t h a t he was c o n t i n 
u a l l y wronged and i n s u l t e d . . . Anton began t o weep 
and shook h i s f i s t a t the l o c k e d d o o r . [p. 14] 

S e e i n g t h e men w i t h whom he f o u g h t l e a v e the t a v e r n , he 

pursues them, c l u t c h i n g h i s shoemaker's k n i f e . He c a t c h e s 

up w i t h them as they s t o p t o t a l k w i t h a woman " i n a huge 

r e d h a t , which swayed l i k e a phantom i n t h e dim l i g h t o f the 

s t r e e t lamp" (p. 1 5 ) . T h i s image evokes a n a g h t m a r i s h f e e l 

i n g . F i n a l l y o v e r t a k i n g the men, he s t a b s one. H i s f l i g h t 

from the murder scene i s r e n d e r e d by v i v i d v e r b s : "Anton 

f l e w , l e a p i n g , c r a w l i n g , w h e e z i n g , p a n t i n g , g r o w l i n g l i k e a 

w i l d a n i m a l b e i n g pursued" (p. 1 6 ) . He o u t - d i s t a n c e s h i s 

p u r s u e r s and spends the n i g h t i n a s m a l l h o l l o w . D i s j o i n t e d 

images o f the p a s t hours f l a s h t h r o u g h h i s mind as he 

r e a l i z e s t h a t h i s former l i f e i s o v e r and t h a t he w i l l n e v e r 

r e t u r n t o h i s basement. "The f e e l i n g o f freedom was g r e a t e r 

t h a n h i s f e a r and be w i l d e r m e n t " (p. 1 7 ) . He spends the day 

wandering i n an u n f a m i l i a r p a r t o f t h e c i t y and r e s t i n g i n a 

f i e l d : 

He t r i e d t o imagine something f e a r f u l , b u t he s i m p l y 
f e l t f r e e , calm.and happy. He was not a f r a i d of 
the p o l i c e because he a l r e a d y knew p r i s o n l i f e and 
even t h a t was b e t t e r t h a n the hungry, c o l d , j o y l e s s 
and s l a v i s h l i f e he l i v e d as a f r e e man. . . . He 
f e l t no re p e n t a n c e o r sorrow; on the c o n t r a r y , he 
f e l t t e r r i b l y t r i u m p h a n t , u n u s u a l l y b r a v e b u t 
d e s p e r a t e . [p. 19] 

As n i g h t f a l l s , he approaches the town b e a r i n g the 
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l o o k o f one w a i t i n g f o r someone."to grab by the t h r o a t " 

( I b i d . ) . The s t o r y ends w i t h a n a t u r e image: "a free,-

s t e a d y , s t r o n g wind blew m o u r n f u l l y a c r o s s the b r o a d f i e l d " 

( I b i d . ) . 

The s t o r y i s the account of the making of a c r i m i n a l . 

Anton i s o p p r e s s e d , d e s p e r a t e f o r human warmth, and when he 

i s c r u e l l y r e j e c t e d and pushed t o o f a r he s t r i k e s out 

b l i n d l y . The i n c i d e n t i n the t a v e r n r e l e a s e s h i s s u p p r e s s e d 

h o s t i l i t y . He i s no l o n g e r w i l l i n g t o e x i s t on t h e l o w e s t 

rung of the s o c i a l l a d d e r . The murder he commits p l a c e s him 

o u t s i d e s o c i e t y . I n the f i n a l l i n e s o f the s t o r y , the " f r e e , 

s t r o n g wind" s y m b o l i z e s the f o r c e o f l i f e and the w i l l t o be 

f r e e from any f e t t e r s . T h i s wind o f freedom blows "mourn

f u l l y , " f o r Anton has p a i d a h i g h p r i c e t o f r e e h i m s e l f from 

s o c i e t y . 

* * * * * * * 

The s i x s t o r i e s d i s c u s s e d i n t h i s c h a p t e r are u n i f i e d 

by t h e a u t h o r ' s keen o b s e r v a t i o n and d e s c r i p t i o n o f the drama 

o f l i f e . A l t h o u g h t h e r e are a s p e c t s o f t h e works w h i c h may 

be d e f i n e d as m o d e r n i s t i c , the s t o r i e s are more i n k e e p i n g 

w i t h the R u s s i a n r e a l i s t t r a d i t i o n . Perhaps the most o b v i 

ous o v e r l a p p i n g o f t h e s e two l i t e r a r y movements t o be found 

i n A r t s y b a s h e v 1 s e a r l y works i s the m o d e r n i s t antagonism t o 

a u t h o r i t y , w h i c h can be l i k e n e d t o the r e a l i s t ' s s o c i a l con

s c i o u s n e s s . Both u s u a l l y i m p l y the need f o r o r d e s i r a b i l i t y 



of s o c i a l change. "Pasha Tumanov," "Kupriian," "Krov" 1 and 

"Iz podvala" make very strong statements about the ugliness 

and inhumanity of society. The only noble man i s the one 

who exists outside the s o c i a l order. The only man who l i v e s 

honestly i s the one who r e a l i z e s that the essence ,of l i f e 

can only be discerned by the i n d i v i d u a l , i n many cases by 

confronting death ("Podpraporshchik <Gololobov") or by com

muning with nature (Kostrov i n "Pasha Tumanov"). The dictum 

that death and nature are man's only r e a l i t i e s echoes 

throughout Artsybashev*s works. 

Ideas and techniques t y p i c a l of the early stories 

continue i n l a t e r works. Artsybashev's concern with s o c i a l 

and p o l i t i c a l immediacies i s expressed i n "Rabochii Shevyrev" 

(The Worker Shevyrev, 1907), "Bunt" (The Rebellion, 1905), 

"Teni utra" (Morning Shadows, 1905), "Krovavoe piatno" (The 

Blood-stain, 1906) and "Chelovecheskaia volna" (The Human 

Wave, 1907). The i n d i v i d u a l i s t characters — Kostrov, Kupri

ian and Vaska, and Anton the shoemaker — share some t r a i t s 

with Artsybashev's famous i n d i v i d u a l i s t Sanin. L i f e , as 

portrayed by thi s author, i s both a be a u t i f u l experience and 

a b r i e f l i g h t i n the void. The early stories depict both the 

love of l i f e found i n Sanin and the negation of l i f e exempli

f i e d by Artsybashev's other novel, U poslednei cherty (The  

Breaking Point). Man as beast or as s o c i a l beast reappears 

also i n many of the l a t e r works. Artsybashev's depiction of 

the relationships between men and women as exemplified i n 
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" K u p r i i a n " i s comparable i n many ways t o t h a t i n l a t e r w orks. 

K u p r i i a n and Matrena share a t r u e and r e a l b u t i l l i c i t l o v e . 

The s o c i e t y w h i c h s a n c t i o n s the m a r r i a g e o f Matrena and Egor 

may, i n t h e extreme, a l s o a l l o w s t h e husband t o b e a t h i s w i f e 

t o d e a t h . The t r u t h e x p r e s s e d by the e p i g r a p h t o S a n i n , 

which i s t a k e n from E c c l e s i a s t e s : "Lo, t h i s o n l y have I 

fo u n d , t h a t God h a t h made man u p r i g h t ; b u t they have sought 

out many i n v e n t i o n s " (7:29) — i s a l s o b a s i c t o the e a r l y 

s t o r i e s . 

P a r t 2: "Smert" Lande" — The L i f e o f a 

T w e n t i e t h - C e n t u r y S a i n t 

. . . he [ C h r i s t ] was not c a r r y i n g on 
any l i b e r a l o r p o l i t i c a l f i g h t a g a i n s t 
the e s t a b l i s h e d a u t h o r i t i e s , b u t wanted 
t o walk h i s own way, u n t r o u b l e d and 
u n d i s t u r b e d by these a u t h o r i t i e s . 

Max S t i r n e r , The Ego and H i s Own 

The l o n g s t o r y , "Smert* Lande" (The Death o f L a n d e ) , 

a l s o b e l o n g s t o the e a r l y p e r i o d (1900-1904). I t s p u b l i c a 

t i o n i n i s s u e 12 o f Z h u r n a l d l i a vsekh f o r 1904 drew the 

a t t e n t i o n o f many well-known w r i t e r s t o t h e work o f young 

A r t s y b a s h e v . Gorky wrote t o Andreev t h a t he c o u l d n o t 

imagine how Lande c o u l d be "a p o s i t i v e type.""'" He remarks: 

Read A r t s y b a s h e v * s s t o r y i n Z h u r n a l d l i a v s ekh and 
see what a t r u e man, a p o s i t i v e t y p e , s h o u l d be. 
Even a hungry b e a r wouldn't e a t such a man, so 
r e p u l s i v e l y sweet, a sugar b e e t and n o t a man!^ 

T o l s t o y f e l t t h a t t h e r e were p a r t s o f the s t o r y which were 
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s t r o n g . Soon a f t e r the s t o r y appeared, i t was r e a d a l o u d t o 

him, i n the presence o f a few f r i e n d s . I t i s r e p o r t e d t h a t 

T o l s t o y commented a f t e r one passage: "'Now, t h a t i s s i n c e r e ^ ' " 

G i p p i u s p r a i s e d t h e s t o r y , remembering i t i n a p i e c e she 
wrote a f t e r h e r e x i l e : 

He i s a r e a l a r t i s t . H i s t a l e n t i s o u t s t a n d i n g , 
though a t times uneven and even f a u l t y . I s t i l l 
remember h i s o l d , i m p r e s s i v e and p r o f o u n d s t o r y , 
"The Death o f Lande.' He i s n o t o n l y a t a l e n t e d 
w r i t e r o f f i c t i o n , b u t a l s o a v e r y t a l e n t e d 
p e r s o n . ^ 

A l e k s a n d r B l o k c o n s i d e r e d A r t s y b a s h e v ' s s t o r y t o be " c h a r a c -
5 

t e r i s t i c " o f h i s w r i t i n g o f t h a t t i m e . The poet f e l t t h a t 
the s t o r y resembled Dostoevsky's The I d i o t . He w r i t e s : 

J u s t l i k e P r i n c e M y s h k i n , the g e n t l e Lande r e c e i v e s 
a s l a p i n t h e f a c e ' f o r good.' And t h r o u g h o u t one 
f e e l s the i n f l u e n c e o f Dostoevsky and Andreev and 
the a r t i s t i c d e v i c e s o f Chekhov.° 

The p o p u l a r c r i t i c s o f the day a l s o made v a r i o u s 

comments about "Smert' Lande." L a n d e 1 s C h r i s t i a n . o r i e n t a t i o n 

was e s p e c i a l l y a p p e a l i n g t o K h a r b a r o v , who b e l i e v e d t h a t 

Lande was "a g r a n d i o s e i n t e l l i g e n t i n d i v i d u a l f a r i n advance 
7 

of o t h e r heroes o f A r t s y b a s h e v ' s s t o r i e s . " V o l z h s k i i 

d evotes a whole segment o f one a r t i c l e t o a s t u d y o f "Lande." 

He t o o l i k e n s A r t s y b a s h e v ' s h e r o t o P r i n c e M y s h k i n i n Dosto-

evsky's The I d i o t . He f e e l s t h a t the work r e p r e s e n t s "the 
freedom and courage o f h i s [ A r t s y b a s h e v ' s ] young, s e a r c h i n g , 

9 
d a r i n g t a l e n t . " 

The c r i t i c P i l ' s k i i sees A r t s y b a s h e v ' s t a l e n t d i v i d e d 

between the m o r a l i s t and the i m m o r a l i s t ; "Smert 1 Lande" i s a 
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c r e a t i o n of t h e m o r a l i s t . 1 ^ These two o p p o s i t e a s p e c t s o f 

A r t s y b a s h e v 1 s c r e a t i v i t y make p o s s i b l e the p o r t r a y a l o f b o t h 

the C h r i s t i a n Lande and the m a n - b e a s t . 1 1 

When one reads the s t o r y , the form o f the " s a i n t l y 

l i v e s " comes t o mind. A s c h o l a r of o l d R u s s i a n l i t e r a t u r e , 

N. K. G u d z i i , d i s c u s s e s the z h i t i i n y i zhanr (genre o f the 

s a i n t l y l i f e ) i n h i s I s t o r i i a d r e v n e i r u s s k o i l i t e r a t u r y 

( H i s t o r y o f O l d R u s s i a n L i t e r a t u r e ) . G u d z i i i n d i c a t e s t h a t 

the s a i n t l y one's l i f e f o l l o w s a p r e s c r i b e d o r d e r : i ) " H i s 

p a r e n t s a re devout and n o b l e . 2) He has a e a r l y i n c l i n a t i o n 

towards the s c r i p t u r e s . 3) He s c o r n s the sweetness o f 

e a r t h l y l i f e and 4) i s a s t r i c t a s c e t i c . 5) he has a b l e s s e d 

d e a t h and 6) a f t e r h i s d e a t h m i r a c l e s o c c u r around h i s p l a c e 

o f b u r i a l . Other t r a d i t i o n a l elements o f t h i s form a r e : t h e 

c h i l d l e s s n e s s o f the p a r e n t s u n t i l the b i r t h o f t h e s a i n t l y 

one, h i s d e p a r t u r e from the p a r e n t a l home, the d i s t r i b u t i o n 

by the s a i n t o f h i s b e l o n g i n g s t o t h e p o o r , and h i s r e j e c t i o n 

o f w o r l d l y g l o r y . C e r t a i n l y , a s p e c t s o f the s t o r y "Smert' 

Lande" are t y p i c a l o f t h i s genre. A l s o , the genre may be 

i n t e r p r e t e d as s i m p l y a paradigm of an Orthodox C h r i s t i a n 

g o d l y l i f e . 

A r t s y b a s h e v uses one o f h i s best-known c h a r a c t e r s , 
13 

V l a d i m i r S a n i n o f t h e n o v e l S a n i n , t o comment on Lande. 

S a n i n says he once knew Lande and was i n f l u e n c e d by him f o r 

a w h i l e . He remarks t h a t t h e t r y i n g e v e n t s i n the l i f e o f 

C h r i s t are m i r r o r e d i n Lande's l i f e . Lande does not d e f e n d 
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h i m s e l f when a t t a c k e d , f o r g i v e s t h o s e who wrong him, t r e a t s 

e v e r y man as h i s b r o t h e r , and i s c h a s t e . The c h a r a c t e r i z a 

t i o n o f Lande, a c c o m p l i s h e d t h r o u g h s e l e c t e d d e t a i l s and key 

words and p h r a s e s , shows him t o be g e n t l e , meek and l o v i n g . . 

H i s g e s t u r e s , s p e a k i n g v o i c e , p h y s i c a l appearance and a c t i o n s 

are drawn t o p r e s e n t a c o n s t a n t l y g e n t l e p e r s o n . Lande i s 

i n t r o d u c e d by the f o l l o w i n g passages as he goes t o meet 

f r i e n d s i n t h e s m a l l p r o v i n c i a l town where he i s v i s i t i n g , 

h i s mother's home: 

Lande approached,; s m i l i n g c a l m l y and q u i e t l y . He 
was a s l i g h t , t h i n man, and h i s s t e p s were b a r e l y 
a u d i b l e upon t h e damp e a r t h . 

He_ spoke q u i e t l y , b u t d i s t i n c t l y and c a l m l y , and 
c o u l d always be h e a r d . [p. 23] 

[Molochaev] l o o k e d him [Lande] f u l l i n the f a c e as 
i f l o o k i n g t h r o u g h h i s pure and calm eyes i n t o h i s 
s o u l . [ I b i d . ] 

I n the i n t r o d u c t o r y twenty pages o f the s t o r y , L a n d e 1 s 

c h a r a c t e r i s c o n s i s t e n t l y d e p i c t e d as q u i e t and g e n t l e : 

— c a l m l y and q u i e t l y w a l k e d . . . and s m i l e d [p. 22] 
— spoke q u i e t l y , b u t d i s t i n c t l y and c a l m l y [p. 23] 
— s o f t l y s m i l e d [p. 23] 
— pure and calm eyes [p. 23] 
— s m i l e d and t e n d e r l y spoke [p. 24] 
— s o f t v o i c e [p. 24] 
— g e n t l y , c a l m i n g him, s m i l i n g , s a i d [p. 28] 

s a d l y s m i l e d [p. 29] 
— j o y o u s l y and g e n t l y s m i l e d [p. 33] 
— h i s v o i c e was e s p e c i a l l y calm and t e n d e r [p. 33] 
— he l e f t , s o f t l y s m i l i n g [p. 34] 
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— he s m i l e d s a d l y [p. 38] 
— h i s s p i r i t was calmed [p. 42] 
— a f u l l and joyous s e n s a t i o n r o s e up i n him [p. 42] 

The o b s e r v a t i o n s o f two major c h a r a c t e r s e a r l y i n the 

s t o r y supplement L a n d e 1 s image. The main female c h a r a c t e r , 

M a r ' i a N i k o l a e v n a , says o f Lande: "'he i s a dear one and 

somehow s t r a n g e — b l e s s e d , i n n o c e n t ! ' , " ( " b l a z h e n e n ' k i i " , . p. 

33) . The o t h e r main male c h a r a c t e r , the . a r t i s t Molochaev, 

says": "'That Lande i s some k i n d of F o o l - i n - C h r i s t 1 1 1 (p. 3 4 ) . 

There i s c o n s i d e r a b l e r e p e t i t i o n o f a d j e c t i v e s and 

adverbs i n t h e s e f i r s t d e s c r i p t i o n s : Lande i s "calm," "pure," 

" q u i e t " and " l o v i n g " and a l l h i s a c t i o n s r e f l e c t t h e s e 

t r a i t s . The r e p e t i t i o n s impress t h i s upon the r e a d e r . H i s 

s t e p i s so l i g h t i t i s b a r e l y n o t i c e d . I n h i s g r e e t i n g 

t h e r e i s s i n c e r i t y , g u i l e l e s s n e s s and a v e r y g e n t l e l o v e f o r 

those he meets. When Lande hear s o f the p l i g h t o f the 

w o r k ers on s t r i k e a t a l o c a l m i l l he d e c i d e s t o g i v e h i s 

monetary i n h e r i t a n c e from h i s f a t h e r t o t h e s e men and t h e i r 

d e s t i t u t e f a m i l i e s . Thus, the " s a i n t l y one" g i v e s h i s 

w o r l d l y goods t o the needy. H i s mother does not u n d e r s t a n d 

h i s w i s h t o g i v e away h i s i n h e r i t a n c e , and c a l l s him a f o o l 

i s h c h i l d . She asks how he w i l l l i v e , and he r e p l i e s , as the 

t r u e h o l y man who t h i n k s n o t of the morrow, "-'Somehow.'" 

On Lande's f i r s t day a t home, he i s c o n f r o n t e d w i t h 

many p a i n f u l s i t u a t i o n s w h i c h weigh upon him. B e s i d e s the 

m i s f o r t u n e s o f the w o r k e r s , h i s f r i e n d Semenev i s d y i n g o f 

t u b e r c u l o s i s and i s b i t t e r and a f r a i d . D u r i n g h i s f i r s t 
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n i g h t a t home, w h i l e a l o n e i n the d a r k n e s s , Lande i s t o r t u r e d 

by h i s own l a c k o f f a i t h . Semenev's f a t e s u g g e s t s t o him 

the end t h a t a w a i t s a l l . H i s s t a t e o f mind i s s k i l l f u l l y 

d e p i c t e d : 

. .. . around him was e m p t i n e s s , o n l y e n d l e s s 
e m p t i n e s s . Somewhere t h e r e were s t a r s , o n l y s t a r s ! 
'And I am n o t as much as a g r a i n o f sand, and l e s s , 
much l e s s , and.my l i f e i n e t e r n i t y i s n o t an 
i n s t a n t ' . . . Then he remembered t h a t k i t t e n 
w h ich V e r s h i l o v ' s coachman had p i c k e d up by the 
s c r u f f o f the neck and dashed t o the ground, k i l l i n g 
i t — and t o Lande i t seemed t h a t he hung by t h e 
s c r u f f o f the neck o v e r an a b y s s . . . he yearned 
t e r r i b l y f o r someone t o r e a s s u r e him t h a t he was 
n o t a l o n e i n the unfathomably immense u n i v e r s e . . . 

[pp. 39-40] 

Lande i s r e l e a s e d from h i s dilemma by p r a y e r and abasement 

of the f l e s h . He l e a v e s the warmth o f h i s bed and l i e s down 

on the c o l d b a r e f l o o r , thus f e e l i n g u n i t e d w i t h the workers 

i n t h e i r h a r d s h i p s . L y i n g on the f l o o r , he e x p e r i e n c e s a 

calm and b l i s s f u l f e e l i n g from ;a r e s u r g e n c e ..of f a i t h : , 

A f u l l , j oyous f e e l i n g arose i n him, and t h e space 
around him was f i l l e d w i t h something immense, l i g h t 
and t r a n s p a r e n t . H i s f e a r v a n i s h e d l i k e smoke.. I t 
was c o l d on t h e f l o o r and Lande' :s body t r e m b l e d . . . 
t h e n s u d d e n l y t h e h a r d n e s s o f the f l o o r and t h e 
c o l d and the dark and h i s own r i d i c u l o u s d i s c o m f o r t 
— a l l f a d e d and became u n n o t i c e a b l e , u n i m p o r t a n t . . . 
And he was suspended and calmed i n a j o y f u l s t a t e 
r e s e m b l i n g the g r e a t e s t and d e e p e s t h a p p i n e s s . . . 
T h i s was the l a s t time i n h i s l i f e t h a t he had the 
l e a s t d o u b t , t h a t he was t r o u b l e d f o r a minute i n 
a n t i c i p a t i o n of f u t u r e t r i a l s . A s t r a i g h t r o a d , 
w e l l i l l u m i n a t e d , s t r e t c h e d ahead i n h i s s o u l . 

[p. 42] 

Lande's t r a v a i l s and m o r t i f i c a t i o n of t h e f l e s h are 

f u r t h e r c h r o n i c l e d . The scene w h i c h t a k e s p l a c e as he v i s i t s 

an a c q u a i n t a n c e , Tkachev, i n j a i l i s a f u r t h e r t e s t i m o n i a l 
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t o L a n d e 1 s f a i t h . Lande argues t h a t one must l o v e l i f e 

d e s p i t e e v e r y t h i n g . H i s words are l i k e "a song from h i s 

h e a r t . " He t r i e s t o f o r t i f y the man's f a i l i n g s p i r i t s w i t h 

a few words about n o n - r e s i s t a n c e t o e v i l : 

'You must n o t meet enmity w i t h e n m i t y ! 1 Lande s a i d , 
w i t h s h i n i n g , wide-opened e y e s , as i f he were n o t 
t h i n k i n g about what he s a i d . . . 'never w i l l you f e e l 
such j o y , such peace, such g r a t i f i c a t i o n as when 
you v a n q u i s h t h e h a t r e d i n y o u r s e l f ! . . [pp. 49-50] 

D u r i n g h i s v i s i t t o Tkachev, Lande c o n t i n u a l l y t r i e s t o t a k e 

the p r i s o n e r ' s hand i n a g e s t u r e o f u n i t y and l o v e . T h i s 

g e s t u r e i s u n c o n s c i o u s and shows h i s s i n c e r e d e s i r e t o r e a c h 

Tkachev. Throughout th e e n c o u n t e r L a n d e 1 s appearance 

r e f l e c t s h i s i n n e r s t a t e : " H i s l i g h t h a i r s t u c k t o h i s f o r e 

h ead, h i s l i p s and hands t r e m b l e d , and o n l y h i s eyes were, 

as b e f o r e , s h i n i n g w i t h l o v e and p i t y " (p. 5 2 ) . Tkachev 

says t h a t perhaps Lande i s a h o l y man ( " ' s v i a t o i c h e l o v e k ' " ) 

because h i s s o u l i s " ' c l e a n and c l e a r as a p i e c e o f g l a s s ' " 

(p. 5 3 ) . The p r i s o n e r f i n a l l y v e n t s a l l h i s b i t t e r n e s s on 

Lande, c a l l i n g him "'a h o l y s o u l on c r u t c h e s ' " and "*a f o o l ' " 

(p. 5 6 ) . T h i s s t a t e m e n t echoes i n the f o u l c e l l as a con

demnation and a c u r s e . Lande has no words t o c o u n t e r t h i s 

a t t a c k , and the drama o f the m e e t i n g hangs h e a v i l y as the 

c h a p t e r ends. He has reached out t o a f e l l o w man o n l y t o be 

denounced as i m p o t e n t : "'a h o l y s o u l on c r u t c h e s . ' " 

L a t e r i n the n a r r a t i v e , w h i l e on an e v e n i n g walk w i t h 

M a r ' i a N i k o l a e v n a , Lande i s a t t a c k e d and robbed by Tkachev, 

who has been r e l e a s e d from j a i l , and a n o t h e r man., Lande 



85 

g i v e s h i s p u r s e and o u t e r c l o t h i n g t o the t h i e v e s w i t h o u t 

r e m onstrance. The a r t i s t Molochaev, who i s n e a r , h e a r s 

M a r ' i a ' s c r i e s f o r h e l p and h u r r i e s t o h e r a i d . He a t t a c k s 

the t h i e v e s , b u t Lande t r i e s t o s h i e l d them from h i s b l o w s . 

He i s a poor and c o m i c a l f i g u r e o f a man compared t o the 

b r u t a l l y s t r o n g Molochaev. He s t a n d s h u m i l i a t e d and h a l f -

naked b e f o r e M a r ' i a , the a r t i s t and Tkachev, but i s n o t 

d i s t r e s s e d by t h i s and p i t i e s the t h i e f , t h i n k i n g : "'when he 

j e e r e d a t me, he s u f f e r e d more t h a n I , t h i s I saw...'" (p. 86). 

Lande, because of h i s a s c e t i c n a t u r e , i s d i s s o c i a t e d 

from some o f the u s u a l emotions o f l i f e and does n o t r e c o g 

n i z e t h a t Mar i a N i k o l a e v n a has f a l l e n i n l o v e w i t h him. She 

b e l i e v e s him t o be a " d e a r , r a d i a n t , pure" ( " m i l y i , s v e t l y i , 

c h i s t y i " ) b e i n g (p. 127). She dreams o f m a r r i a g e t o him 

w h i c h would c r e a t e a pure r e l a t i o n s h i p , e l e v a t i n g h e r s p i r i t . . 

She does not d i f f e r e n t i a t e between body and s p i r i t i n t h e 

same way as he does, and l o v e s him b o t h as a man and as a 

pure s o u l . Once Lande i s s e v e r e l y b e a t e n as he a g a i n t r i e s 

t o mediate between Tkachev and Molochaev. M a r ' i a and Seme-

nev's s i s t e r d e c i d e t o s i t w i t h him t h r o u g h the n i g h t . As 

Lande l i e s p a l e and weak on t h e bed, M a r ' i a l a y s h e r head on 

h i s c h e s t . When she k i s s e s him f o r the f i r s t t i m e , "Lande, 

k i s s e d h e r g e n t l y l i k e a c h i l d " (p. 143). She k i s s e s him 

more f e r v e n t l y and opens h e r eyes t o see h i s " c o l d , a f r a i d , 

d i s t r e s s e d f a c e " (p. 144). He t e l l s h e r t h a t he l o v e s h e r , 

b u t n o t i n t h a t way. He does n o t respond t o the p h y s i c a l 
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n a t u r e o f h e r l o v e . 

D u r i n g L a n d e 1 s l a s t m e e t i n g w i t h Tkachev, th e t h i e f 

begs him t o be t h e p r o p h e t of a "new f a i t h . " Lande vehe

mently d e c l i n e s , s a y i n g t h a t a l l one can do i s t o r e f r a i n 

from d o i n g e v i l . " ' T r a v e l y o u r own r o a d , ' " he s a y s , "'and 

i f someone goes w i t h you —— l e t them... i f y o u r l i f e i s 

r i g h t e o u s , i t s t r a c e w i l l n o t d i s a p p e a r , b u t w i l l c o n t i n u e 

t h r ough th e a g e s ! . . 1 " (p. 154). Tkachev, who w i s h e s d e s p e r 

a t e l y t o f i n d a p e r s o n a l and w o r l d s a v i o r i n Lande, a n g r i l y 

denounces him a g a i n , s a y i n g , " ' C h r i s t ' s f o o l , unhappy one'" 

(p. 155). 

Thus, Lande's l i f e t o t h i s p o i n t i s s i m i l a r t o t h a t 

o f the s a i n t as d e f i n e d by G u d z i i , and a l s o , i n some r e s p e c t s , 

f o l l o w s the l i f e o f C h r i s t . He does n o t respond t o the 

sweetness o f e a r t h l y l o v e , he t u r n s the o t h e r cheek t o h i s 

t o r m e n t o r s , preaches, l o v e and f a i t h , g i v e s h i s money t o t h e 

p o o r , and i s n o t i n t e r e s t e d i n t h e p o s s i b l e g l o r y a w a i t i n g a 

"new p r o p h e t . " 

H i s s o l i t a r y d eath i n t h e f o r e s t c o n c l u d e s the s t o r y , 

and i s a f i n a l p o i n t o f comparison t o the " L i v e s " genre.. 

There are no m i r a c l e s a f t e r Lande's d e a t h . I n f a c t , the odor 

of d e c o m p o s i t i o n coming from h i s body r e p e l s t h r e e R i a z a n 

p e a s a n t s who happen upon i t . The b o d i e s o f s a i n t s are o f t e n 

a l l e g e d t o be f r e e of s i g n s o f decay. The l a s t d e s c r i p t i o n 

o f the c o r p s e shows i t c o v e r e d w i t h l e a v e s and damp e a r t h 

"as i f t h e ground had a l r e a d y s e i z e d him w i t h i t s m o i s t 
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f e e l e r s and were s l o w l y and f i r m l y drawing him down t o 

i t s e l f " (p. 189). From L a n d e 1 s d e a t h s p r i n g s : l i f e o f a 

d i f f e r e n t k i n d , as the f i n a l l i n e o f t h e s t o r y r e l a t e s : . " O n 

t h i s p l a c e , from y e a r t o y e a r , a f e r n grew e s p e c i a l l y 

l u x u r i a n t l y and j o y o u s l y " ("radostno,," p. 190). T h i s t h e 

a u t h o r p r e s e n t s as the g r e a t e s t o f a l l m i r a c l e s . 

The f a c t t h a t Lande's body decays i s a l s o r e m i n i s c e n t 

o f the d e s c r i p t i o n o f t h e l a y i n g - o u t of F a t h e r Zossima i n 

The B r o t h e r s Karamazov. The s m e l l of c o r r u p t i o n i s s u e s from 

the p r i e s t ' s body so soon a f t e r h i s death t h a t i t i s c o n s i d 

e r e d a s i g n t h a t h i s t e a c h i n g had been f a l s e . A r t s y b a s h e v ' s 

f i n a l s t a tement i n t h e s t o r y echoes the words o f Zossima and 

seems t o v i n d i c a t e them: 

Love a l l God's c r e a t i o n , t h e whole and e v e r y g r a i n 
o f sand o f i t . Love e v e r y l e a f , e v e r y r a y o f God's 
l i g h t . Love th e a n i m a l s , l o v e t h e p l a n t s , l o v e 
e v e r y t h i n g . I f you l o v e e v e r y t h i n g , you w i l l 
p e r c e i v e the d i v i n e m y s t e r y i n t h i n g s . 1 5 

Lande's l a s t d a y s , s p e n t i n t h e f o r e s t i n a d e s e r t e d 

h u t , have a m y s t i c a l a i r about them. H i s s o l i t u d e b e g i n s 

a f t e r he has c r o s s e d a l a r g e r i v e r . T h i s may s y m b o l i z e 

c r o s s i n g o v e r i n t o the o t h e r w o r l d , conveyed from one bank 

t o the o t h e r by a boatman l i k e Charon f e r r y i n g s o u l s on the 

R i v e r S t y x . The boatman b l e n d s v i s u a l l y so w e l l w i t h h i s 

s u r r o u n d i n g s t h a t i t i s almost i m p o s s i b l e t o d i s t i n g u i s h him 

from the r i v e r f o l i a g e . Lande and t h e boatman-muzhik ex

change a few i d e a s about l i f e . Lande says t h a t most o f a l l 

one must " ' l o v e and p i t y o t h e r s . 1 " To t h i s the boatman 
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answers, "'You say we must l o v e . . . how can we l o v e when 

a t some time we may have our t h r o a t s s l i t f o r a c r u s t o f 

b r e a d ! ' " (p. 181). They do b o t h a g r e e , however, t h a t s u f f e r 

i n g i s n e c e s s a r y , and t h a t t h a t w h i c h goes f o r w a r d i n t h e 

w o r l d does so because of the p o s i t i v e e f f e c t of s u f f e r i n g . 

Lande's o b s e r v a t i o n s and s e n s a t i o n s i n the f o r e s t are 

v e r y sharp* As he s i t s beneath the t r e e s , he p e r c e i v e s 

c o l o r s , l i g h t and l i f e a l l around him. A t midday a t h i n 

b e a r approaches him. Lande has no f e a r as he and t h e b e a r 

c o n f r o n t each o t h e r : "That he might a t t a c k him d i d n o t e n t e r 

h i s mind, because h i s s o u l was a t peace so n o t h i n g mean o r 

c r u e l c o u l d e n t e r i t " (p. 185). He o n l y w i s h e s t o g i v e t h e 

b e a r some b r e a d , b u t c o n s i d e r s h i s movement, mi g h t f r i g h t e n 

the c r e a t u r e . T h i s segment, was most, l i k e l y s u g g e sted by the 

L i f e o f S t . S e r g i u s o f Radonezh, who b e f r i e n d e d a b e a r : 

[The b e a s t ] formed the h a b i t o f always coming t o 
the s a i n t and t h e l a t t e r , knowing i t , would b r i n g 
out o f h i s c a b i n a s m a l l c r u s t o f b r e a d and p u t i t 
upon a l o g o r stump. . . . But when b r e a d was 
l a c k i n g and the b e a r came as u s u a l he would n o t go 
away f o r a l o n g time b u t would s t a n d l o o k i n g here 
and t h e r e , w a i t i n g l i k e a m e r c i l e s s c r e d i t o r f o r 
h i s d e b t . I f t h e s a i n t happened t o have o n l y one 
c r u s t , he was o b l i g e d t o d i v i d e even i t i n t o two 
p a r t s . 

Autumn has begun and Lande i s exposed t o the c o l d 

r a i n . He f a l l s i l l and, as he f e e l s h i s h o l d on l i f e e b b i n g , 

he says t o h i m s e l f , "'Here one may d i e ' " (p. 185). He r e a l 

i zes, t h a t Semenev, whom he has l e f t home on f o o t t o v i s i t — 

a j o u r n e y o f a thousand v e r s t s — must now be a i d e d by a 

power g r e a t e r t h a n h i s own. S u f f e r i n g from c o l d and i l l n e s s , 
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Lande t h i n k s , ' " L o r d , Thy w i l l be done'" (p. 186). D u r i n g 

h i s l a s t h ours he e x p e r i e n c e s a s t r a n g e s e n s a t i o n : 

Suddenly a l l around him was b a t h e d i n a y e l l o w 
l i g h t as i f t h e r e were an i n v i s i b l e lamp somewhere 
above him. By i t s s t r a n g e l i g h t i t seemed t o Lande 
t h a t he s t o o d b e s i d e h i s own body w h i c h was w r i t h i n g 
i n p u d d l e s , p i t i f u l i n a wet, b l a c k c a s s o c k , d i r t y , 
unhappy —- l i k e a worm. T e r r i b l e s u f f e r i n g and 
f e a r c l u t c h e d Lande's h e a r t . He c r i e d out and h i t 
h i s head a g a i n s t t h e o v e r h a n g i n g branches . . . 
many f a m i l i a r f a c e s w i t h l i v e l y g l o w i n g eyes came 
c l o s e r i n an e n d l e s s s t r e a m , bowed t o him i n t u r n 
and d e p a r t e d . The 'lamp' shone now as i f n o t b e h i n d 
him b u t r a d i a t i n g from him . . . — a weak b u t c l e a r 
l i g h t shone on t h e f a c e o f t h o s e bowing t o him. 

I t was not t h o u g h t , n o t d e l i r i u m , n o t f e e l i n g , 
b u t the r a d i a n t l i g h t of a m i r a c u l o u s r e v e l a t i o n 
t h a t p i e r c e d the i n f l a m e d b r a i n o f Lande, and i n 
t h a t i n s t a n t a l l h i s l i f e .was s p l i t i n t o two p a r t s : 
i t was as i f something huge, l i g h t and m i r a c u l o u s i n -
i t s m y s t e r y , t h a t w h i c h had been h i s l i f e , removed 
i t s e l f from him and s l o w l y d i s p e r s e d , f i l l i n g the 
space around him; and h i s v e r y k e e n e s t s u f f e r i n g — 
s o l i t a r y , d a u n t l e s s and f i n a l — s e i z e d him w i t h 
s h a r p claws and drove him t o the ground. 

[pp. 187-188] 

I n t h i s v e r y s t r o n g and m y s t i c a l d e s c r i p t i o n Lande*s p h y s i c a l 

d e a t h i s c h r o n i c l e d . The image o f h i s d u a l n a t u r e , as he 

" l o o k s a t h i s own body," i s e s p e c i a l l y s t r i k i n g . Lande's 

C h r i s t i a n o r i e n t a t i o n i s expanded t o encompass a l l o f n a t u r e . 

He i s t r a n s f e r r e d from the r e a l m o f man t o the r e a l m o f 

n a t u r e . W i t h h i s death he becomes a p h y s i c a l b r i d g e between 

the two w o r l d s . 

An a s p e c t o f t h i s c h a r a c t e r t o be c o n s i d e r e d i s t h a t 

o f h i s s i m i l a r i t y t o the H o l y F o o l s o f the R u s s i a n Orthodox 

Church.?"^' Three of the main c h a r a c t e r s o f the work c a l l Lande 

a b l e s s e d i n n o c e n t , o r i u r o d y v y i . The H o l y F o o l s were a t 
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one time a c a n o n i z e d o r d e r o f s a i n t s i n the E a s t e r n Orthdox 
17 

Church. They d e r i v e from the Greek s a l o i . Fedotov d i s 

c u sses t h i s m a n i f e s t a t i o n a t some l e n g t h , d e f i n i n g t h e F o o l s 

as those whose b e h a v i o r was o f t e n i r r a t i o n a l and immoral,"but 

o n l y so f o r the purpose of t e a c h i n g and e n l i g h t e n m e n t . The 

concept of the madman b e i n g a k i n t o the m y s t i c i s found i n 

many r e l i g i o n s . S t . P a u l ' s F i r s t E p i s t l e t o the C o r i n t h i a n s 

seems t o e x p l a i n p a r t l y the phenomenon of the i u r o d i v y i : " I f 

any man t h i n k e t h t h a t he i s w i s e among you i n t h i s w o r l d l e t 

him become a f o o l , t h a t he may become w i s e " (3:18). Naked

n e s s , extreme p o v e r t y , and a l l manners o f m o r t i f i c a t i o n of 

the f l e s h were marks o f " f o o l i s h n e s s " ( i u r o d s t v o ) . F o o l s 

were o f t e n a l l o w e d t o say t h i n g s t o the T s a r s t h a t no one 

e l s e would dare say. C h a s t i t y was not n e c e s s a r i l y a p r e r e q 

u i s i t e f o r t h i s o r d e r , as many shocked the r i g h t e o u s w i t h 

t h e i r b e h a v i o r . I n t h e s e r e s p e c t s , Lande can be o n l y s u p e r 

f i c i a l l y compared t o the F o o l s . H i s a c t i o n i s d i r e c t e d by a 

s o c i a l and m o r a l c o n s c i e n c e even i f i t i s n o t r e c o g n i z e d by 

h i s mother or the p r i e s t . 

D o stoevsky's P r i n c e M y s h k i n o f The I d i o t may w e l l have 

been the model f o r Lande. As s u g g ested by B l o k , V o l z h s k i i 

and o t h e r s , Lande i s g e n t l e and l o v i n g as i s M y s h k i n . But 

D o stoevsky's i d i o t p r i n c e i s a complex c h a r a c t e r , and A r t s y 

bashev' s s t o r y cannot be compared, i n scope t o Dostoevsky's 

n o v e l . There i s the o b v i o u s l o v e - t r i a n g l e i n b o t h works: i n 

The I d i o t — M y s h k i n , N a s t a s i i a F i l i p o v n a , and Rogozhin; and 
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i n "Lande" — Lande, M a r ' i a N i k o l a e v n a , and Molochaev. 

Molochaev and Rogozhin a re b o t h as " p h y s i c a l " and s t r o n g as 

Lande and Myshk i n a r e s p i r i t u a l and f r a i l . Lande and M y s h k i n 

are n o t c a p a b l e o f the p h y s i c a l l o v e t h a t the r e s p e c t i v e 

h e r o i n e s d e s i r e . Myshkin's b e l i e f t h a t "compassion was the 
18 

c h i e f and perhaps o n l y law o f human e x i s t e n c e " i s e v i d e n t 

i n t h e s t o r y o f Lande. A f i n a l , o b v i o u s comparison can be 

made between Lande and M y s h k i n . Dostoevsky w r i t e s : 
One of Myshkin's s t r i k i n g c h a r a c t e r i s t i c s was the 
e x t r a o r d i n a r y n a i v e t e o f the a t t e n t i o n w i t h which 
he always l i s t e n e d t o a n y t h i n g t h a t i n t e r e s t e d him, 
and o f the answers he gave when anyone asked him 
q u e s t i o n s . H i s f a c e , and even h i s a t t i t u d e , somehow 
r e f l e c t e d t h a t n a i v e t e , t h a t good f a i t h , u n s u s p i 
c i o u s o f mockery o r humour.^ 

A r t s y b a s h e v ' s Lande must be c o n s i d e r e d t o be based on Dos

t o e v s k y 's P r i n c e M y s h k i n . 

One may a l s o d i s c e r n s t r i k i n g l y T o l s t o y a n f a c e t s i n 

A r t s y b a s h e v ' s s t o r y . The c r i t i c P i l ' s k i i s t a t e d t h a t t h e 

dea t h of the main c h a r a c t e r " i s n o t the death o f t h e s t u d e n t 

Lande, b u t the de a t h o f t h e young A r t s y b a s h e v , who was 

enamored o f T o l s t o y a n m o r a l i z i n g . " What the c r i t i c i s 

r e f e r r i n g t o i s o b v i o u s l y T o l s t o y i s c o n c e p t i o n o f C h r i s t i a n 

i t y t o be found i n the g r e a t w r i t e r ' s works a f t e r 1881. I n an 

o v e r v i e w o f Lande's a c t i o n s and i d e a s , t h e f o l l o w i n g may be 

r e l a t e d t o T o l s t o y a n C h r i s t i a n i t y : n o n - r e s i s t a n c e t o e v i l , 

d e a t h as a b r i d g e , l o v e o f a l l men, and a s o c i a l - m o r a l 

c o n s c i o u s n e s s . Two minor c h a r a c t e r s i n the s t o r y r e p r e s e n t 

the h y p o c r i s y t h a t T o l s t o y f e l t was b u i l t i n t o o r g a n i z e d 



C h r i s t i a n i t y and the c h u r c h : the town p r i e s t and the " r a b i d 

C h r i s t i a n , " F i r s o v . F i r s o v c h a l l e n g e s Lande, demanding t o 

know i f he c o n f e s s e s the C h r i s t i a n f a i t h . He s t a t e s t h a t by 

n o t p a r t i c i p a t i n g i n the church., Lande i s showing t h a t f o r 

him "the t r u e C h r i s t i a n r e l i g i o n i s o u t s i d e t h e c h u r c h " (p. 

9 6 ) . T h e i r d i a l o g u e i l l u s t r a t e s Lande's p o s i t i o n . F i r s o v 

asks Lande i f he i s a C h r i s t i a n o r n o t , t o which Lande 

r e p l i e s , " ' I , i n t r u t h , do n o t know'" (p. 9 7 ) . F i r s o v then 

a s k s , "'Do you b e l i e v e i n the Orthodox Church?'" Lande 

answers: "'What k i n d o f a q u e s t i o n i s t h i s , F i r s o v ? . . To 

what p u r p o s e ? . . And i f you must know, I do n o t b e l i e v e i n 

the church a t a l l ' " ( I b i d . ) . R e t u r n i n g home, F i r s o v w r i t e s 

a d e n u n c i a t i o n " of Lande t o the b i s h o p ! 

Lande's answer, t h a t he " i n t r u t h does n o t know" 

whether he i s a C h r i s t i a n o r n o t , means t h a t he o n l y does 

what he can t o l i v e j u s t l y and does n o t f i n d the l a b e l 

n e c e s s a r y . As M i r s k y says o f T o l s t o y a f t e r 1880: 

T o l s t o y ' s r e l i g i o n i s e n t i r e l y e g o t i s t i c . There 
i s no God e x c e p t t h e m o r a l law i n s i d e man.21 

Of t h e m o r a l t e a c h i n g of C h r i s t the words, 
" R e s i s t n o t e v i l , " were t a k e n t o be t h e p r i n c i p l e 
o u t o f w h i c h a l l the r e s t f o l l o w s . He r e j e c t e d t h e 
a u t h o r i t y o f the Church, w h i c h s a n c t i o n e d the S t a t e , 
and he condemned the S t a t e , w h i c h s a n c t i o n e d v i o 
l e n c e and c o m p u l s i o n . Both were imm o r a l , l i k e 
e v e r y form of o r g a n i z e d c o m p u l s i o n . H i s condemna
t i o n o f e v e r y form of c o m p u l s i o n a u t h o r i z e s us t o 
c l a s s i f y T o l s t o y ' s t e a c h i n g , i n i t s p o l i t i c a l 
a s p e c t , as anarchism.22 

Lande does n o t b e l i e v e i n t h e c h u r c h and f e e l s i t i s n o t 

i m p o r t a n t t o i d e n t i f y h i m s e l f as a C h r i s t i a n . He i s s i m p l y 



an i n d i v i d u a l w i t h c e r t a i n b e l i e f s . O b s e r v a t i o n s on the 

l i f e o f C h r i s t by Max S t i r n e r , a u t h o r o f P e r E i n z i g e und  

s e i n Eigentum (The Ego and H i s Own, 1845), w h i c h A r t s y b a s h e v 

acknowledges as h a v i n g i n f l u e n c e d him, may a p p l y a l s o t o 

Lande: 

He [ C h r i s t ] was not c a r r y i n g on any l i b e r a l o r 
p o l i t i c a l f i g h t a g a i n s t the e s t a b l i s h e d a u t h o r i t i e s , 
b u t wanted t o walk h i s own way, u n t r o u b l e d and 
u n d i s t u r b e d by these a u t h o r i t i e s . 2 3 

When one c o n s i d e r s T o l s t o y ' s h e r o e s , I v a n I l y c h and 

A n d r e i B o l k o n s k i i , one f i n d s t h a t t h e i r e x p e r i e n c e s near 

death are s i m i l a r t o Lande*s. I n a l l t h r e e t h e r e i s a 

s p i r i t u a l r e l a x a t i o n and l i g h t . P r i n c e A n d r e i ' s dream o f 

h i s d e a t h i s much l i k e Lande's l a s t h o u r s : 

And a l l a t once i t grew l i g h t i n h i s s o u l and the 
v e i l t h a t had t i l l t h e n c o n c e a l e d the unknown was 
l i f t e d from h i s s p i r i t u a l v i s i o n . He f e l t as i f 
powers u n t i l t h e n c o n f i n e d w i t h i n him had been 
l i b e r a t e d and t h a t s t r a n g e l i g h t n e s s d i d n o t l e a v e him.24 

Iv a n I l y c h ' s g r e a t f e a r o f death changes t o peace as he 

l e a r n s t h a t t h e r e i s no d e a t h , o n l y l i g h t : " I n the p l a c e o f 
25 

d e a t h t h e r e was l i g h t . " The pr e s e n c e o f T o l s t o y and Dosto-

evsky i s f e l t when one reads "Smert' Lande"; and A r t s y b a s h e v 

h i m s e l f wrote t h a t t h e s e two g r e a t R u s s i a n R e a l i s t s were . 

i m p o r t a n t t o h i s development as a w r i t e r . 

The s t o r y o f Lande's l i f e and death u n f o l d s as t h a t 

o f a c h a r a c t e r concerned w i t h the s p i r i t u a l n a t u r e o f e x i s 

t e n c e . Lande i s p r e p a r e d t o , and f i n a l l y does, p e r i s h f o r 

h i s b e l i e f s . There are a l s o i n t e r l u d e s i n t h e s t o r y 



d e p i c t i n g the v e r y p h y s i c a l l o v e o f the a r t i s t Molochaev and 

M a r ' i a N i k o l a e v n a . C h r o n o l o g i c a l l y , she i s one o f t h e f i r s t 

o f A r s t y b a s h e v * s h e r o i n e s . She-has. many f e a t u r e s i n common 

w i t h o t h e r female c h a r a c t e r s c r e a t e d by t h i s a u t h o r : b e a u t y , 

s e n s u a l i t y , y o u t h , and an extreme v i t a l i t y . Most o f the 

scenes i n whi c h M a r ' i a appears are n i g h t s c e n e s . She i s 

o f t e n d e p i c t e d w i t h m o o n l i g h t s h i n i n g on h e r , thus b e i n g 

i d e n t i f i e d w i t h the n i g h t and the moon, which are s y m b o l i c 

of the re a l m o f the f e m i n i n e : 

M a r ' i a N i k o l a e v n a s t r e t c h e d o u t h e r arms, w h i c h 
were c l o t h e d i n the wide s l e e v e s o f h e r sw e a t e r , 
g i v i n g h e r the appearance o f a k i n d o f l a r g e w h i t e 
b i r d . 

'The moon, the moon i s r i s i n g ! . . ' she e x c l a i m e d . 
I n t he deep d a r k n e s s , from t h e b l a c k h o r i z o n , 

someone ["kto-to"-] r e d g r a d u a l l y emerged s i l e n t l y , 
g r o wing r o u n d e r , l a r g e r . Sparks f l a s h e d i n the 
dark w a t e r . A s l e n d e r , q u i v e r i n g , g o l d e n b r i d g e 
s t r e t c h e d out from one shore t o the o t h e r as i f 
m y s t e r i o u s l y and s i l e n t l y b e c k o n i n g one t o c r o s s 
o v e r t o the o p p o s i t e shore i n t o a w o r l d o f deep 
azure and s i l v e r l i g h t . [p. 28] 

M a r ' i a N i k o l a e v n a ' s g e s t u r e s u g g e s t s t h a t she i s p a y i n g 

homage t o t h e r i s i n g moon. N i g h t c r e a t e s i t s own m y s t e r i o u s , 

f e m i n i n e r e a l m . M a r ' i a i s t r a n s f o r m e d by t h e moonlight:' 

M a r ' i a N i k o l a e v n a l a u g h e d . Her b r e a s t , o u t l i n e d by 
m i s t y shadows, heaved beneath h er w h i t e sweater and 
seemed b a r e d by the l i g h t o f the moon. I l l u m i n e d 
by the b r i g h t , b l u i s h l i g h t , she seemed somehow 
d i f f e r e n t , s t r i k i n g l y b e a u t i f u l and n o t l i k e an 
o r d i n a r y woman by d a y l i g h t . [p. 35] 

The scene a l s o shows once a g a i n the a u t h o r ' s i m p r e s s i o n i s t i c 

p r e o c c u p a t i o n w i t h l i g h t and shadow o r , t o be more e x a c t , 
26 

w i t h " v i s u a l s e n s a t i o n s caused by l i g h t . " M a r ! i a i s 



i n t o x i c a t e d by the n i g h t and by h e r y o u t h , as she s a y s , " ' I 

want t o l i v e . . . I want t o do some t h i n g , I want t o l o v e . . . t o 

jump t o the moon... 1" (pp. 35-36). M a r ' i a N i k o l a e v n a ' s 

beauty produces d i f f e r e n t r e a c t i o n s i n Molochaev and i n 

Lande. The a r t i s t i s p h y s i c a l l y s t i m u l a t e d ; Lande i s men

t a l l y s t i m u l a t e d . A r t s y b a s h e v 1 s n a t u r a l i s t i c manner of: 

d e s c r i b i n g male/female r e l a t i o n s i s most o b v i o u s i n - S a n i n , 

b u t i t i s a l s o a p p a r e n t i n "Lande": 

The f a m i l i a r welcome f e e l i n g o f s t r e n g t h and gr e e d 
t r e m b l e d i n h i s [Molochaev's] l e g s and c h e s t and 
fl o w e d o y e r t h e e a r t h and f i l l e d the e n t i r e u n i 
v e r s e . I t was as i f t h e moon was n o t s h i n i n g and 
i t was n o t c o l d ; i t was h o t and t h e r e was no one 
bu t h e r , s t r i k i n g l y and m y s t e r i o u s l y b e a u t i f u l , she 
s t o o d b r i g h t , a p a r t l i k e a s t a r i n t h e da r k n e s s — 
t e r r i b l y f a r and t e r r i b l y n e a r . • [p« 75] 

Lande b e l i e v e s f e m i n i n e beauty i s a sour c e of s p i r i t u a l 
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i n s p i r a t i o n t o man. 
' I t seems t o me t h a t God has g i v e n man f e m i n i n e 
y o u t h , beauty and t e n d e r n e s s so t h a t he would n o t 
d e s p a i r and f o r g e t about h a p p i n e s s and l i v e w h i l e 
h i s t e r r i b l e , heavy, c h e e r l e s s work o f l i f e drags 
on.' [p. 119] 

A r t s y b a s h e v ' s women c h a r a c t e r s are e s s e n t i a l l y v a r i a -

t i o n s on.a t y p e . As many o f the c r i t i c s c o m p l a i n e d , h i s 

women are u s u a l l y i n d i s t i n g u i s h a b l e one from a n o t h e r . Only 

i n l a t e r works — the l a r g e n o v e l p u b l i s h e d i n 1911-12, U 

p o s l e d n e i c h e r t y , and the p l a y s o f h i s l a s t c r e a t i v e p e r i o d , 

1 9 1 3 - 1 7 — does the w r i t e r s k i l l f u l l y p o r t r a y v a r y i n g woman 

c h a r a c t e r s . 

"Smert' Lande" b r i d g e s the gap between t h e s h o r t and 

l o n g s t o r i e s o f the e a r l y p e r i o d (1901-0 4) and t h e i m p o r t a n t 



n o v e l Sanin,. which was a l s o w r i t t e n d u r i n g t h i s t i m e . The 

c r i t i c Rossov s t a t e s t h a t he d i s c e r n s a s i m i l a r i t y i n t h e 

c o n c l u s i o n s o f "Lande" and S a n i n . Both heroes are "abandoned 

by the a u t h o r : " A r t s y b a s h e v 'threw* Lande i n t o a f o r e s t h u t . . 

he 'threw' S a n i n onto the r o a d , w i t h o u t a s u i t c a s e , w i t h o u t 
2 9 

a g o a l . " * 3 There are a l s o o t h e r l i k e n e s s e s . The themes 

t r e a t e d i n the two works are u n i v e r s a l s such as l o v e , d e a t h 

and sex. S a n i n , however, i s more t o p i c a l because the s o c i a l 

background i s more s i g n i f i c a n t . The s e n s a t i o n caused by the 

n o v e l a t t e s t s t o i t s immediacy. I n b o t h works t h e r e i s a 

c o n f l i c t between l i f e and death which c r e a t e s d r a m a t i c 

t e n s i o n . Lande's p h y s i c a l d e a t h i s one o f t h e main m a n i f e s 

t a t i o n s o f t h i s c o n f l i c t . L i f e , as d e s c r i b e d i n t h i s work, 

has a b r o a d e r meaning — l i f e c o n t i n u e s a f t e r Lande's d e a t h : 

as h i s v i t a l f o r c e s d i s p e r s e , h i s p h y s i c a l body c o n t i n u e s t o 

s u s t a i n l i f e . 

I n S a n i n t h e r e i s one de a t h by i l l n e s s and t h r e e by 

s u i c i d e . Even i n t h i s work, whose h e r o preaches f u l l e n j o y 

ment o f l i f e ' s p l e a s u r e s , d e a t h i s s t i l l an i m p o r t a n t theme. 

The s t u d e n t Semenov, who i s i d e n t i c a l w i t h the c h a r a c t e r o f 

the same name i n "Lande" (and y e t p r o b a b l y . i s n o t a c t u a l l y 

the same one who i s " s t i l l d y ing") f i n a l l y f i n d s peace i n 

d e a t h . W h i l e s t i l l a l i v e he i s contemptuous of t h o s e who 

are v i t a l and h e a l t h y ; he i s a s p e c t e r o f death among the 

l i v i n g . The s u i c i d e s r e p r e s e n t a n e g a t i o n o f l i f e . 

Love i n i t s v a r i o u s m a n i f e s t a t i o n s i s p r e s e n t i n b o t h 
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works. The main d i f f e r e n c e i s t h a t i n "Lande" the emphasis 

i s p l a c e d on C h r i s t i a n l o v e , w h i l e i n S a n i n t h e emphasis i s 

on p h y s i c a l , p a s s i o n a t e l o v e . Even though Lande does n o t 

h i m s e l f t a k e p a r t i n p h y s i c a l l o v e , he l o o k s -a t . Mar *~L a and 

Molochaev i n t h e i r y o u t h and beauty and f e e l s t h a t what 

e x i s t s between them i s good. He does not condemn s e x u a l 

l o v e ; he simply, does not p a r t i c i p a t e i n i t h i m s e l f . 

Freedom f o r the i n d i v i d u a l t o do as he f e e l s i s a 

theme i n b o t h works. L a n d e 1 s b e l i e f s are n o t changed by h i s 

mother's o p i n i o n s o r c h u r c h dogma. He a c t s i n accordance 

w i t h one r u l e w h i c h he b e l i e v e s i s i n t r i n s i c t o a r i g h t e o u s 

l i f e — T o l s t o y ' s one t r u t h chosen from the t e a c h i n g s of 

C h r i s t — " r e s i s t no e v i l . " He a c t s i n d e p e n d e n t l y i n h i s 

p r a c t i c e o f C h r i s t i a n i t y . Lande i s more the f i g u r e of. a h o l y 

man t h a n a c h u r c h member. S a n i n . i s the u l t r a - i n d i v i d u a l i s t . 

A r t s y b a s h e v attempted t o c r e a t e u n u s u a l heroes i n b o t h works. 

The p l o t s o f "Lande" and S a n i n are a l i k e i n many ways, 

as are the imagery and s e t t i n g . Both s t o r i e s b e g i n i n 

s p r i n g , c o n t i n u e t h r o u g h the summer, and end i n autumn. T h i s 

i s s i g n i f i c a n t , as i t p l a c e s t h e a c t i o n s o f t h e c h a r a c t e r s 

a g a i n s t the backdrop of t h e l i f e o f n a t u r e and the n a t u r a l 

s e a s o n a l c y c l e . W ith s p r i n g a l l i s new — the i n t r o d u c t i o n 

o f t h e s t o r y , the b e g i n n i n g of the p l o t , the s k e t c h o f t h e 

c h a r a c t e r s . I n summer t h i n g s i n n a t u r e grow, thus th e p l o t 

d e v e l o p s and c o m p l i c a t e s , as do t h e l i v e s o f the c h a r a c t e r s . 

I n autumn l i f e slows down, p r e p a r i n g f o r w i n t e r , m i g r a t i o n 
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and h i b e r n a t i o n . Seeds d i s p e r s e from r i p e p l a n t s . I n the 

s t o r i e s the a c t i o n c o n c l u d e s , i s r e s o l v e d ; t h e r e are d e a t h s , 

the c h a r a c t e r s are p a r t e d ; Lande d i e s , S a n i n d e p a r t s . 

Nature imagery i s o b v i o u s l y i m p o r t a n t i n "Lande" and 

i n S a n i n . Both heroes are a f f e c t e d by c o n t a c t w i t h s u n l i g h t , 

m o o n l i g h t , the e a r t h , sky and r i v e r . S a n i n makes l o v e on a 

b o a t on a r i v e r . Lande c r o s s e s over a r i v e r on h i s j o u r n e y 

t o the s p o t t h a t w i l l be h i s f i n a l r e s t i n g p l a c e . The 

s e t t i n g o f b o t h works i s a p r o v i n c i a l town. I n t h e s e towns 

are b o t h s t u d e n t groups and the e s t a b l i s h e d r e s i d e n t s such 

as Lande's mother and S a n i n ' s mother and s i s t e r . I t may 

a l s o be o b s e r v e d t h a t b o t h heroes are w i t h o u t f a t h e r s a t the 

time when the s t o r i e s t a k e p l a c e . 

There are o t h e r o b v i o u s p a r a l l e l s i n t h e s t o r i e s o f 

Lande and S a n i n . Both are young men who have a r r i v e d from 

the c i t y f o r a v i s i t t o t h e i r p a r e n t a l homes. N e i t h e r g e t s 

a l o n g w e l l w i t h h i s mother, because the young men are d i f 

f e r e n t from what t h e i r mothers w i s h them t o be. Lande and 

S a n i n are b o t h c h a r a c t e r i z e d by t h e i r "calm" b e a r i n g and 

s m i l e s . R e p e t i t i o n s o f key words l i k e " s p o k o i n y i " are used 

t o e s t a b l i s h t h i s t r a i t . The l a s t g l i m p s e t h e a u t h o r g i v e s 

of h i s h e r o e s i s i n n a t u r a l s u r r o u n d i n g s . Both are u n i f i e d 

w i t h n a t u r e i n t h e l a s t pages o f the s t o r i e s . Lande d i e s and 

r e t u r n s t o t h e e a r t h . S a n i n s t r i d e s t h e steppe a t s u n r i s e . 

I n r e v i e w i n g elements o f t h e s t o r y "Smert' Lande" one . 

sees t h a t i t i s t y p i c a l o f A r t s y b a s h e v ' s e a r l y w r i t i n g . The 



h e r o i s above a l l an i n d i v i d u a l ; i n t h e case of Lande, a 

s a i n t l y one as w e l l . He i s m i s u n d e r s t o o d by tho s e around 

him and a l i e n a t e d from s o c i e t y . The s o c i a l o r d e r i s u n h e a l 

t h y : the churc h i s s u p p o r t e d by h y p o c r i t e s and the w o r k i n g 

c l a s s i s e x p l o i t e d . Lande goes from one c r i s i s t o a n o t h e r . 

The n a r r a t o r o f t h i s s t o r y i s not as i n t r u s i v e as he i s i n 

o t h e r e a r l y s t o r i e s , i n p a r t i c u l a r "Pasha Tumanov," where he 

o p e n l y judges c h a r a c t e r s and t h e i r a c t i o n s . He does r e l a t e 

what goes on i n the minds o f h i s c h a r a c t e r s , t h u s c o n t i n u i n g 

the p r a c t i c e o f p s y c h o l o g i c a l e a v e s d r o p p i n g . N a t u r e scenes 

are v e r y i m p o r t a n t : the s t o r y b e g i n s i n s p r i n g and ends i n 

l a t e autumn. I n t h i s s e a s o n a l framework, the c h a r a c t e r s 

have the o p p o r t u n i t y t o be o u t - o f - d o o r s a g r e a t d e a l o f t h e 

t i m e , and are thus d e p i c t e d i n t h e i r n a t u r a l s u r r o u n d i n g s . 

The s t y l i s t i c d e v i c e of r e p e t i t i o n c o n t i n u e s t o be o b s e r v 

a b l e ; i n d e e d , L a n d e 1 s c h a r a c t e r i z a t i o n i s s k e t c h e d by the 

r e p e t i t i o n o f key words and p h r a s e s such a s : "spoke q u i e t l y , " 

"walked q u i e t l y , " " s m i l e d s o f t l y , " " s m i l e d t e n d e r l y , " "spoke 

t e n d e r l y . " 

From a r e a d i n g o f "Smert* Lande," "Pasha Tumanov," 

" P o d p r a p o r s h c h i k G o l o l o b o v , " " K u p r i i a n , " "Smekh," "Krov*," 

and " I z p o d v a l a " i t i s p o s s i b l e t o make some g e n e r a l o b s e r 

v a t i o n s on the k i n d of a u t h o r t h e young A r t s y b a s h e v was. A 

dynamic, i n t e n s e awareness o f l i f e permeates h i s work from 

the f i r s t s t o r y . The s e n s a t i o n a l r a t h e r than t h e everyday 

i s s t r e s s e d . Murder, i n s a n i t y , i n s t a b i l i t y a n d . t e n s i o n 
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p u n c t u a t e A r t s y b a s h e v 1 s f a c t i o n . H i s c h a r a c t e r s are t r a p p e d 

i n most c a s e s , e i t h e r by a m e r c i l e s s s o c i e t y o r by the 

r e a l i z a t i o n of the a b s u r d i t y o f l i f e . I n t e r s p e r s e d w i t h 

t h e s e n e g a t i v e o r s t r e s s f u l a s p e c t s are i n t o x i c a t i n g v i s i o n s 

o f the beauty o f l i f e . The c r i t i c V o l z h s k i i , commenting on 

the f i r s t volume o f A r t s y b a s h e v 1 s s t o r i e s , w h i c h appeared i n 

the s p r i n g o f 1905, wrote t h a t i n t h e works o f the " i n d i s p u - . 

t a b l y t a l e n t e d A r t s y b a s h e v an acute s e n s a t i o n o f l i f e g i v e s 

way t o an e q u a l l y a c u t e , f a s c i n a t i n g , a g o n i z i n g s e n s a t i o n o f 

d e a t h . " 3 0 



CHAPTER I I 

SANIN (1903, p u b l i s h e d 1907): THE INDIVIDUAL LIBERATED 

P a r t 1: The Nove1 

Lo, t h i s o n l y have I found 
t h a t God h a t h made man up
r i g h t ; b u t they have sought 
o u t many i n v e n t i o n s . 

E c c l e s i a s t e s 7:29 
E p i g r a p h t o S a n i n 

A r t s y b a s h e v g i v e s two obvi o u s c l u e s t o the i n t e r p r e 

t a t i o n o f h i s n o v e l . One i s t h e e p i g r a p h t o t h e work; t h e 

o t h e r i s the surname o f the h e r o . The e p i g r a p h i m p l i e s t h a t 

t h e r e i s a d i f f e r e n c e between how man was c r e a t e d and how he 

has e v o l v e d i n s o c i e t y — "they have sought out many i n v e n 

t i o n s " — or c o n v e n t i o n s . Man's o r i g i n a l s t a t e has been 

a l t e r e d . The her o ' s f a m i l y name, " S a n i n , " i s p r o b a b l y 

d e r i v e d from the L a t i n word sanus meaning "sound" o r " h e a l t h y " 

p l u s the R u s s i a n - i n surname s u f f i x . These two c l u e s seem 

t o s u g g e s t t h a t A r t s y b a s h e v w i s h e d t o c r e a t e a h e r o who i s 

" h e a l t h y " and has been touched as l i t t l e as p o s s i b l e by 

s o c i e t y ' s " i n v e n t i o n s . " , What he d i d c r e a t e was a he r o who 

was a t t a c k e d by some c r i t i c s f o r h i s i m m o r a l i t y . S a n i n was 

c o n s i d e r e d by many t o be t o o f r e e and i n d e p e n d e n t . 1 Some 

c r i t i c s b e l i e v e d the book t o be n o t f i t f o r the y o u t h of the 
2 

time t o r e a d . The auth o r c o m p l a i n e d ("but k i n d - h e a r t e d l y " : 
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3 "ochen" dobrodushno") t h a t 

. . . t h e r e were peop l e who blamed him f o r the 
decadence o f the y o u t h . [He s a i d ] ' I o n l y draw 
l i f e and p e o p l e as I see them... th e s e P h a r i s a i c 
c r i t i c s m i s t a k e the cause f o r the e f f e c t . ' 4 

The f o l l o w i n g q u e s t i o n s , some o f wh i c h have a l r e a d y 

been.asked o r s u g g e s t e d by the c r i t i c s , are c e n t r a l t o an 

u n d e r s t a n d i n g o f the n o v e l . Who i s S a n i n and what does he 

r e p r e s e n t ? I s S a n i n the p i v o t a l work o f A r t s y b a s h e v ' s 

oeuvre? What i s the r o l e o f e r o t i c i s m i n the n o v e l ? And, 

f i n a l l y , how i s t h i s work r e p r e s e n t a t i v e o f the e a r l y p e r i o d 

o f A r t s y b a s h e v ' s l i t e r a r y c r e a t i v i t y ? 

The n a r r a t o r i n t r o d u c e s V l a d i m i r S a n i n t o the r e a d e r 

i n the f i r s t p a r a g r a p h o f the n o v e l : 

That i m p o r t a n t p e r i o d i n h i s l i f e , when c h a r a c t e r 
i s i n f l u e n c e d and formed by i t s f i r s t c o n t a c t w i t h 
the w o r l d and w i t h men, was n o t spent by V l a d i m i r 
S a n i n a t home w i t h h i s p a r e n t s . There had been, 
none t o guard o r gu i d e him and h i s s o u l d e v e l o p e d 
f r e e l y and o r i g i n a l l y as a t r e e i n the f i e l d . 5 

T h i s passage may be c r i t i c i z e d f o r i t s weak symbolism: a 

growing t r e e i s v e r y much dependent on i t s s u r r o u n d i n g s . 

However, a t r e e c o u l d seem a l o n e i f i t happened t o be t h e 

o n l y one i n a f i e l d . The p o i n t t o be made i s t h a t S a n i n grew 

up i n a f a i r l y u n u s u a l manner. I n the f i r s t few pages of t h e 

n o v e l the n a r r a t o r g i v e s some c h a r a c t e r i s t i c t r a i t s o f the 

h e r o . He i s , above a l l , "calm" ( " s p o k o i n y i " ) ; h i s u s u a l 

e x p r e s s i o n i s "an a t t e n t i v e s m i l e " and "calm gaze." P h y s i 

c a l l y , S a n i n i s " t a l l , f a i r and b r o a d - s h o u l d e r e d " (p. 3 ) . 

A r t s y b a s h e v shows h i s hero's r e l a t i o n s h i p t o the w o r l d 
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o f n a t u r e by p l a c i n g him i n c o n s t a n t c o n t a c t w i t h i t . T h i s 

i s a major d e v i c e i n t h e c h a r a c t e r i z a t i o n o f S a n i n . The p l o t 

o f the n o v e l i s v e r y much dependent on t h e change o f seaso n s . 

S a n i n a r r i v e s i n t h e s m a l l p r o v i n c i a l town where h i s f a m i l y 

home i s i n s p r i n g . A t the time of h i s d e p a r t u r e , autumn has 

begun. The warm season e n a b l e s him t o be o u t d o o r s . As he 

works i n the garden o f h i s f a m i l y home, a s p e c t s o f h i s 

p e r s o n a l i t y and a t t i t u d e s t o l i f e are shown. When h i s mother 

t e l l s him t o p u l l t he weeds, he r e p l i e s : " ' L e t them grow, I 

l o v e a l l g reen t h i n g s ' " (p. 7 ) . L e f t on h i s own i n the 

garde n , he r e l a t e s p o s i t i v e l y t o h i s environment: 

The g r e e n , t h e sun and the b l u e s k y p e n e t r a t e d him 
w i t h such b r i g h t r a y s t h a t h i s e n t i r e s o u l opened 
i n welcome t o them i n a s e n s a t i o n o f complete j o y . 
S a n i n s h u t h i s eyes and s t r e t c h e d h i m s e l f . . . [p. 8] 

I n t he f i r s t c h a p t e r , d e p i c t i n g the homecoming o f 

S a n i n , i t i s i m p o r t a n t t o observe how he i s thought of by 

h i s mother and s i s t e r . Both are d i s a p p o i n t e d t h a t he has 

n o t l i v e d up t o t h e i r e x p e c t a t i o n s . H i s mother" i s . u p s e t by 

h i s l a c k of con c e r n f o r the d i r e c t i o n o f h i s l i f e . A s ked 

how he w i l l l i v e , he r e p l i e s : "'Somehow!'" (p. 6 ) . H i s 

s i s t e r had c r e a t e d i n h e r mind a r o m a n t i c h e r o w i t h g r e a t 

s u f f e r i n g r e f l e c t e d i n h i s e y e s . I n s t e a d she sees t h a t "he 

had no i d e a s t o l i v e f o r ; h a t e d no one; and s u f f e r e d f o r no 

one" (p. 5 ) . S a n i n r e a c t s t o h i s mother w i t h m i l d amusement. 

and v e x a t i o n . He s i n c e r e l y w i s h e s n o t t o h u r t h er f e e l i n g s , 

b u t n e i t h e r w i l l he compromise h i m s e l f : 

A t f i r s t he thought o f p r o f e s s i n g s e n t i m e n t s t h a t 
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were f a l s e , so t h a t she would be p a c i f i e d ; however, 
he o n l y laughed and, r i s i n g , went i n d o o r s . There, 
f o r a w h i l e he l a y on h i s bed t h i n k i n g . I t seemed 
as i f men w i s h e d t o t u r n the whole w o r l d i n t o a 
s o r t o f m i l i t a r y c l o i s t e r , w i t h one s e t o f r u l e s 
f o r a l l , framed w i t h a view t o d e s t r o y i n g a l l 
i n d i v i d u a l i t y , f o r c i n g i t t o s u b m i t _ t o t h e mighty 
r u l e o f some k i n d o f m y s t e r i o u s a r c h a x g f ^ t o r c e . He 
began t o r e f l e c t upon the f a t e and r o l e o f C h r i s t i 
a n i t y , b u t t h a t seemed t o him so d u l l t h a t he f e l l 
a s l e e p . . . [p. 18] 

S a n i n ' s musings, r e l a t e d h e r e t h r o u g h the n a r r a t o r , f u r t h e r 

d e v e l o p h i s c h a r a c t e r . 

The n o v e l i s based on t h r e e s i m u l t a n e o u s p l o t l i n e s : 

1) S a n i n ' s r e t u r n t o h i s p r o v i n c i a l f a m i l y home; 2) h i s 

s i s t e r L i d a ' s l o v e a f f a i r w i t h the o f f i c e r Z a r u d i n ; and 3) 

the r e t u r n o f a n o t h e r young man as a p o l i t i c a l e x i l e t o h i s 

p r o v i n c i a l home, and h i s i n t o l e r a b l e i n n e r s t r u g g l e s w h i c h 

l e a d him t o s u i c i d e . The s t o r i e s o f S a n i n and the e x i l e 

I U r i i S v a r o z h i c h are t o l d a l t e r n a t e l y , w i t h the two h eroes 

i n t e r a c t i n g now and t h e n . A p p r o x i m a t e l y h a l f o f _ t h e c h a p t e r s 

(21 out o f 45) 'cast..'.'Sanin as p r i m a r y c h a r a c t e r . About one-

f o u r t h (14 out o f 45) are d e v o t e d t o I U r i i ' s s t o r y . The 

r e m a i n i n g c h a p t e r s t e l l the s t o r y of L i d a and Z a r u d i n , show 

S a n i n and I U r i i t o g e t h e r , o r p o r t r a y the o t h e r c h a r a c t e r s i n 

a c t i o n . 

The c h a r a c t e r s o f Z a r u d i n and S v a r o z h i c h are f o i l s t o 

S a n i n . To d e f i n e S a n i n more c l e a r l y , i t i s u s e f u l t o compare 

a few p a r a l l e l p a s s a g e s . Upon h i s r e t u r n home, I U r i i i s 

d e p r e s s e d i n the c o u n t r y s i d e : 

He had l i v e d t o o much i n l a r g e s t o n e c i t i e s , and 
a l t h o u g h he always thought he l o v e d n a t u r e , i t 
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r e a l l y gave him n o t h i n g , n e i t h e r s o l a c e n o r peace 
n o r j o y , and o n l y aroused i n him a vague, dreamy, 
morbid m e l a n c h o l y . [p. 29] 

S a n i n f e e l s j u s t t he o p p o s i t e : 

B i g c i t i e s w i t h t h e i r h u s t l e and b u s t l e were d e t e s t 
a b l e . Around him here were; s u n s h i n e and freedom and 
the f u t u r e d i d n o t worry him because he was p r e p a r e d 
t o t a k e from l i f e a l l i t would g i v e . [p. 8] 

When the two c h a r a c t e r s meet, a g a i n t h e i r p e r s o n a l i t i e s are 

c o n t r a s t e d : 

S a n i n found everybody i n t e r e s t i n g and l i k e d making 
new a c q u a i n t a n c e s . I U r i i c o n s i d e r e d t h a t v e r y few 
people i n t h e w o r l d were i n t e r e s t i n g and always 
f e l t d i s i n c l i n e d t o meet s t r a n g e r s . [p. 41] 

I t i s p o s s i b l e t o d i s c e r n a n o t h e r more s y m b o l i c p a r a l l e l . 

S a n i n i n h i s c l o s e n e s s t o n a t u r e and p e r s o n a l v i t a l i t y i s a. 

k i n d o f l i f e f o r c e ,.whereas I U r i i w i t h h i s i n t r o s p e c t i v e 

e g o c e n t r i c i t y i s a n e g a t i o n o f l i f e . T h i s n o t i o n can be sup

p o r t e d by the scene i n which I U r i i , an amateur a r t i s t , t r i e s 

t o p a i n t a p i c t u r e o f a l o v e l y woman which would r e p r e s e n t 

" L i f e . " He i s unable t o do t h i s and the r e s u l t i s : 

The l a s t l i g h t o f s u n s e t f a d e d on the h o r i z o n , and 
i n i t s g r e e n i s h glow showed c r o s s e s and i n d i s t i n 
g u i s h a b l e dark f i g u r e s . Borne on the back o f an 
o l d woman was a heavy, dark c o f f i n w hich b e n t h e r 
bony s h o u l d e r s . Her e x p r e s s i o n was m o u r n f u l and 
d e s p a i r i n g , and one o f h e r f e e t touched the edge o f 
a b l a c k p i t . The e n t i r e p i c t u r e was gloomy, s a d , 
and ominous. [p. 57] 

I U r i i sees h i s own l i f e as t r a g i c and unhappy: 

From h i s own d e s c r i p t i o n he appeared a man o f e x t r a 
o r d i n a r y powers, cramped and c r u s h e d by c i r c u m s t a n 
ces , m i s u n d e r s t o o d by h i s p o l i t i c a l p a r t y , and one 
who by u n l u c k y chance and human f o l l y was doomed t o 
be j u s t a mere s t u d e n t i n e x i l e i n s t e a d o f a l e a d e r 
of men. [p. 63] 
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I U r i i ' s s u i c i d e i s a r e s u l t of h i s u l t i m a t e a l i e n a t i o n from 

the p h y s i c a l w o r l d . Love t o him i s b a n a l and b o u r g e o i s . 

L i f e a f f o r d s him no j o y , o n l y unanswerable and t e d i o u s 

q u e s t i o n s : 

'Autumn a l r e a d y . . . and t h e n i t w i l l be w i n t e r , snow 
... Then s p r i n g , summer, a g a i n autumn... w i n t e r , 
s p r i n g , summer... Boredom! And what w i l l I be 
d o i n g a l l the w h i l e ? The same as I am d o i n g now!' 
— s a i d I U r i i t o h i m s e l f w i t h a b i t t e r s p i t e f u l 
l a u g h — "At b e s t I w i l l become d u l l - w i t t e d and 
won't t h i n k about a n y t h i n g ! And t h e n t h e r e w i l l be 
o l d age and d e a t h ! ' [p. 295] 

Even the i d e a s t h a t used t o s u s t a i n him, about d o i n g g r e a t 

deeds f o r mankind, have l o s t t h e i r h o l d . I U r i i does n o t 

w i s h t o s u f f e r so t h a t "'the w o r kers of the t h i r t y - s e c o n d 

c e n t u r y w i l l have no l a c k o f f o o d o r s e x u a l s a t i s f a c t i o n ' " 

(p. 296). He c u r s e s a l l "'the workers and non-workers o f 

the w o r l d 1 " — a f i n a l d e n u n c i a t i o n o f h i s former M a r x i s t 

c o n v i c t i o n s . 

A t I U r i i ' s g r a v e s i d e , S a n i n i s asked t o say a few 

words. He b l u n t l y e x c l a i m s : "'What i s t h e r e t o say? One 

f o o l l e s s i n t h e w o r l d , t h a t ' s a l l ! ' " (p. 302). 

S a n i n i s a l s o c o n t r a s t e d w i t h h i s s i s t e r ' s l o v e r , 

Z a r u d i n . A t t h e i r f i r s t m e e t i n g , the l a t t e r i s l i k e n e d t o a 

"gay, s p i r i t e d s t a l l i o n " (p. 1 4 ) . Z a r u d i n i s as s e n s u a l as 

I U r i i i s i n t e l l e c t u a l . From a p o s i t i o n i n t h e garden a t 

n i g h t , where he i s s i t t i n g e n j o y i n g the s o l i t u d e , S a n i n 

happens t o see Z a r u d i n and h i s s i s t e r embrace. S a n i n i s 

s u f f i c i e n t l y w o r l d l y t o u n d e r s t a n d t h a t Z a r u d i n i s s e d u c i n g 

h i s s i s t e r . He t h i n k s t h a t Z a r u d i n i s n o t h i s s i s t e r ' s e q u a l , 
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b u t u n d e r s t a n d s how she can be c a p t i v a t e d by h i s p h y s i c a l 

b eauty and s t r e n g t h . A t d i n n e r t h a t e v e n i n g , Z a r u d i n i s 

"gay and on the a l e r t , l i k e a w i l d b e a s t t h a t has s c e n t e d 

i t s p r e y " (p. 2 5 ) . S a n i n Walks him home t h a t e v e n i n g . H i s 

tone i n a d d r e s s i n g the o f f i c e r i s b i t t e r l y i r o n i c : 

. . . a l m o s t i n s i l e n c e the two w a l k e d toward 
the o f f i c e r s ' q u a r t e r s . A l l the way S a n i n k e p t 
l o o k i n g f u r t i v e l y a t Z a r u d i n , wondering i f he 
s h o u l d or s h o u l d not s t r i k e him i n t h e f a c e . 

'H-m-m, y e s ! ' he s u d d e n l y began, ' t h e r e are a l l 
k i n d s o f s c o u n d r e l s [merzavets] i n t h i s w o r l d ! ' 

S a n i n g i v e s the o f f i c e r what appears t o be a compliment a s , 

by h i s c o n t i n u e d a r g u m e n t a t i o n , he makes " s c o u n d r e l " sound 

l i k e a f a v o r a b l e e p i t h e t . Z a r u d i n i s q u i t e c o n f u s e d by 

these words and does n o t r e a l i z e how S a n i n f e e l s about him: 

'How o r i g i n a l ! ' m u t t e r e d Z a r u d i n , as he a g a i n 
shrugged h i s s h o u l d e r s . 

'Do you t h i n k s o ? ' asked the o t h e r , w i t h a 
s l i g h t shade o f annoyance i n h i s t o n e . ' W e l l , I 
d o n ' t ! Y e s , s c o u n d r e l s , as I s a i d , are the most 
s i n c e r e and i n t e r e s t i n g p e o p l e . i m a g i n a b l e , f o r they 
have no i d e a o f the bounds o f human bas e n e s s . I 
always f e e l p a r t i c u l a r l y p l e a s e d to. shake hands 
w i t h a s c o u n d r e l . ' 

He i m m e d i a t e l y g r a s p e d Z a r u d i n ' s hand ahd shook 
i t v i g o r o u s l y as he l o o k e d him f u l l i n the f a c e . 
Then he frowned and m u t t e r e d i n a c o m p l e t e l y changed 
t o n e , 'Goodbye, good n i g h t ' and w alked away. 

[p. 27] 

The r e a d e r might j u s t l y ask why, a t t h i s p o i n t i n the 

n a r r a t i v e , i s S a n i n so contemptuous of Z a r u d i n ? Does the 

would-be sed u c e r o f S a n i n ' s s i s t e r n o t s i m p l y p r a c t i s e what 

S a n i n preaches? I s S a n i n u n c o n s c i o u s l y i n the g r i p o f worn-

out b o u r g e o i s n o t i o n s ? Perhaps t h i s c o n f r o n t a t i o n between 
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Z a r u d i n and S a n i n would have been more c o n v i n c i n g from the 

p o i n t o f p s y c h o l o g i c a l m o t i v a t i o n i f i t had been p l a c e d a t a 

l a t e r p o i n t i n the n o v e l , when A r t s y b a s h e v has d i s t i n g u i s h e d 

between the two c h a r a c t e r s . One need o n l y compare a few 

scenes i n w h i c h S a n i n ' s o r Z a r u d i n ' s a c t i o n s o r t h o u g h t s are 

shown. When L i d a t e l l s Z a r u d i n t h a t she i s p r e g n a n t , he 

c r u e l l y t o s s e s h e r a s i d e , l e a v i n g h e r a l o n e t o f a c e h e r 

p r e d i c a m e n t . But a f t e r S a n i n and Z i n a make l o v e , he goes t o 

v i s i t t h e young woman t o a s s u r e her t h a t i f she e v e r needs 

him he w i l l be t h e r e . He says t o Z i n a : 
1 . . . I d i d n o t w i s h you a n y t h i n g b u t t h e v e r y 
b e s t and f o n d e s t and I w i l l always remember you as 
you were y e s t e r d a y . Goodbye .. . . and i f I can . 
e v e r be o f any a s s i s t a n c e t o you — c a l l me... I 
would g i v e my l i f e f o r you i f I c o u l d . ' [p. 2 87] 

S a n i n i s n o t caught i n any type o f " b o u r g e o i s n o t i o n " about 

honor o r l o v e . He i s s i m p l y t h a n k f u l t o a n o t h e r human b e i n g 

f o r n o t h i n g more th a n t h e p l e a s u r e t h i s p e r s o n had g i v e n him. 

I t seems t h a t t h e a u t h o r does i n d e e d p r e s e n t an h o n o r a b l e 

h e r o . 

The r e a d e r soon r e c o g n i z e s t h a t Z a r u d i n ' s morbid 

s e n s u a l i t y , as he d e s i r e s t o p o s s e s s and h u m i l i a t e a woman, 

has n o t h i n g i n common w i t h S a n i n ' s e x a l t a t i o n o f E r o s . A g a i n 

one need o n l y r e a d what i s w r i t t e n . Z a r u d i n t h i n k s o f how 

w o n d e r f u l i t w i l l be t o s u b j u g a t e L i d a t o h i s w i l l (p. 2 5 ) . 

S a n i n admires and even w o r s h i p s Z i n a ' s b e a u t y . He i s 

enchanted by h e r b e a u t y : 

The moon shone on her p a l e f a c e w i t h i t s dark brows 
and s p a r k l i n g e y e s , g l i d e d over the w h i t e sweater 
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c o v e r i n g h e r b r e a s t , a l o n g h e r s k i r t w h i c h f e l l 
o v e r h e r round k n e e s , and something happened t o 
S a n i n . I t was as i f they were d r i f t i n g f u r t h e r and 
f u r t h e r i n t o a f a i r y - t a l e kingdom, f a r from p e o p l e , 
from r e a s o n and from the sober-minder laws o f man. 

[p. 273] 

A r t s y b a s h e v t r i e s t o d i s t a n c e h i s h e r o from "the sober-minded 

laws o f man" by p l a c i n g him i n t h i s " f a i r y - t a l e kingdom." I t 

may be a weak attempt t o s e p a r a t e h i s h e r o from o t h e r men and 

y e t i t s t i l l i s s i g n i f i c a n t enough t o show the d i f f e r e n c e 

between S a n i n and h i s f o i l s Z a r u d i n and I U r i i . F i n a l l y , 

c o n s i d e r i n g S a n i n and Z a r u d i n , one may l o o k a t t h e c i r c u m 

s t a n c e s s u r r o u n d i n g the d u e l . Z a r u d i n c h a l l e n g e s S a n i n t o a 

d u e l because t h a t i s what the m i l i t a r y . c o d e of b e h a v i o r -

i n s t r u c t s him t o do. S a n i n w i l l have n o t h i n g t o do w i t h t h i s 

and d e c l i n e s the c h a l l e n g e t o f i g h t because he does n o t w i s h 

t o k i l l anyone n o r t o be k i l l e d h i m s e l f . Z a r u d i n i s ensnared 

i n t he m i l i t a r y code w h i c h makes i t ( i n h i s case) p h y s i c a l l y 

i m p o s s i b l e t o l i v e . When the two meet w h i l e on a s t r o l l , 

Z a r u d i n r e p e a t s h i s c h a l l e n g e , f l o u r i s h i n g a whip; S a n i n 

s t r i k e s him, not w a i t i n g t o be s t r u c k w i t h the whip. Even 

worse t h a n the blow t o h i s body i s the blow t o Z a r u d i n ' s 

honor. 1 A t home he t h i n k s : 
'Nobody w i l l f e e l f l a t t e r e d t o be seen w a l k i n g arm- • 
in - a r m w i t h me on t h e s t r e e t , o r envy me, o r t r y t o 
i m i t a t e my manner... I t ' s the shame, t h e d i s h o n o r 
o f i t . . . No, no, t h e r e ' s no h e l p f o r i t now... 
They a l l saw i t ; saw how I was s t r u c k i n the f a c e 
and how I c r a w l e d on a l l f o u r s . ' [p. 219] 

Z a r u d i n ' s l a s t hours are spen t i n s o l i t a r y m i s e r y i n t h e 

r e a l i z a t i o n t h a t he has ne v e r l i v e d as he wis h e d t o , b u t by 
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some p r e c o n c e i v e d i d e a s : 

' A f t e r a l l , have I e v e r been f r e e ? No. That's 
j u s t why I've come t o g r i e f now, because my l i f e 
has never been f r e e ; because I've never l i v e d i n my 
own way. S h o u l d I e v e r have wanted t o f i g h t a d u e l 
o f my own f r e e w i l l , o r t o h i t him w i t h a w h i p ? . . 
Who f i r s t i m a g i n e d , and when, t h a t an i n s u l t c o u l d 
o n l y be wiped out w i t h b l o o d ? " [p. 220] 

Z a r u d i n r e a l i z e s t h a t i n o r d e r t o s t a y a l i v e he would have 

t o become a d i f f e r e n t p e r s o n . He does n o t have t h e s t r e n g t h 

o f c h a r a c t e r t o a c c o m p l i s h t h i s . Thus, m i l i t a r y l i f e i n 

t h i s n o v e l i s p o r t r a y e d j u s t as i t i s i n A l e k s a n d r K u p r i n ' s 

n o v e l of 1905, Poedinok (The D u e l ) , as o p p r e s s i n g and 

u l t i m a t e l y d e s t r o y i n g the i n d i v i d u a l . 

N e i t h e r I U r i i n o r Z a r u d i n i s a b l e t o r e a c h an a c c e p t 

a b l e arrangement w i t h l i f e ; thus they r e j e c t i t by t h e i r 

s u i c i d e s . S a n i n ' s a u t h o r w i s h e s . t o imbue h i s main h e r o , 

V l a d i m i r S a n i n , w i t h the z e s t f o r l i f e . He i s a s t r o n g h e r o 

who i s bound t o h i s n a t u r a l s u r r o u n d i n g s . He i s i d e n t i f i e d 

w i t h the f o r c e s o f n a t u r e : 

S a n i n s t r e t c h e d o u t h i s arms and y e l l e d l o n g and 
h a p p i l y a t t h e t o p o f h i s v o i c e as i f t o g r e e t t h e 
thund e r w h i c h r o l l e d and r o a r e d from one s i d e o f 
the mighty d i s t a n c e t o the o t h e r . [p. 250] 

S a n i n a d r o i t l y jumped i n t o t h e s m a l l b o a t . The 
w a t e r churned g a i l y [ v e s e l o ] from the mighty s t r o k e s 
o f .the o a r s . A t a wide p l a c e i n t h e r i v e r , a m i dst 
the l i g h t , s w i r l i n g m i s t , under t h e morning s k y , 
S a n i n threw down the o a r s , jumped up t o h i s f u l l 
h e i g h t and gave a s t r o n g , joyous s h o u t . [p. 280] 

'This i s good! 1 he s a i d l o u d l y , w i t h p l e a s u r e . 
g i v i n g a c r y o f freedom... S a n i n b r e a t h e d e a s i l y 
and w i t h j o y f u l eyes s u r v e y e d the e n d l e s s s t r e t c h 
of e a r t h . P o w e r f u l l y he s t r o d e y e t f u r t h e r and 
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f u r t h e r toward the l i g h t and joyous b r i l l i a n c e o f 
dawn... and when, d i r e c t l y i n f r o n t o f S a n i n , t h e 
sun r o s e s p a r k l i n g and s h i n i n g , i t seemed as i f he 
were on h i s way t o meet i t . [p. 309] 

S a n i n i s l i f e i t s e l f . He spends a good d e a l o f time w i t h the 

peasants who l i v e o u t s i d e the town where h i s mother's home i s 

s i t u a t e d . He i s c o m f o r t a b l e w i t h them and welcomed by them. 

Once, w h i l e v i s i t i n g o l d Kuzma, S a n i n sees b i r d s t h a t have 

been k i l l e d by hunters.^ H i s l o v e o f n a t u r e ( e x t e n d i n g even 

t o weeds) causes him extreme d i s c o m f o r t a t the s i g h t o f t h e 

dead c r e a t u r e s : 

S a n i n , f r o w n i n g , l o o k e d a t the dead b i r d s , t u r n e d 
away q u i c k l y and g o t up. He f e l t i t v e r y u n p l e a s a n t 
t o l o o k a t t h e s e b e a u t i f u l and s t r o n g b i r d s l y i n g 
d u s t y and b l o o d y w i t h broken and t o r n f e a t h e r s . 

[p. 56] 
A l t h o u g h S a n i n i s d e p i c t e d as a " n a t u r a l man," t h e 

a u t h o r does not i m p l y t h a t he i s a " b e a s t " l i k e some o f t h e 

c h a r a c t e r s s t u d i e d i n the p r e v i o u s c h a p t e r . S a n i n h i m s e l f 

p r o f e s s e s t o b e l i e v e t h a t .mankind i s e v o l v i n g towards a time 

when t h e r e w i l l be no p l a c e f o r e i t h e r " b e a s t l i n e s s o r a s c e t 

i c i s m " (p. 276). The c r i t i c N o v o p o l i n says o f S a n i n t h a t he 

: . .. i s p r i m i t i v e and crude as i s n a t u r e h e r s e l f . 
But i n a l l h i s words and deeds . . . [ t h e r e ] i s a 
r e c k l e s s s i n c e r i t y . And i n t h i s s i n c e r i t y the 
mighty and j o y f u l c e r t a i n t y t h a t he i s r i g h t shows 
through.? 

o 

A r t s y b a s h e v . s a i d t h a t he had n o t r e a d N i e t z s c h e , b u t 

knew of the p h i l o s o p h y o f Max S t i r n e r as i t appears i n The 
Ego and H i s Own. There are c e r t a i n l y p a r a l l e l s i n t h e 

p h i l o s o p h i e s o f S a n i n and S t i r n e r . S a n i n e x c l a i m s : 
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'Ah, p e o p l e , p e o p l e . . . — you c r e a t e g h o s t s , 
m i r a g e s , c o n d i t i o n s f o r y o u r s e l v e s and you s u f f e r . 
And then you c r y : Man i s g r e a t , ^ i m p o r t a n t , incom
p r e h e n s i b l e ! Man i s T s a r ! The t s a r of n a t u r e who 
w i l l never r u l e ; and o n l y s u f f e r s and f e a r s h i s own 
shadow! [p. 141] 

The use o f t h e word p r i z r a k , " s p e c t r e , g h o s t , phantom" echoes 

S t i r n e r ' s usage of G e i s t ( s p i r i t ) . S t i r n e r b e l i e v e s such 

c o n c e p t s as "God" and "Man" a r e g h o s t s w h i c h haunt man w i t h 

a b s t r a c t i o n s . He s t a t e s : " N e i t h e r God nor Man i s t h e p r o -
10 

p r i e t o r o f e a r t h , b u t t h e I n d i v i d u a l . " S t i r n e r w r i t e s : 
Man, your head i s haunted; you have wheels i n your 
head! I s n o t a l l t h e s t u p i d c h a t t e r o f most of our 
newspapers t h e b a b b l e of f o o l s who s u f f e r from 
f i x e d i d e a s of m o r a l i t y , l e g a l i t y , C h r i s t i a n i t y 
. . . and o n l y seem t o go about f r e e because t h e 
mad house In w h i c h they walk t a k e s i n so broad a 
s p a c e ? ! 1 

In a d i s c u s s i o n , S a n i n remarks: "'. . . e v e r y i n s t a n t 

o f l i f e g i v e s i t s new word . . . and we must l i s t e n and 

u n d e r s t a n d t h i s new word w i t h o u t p r e j u d i c e ' " (p. 178). 

S t i r n e r w r i t e s : ". .. . I am e v e r y moment j u s t p o s i t i n g or 

c r e a t i n g m y s e l f , and am l I ' o n l y by b e i n g n o t presupposed 
12 

but p o s i t e d . " Each v o i c e , t h a t of t h e German p h i l o s o p h e r 

and t h a t o f A r t s y b a s h e v ' s c h a r a c t e r , speaks out a g a i n s t 

p r e j u d i c e s and l i m i t a t i o n s on t h e f r e e development of thought 

and man as an i n d i v i d u a l . The S t i r n e r c r i t i c James Huneker 

comments t h a t The Ego and H i s Own " i s a dangerous book . . . 

dangerous i n e v e r y sense o f t h e word — t o s o c i a l i s m , p o l i -
13 

t i c i a n s , t o h y p o c r i s y . " T h i s s t atement may w e l l be a p p l i e d 

t o S a n i n a l s o . A n other a s p e c t o f i n d i v i d u a l i s m w h i c h has been 
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c r i t i c i z e d i n the n o v e l i s the hero's concept o f sex.. S a n i n , 

h i s s i s t e r L i d a , Z a r u d i n , I U r i i , t h e o t h e r major female 

c h a r a c t e r Z i n a , I U r i i " s s i s t e r L i a l i a , as w e l l as h e r f i a n c e , 

are a l l shown e x p r e s s i n g t h e i r s e x u a l i t y . T h i s a s p e c t i s 

n o t h i d d e n , b u t forms an i m p o r t a n t p a r t o f the p s y c h o l o g i c a l 

c h a r a c t e r i z a t i o n o f each. Because the work o f an o t h e r 

n o v e l i s t , D. H. Lawrence, was a l s o c r i t i c i z e d f o r f r a n k and 

d e t a i l e d e r o t i c p a s s a g e s , i t seems r e l e v a n t t o use a few o f 

h i s r e f l e c t i o n s as e x p r e s s e d i n " M o r a l i t y and the N o v e l " and 

"Pornography and O b s c e n i t y . " 

I t i s n o t s u g g e s t e d o r i m p l i e d h e r e t h a t the a t t i t u d e 

of the b i a s e d and i m p a s s i o n e d Lawrence r e p r e s e n t s any k i n d 

o f comprehensive o r b a l a n c e d v i e w on t h i s h i g h l y c o n t r o v e r 

s i a l q u e s t i o n . Lawrence, however, was one o f t h e g r e a t e s t 

of the t w e n t i e t h - c e n t u r y w r i t e r s who attempted t o widen and 

deepen l i t e r a t u r e i n t h i s a r e a . L i k e A r t s y b a s h e v , he was a 

d e l i b e r a t e t a b o o - b r e a k e r , and h i s words are consonant w i t h 

the b a s i c a l l y s y m p a t h e t i c a p p r a i s a l o f A r t s y b a s h e v by the 

w r i t e r o f t h i s t h e s i s . Lawrence w r i t e s : 

I f a n o v e l r e v e a l s t r u e and v i v i d r e l a t i o n s h i p s , i t 
i s a m o r a l work, no m a t t e r what t h e r e l a t i o n s h i p s 
may c o n s i s t i n . I f the n o v e l i s t honours the r e l a 
t i o n s h i p i n i t s e l f , i t w i l l be a g r e a t n o v e l . ^ 

He f u r t h e r o b s e r v e s : 

The g r e a t r e l a t i o n s h i p , f o r humanity, w i l l 
always be t h e r e l a t i o n s h i p between man and woman. 
. . . I t i s no use t h i n k i n g you can put a stamp on 
the r e l a t i o n s h i p between man and woman, t o keep i t 
i n t he s t a t u s quo. You c a n ' t . You might as w e l l 
t r y t o put a stamp on the rainbow o r the r a i n . 
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As f o r the bond of l o v e , b e t t e r p u t i t o f f when 
i t g a l l s . I t i s an a b s u r d i t y , t o say t h a t men and 
women must l o v e . Men and women w i l l be f o r e v e r 
s u b t l y and c h a n g i n g l y r e l a t e d t o one a n o t h e r ; no 
need t o yoke them w i t h any 'bond' a t a l l . The o n l y 
m o r a l i t y i s t o have man t r u e t o h i s manhood, woman 
t r u e t o h e r womanhood, and l e t the r e l a t i o n s h i p 
form o f i t s e l f , i n a l l honour. F o r i t i s , t o e a c h , 
l i f e i t s e l f . 1 5 

Lawrence's e s s a y , "Pornography and O b s c e n i t y , " d i s c u s s e s a 

few s a l i e n t f e a t u r e s o f the s e s o c i a l phenomena: 

One e s s a y on pornography, I remember, comes t o 
the c o n c l u s i o n t h a t pornography i n a r t i s t h a t 
w h i c h i s c a l c u l a t e d t o arouse s e x u a l d e s i r e , o r 
s e x u a l e x c i t e m e n t . And s t r e s s i s l a i d on the f a c t , 
whether the a u t h o r o r a r t i s t i n t e n d e d t o arouse 
s e x u a l f e e l i n g s . I t i s the o l d vexed q u e s t i o n o f 
i n t e n t i o n . . . . We t a k e i t , I assume, t h a t pornog
raphy i s something b a s e , something u n p l e a s a n t . I n 
s h o r t , we don't l i k e i t . And why don't we l i k e i t ? 
Because i t arouses s e x u a l f e e l i n g s ? 

Even q u i t e advanced a r t c r i t i c s t r y t o make us 
b e l i e v e t h a t any p i c t u r e o r book which had "sex 
ap p e a l " was i p s o f a c t o a bad book o r p i c t u r e . T h i s 
i s j u s t c a n t i n g h y p o c r i s y . H a l f the g r e a t poems,, 
p i c t u r e s , m u s i c , s t o r i e s o f the whole w o r l d are 
g r e a t by v i r t u e o f the bea u t y o f t h e i r sex a p p e a l . 
T i t i a n o r R e n o i r , the Song o f Solomon o r Jane E y r e , 
Mozart o r "Annie L a u r i e , " the l o v e l i n e s s xs a l l 
i n t e r w o v e n w i t h sex a p p e a l , sex s t i m u l u s , c a l l i t 
what you w i l l . 1 ^ 

Lawrence c o n c l u d e s t h a t the o n l y t h i n g t h a t c r e a t e s pornog-
17 

raphy xs a " s i c k s o u l . " Most p e o p l e want sex t o remain 

the " d i r t y l i t t l e s e c r e t . " Those who d e a l o p e n l y w i t h the 

problems o f human s e x u a l i t y a re c e n s o r e d . "The grey men 

w i l l pass and w i l l commend f l o o d s of e v a s i v e pornography, 
18 

and w i l l s u p p r e s s e v e r y outspoken word." A r t s y b a s h e v 1 s S a n i n was condemned as v u l g a r by such 

c r i t i c s as K r a n i k h f e l ' d , T r u b e t s k o i , Lebedev and P i l ' s k i i . ' 
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But t h e r e were c r i t i c s who defended the n o v e l ' s p o r t r a y a l of 

s e x u a l l o v e . Omel'chenko, N o v o p o l i n and D m i t r i e v acknowledged 

the r i g h t o f t h e au t h o r t o d e p i c t p h y s i c a l l o v e . 

A b r i e f e x a m i n a t i o n of s e l e c t e d scenes d e p i c t i n g 

v a r i o u s c h a r a c t e r s i n S a n i n i s u s e f u l h e r e t o i l l u s t r a t e t h e 

r o l e o f e r o t i c i s m i n the n o v e l . E r o t i c r e l a t i o n s h i p s o c c u r 

between L i d a and Z a r u d i n , I U r i i and Z i n a , and Z i n a and S a n i n . 

There i s a l s o S a n i n ' s a d m i r a t i o n f o r h i s s i s t e r ' s p h y s i c a l 

b eauty t h a t may be c o n s t r u e d as s u g g e s t i n g an i n c e s t u o u s 

r e l a t i o n s h i p between them. The p s y c h o l o g i c a l make-up o f 

each major c h a r a c t e r .is d e f i n e d t o some e x t e n t by h i s o r . h e r . 

s e x u a l i t y . A t t i t u d e s towards sex i n t h e n o v e l a l s o r e f l e c t 

the s o c i a l norms f o r the times — e a r l y t w e n t i e t h c e n t u r y — 

i n r e g a r d t o l o v e and m a r r i a g e . Such i s s u e s as the "double 

s t a n d a r d " and a b e r r a t i o n are d e a l t w i t h i n t h e n o v e l . 

S a n i n , Z a r u d i n and I U r i i a l l r e l a t e t o women i n 

d i f f e r e n t ways. Z a r u d i n i s c r u e l l y s e n s u a l . H i s g o a l i s t o 

s u b j u g a t e woman. The f i r s t time he r e a l i z e s t h a t soon he 

w i l l p o s s e s s L i d a he i s overwhelmed: 

And t o t h e s w e e t l y a r o u s i n g s e n s a t i o n o f v o l u p 
tuous e x p e c t a t i o n s u b t l y and u n c o n s c i o u s l y was added 
a b i t o f m a l i g n a n t j o y t h a t t h i s p r o u d , i n t e l l i g e n t , 
c h a s t e , and c u l t u r e d g i r l would l i e under him as had 
a l l t he o t h e r s and he would do w i t h h e r as he had 
w i t h the o t h e r s . And sha r p c r u e l t h o u g h t s began t o 
produce b e f o r e him d e g r a d i n g v o l u p t u o u s s c e n e s , i n 
whic h t h e naked body, d i s h e v e l e d h a i r and i n t e l l i 
gent eyes o f L i d a were d i s p l a y e d i n a w i l d b a c c h a n a l 
of c r u e l t y . He sudd e n l y saw h e r on t h e f l o o r , h e a r d 
the s w i s h o f the whip, saw the r e d s t r i p e s on h e r 
naked, t e n d e r , s u b m i s s i v e body . . . sudde n l y he 
swayed, from the ru s h o f b l o o d t o h i s head. Golden 
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I t was p h y s i c a l l y unendurable t o t h i n k about 

t h i s . [p. 25] 

The n a r r a t o r remarks c o n c e r n i n g t h i s type o f l o v e : 

They d i d n o t l o v e women because o f t h e p l e a s u r e 
they gave, b u t attempted t o degrade and o f f e n d them 
and t o b r i n g t o them the b a s e s t and most i n d e s c r i b 
a b l e p a i n . [p. 187] 

Z a r u d i n ' s s e n s u a l i t y i s ; s a d i s t i c , and may w e l l r e f l e c t the 
20 

f a c t t h a t he i s a m i l i t a r y o f f i c e r . ' I ndeed, h i s s e n s u a l i t y 

may be l i n k e d t o t h a t o f the c h a r a c t e r o f P e c h o r i n i n L e r -

montov's G e r o i nashego vremeni (A Hero o f Our Time) 

As an e x e c u t i o n e r ' s t o o l , I would f a l l upon t h e 
head o f doomed v i c t i m s , o f t e n w i t h o u t m a l i c e , 
always w i t h o u t r e g r e t . . . My l o v e b r o u g h t h a p p i n e s s 
t o none, because I never gave up a n y t h i n g f o r the 
sake o f thos e whom I l o v e d . I l o v e d f o r m y s e l f , 
f o r my p r o p e r p l e a s u r e ; I mer e l y s a t i s f i e d a 
b i z a r r e need o f t h e h e a r t , a v i d l y consuming t h e i r 
s e n t i m e n t s , t h e i r t e n d e r n e s s , t h e i r j o y s and 
s u f f e r i n g — and nev e r c o u l d I have my f i l l . ^ l 

On the o t h e r hand, H j r i i S v a r o z h i c h i s n o t w i t h o u t 

f e e l i n g s o f d e s i r e towards the o p p o s i t e s e x , b u t t h e s e f e e l 

i n g s are accompanied by g u i l t and f r u s t r a t i o n . I U r i i e n j o y s 

the beauty o f women m a i n l y i n f a n t a s y . C o n s i d e r the f o l l o w 

i n g : "And a t n i g h t he dreamed o f v o l u p t u o u s and s u n - f i l l e d 

v i s i o n s o f f a i r and b e a u t i f u l women" (p. 6 4 ) . The scene a t 

n i g h t i n Z i n a ' s garden a g a i n shows h i s dreams.of s e x u a l i t y : 

And I U r i i t h ought t h a t i f she su d d e n l y threw o f f 
h e r c l o t h e s and r a n naked, w h i t e and happy through 
the dewy g r a s s i n t o t he m y s t e r i o u s green t h i c k e t , 
t h a t i t would n ot be a t a l l s t r a n g e b u t good and 
n a t u r a l . And i t would n o t have d i s t u r b e d t h e green 
l i f e o f the garden b u t would have enhanced i t . 

[p. 70] 
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A n o t h e r image passes through h i s mind: 

. . . a thousand young, b e a u t i f u l and p u r e - a s - s p r i n g 
maidens s t a n d i n g i n t h e s u n l i g h t on s p r i n g g r a s s , 
among f l o w e r i n g t r e e s appeared t o him. Low b r e a s t s , 
rounded s h o u l d e r s , s u p p l e arms, s h a p e l y h i p s b e n d i n g 
s h a m e f u l l y and m y s t e r i o u s l y , f l a s h e d b e f o r e h i s 
ey e s , and h i s head swam i n v o l u p t u o u s e c s t a s y . 

[p. 107] 

When I U r i i does have t h e o p p o r t u n i t y t o e n j o y a r e a l , 

p h y s i c a l b e i n g , he i s not a b l e t o . W h i l e he i s a l o n e w i t h 

Z i n a i n t h e f o r e s t , they b e g i n t o make l o v e . But b e f o r e 

t h e i r p a s s i o n can be consummated I U r i i i s suddenly b r o u g h t 

back t o r e a l i t y by h e r q u e s t i o n , "'Do you l o v e me? 1" (p. 259). 

He asks h i m s e l f , "'What am I d o i n g ? ' " ( I b i d . ) . F u l l y r e t u r n 

i n g t o h i s s e n s e s , he t h i n k s : 
'. . . was i t n e c e s s a r y t o d i r t y such a c h a s t e 

g i r l . . . had i t a l l t o end w i t h what any v u l g a r man 
would have done i n my p o s i t i o n ? . . God be w i t h h e r . . 
I t would have been v i l e , thank God I was n o t a b l e 
t o c a r r y i t t h r o u g h ! . . And how v i l e i t i s : j u s t 
l i k e t h a t , a l m o s t w i t h o u t words, l i k e an a n i m a l ! ' — 
w i t h a f e e l i n g o f d i s g u s t he thought o f t h a t w h i c h , 
a s h o r t w h i l e ago, had f i l l e d him w i t h such h a p p i 
ness and s t r e n g t h . 

W i t h i n him something ached and t o r e i n a v a i n 
s a d n e s s , b r i n g i n g f o r t h a s i l e n t and heavy shame. 
Even h i s l e g s and arms seemed t o dan g l e f o o l i s h l y 
and h i s cap s a t on h i s head l i k e a j e s t e r ' s . 

' R e a l l y , i s i t p o s s i b l e f o r me t o l i v e ! ' [p.261] 

I U r i i ' s i n a b i l i t y t o e n j o y h i s s e x u a l i t y o n l y echoes h i s 

i n a b i l i t y t o e n j o y any a s p e c t o f l i f e . 

I U r i i and Z a r u d i n are to.oth f o i l s f o r S a n i n , as s t a t e d 

e a r l i e r . S a n i n says he b e l i e v e s t h e r e w i l l be a time f o r 

man when t h e r e w i l l n o t be a p l a c e f o r e i t h e r b e a s t l i n e s s 

(Zarudin) o r a s c e t i c i s m ( I U r i i ) . The r e s t o f s o c i e t y i s n o t 



s y m p a t h e t i c t o S a n i n 1 s i d e a s o r p r a c t i c e s w i t h r e g a r d t o 

s e x u a l b e h a v i o r . H i s b e l i e f s are a t h r e a t t o the s o c i a l 

forms o f m a r r i a g e and morals c o n c e r n i n g s e x u a l p r a c t i c e s . 

S a n i n i s t h e o n l y one o f A r t s y b a s h e v 1 s c h a r a c t e r s ( b e s i d e s 

o l d K o s t r o v t h e f i s h e r m a n i n "Pasha Tumanov") who has a 

p l e a s u r a b l e l i f e - s t y l e , n o t f e t t e r e d o r hampered by " i n v e n 

t i o n s ." 

S a n i n speaks o f s e n s u a l i t y w i t h h i s f r i e n d I v a n o v , 

s a y i n g : 

'. . . t h e r e i s n o t one man who would n o t l i k e t o 
see a b e a u t i f u l naked woman... i f a t t h e s i g h t o f 
a naked woman you were n o t a r o u s e d , then I would 
c a l l you a c h a s t e man... I would be amazed a t y o u r 
c h a s t i t y , a l t h o u g h I would n o t t r y t o i m i t a t e i t , 
and i t ' s q u i t e l i k e l y , I would t a k e you t o a h o s p i 
t a l . . . And i f you do have some f e e l i n g i n s i d e , b u t 
t r y t o t e a r i t out o r r e s t r a i n i t l i k e a dog i n t h e 
y a r d , t h e n t h e wo r t h o f yo u r c h a s t i t y i s n o t h i n g ! 1 

[p. 248] 

A t the s i g h t o f g i r l s b a t h i n g i n the r i v e r , S a n i n e x c l a i m s , 

"'Ah, i t i s good t o be a l i v e i n t h i s w o r l d ! ' " (p. 249). He 

i s p o r t r a y e d t w i c e i n t h e n o v e l w i t h women who are h i s 

l o v e r s . The f i r s t t i me i s when I U r i i i s h u n t i n g w i t h h i s 

s i s t e r ' s fianc£ i n t h e c o u n t r y s i d e . He n o t i c e s S a n i n s i t t i n g 

w i t h the peasants a t a b o n f i r e . S a n i n i s w i t h a young woman 

whose f a c e i s b r i e f l y i l l u m i n a t e d by a match f l a m e . I U r i i 

o b s e r v e s " h i s [ S a n i n ' s ] calm g e n t l e eyes and the o t h e r ' s 

dark-browed f a c e , n a i v e l y and j o y f u l l y l o o k i n g a t S a n i n w i t h 

dark f e m i n i n e eyes" (p. 9 7 ) . A l e n g t h y scene near the end 

o f the n o v e l d e p i c t s Z i n a ' s s u r r e n d e r t o S a n i n i n a b o a t on 

the r i v e r a t n i g h t . As they f l o a t on the r i v e r , S a n i n 
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becomes i n t o x i c a t e d w i t h the beauty o f t h e n i g h t and Z i n a . 

" I t was as i f they were d r i f t i n g f u r t h e r and f u r t h e r i n t o a 

f a i r y - t a l e kingdom, f a r from p e o p l e , from r e a s o n , and from 

the sober-minded laws o f man" (p. 273). He t a l k s t o Z i n a 

about h i s b e l i e f s and says t h a t "'Man cannot be above l i f e * " 

(p. 2 75). To S a n i n , man i s as much a p a r t o f l i f e as any 

o t h e r c r e a t u r e . He says p e o p l e must be a b l e t o l o v e f r e e l y 

w i t h o u t f e a r and t h e n "'the forms o f l i f e w i l l expand i n t o 

an e n d l e s s s e r i e s o f chance m e e t i n g s ' " (p. 277). O b v i o u s l y , 

such views are i n c o n f l i c t w i t h t h e f a m i l y s t r u c t u r e as i t 

was i n the e a r l y t w e n t i e t h c e n t u r y . N o n e t h e l e s s , the a c t u a l 

scene w h i c h p o r t r a y s S a n i n ' s lovemaking i s i n c o n t r a s t t o 

Z a r u d i n ' s c r u e l t y and I U r i i ' s f r u s t r a t i o n . I t i s one o f t h e 

most e x p l i c i t scenes o f l o v e m a k i n g , and must have been b o t h 

s h o c k i n g and s t i m u l a t i n g t o readers„of-the day: 

I n s t a n t l y he f e l t w i t h a l l h i s b e i n g t h e m a g i c a l 
enchantment of the c l o s e n e s s o f a woman and she 
u n d e r s t o o d t h i s f e e l i n g w i t h her whole b e i n g , and 
was overwhelmed by the s e n s a t i o n b e f o r e she c o u l d 
r e a l i z e what she was d o i n g . — ' A h ' — broke from 
S a n i n e c s t a t i c a l l y , and he p a s s i o n a t e l y embraced 
h e r , b e n d i n g h e r back so t h a t she g r a s p e d a t t h e 
a i r and i n s t i n c t i v e l y c l u t c h e d a t h e r h a t and h e r 
h a i r . . . . 

. . . S a n i n f o r c e f u l l y , c r u s h i n g h e r b r e a s t t o 
h i s , c l u t c h e d h e r f a s t , and she found i t h a r d t o 
b r e a t h e , and what had been a b a r r i e r between them 
d i s a p p e a r e d . Around was the p l e a s a n t odor o f the 
water and g r a s s , and a s t r a n g e c o l d , and h e a t , and 
s i l e n c e . And she s u d d e n l y became s t r a n g e l y weak, 
l e t h h e r arms d r o p , and l a y back. S e e i n g and under
s t a n d i n g n o t h i n g , she s u b m i t t e d t o the b u r n i n g p a i n 
and u n b e a r a b l e p l e a s u r e o f t h i s s t r a n g e m a s c u l i n e 
w i l l and s t r e n g t h . [p. 278] 

S a n i n f e e l s " b u r n i n g l o v e and t h a n k f u l t e n d e r n e s s " (p. 280) 
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f o r t h i s woman. A f t e r she l e a v e s , he f e e l s so, e x h i l a r a t e d 

by t h e i r lovemaking t h a t he s t a n d s up i n the b o a t and s h o u t s 

h a p p i l y . T h i s s h out echoes t h r o u g h t h e f o r e s t and the r i v e r 

m i s t . S a n i n goes t o see Z i n a l a t e r t h a t day and t r i e s t o 

make h e r b e l i e v e , as he does, t h a t t h e i r r e l a t i o n s h i p i s a 

p r e c i o u s and b e a u t i f u l one. He t e l l s h e r t h a t t h e n i g h t 

w i l l f o r e v e r remain one o f h i s d e a r e s t memories. Even though 

Z i n a i s bound by the m o r a l i t y o f the t i m e , w h i c h c e n s u r e s 

such a c t i o n , t h e r e i s a moment when she l o o k s a t S a n i n and 

f e e l s v e r y c l o s e t o him: 

They l o o k e d a t each o t h e r c l o s e l y f o r a moment and 
i n t h a t i n s t a n t something good f l o w e d from the v e r y 
depths of t h e i r h e a r t s and u n i t e d them, as i f they 
had been r e l a t i v e s , and t h e y knew t h a t what no one 
e l s e need know about would always remain i n t h e i r 
h e a r t s as a warm and b r i g h t memory. [p. 288] 

Female s e x u a l i t y and s o c i e t y ' s a t t i t u d e t o woman's 

p l a c e i s shown through the c h a r a c t e r s of L i d a S a n i n a , Z i n a 

K a r s a v i n a , and L i a l i a S v a r o z h i c h a . L i d a and L i a l i a b o t h 

e x p r e s s d i s s a t i s f a c t i o n w i t h the double s t a n d a r d o f s e x u a l 

b e h a v i o r . L i a l i a says t o I U r i i : "'Why do we so p r i z e our 

c h a s t i t y , our r e p u t a t i o n s . . . a f r a i d t o t a k e a s t e p . . . t o 

f a l l , and men c o n s i d e r i t an adventure t o seduce a woman?.. 

I t ' s t e r r i b l y u n j u s t , i s n ' t i t ? ' " (p. 102) 

The most i m p o r t a n t and s i g n i f i c a n t i m p r e s s i o n s o f a 

woman's s e x u a l i t y are g i v e n t h r o u g h t h e c h a r a c t e r o f L i d a 

S a n i n a . A f t e r h e r l o v e a f f a i r w i t h Z a r u d i n has begun, she 

r e a l i z e s t h a t • s h e w i l l n e v e r be t h e same, b u t n e v e r t h e l e s s 

she e x p r e s s e s p l e a s u r e i n what she has done. She asks 
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h e r s e l f : "'What would I have g a i n e d i f I had w a i t e d f o r 

m a r r i a g e ? ' " (p. 5 2 ) . W h i l e she i s i n h e r room h a l f - d r e s s e d , 

t h i n k i n g about what has happened t o h e r , h e r b r o t h e r appears 

a t t h e window. She d e t e c t s something more t h a n the a d m i r i n g 

gaze o f a b r o t h e r as he l o o k s a t h e r . She t h i n k s t h i s must 

be -because he senses t h a t she i s no l o n g e r c h a s t e and t h e r e 

f o r e he must f e e l t h a t she i s a low woman. She i s t o r n 

between what she f e e l s and what has been imposed upon h e r by-

s o c i e t y : 

Her whole y o u t h f u l , s t r o n g body t o l d h e r t h a t 
she had the r i g h t t o t a k e from l i f e a l l t h a t was 
i n t e r e s t i n g , p l e a s a n t and n e c e s s a r y t o h e r , and 
t h a t she had the r i g h t t o do a l l she wanted w i t h , 
h e r l o v e l y , s t r o n g , v i t a l body, wh i c h belonged t o 
h e r a l o n e . 

But t h i s t hought b e a t about as i f i n a t a n g l e d 
n e t , was s e i z e d , t o r n and f e l l h e l p l e s s and s a d . 

[p. 55] 

The w e i g h t o f s o c i e t y ' s m o r a l r u l e s does n o t a l l o w h e r t o 

f e e l f r e e . When, as a r e s u l t o f the a f f a i r w i t h Z a r u d i n , 

she becomes p r e g n a n t , she f e e l s she must k i l l h e r s e l f : 

The most t e r r i b l e t h i n g o f a l l was t h a t t h e proud 
and b e a u t i f u l L i d a would d i s a p p e a r , and i n p l a c e o f 
he r t h e r e would be a s m a l l , p e r s e c u t e d , d e f e n s e l e s s 
a n i m a l . . . A l l would mock h e r , and she would be 
d e f e n s e l e s s b e f o r e t h e g o s s i p and d e f a m a t i o n . She 
must save h e r p r i d e and b e a u t y , and go t o t h a t 
p l a c e where the f o u l waves o f s c a n d a l would not 
s p l a s h h e r . [p. 133] 

S a n i n r e s c u e s h i s s i s t e r from the r i v e r where she has gone 

t o drown h e r s e l f . He c h i d e s h e r , s a y i n g t h a t she must n o t 

take h er own l i f e o n l y because she i s a f r a i d o f what o t h e r s 

w i l l say about h e r . He e x p r e s s e s a d i s t a s t e f o r c h i l d b i r t h 
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b u t says t h a t L i d a i s the o n l y one who would s u f f e r s h o u l d 

she b r i n g a dozen c h i l d r e n i n t o t h e w o r l d (p. 138). A t t h i s 

p o i n t S a n i n s u g g e s t s t h a t she have an a b o r t i o n , an i d e a 

w h i c h had o c c u r r e d t o Z a r u d i n , b u t wh i c h he d i d n o t v e r b a l i z e . 

S a n i n r e a s o n s : " ' t o k i l l a c r e a t u r e who a l r e a d y knows t h e 

j o y o f l i f e • a n d the f e a r o f de a t h i s c r u e l , t o k i l l an 

embryo, a s e n s e l e s s mass of f l e s h and b l o o d . . . 1 " (p. 139). 

He does not f i n i s h h i s p h r a s e , b u t the meaning i s c l e a r — 

t h a t he does n o t c o n s i d e r i t c r u e l t o d e s t r o y an embryo. He 

r e c o g n i z e s t h a t L i d a i s n o t brave enough t o do t h i s , so he 

s u g g e s t s t h a t she marry a f r i e n d o f t h e i r s who l o v e s L i d a 

and has a l r e a d y asked f o r h e r hand. When S a n i n t a l k s w i t h 

t h e i r m u t u a l f r i e n d , N o v i k o v , he d i s c e r n s the l a t t e r ' s 

h y p o c r i s y and c h a l l e n g e s h i m : 

' L i s t e n , i t makes no d i f f e r e n c e t o me whether you 
marry L i d a o r go t o h e l l , b u t I j u s t want t o say 
t h i s — you are an i d i o t ! I f you have b u t one 
h e a l t h y , c l e a n t h o u g h t i n your head, would you 
s u f f e r so and make y o u r s e l f m i s e r a b l e because a 
woman who i s a f r e e young female made a m i s t a k e and 
then was a g a i n f r e e . . . I am t e l l i n g y ou, b u t you 
are n o t a l o n e . . . you i d i o t s , making l i f e an impos
s i b l e p r i s o n , w i t h o u t sun.or j b y ; p t h e r e are m i l l i o n s 
o f you!.. And you, how many times have you l a i n 
w i t h some p r o s t i t u t e w r i t h i n g w i t h l u s t , drunken 
and d i r t y as a dog!.. In L i d a ' s s u r r e n d e r t h e r e 
was p a s s i o n and the p o e t r y o f courage and s t r e n g t h , 
and you? What k i n d o f r i g h t do you have t o t u r n 
from h e r , y o u , c o n s i d e r i n g y o u r s e l f an i n t e l l i g e n t 
man who unde r s t a n d s l i f e ! . . What b u s i n e s s o f y o u r s 
i s h e r p a s t ? Has she become l e s s w o r t h y , l e s s a b l e 
t o g i v e p l e a s u r e ? D i d n ' t you y o u r s e l f w i s h t o be 
the one t o r e l i e v e h e r o f h e r v i r g i n i t y ? ' - ; pp. 147-148 

I n t h i s a t t a c k on N o v i k o v and the o t h e r " m i l l i o n i d i o t s , " 

S a n i n i s s a y i n g the same t h i n g t h a t Lawrence r e a l i z e d and 
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wrote about i n h i s e s s a y s . I t i s t h e "grey p e o p l e " who d r i v e 
— 22 sex underground rand make of i t "a d i r t y l i t t l e s e c r e t . " 

A f t e r Z i n a ' s s u r r e n d e r t o S a n i n , she , f e e l s as L i d a 

d i d when she went t o drown h e r s e l f . She w a l k s down the 

s t r e e t " l i k e , a b r i m i n a l " . (p. 2 81) . She f e e l s t h a t i f t h e n 

and t h e r e 

. . . a l l o f humanity, w i t h gawking eyes and open 
mouths, were t o apprehend h e r on t h e road and l e a d 
h er w i t h whoops, j e e r s , mean words s w i s h i n g l i k e 
w h i p s , i t would be a l l the same t o h e r . . . [ I b i d . ] 

The g u i l t and shame s o c i e t y a s s o c i a t e s w i t h the sex a c t , 

when o u t s i d e o f m a r r i a g e , i s c r i p p l i n g t o the young woman. 

On h i s f i r s t n i g h t home, S a n i n e x p r e s s e s h i s a d m i r a 

t i o n f o r h i s s i s t e r ' s p h y s i c a l b e a u t y . When he l o o k s a t h e r 

through the window, he i s a g a i n s t r u c k by h e r b e a u t y . A f t e r 

he saves h e r from d r o w n i n g , he i s overwhelmed by the t h o u g h t 

t h a t she was a l m o s t l o s t t o l i f e : 

I t s u d d e n l y s t r u c k him t h a t he would not be a b l e t o 
t a l k h e r o u t o f t h i s , and a b e a u t i f u l , sunny young 
woman, a b l e t o g i v e so many peopl e h a p p i n e s s , would 
be l o s t t o the i n c o m p r e h e n s i b l e v o i d . [p. 140] 

When he .sees t h a t she has f u l l y r e g a i n e d h e r s t r e n g t h and 

d e s i r e t o l i v e , he asks f o r a k i s s : 

She put h e r arms around h e r b r o t h e r ' s neck and, 
h a l f c l o s i n g h e r e y e s , o f f e r e d her l i p s . She was 
happy when S a n i n 1 s b u r n i n g l i p s k i s s e d h e r h a r d and 
l o n g . I n t h a t moment i t was o f no m a t t e r t o h e r 
who k i s s e d h e r , as i t i s no :matter t o a f l o w e r 
whence comes i t s warmth. [p. 143] 

S a n i n s a y s : "'Ah, how good... a l l t h a t i s good i s good... and 

no o t h e r e x p l a n a t i o n i s needed!'" ( I b i d . ) . I t seems n e c e s s a r y 

here t o emphasize t h a t L i d a i s i n a v e r y u n u s u a l s t a t e o f 



mind when she k i s s e s her b r o t h e r . She has come v e r y c l o s e 

t o d e a t h . The g r e a t r u s h of l i f e back i n t o her c r e a t e s a 

f e e l i n g of j o y a t h i s k i s s . The n a r r a t o r s a y s , " i n t h a t  

moment|: i t d i d n o t m a t t e r who k i s s e d her. The ph r a s e " i f 

t h e n o v e l i s t honours t h e r e l a t i o n s h i p i n i t s e l f . . . " ̂  

seems a p p r o p r i a t e — as A r t s y b a s h e v most f r a n k l y and c o n s i s 

t e n t l y d e s c r i b e s h i s h e r o ' s and h e r o i n e ' s emotions. 

O b v i o u s l y , by u s i n g t h e c h a r a c t e r s S v a r o z h i c h and 

Z a r u d i n as f o i l s t o S a n i n , A r t s y b a s h e v i s n o t b e i n g t o t a l l y 

o b j e c t i v e but r a t h e r t r y i n g t o c r e a t e a new hero. The 

c h a r a c t e r of V l a d i m i r S a n i n f u n c t i o n s as t h e b a s i c o r g a n i z 

ing,, p r i n c i p l e of t h e n o v e l . H i s movement t h r o u g h t h e n o v e l 

d i f f e r s from Ivan Lande's p r o g r e s s t h r o u g h h i s s t o r y . S a n i n 

a p p e a r s , t o u c h e s t h e l i v e s of a l m o s t e v e r y c h a r a c t e r he 

meets, and then e x i t s . Lande, a l t h o u g h t o some e x t e n t he 

h o l d s i d e a s j u s t as r a d i c a l as S a n i n ' s , does n ot change any 

of t h e c h a r a c t e r s s i g n i f i c a n t l y . H i s d e a t h i n t h e f o r e s t 

may be c a l l e d a "change" i n t h e sense o f a t r a n s f o r m a t i o n . 

S a n i n c r e a t e s t h e hero who t r a n s c e n d s s o c i e t y ' s t r a p s 

o f t h e s o r t s mentioned i n t h e p r e v i o u s c h a p t e r . S a n i n i s 

l i k e a wind, a b r e a t h , a f r e e s p i r i t b l o w i n g t h r o u g h t h e 

n o v e l . The r e a d e r s o f A r t s y b a s h e v ' s day r e a c t e d i n v a r i o u s 

ways t o t h i s new he r o . S a n i n was n o t o n l y a n o v e l , i t was a 

l i t e r a r y phenomenon. 
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P a r t 2: Notes from the C r i t i c s 

The many c r i t i c a l a r t i c l e s w h i c h were w r i t t e n i n t h e 

wake o f t h e p u b l i c a t i o n o f S a n i n i n 1907 f a c i l i t a t e an 

u n d e r s t a n d i n g o f t h e n o v e l i t s e l f , and i n d i c a t e t h e n a t u r e 

o f t he l i t e r a r y and s o c i a l c l i m a t e o f the post-1905 p e r i o d . 1 

One o f t e n n o t e s t h a t the c r i t i c s use S a n i n m e r e l y as a p o i n t 

o f d e p a r t u r e f o r f u r t h e r p h i l o s o p h i c a l musings on f r e e .love, 

on t h e p r o l e t a r i a t , and on the p e t t y b o u r g e o i s s t r u c t u r e o f 

the f a m i l y . From t h e s e c r i t i c a l a r t i c l e s , one may see j u s t 

how s e r i o u s l y the c r i t i c s c o n s i d e r e d A r t s y b a s h e v ' s f i c t i o n . 

U s u a l l y the c r i t i c s equate t h e words o f S a n i n w i t h A r t s y b a 

shev' s p e r s o n a l p h i l o s o p h y . Z i n a i d a G i p p i u s , c o u n t e r i n g 

t h i s t e n d e n c y , w r o t e : " I t may be t h a t t o l i v e l i k e S a n i n i s 
2 

n o t a t a l l the same as t o l i v e l i k e A r t s y b a s h e v . " 

A l t h o u g h a c o n s i d e r a b l e amount o f the c r i t i c i s m 

condemns S a n i n f o r b e i n g a p o l i t i c a l , amoral and a s o c i a l , 

t h e r e are c r i t i c s who b e l i e v e t h a t the n o v e l d i d i n d e e d make 

a p o s i t i v e c o n t r i b u t i o n t o s o c i e t y and t o l i t e r a t u r e . 

Whether S a n i n i s the d i r e c t spokesman f o r A r t s y b a s h e v i s 

d i s p u t e d . I . N. I g n a t o v s t a t e s : 
The a u t h o r i s a b s o l u t e l y o b j e c t i v e ; one does n o t 
d i s c e r n e i t h e r l o v e o r i n d i g n a t i o n towards h i s h e r o . 
C a t e g o r i c a l l y , he s i m p l y s a y s : human n a t u r e i s t h u s , 
as S a n i n s a y s , and a l l p e o p l e ,:.in t he depths o f 
t h e i r s o u l s , t h i n k what S a n i n b r a v e l y speaks. But 
whether i t f o l l o w s t h a t one must r e l a t e t o l i f e as 
S a n i n r e l a t e s t o i t i s not s t a t e d . The i s s u e i s 
s e t b e f o r e t h e r e a d e r h i m s e l f t o d e l i b e r a t e on t h e 
answers h i s hero g i v e s t o l i f e . 3 

A. P. Omel'chenko t h i n k s o t h e r w i s e . He w r i t e s t h a t 
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A r t s y b a s h e v i d e a l i z e s h i s h e r o . D m i t r i e v agrees w i t h t h i s , 

s t a t i n g t h a t " A r t s y b a s h e v bows down b e f o r e h i s c r e a t i o n . " ^ 

Abramovich n o t e s t h a t " [ A r t s y b a s h e v ] n o t o n l y draws the h e r o , 

b u t w h i s p e r s — ' l o v e him', l o v e S a n i n ' . . . 1 Thus thought 

some of t h e c r i t i c s about t h e r e l a t i o n s h i p o f A r t s y b a s h e v t o 

h i s h e r o . What d i d they t h i n k about S a n i n h i m s e l f ? Was he 

t r u e - t o - l i f e o r merely an a r t i f i c i a l c o n s t r u c t ? The r e a c 

t i o n s o f the c r i t i c s t o the c h a r a c t e r o f V l a d i m i r S a n i n are 

e x t r e m e l y d i v e r s e . Some see him as a god and superman, some 

as a c o r r u p t e r and demon. Some s t a t e t h a t he i s a b e l i e v a b l e , 

r e a l i s t i c c h a r a c t e r , o t h e r s t h a t he i s l i f e l e s s . N o v o p o l i n 

w r i t e s : " S a n i n i s n o t an i n v e n t i o n o f A r t s y b a s h e v , b u t a 

r e a l and t r u t h f u l o c c u r r e n c e i n l i f e . " E. K o l t o n o v s k a i a 

notes, t h a t some o f t h e enemies, of the n o v e l say t h a t S a n i n 

i s a f a n t a s y o f the a u t h o r and r e j e c t c a l l i n g h i s c h a r a c t e r 
Q 

"based on l i f e . " She f i n d s S a n i n 
. . . am a z i n g l y l o g i c a l , c o n s i s t e n t and t h e r e f o r e 
a r t i s t i c a l l y c o n v i n c i n g . A l l h i s a c t i o n s r e s u l t 
from hi ' S ' v i e w s , w h i c h do not c o n t r a d i c t each o t h e r . 
That i s why, n o t w i t h s t a n d i n g a few o v e r l y d r y 
r e a s o n i n g a s p e c t s i n t h e c h a r a c t e r i z a t i o n o f S a n i n , 
one a c c e p t s him as. a l i v i n g b e i n g — p o s s i b l e i n 
l i f e , c a l l e d f o r t h by l i f e . ? ' 

Abramovich t h i n k s t h a t S a n i n i s no more t h a n a "hazy s p o t " ^ 

from which i s s u e s f o r t h the p r e a c h i n g v o i c e o f the a u t h o r . 

K o r n e i C h u k o v s k i i a l s o s t r o n g l y d e n i e s S a n i n ' s b e l i e v a b i l i t y : 

The c r i t i c s a r e angry w i t h the nove l . b e c a u s e t h e r e 
are t o o many naked b o d i e s and v o l u p t u o u s images. 
My God, i f i t were o n l y s o ! To c r e a t e an image, t o 
d e p i c t a l i v i n g b r e a t h i n g body — t h i s i s i n d e e d a 
g r e a t g o a l and a g r e a t d i f f i c u l t y f o r an a r t i s t . . . 
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i t seems t o me i n t h e s t a t e m e n t s c o n c e r n i n g b o d i e s 
t h a t one g i v e s A r t s y b a s h e v undue c o m p l i m e n t s . H 

Rossov agrees w i t h C h u k o v s k i i ' s e v a l u a t i o n , as he c a l l s 

S a n i n "but a dream o f t h e s t r o n g , f i t and f r e e man . . . t h e 
12 

S a n i n s are b u t c h i p s and foam; s u p e r f i c i a l , l i g h t and empty" 

As a s i d e note t o the i s s u e o f the b e l i e v a b i l i t y o f 

t h i s c h a r a c t e r , t h e r e appeared a l e t t e r s u p p o s e d l y w r i t t e n 

by the r e a l S a n i n . The s u p p o s e d l y r e a l p e r s o n defends h i s 

i n t e g r i t y , c l a i m i n g t h a t t h e a u t h o r has s l a n d e r e d him. The 

l e t t e r s a y s : ". . . i f I were l i k e t h a t S a n i n , I would n o t 
go o f f t o g r e e t the s u n , b u t h i d e m y s e l f somewhere i n the 

13 
d a r k . " Commenting on A r t s y b a s h e v ' s language, " S a n i n " 

s t a t e s : " S l a d k o . . . s l a d o s t r a s t n o e . . . ne slog', a k o n d i t e r -

s k a i a ! " (sweet... v o l u p t u o u s . . . t h e s e are n o t words b u t a 
14 

c o n f e c t i o n e r ' s s h o p ) . 

I n an a r t i c l e , "Bazarov i S a n i n — Dva n i g i l i z m a " 

(Bazarov and S a n i n : Two n i h i l i s m s ) , V. V. V o r o v s k i i says 

t h a t " S a n i n i s an i n c a r n a t i o n o f t h e a r t i s t i c f a n t a s y o f the 
15' -

a u t h o r . " B e s i d e s b e i n g c a l l e d a n i h i l i s t , S a n i n i s a l s o 

c a l l e d an i n d i v i d u a l i s t , u l t r a i n d i v i d u a l i s t and i n d i v i d -

u a l i s t p u r sang. B e i n g an i n d i v i d u a l i s t i s equated w i t h 

b e i n g e g o c e n t r i c by such c r i t i c s as E n g e l ' g a r d t , who w r i t e s 

t h a t S a n i n does n o t acknowledge "the psyches o f o t h e r :---

p e o p l e . " Omel'chenko and Lebedev f e e l t h a t S a n i n ' s 

i n d i v i d u a l i t y m a n i f e s t s i t s e l f i n "a n e g a t i o n , o f m o r a l 
20 21 p r i n c i p l e s " and "a l a c k o f f e e l i n g o f s o c i a l o b l i g a t i o n . " 

K r a n i k h f e l ' d n o t e s "a l a c k o f i n t e r e s t i n C h r i s t i a n i t y o r 
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the common good." S a n i n i s condemned by C h u k o v s k n : " S a n i n 
23 

i s t he same s o r t o f boor as i s Smerdiakov." K r a n i k h f e l ' d 
says t h a t " S a n i n 1 s v u l g a r n a t u r e i s draped w i t h a r o m a n t i c 

24 
c l o a k . " Omel'chenko and L 1 v o v - R o g a c h e v s k i i b e l i e v e t h a t 
S a n i n ' s consumption o f beer and vodka mentioned a t v a r i o u s 

t i m e s i n the n a r r a t i v e q u a l i f i e s him as "a r e g u l a r a l c o h o l i c . " 

The c r i t i c T r u b e t s k o i sees i n S a n i n n o t h i n g more t h a n "a 
25 

d i s e n c h a n t e d r e v o l u t i o n a r y . " . 

To t h i s p o i n t , we have a s k e t c h o f V l a d i m i r S a n i n as 

an i n d i v i d u a l i s t - u l t r a i n d i v i d u a l i s t so d e v o i d o f f e e l i n g s o r 

s o c i a l o b l i g a t i o n as t o be a cad o r boor (kham). Some 

c r i t i c s , however, have a more p o s i t i v e v i e w o f what S a n i n i s 

and what he r e p r e s e n t s . The young p e o p l e who r e a d S a n i n 

were e s p e c i a l l y c a p t i v a t e d by t h i s f r e e - s p i r i t e d h e r o . I n 

1908.a group o f s t u d e n t s i n Kharkov p r e p a r e d a S a n i n c o l l e c 

t i o n ( s b o r n i k ) . I n one a r t i c l e of t h i s c o l l e c t i o n . t h e y g i v e 

f r e e r e i n t o t h e i r overwhelming e n t h u s i a s m : 
[Sanin] i s b e a u t i f u l , s t r o n g , e x u b e r a n t . H i s 
Weltanschauung i s p r e c i s e and s i m p l e . S a n i n c a r 
r i e s w i t h him everywhere an o r g a n i c l o v e o f n a t u r e 
and freedom o f l i f e . And f i n a l l y , S a n i n e x i t s from 
the g r e y and c o l o r l e s s p e t t y b o u r g e o i s c l a s s w i t h 
i t s p r o p a g a t i o n o f l i e s and e v i l and goes o ut toward 
t h e r a d i a n t h o r i z o n t o meet the r i s i n g sun, a new 
l i f e and a b e t t e r f u t u r e . He goes t o meet t h e 
d i s t a n t f u t u r e when l i f e w i l l no l o n g e r be i m p r i s o n 
ment, when man w i l l be a b l e .to d e v e l o p and grow 
f r e e l y , n o t e d u c a t i o n , n o r u p b r i n g i n g , nor> s o c i e t y 
w i l l check and deform him, when t h e r e w i l l be no 
s t r i f e , no i l l w i l l o r h a t r e d , no c h a i n s , no s c a f -

' ! f o l d s , when t h e r e w i l l be no s o c i a l i n e q u a l i t y , 
t h e r e w i l l be no h u m i l i a t e d and i n j u r e d , t h e r e w i l l 
be no e l i t e , no Jews, a l l w i l l be e q u a l and f r e e , 
a l l men b r o t h e r s , when t h e r e w i l l be o n l y f r e e work 
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and f r e e l o v e and o n l y one temple — t h a t o f 
u n i v e r s a l happiness. 2° 

Baranov c h a r a c t e r i z e s S a n i n ' s w o r l d o u t l o o k by q u o t i n g the 

l i n e s o f W i l h e l m F i s c h e r : "Be a master o f y o u r own e x i s t e n c e 

or you w i l l come t o s e r v e shadows. Be a harmonious v a l u a b l e . 

i n d i v i d u a l and be your own world.".. The p o e t , K o n s t a n t i n 

Bal'mont, uses s t r i k i n g n e o l o g i s m s t o d e s c r i b e S a n i n . He 

c a l l s him "mnogdgrannyi, s o l n t s e l i k i i , z m e e g i b k i i , b esomudryi" 
2 j 

(many-faceted, sun-countenanced, s e r p e n t - s u p p l e , demon-wise). 

Ano t h e r famous poet o f t h e t i m e , A l e k s a n d r B l o k , w r o t e t h a t 

i n S a n i n "the r e a l man [ n a s t o i a s h c h i i c h e l o v e k ] w i t h an 

i n f l e x i b l e w i l l was m a n i f e s t e d . . . one who was ready f o r 
29 

a n y t h i n g , young, s t r o n g , f r e e . " 

Many c r i t i c s note t h a t S a n i n has r e l a t i v e s I n " R u s s i a n 

as w e l l as i n w o r l d l i t e r a t u r e . The most d e t a i l e d comparison 

o f S a n i n w i t h a n o t h e r h e r o o f R u s s i a n l i t e r a t u r e appears i n 

an a r t i c l e by V o r o v s k i i on S a n i n and Turgenev's Bazarov o f 

O t t s y i d e t i ( F a t h e r s and S o n s ) . I n t h i s a r t i c l e , a p p e a r i n g 

i n 1909, the c h a r a c t e r s of B a z a r o v and S a n i n a re o u t l i n e d 

and c o n t r a s t e d . Both B a z a r o v and S a n i n have grown up i n d e 

p e n d e n t l y ; t h e y b o t h s i m p l y " r e a r e d t h e m s e l v e s " ( " v o s p i t a l 

30 
sam s e b i a " ) . A r t s y b a s h e v had w r i t t e n t h a t S a n i n ' s s o u l 

31 
"developed f r e e l y and o r i g i n a l l y l i k e a t r e e i n t h e f i e l d . " 

A r t s y b a s h e v and Turgenev s e t b e f o r e themselves a s i m i l a r 

p s y c h o l o g i c a l and e s t h e t i c problem — t o c o n s t r u c t a h e r o 

who i s a p a r t from the mainstream of s o c i a l norms. B a z a r o v , 

as n o t e d by V o r o v s k i i , o r i g i n a t e s as i f from o u t s i d e s o c i e t y . 
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B a z a r o v does n o t b e l o n g s o c i a l l y t o the K i r s a n o v s ' c l a s s , as 

they are g e n t r y and he i s of the r a z n o c h i n e t s - i n t e l l i g e n t s i a . 

V o r o v s k i i comments on t h i s new c l a s s , i n w h i c h e d u c a t i o n was 

i n d e e d n o t " b u i l t - i n " as i t was w i t h t h e g e n t r y . A r t s y b a 

shev' s h e r o d i d come from a background i n w h i c h one had a 

f o r m a l e d u c a t i o n as a m a t t e r o f c o u r s e . The f a c t t h a t S a n i n 

i s s e l f - e d u c a t e d i s o n l y a c o i n c i d e n c e , s t a t e s the c r i t i c . 

V o r o v s k i i m a i n t a i n s t h a t Bazarov r e p r e s e n t s an a c t u a l h i s t o r 

i c a l phenomenon, the n i h i l i s t , whereas h i s modern c o u n t e r p a r t 

i s b u t an i n c a r n a t i o n o f t h e a u t h o r ' s f a n c y . S a n i n l i v e s a 

wandering l i f e , B a z a r o v from the v e r y b e g i n n i n g i s m o t i v a t e d 

by a need t o work and a t h i r s t f o r knowledge. The p u r s u i t 

o f knowledge i s B a z a r o v ' s g r e a t e s t p l e a s u r e and he b e l i e v e s 

t h a t t hrough knowledge and e d u c a t i o n s o c i e t y c o u l d be 

b e t t e r e d . S a n i n d e n i e s the w o r t h o f books or the v a l u e o f 

e s o t e r i c knowledge. He views a l l t h e o r i e s w i t h c o n d e s c e n s i o n 

and p e s s i m i s m . B a z a r o v ' s . f a i t h i n l e a r n i n g and i t s potenti-,-

a l i t y f o r mankind's redemption i s a m a n i f e s t a t i o n o f t h a t 

b e l i e f i n t h e r a z n o c h i n e t s - i n t e l l i g e n t s i a . I t was t h i s 

b e l i e f t h a t gave such momentum t o t h e l i f e o f t h i s group. 

The p o s s i b i l i t y t h a t man c o u l d r e s t r u c t u r e s o c i e t y f o r h i s 

own b e n e f i t f i g u r e s i n S a n i n ' s o u t l o o k o n l y i n s o f a r as a 

group o f i n d i v i d u a l s might some day c r e a t e a s o c i e t y i n w h i c h 
32' 

" t h e r e would be no p l a c e f o r b e a s t l i n e s s o r a s c e t i c i s m . " 

B a z a r o v b e l i e v e s i n change t h r o u g h the i n d i v i d u a l ; S a n i n ' s 

i n d i v i d u a l i s m e x i s t s a p a r t from s o c i e t y . 
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Both Turgenev and A r t s y b a s h e v s t r o v e t o d e p i c t the 

t o t a l s i n c e r i t y o f t h e i r h e r o e s . I n showing the r e a d e r 

t h e i r i n n e r m o s t f e e l i n g s , t h e a u t h o r s can compare t h e i d e a s 

o f t h e i r heroes w i t h t h o s e h e l d by s o c i e t y . I n t h e h i s t o r y 

o f t h e r a z n o c h i n e t s - i n t e l l i g e n t s i a , V o r o v s k i i s t a t e s , i t may 

be o b s e r v e d t h a t some o f t h e i r energy was d i f f u s e d by the 

f a c t t h a t t h e y c o u l d n o t become a u n i f i e d c l a s s b u t d i v i d e d 

t h e i r s t r e n g t h i n defense o f v a r i o u s causes and w o r l d o u t 

l o o k s . By the eve o f 1905, they had become a p a t h e t i c , 

p e s s i m i s t i c , t h o r o u g h l y permeated w i t h the Chekhovian mood. 

A f t e r the f a i l u r e o f the R e v o l u t i o n , o b s e r v e s V o r o v s k i i , 

came t h e i n e v i t a b l e r e a c t i o n . From a l t r u i s m grew egoism, 

from s o c i a l i s m f o l l o w e d i n d i v i d u a l i s m . They t u r n e d t o 

p e r s o n a l value-judgments and e x c e s s e s . I n t h i s atmosphere, 

S a n i n was b o r n ; he i s governed o n l y by h i s p e r s o n a l d e s i r e s 

and s e n s a t i o n s . V o r o v s k i i d i s t i n g u i s h e s between S a n i n and 

B a z a r o v , s a y i n g t h a t B a z a r o v , by h i s v e r y n a t u r e , had t o be 

h o n o r a b l e ("Bazarov v s i l u s v o i k h o s h c h u s h c h e n i i mog b y t 1 

t o l ' k o chestnym"). S a n i n ' s s e n s i b i l i t i e s do n o t d i s t i n g u i s h 

between honor and d i s h o n o r . T h i s l e a d s t o the i d e a o f 

the common good w h i c h , as n o t e d b e f o r e , S a n i n c a r e s l i t t l e 

f o r , and f o r wh i c h Bazarov s t r i v e s w i t h h i s i d e a s o f b e t t e r 

ment t h r o u g h knowledge. 

V o r o v s k i i c o n c l u d e s by e m p h a s i z i n g once more t h a t 

S a n i n i s b u t a s y n t h e s i s o f the moods and t r e n d s o f h i s t i m e ; 

and he s t a t e s t h a t the i n t e l l i g e n t s i a , by moving out o f the 
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a r e n a of p o l i t i c a l a c t i v i s m , a c t u a l l y s t r e n g t h e n e d the 
33 

p e t t y - b o u r g e o i s s t r u c t u r e t h a t they once f o u g h t . 

A n o t h e r a r t i c l e comparing Bazarov and S a n i n was 

w r i t t e n i n 1909 by F. I . Dan. He compares the i d e a s and 

a t t i t u d e s o f t h e two h e r o e s . Bazarov s a y s : " C o r r e c t s o c i e t y , 

and t h e r e w i l l be no i l l n e s s . " S a n i n answers, l o o k i n g him 

i n t h e f a c e w i t h h i s b r i g h t , unwavering gaze: " ' I l i v e 

a l o n e . • D a n c h a l l e n g e s S a n i n ' s r e a l a b i l i t y t o l i v e 

a p a r t from s o c i e t y and says t h a t S a n i n uses t h i s pose as a 

d e v i c e t o a s s e r t h i s independence from s o c i a l r e s p o n s i b i l i t y . 

Dan r e f e r s t o B a z a r o v ' s o u t b u r s t about g i v i n g h i s l i f e f o r 

some F i l i p o r S i d o r who w i l l n o t even thank him — he w i l l 

d i e and t h e bur d o c k s w i l l grow. S a n i n i s a r e s u l t o f the 

f l o w e r i n g o f t h i s f e e l i n g : " S a n i n ' s p r i m a r y i d e a s grow from 

B a z a r o v ' s l a s t c r i e s . o f f r u s t a t i o n . N o t h i n g more th a n 

f l o w e r s g r o w i n g on t h e g r a v e . " J 

Peshekhonov notes t h a t Bazarov and S a n i n are b o t h 

g r e a t " l a d i e s , 1 men,"^ b u t t h a t Bazarov p r e f e r s "a woman 

w i t h a b r a i n " J ' l i k e O d i n t s o v a , the h e r o i n e o f Turgenev's 

n o v e l . T h i s c r i t i c d e f i n e s B a z a r o v ' s l i f e as b e i n g t h e 

c o m b i n a t i o n o f t h r e e e l e m e n t s : l o v e , knowledge and work. 
S a n i n i s c a l l e d by P i l ' s k i i "a r e p l i c a o f Turgenev's Baza-

3 8 
r o v . " ' He adds t h a t one cannot read the book " w i t h o u t a 

39 
s m i l e " as he a s s e r t s t h a t the r e p l i c a i s a poor one i n d e e d . 

E. K o l t o n o v s k a i a , i n her a r t i c l e " N a s l e d n i k i S a n i n a " 

(The H e i r s o f S a n i n ) , mentions works which she f e e l s a re 
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modeled on S a n i n : M e r t v a i a zyb' '(Sea Surge) by M i r t o v , Cher- , 

t o v a ; k u k l a ( D e v i l ' s D o l l ) by G i p p i u s , and V i n n i c h e n k o ' s 

G h e s t n o s t ' s s o b o i ( T r u t h f u l n e s s t o O n e s e l f ) . The h e r o o f 

the f i r s t o f the t h r e e works i s S i l i n , whose name s u g g e s t s 

t h a t of A r t s y b a s h e v ' s h e r o . C o n c e r n i n g t h e h e r o e s , o r the 

" h e i r s , " i n g e n e r a l , K o l t o n o v s k a i a s a y s : 

There i s much l e s s t h a t i s t y p i c a l o r u n i v e r s a l i n 
the o t h e r S a n i n - l i k e h e r o e s . There i s l e s s u n i v e r 
s a l i t y because t h e r e i s no r i g o r o u s t h o u g h t - p r o c e s s 
i n v o l v e d o r c l o s e i m i t a t i o n o f l i f e — t h e r e i s t o o 
much c a p r i c i o u s n e s s and chance.40 

The h eroes o f the t h r e e works mentioned by K o l t o n o v s k a i a are 

r a t h e r e x a g g e r a t e d S a n i n s . S i l i n o f M e r t v a i a zyb' i s d e s c r i b e d 

by the c r i t i c as a degenerate who s t r i k e s a p r o s t i t u t e u n t i l 
41 

she xs b a r e l y c o n s c i o u s and then t a k e s h e r l a s t penny. 

V i n n i c h e n k o ' s M i r o n o f C h e s t n o s t ' s s o b o i b e l i e v e s i n f u l l 

i n d i v i d u a l independence of t h o u g h t and f e e l i n g and the 

abandonment o f a l l t h a t i s o l d , e s t a b l i s h e d and t r a d i t i o n a l ; 

M i r o n b e l i e v e s i n : l e g a l i z a t i o n o f p r o s t i t u t i o n , w i t h the 

f o r m a t i o n , o f p r o f e s s i o n a l l eagues o f p r o s t i t u t e s ; e u t h a n a s i a ; 

murder, ro b b e r y o r c h e a t i n g i f one f e e l s i t n e c e s s a r y . H i s 

o n l y demand i s t r u t h f u l n e s s t o s e l f . He b e l i e v e s t h a t l i e s 

t o o t h e r s can be remedied, b u t l i e s t o o n e s e l f c a n n o t . 

Rossov sees S a n i n as a descendant o f one o f Gorky's 
42--

"proud hoboes." He s t a t e s t h a t S a n i n ' s p e s s i m i s m c o n c e r n 

i n g the a b i l i t y o f man t o b e t t e r h i m s e l f i s l i n k e d w i t h 

m o t i f s i n Gorky's " P e s n i a o s o k o l e " (Song o f the F a l c o n ) . 

Only those who are b o r n t o f l y may do s o . Man can have 
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l i t t l e hope u n l e s s he i s one o f the f r e e and p o w e r f u l 

f a l c o n s , wanderers — o r S a n i n s . 

Baranov and Peshekhonov, r e s p e c t i v e l y , i d e n t i f y two of 
c 

S a n i n ' s f o r e i g n r e l a t i v e s as t h e A m e r i c a n , Walt Whitman, and 
4 3 

t h e P o l e , S t a n i s l a w P r z y b y s z e w s k i . Baranov l i n k s Whitman's 

proud l o v e o f the body as the i n c a r n a t i o n o f the s p i r i t w i t h 

S a n i n ' s k i n s h i p t o the p h y s i c a l w o r l d of n a t u r e and the human 

body. Peshekhonov n o t e s t h a t E r i c F a l k , o f P r z y b y s z e w s k i ' s 

Homo s a p i e n s , negates a l l m o r a l s and a l s o consumes a g r e a t 

amount o f l i q u o r . F a l k , however, does n o t e n j o y l i f e and 

f e e l s as i f he has wasted i t : "Maybe I c o u l d have done 

something w i t h my l i f e , b u t debauchery has r u i n e d my s o u l 

and b o d y . " 4 4 

N o v o p o l i n s t a t e s t h a t S a n i n ' s p h i l o s o p h y o f l i f e comes 

from N i e t z s c h e , and c l a i m s t h a t " A r t s y b a s h e v renewed the 

q u a r r e l c o n c e r n i n g t h e well-known ' n i h i l i s t ' p h i l o s o p h y o f 

N i e t z s c h e . " 4 ^ The f a c t t h a t A r t s y b a s h e v ' s h e r o e x p r e s s e s 
such d i s t a s t e f o r N i e t z s c h e ' s Thus Spake Z a r a t h u s t r a p u z z l e s 

46 

the c r i t i c . He b e l i e v e s i t t o be o b v i o u s t h a t A r t s y b a s h e v 

i s i n d e e d u s i n g Z a r a t h u s t r a ' s i d e a s . N o v o p o l i n i n s t r u c t s 

the r e a d e r t o 
. . . compare S a n i n ' s judgment c o n c e r n i n g the r o l e s 
of d e s i r e i n l i f e , o f t h e u n n a t u r a l ( a g a i n s t the 
n a t u r a l ) w o r l d o u t l o o k s , a f f i x i n g the brand ' a n i m a l ' 
t o the needs of the body, c o n c e r n i n g p l e a s u r e , 
wisdom, l o v e and j e a l o u s y , about e v i l and good 
d e s i r e s , about the r o l e of C h r i s t i a n i t y , a dozen 
ph r a s e s about the f r e e i n g o f t h e body, about the 
f u l l n e s s o f ' l i f e e x p e r i e n c e s w i t h l i k e c h a p t e r s 
from Thus Spake Z a r a t h u s t r a , Beyond Good and E v i l , 
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The A n t i c h r i s t , and you w i l l be c o n v i n c e d how b o l d 
i s t h i s p i t i a b l e p l a g i a r i z e r S a n i n , and how thank
l e s s he i s t o the f i g - l e a f w h i c h c o v e r s h i s own 
nakedness, T'' 

T h i s i s a v e r y s t r o n g s t a t e m e n t t h a t t a k e s as f a c t A r t s y b a 

shev' s debt t o N i e t z s c h e ' s work. I t may be suggested t h a t 

perhaps th e Z e i t g e i s t w h i c h N i e t z s c h e c a p t u r e d i n h i s work 

appears a l s o i n A r t s y b a s h e v * s work. 

The c r i t i c s a l s o d i s c u s s t h e o t h e r c h a r a c t e r s i n the 

n o v e l and t h e i r r e l a t i o n s h i p s t o the h e r o . Omel'chenko 

mentions t h a t I U r i i S v a r o z h i c h i s a s o c i a l democrat who has 

been e x i l e d t o the p r o v i n c e s f o r h i s p o l i t i c a l a c t i v i t i e s . 

By the end o f the n o v e l , I U r i i has become d i s e n c h a n t e d w i t h 

p o l i t i c s and any i d e a s c o n c e r n i n g s o c i a l p r o g r e s s . He 

f i n a l l y commits s u i c i d e - b e c a u s e he cannot f i l l the v o i d l e f t 

by h i s p o l i t i c a l c a u s e s . S a n i n c a l l s him "the l a s t o f the 

Mohicans," an e p i t h e t w h i c h i s q u o t e d by many c r i t i c s —-

Rossov, Baranov, E n g e l ' g a r d t , T r i g o r i n . E n g e l ' g a r d t main- . 

t a i n s t h a t " A r t s y b a s h e v t r e a t s I U r i i c r u e l l y and u n m e r c i f u l 

l y . " 4 8 I U r i i has i n t e l l i g e n c e , . b u t no power t o a c t ; thus 

E n g e l ' g a r d t sees him as s t r a n d e d " l i k e a f i s h on d r y l a n d . " ^ ' 

He i s d e f i n e d as the l a s t v a r i a n t o f the s u p e r f l u o u s man i n 

R u s s i a n l i t e r a t u r e . There i s a p a r t o f I U r i i w h i c h l o n g s t o 

l i v e ; the c r i t i c compares him t o F a u s t w i t h h i s "two s o u l s 
50 

l i v i n g i n one b r e a s t . " P o l o n s k i i b e l i e v e s t h a t the a n t i 

podes S v a r o z h i c h and S a n i n e x e m p l i f y "the two h a l v e s of 
51 

A r t s y b a s h e v ' s s o u l e t e r n a l l y f i g h t i n g . " 
The t h r e e major female c h a r a c t e r s — L i d a S a n i n a , 
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L i a l i a S v a r o z h i c h , and Z i n a K a r s a v i n a , a s c h o o l - t e a c h e r — 

are a l l p r e s e n t e d as b e a u t i f u l young women. Abramovich 

c o n s i d e r s L i d a t o be a r t i s t i c a l l y r e n d e r e d : "We see h e r i n 
52 

movement — r u n n i n g , l a u g h i n g , l i v i n g . " The c h a r a c t e r i z a -
53 

t i o n o f K a r s a v i n a he c a l l " p e t r i f i e d . " L ' v o v - R o g a c h e v s k i i 

s t a t e s t h a t K a r s a v i n a , L i d a and L i a l i a a re "samki i r a b y n i " 

(females and s l a v e s ) whose o n l y purpose i s t o e x c i t e and 
54 

f u l f i l l s e x u a l d e s i r e . 

The o t h e r male c h a r a c t e r s — Z a r u d i n , V o l o s h i n , 

Semenov, Iv a n o v , N o v i k o v and S o l o v e i c h i k —- are o n l y b r i e f l y 

n o t e d and t h e n u s u a l l y i n comparison w i t h or i n c o n t r a s t t o 

an a s p e c t o f S a n i n ' s p e r s o n a l i t y . S o l o v e i c h i k i s a young 

Jew.'iof the l o c a l i n t e l l i g e n t s i a . T h i s group has p o l i t i c a l 

l e a n i n g s toward the s o c i a l democrats. He does n o t f i n d 

f u l f i l m e n t i n any of h i s l i f e ' s a c t i v i t i e s , and does n o t 

f e e l any purpose o r enjoyment i n l i f e . D a n i l i n makes a 

judgment based on t h e f a c t t h a t i n the y e a r s 1901-1902 f o r t y -

f i v e p e r c e n t o f t h e g e n e r a l p o l i t i c a l c r i m i n a l s were Jews. 
He b e l i e v e s t h a t the c h a r a c t e r i z a t i o n o f S o l o v e i c h i k i s 

55 
s i m p l y n o t t r u e t o l i f e . ' I f a n y t h i n g , S o l o v e i c h i k would 

be wrapped up i n a p o l i t i c a l c a use, n o t c o n t e m p l a t i n g l i f e 

and c o m m i t t i n g s u i c i d e . 

K r a n i k h f e l ' d equates S a n i n ' s v u l g a r u n d e r s t a n d i n g o f 
56 

l o v e w i t h t h a t o f Z a r u d i n and V o l o s h i n . T r u b e t s k o i 
c o n c u r s , s a y i n g : "does n o t Z a r u d i n do o n l y what S a n i n 

57 
p r e a c h e s ? " Lebedev and P i l ' s k i i compare S a n i n t o Z a r u d i n , 
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c a l l i n g each o f them "kham" (boor, cad) „ 

The n o v e l S a n i n was r e a d as a p i e c e o f d i d a c t i c 

f i c t i o n by the m a j o r i t y o f the c r i t i c s . I n t h e i r e s t i m a t i o n , 

the " t e a c h i n g s " o f V l a d i m i r S a n i n were more i m p o r t a n t t h a n 

the book as an a r t i s t i c work. However, some c r i t i c s d i d 

c o n s i d e r the n o v e l a l s o from the more s t r i c t l y l i t e r a r y 

p o i n t o f view. Omel'chenko r e g a r d s the n o v e l as " o r i g i n a l l y 
c o n c e i v e d and w r i t t e n b e a u t i f u l l y , s i m p l y , i n a r e s t r a i n e d 

59 
s t y l e . " He f u r t h e r d e s c r i b e s i t as w r i t t e n i n t h e " s e x u a l 

s t y l e o f w r i t i n g . By t h i s he means t h a t A r t s y b a s h e v 

p o r t r a y s v a r i o u s a s p e c t s of s e x u a l b e h a v i o r . Omel'chenko 

s t a t e s t h a t he "does n o t w i s h t o use the term pornography 

because t h i s r a i s e s t h e i d e a o f compulsory banning o f porno

g r a p h i c l i t e r a t u r e , c e n s o r s h i p o f m o r a l s , and o f encroachment 

on the freedom o f a r t i s t i c c r e a t i o n . " ^ 1 He adds: "To the 

number of more i n t e r e s t i n g e m o t i o n a l e x p e r i e n c e s b e l o n g s t h e 

s e x u a l emotion. S e x u a l l o v e s t r o n g l y r u l e s e v e r y h e a l t h y 

human b e i n g . " 0 " What he does o b j e c t t o i n S a n i n are t h e 
" d e t a i l s " w h i c h , he s a y s , " t i c k l e t h e r e a d e r ' s memory l i k e 

6 3 
the s t r a i n s o f an o p e r a " ( ! ) . The danger i n t h i s type ,of 

l i t e r a t u r e , he m a i n t a i n s , i s f o r t h e s l i g h t l y "abnormal" o r 

i n e x p e r i e n c e d r e a d e r , who may be o v e r - s t i m u l a t e d by the 
s e x u a l d e t a i l s and n o t be a t t e n t i v e t o the a r t i s t i c n a t u r e 

64 
o f the work. N o v o p o l i n acknowledges the e x i s t e n c e o f the 

" p o r n o g r a p h i c element" i n modern R u s s i a n l i t e r a t u r e , b u t 

does n o t condemn i t : 
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Contemporary a r t i s t i c l i t e r a t u r e w i t h the porno
g r a p h i c element n o t o n l y y i e l d s many b e a u t i f u l , 
c o l o r f u l , t a l e n t e d w o r k s , n o t o n l y has become t h e 
mainstream of R u s s i a n l i t e r a t u r e and s e i z e d i n i t s 
f l o w many g r e a t t a l e n t s , b u t i s the u r g e n t q u e s t i o n 
o f the moment; i t i s an i m p o r t a n t s o c i a l f a c t ; i t 
i s t h e f o c u s o f s o c i e t y ' s mood and f o r t h i s r e a s o n 
one cannot r e l a t e n e g a t i v e l y t o t h i s e l e ment, and 
t o m o r a l i z e o v e r i t i s s i m p l y i n s u f f i c i e n t . ^ 5 

T h i s c r i t i c c a l l s A r t s y b a s h e v "the b r i g h t e s t s t a r i n t h e 
6 6 

c o n s t e l l a t i o n o f young t a l e n t s " and h i s S a n i n the r a l l y i n g 

work o f t h e contemporary epoch, n o t o n l y because of t h e 

i n t e r e s t e x p r e s s e d i n the work, o r i t s s u c c e s s , o r the number 

of p a r a l l e l s w i t h F a t h e r s and Sons, but " m a i n l y because 

S a n i n i s the most c o l o r f u l , most t a l e n t e d and, f i n a l l y , the 
67 

b r a v e s t work i n t h e new stream o f l i t e r a t u r e . " N o v o p o l m 

w r i t e s t h a t what i s b a r e l y h e a r d i n o t h e r work resounds 

b r a v e l y and c l e a r l y i n . S a n i n . He b e l i e v e s t h a t t h e r e i s 

i n d e e d a p l a c e f o r sex i n . l i t e r a t u r e : 
One must g i v e him [Artsybashev] t h i s r i g h t ; i n the 
r e a l m of the d e p i c t i o n o f s e x u a l s e n s a t i o n s , he i s 
a f i r s t - r a t e a r t i s t , and by the c o l o r f u l n a t u r e o f 
h i s p h y s i o l o g i c a l d e t a i l s he c o m p l e t e l y e c l i p s e s 
the g l o r y of Maupassant^ 8 

By g i v i n g a r e a l i s t i c t r e a t m e n t t o sex i n S a n i n , N o v o p o l i n 

s u g g e s t s , A r t s y b a s h e v has t u r n e d a new page i n R u s s i a n 

l i t e r a t u r e . D m i t r i e v agrees w i t h t h i s o p i n i o n : 
The n o v e l . . . l a i d the b e g i n n i n g f o r the a r t i s t i c 
r e n d e r i n g s o f human i n d i v i d u a l i t y from the p o i n t . o f 
view of those i n n e r e x p e r i e n c e s happening t o a l l o f 
us. Most p e o p l e c o n s i d e r [these e x p e r i e n c e s ] t o be 
t o o d i s t a s t e f u l o r monstrous t o be r e v e a l e d . They 
can now be more f r e e l y i n t e g r a t e d i n t o the p e r s o n 
a l i t i e s o f a l l p e o p l e . ^ 

D m i t r i e v c o n t i n u e s h i s argument f o r the l i t e r a r y v a l u e of 

S a n i n : 
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I n a l l the b e s t c r e a t i o n s o f . R u s s i a n a r t i s t s the 
q u e s t i o n o f s e x u a l i t y has always o c c u p i e d a v e r y 
n o t i c e a b l e p l a c e , and no one would denounce, f o r 
i n s t a n c e , D o s t o e v s k i i or T o l s t o i w i t h t h e " K r e u t z e r 
Sonata" o r Anna K a r e n i n a f o r e r o t o m a n i a . . . we 
w i l l b o l d l y d i s c u s s the k i n d o f d r e s s t h a t c o v e r s 
a woman's bosom and s h o u l d e r s , b u t t o speak o f the 
bosom i t s e l f . . . i s c o n s i d e r e d immoral.™ : 

D m i t r i e v says t h a t A r t s y b a s h e v has s i m p l y s t a t e d t h a t the 
71 

nakedness .of- the human body i s no s e c r e t . He defends 

A r t s y b a s h e v ' s n o v e l a g a i n s t the a t t a c k s o f o t h e r c r i t i c s 

who sought t o f i n d f a u l t w i t h i t on the b a s i s o f m o r a l i t y : 
When the n o v e l Sanin-was p u b l i s h e d , the c r i t i c s 
h a s t e ned t o note t h a t i n the n o v e l the s e x u a l i s s u e 
took f i r s t p l a c e , and t h a t the manner i n w h i c h t h e 
a u t h o r came t o shed l i g h t on the problem c o u l d o n l y 
be c a l l e d pornography. [They a l s o noted] t h a t the 
a u t h o r d e p i c t e d u n n a t u r a l e x p e r i e n c e s o f young 
pe o p l e o f b o t h .sexes . . . so they wrote and 
c o n t i n u e t o w r i t e . . . . C r i t i c i s m o f t e n s e r v e s no 
p u r p o s e . They w r i t e o n l y because t h e r e i s a new, 
p o p u l a r n o v e l and they f e e l t h a t t h e r e must be 
judgments o f i t i n p r i n t ; then t h e c r i t i c s can 
n ever be s i l e n t about a novel.?2. 

Abramovich w r i t e s t h a t A r t s y b a s h e v , i n t h i s n o v e l , 

shows h i m s e l f t o be b o t h an a r t i s t and a t h i n k e r , : 

B e s i d e t h e m a s t e r o f l i t e r a r y p o r t r a i t u r e s t a n d s 
the man o f p e r s i s t e n t , v i t a l t h o u g h t . H i s work i s 
t o g i v e l i f e and movement t o h i s i d e a s and t h o u g h t s . 
Compare A r t s y b a s h e v and Maupassant and the c o n t r a s t 
between the s i m p l e a r t i s t and the t h e o r e t i c i a n 
b r i l l i a n t l y s p a r k l e s b e f o r e us. One i s a l l move
ment, l i g h t , q u i c k as the s t r o k e s o f a s o f t p e n c i l ; 
and the o t h e r t a k e s i n the whole w o r l d as the m i r a c 
u l o u s o b j e c t o f h i s a r t . . . Here i s a pose... t h e r e 
movement... says the a r t i s t and l o v i n g l y d e p i c t s 
them. The a r t i s t - p h i l o s o p h e r t h i n k s i t t h r o u g h , 
f a l l s n o t upon the movement b u t on the i m m o b i l i t y 

• of the i n n e r depths o f the e x p e r i e n c e , and, b e s i d e s 
. a p i c t u r e , g i v e s h i s e v a l u a t i o n and d i r e c t s t h e 

r e a d e r ' s a t t e n t i o n , h o l d i n g up h i s compass t o l i f e . 
Such i s Artsybashev.'' 3 

Baranov d i s c u s s e s an a s p e c t of A r t s y b a s h e v ' s work 
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w h i c h i s a l s o n o t e d by;'other c r i t i c s : h i s i m p r e s s i o n i s t i c 

s t y l e . Of t h i s i m p r e s s i o n i s m , Baranov says t h a t i t "does 

n o t l i m i t the e x p e r i e n c e o f h i s work b u t deepens and broadens 
74 

i t . " The w r i t e r ' s t e c h n i q u e as p e r c e i v e d by Baranov i s 
" t o g i v e s m a l l , v e r y f u l l s c e n e s . . . f u l l o f s p e c i f i c sounds 

75 
and c o l o r s . " Baranov a l s o notes t h a t t h e r e i s an i n t e 

g r a t e d p o e t i c symbolism i n A r s t y b a s h e v ' s work. He comments 

on the s i g n i f i c a n c e o f the l a s t scene i n the n o v e l , where 

S a n i n jumps o f f the c r o w d e d . t r a i n and w a l k s the f i e l d s a t 

dawn: 
The r i s i n g sun i s man. The f i n a l e o f t h i s v e r y 
l a r g e - s c a l e a r t i s t i c work ascends t o a r e a l p o e t i c a l -
p h i l o s o p h i c a l symbol —- and we can b u t w i s h f o r t h i s 
young t a l e n t e d a r t i s t t h a t the mighty sun always 
shed i t s l i g h t on h i s human and l i t e r a r y a c t i v i t i e s . 7 6 

A r s k i i defends A r t s y b a s h e v ' s d e p i c t i o n o f the body 

and i t s s e n s a t i o n s : "What j u s t i f i c a t i o n i s needed f o r the 

u p t h r u s t i n g o f a f o u n t a i n ? The s t r e n g t h of l i f e needs no 
77 

m o r e . " ' E n g e l ' g a r d t a l s o d e s c r i b e s A r t s y b a s h e v ' s s t y l e as 

i m p r e s s i o n i s t i c , and s t a t e s t h a t , above a l l e l s e , A r t s y b a s h e v 
no • 

i s a s t r o n g a r t i s t and S a n i n a d i s t i n g u i s h e d work. L'vov-

R o g a c h e v s k i i w r i t e s t h a t i m p r e s s i o n i s m i s t h e most c h a r a c 

t e r i s t i c a s p e c t o f the w r i t e r ' s s t y l e . He n o t e s t h e way 

t h a t A r t s y b a s h e v combines n a t u r e passages w i t h p s y c h o l o g i c a l 

comments on the c h a r a c t e r s : 
The b r i g h t , f r e s h i d e a s o f t h e a u t h o r are b a t h e d i n 
many-colored r a i n b o w s , and here and t h e r e m i n g l e 
w i t h t h e e x p e r i e n c e s o f h i s c h a r a c t e r s . . . are 
t r a n s f o r m e d i n them. One must mention the m a g i c a l 
images o f n a t u r e i n t h e n o v e l . . . N a t u r e comes 
a l i v e under h i s pen. In-one p l a c e i t i s harmonious 
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w i t h the mood o f man; i n a n o t h e r i t s h a r p l y opposes 
i t . O f t e n i t i s a r e g u l a t o r o f human e x p e r i e n c e . 7 9 

However, i n t h e f i n a l a n a l y s i s , L * v o v - R o g a c h e v s k i i b e l i e v e s 

t h a t the n o v e l p o r t r a y s t o o much o f the p h y s i c a l a s p e c t s o f 

l i f e and i s i n d e e d a p o r n o g r a p h i c work. 

The c r i t i c s who condemned the n o v e l as pornography 

i n v a r i a b l y n o t e d A r t s y b a s h e v 1 s k i n s h i p w i t h such a u t h o r s as-

K a m e n s k i i , A n n i b a l and Kuzmin, who d i s c u s s e d sex op e n l y i n 

t h e i r works. B o t s i a n o v s k i i , i n h i s a r t i c l e "Eshche k e n t a v r " 

(Another C e n t a u r ) , d i s c u s s e s the p o p u l a r i t y o f e r o t i c 

l i t e r a t u r e . He s t a t e s : "today's e r o t i c l i t e r a t u r e i s the 
80 

foam r i d i n g on the waves, a wave from the deep s e a . " 

E r o t i c l i t e r a t u r e i s o n l y one o f t h e outward m a n i f e s t a t i o n s 

of the deep c u r r e n t of renewed i n t e r e s t i n p e r s o n a l l i f e 

a f t e r t h e 1905 R e v o l u t i o n . I n a d i s c u s s i o n of K a m e n s k i i , 

Kuzmin, A n n i b a l and A r t s y b a s h e v , the c r i t i c G o r n f e l ' d main

t a i n s t h a t s e x u a l e x p e r i e n c e s and s e n s a t i o n s do n o t b e l o n g 

t o the r e a l m o f a r t , and t h e r e f o r e such w r i t e r s as t h e s e are 

n o t a r t i s t s . He says t h e i r c o n c e r n i s w i t h e r o t i c a , n o t 

E r o s . He condemns .Artsybashev'-.s work-:... "No ,other R u s s i a n 

a u t h o r t r e a t s s e x u a l m a t t e r s as c r u d e l y as A r t s y b a s h e v . . . 

h i s images are even p s y c h o l o g i c a l l y u n t r u e . . . h i s c h a r a c t e r s 
o f 

are monstrous c a r i c a t u r e s . " K o r o l e n k o c a l l s the n o v e l 
82 

" g y n e c o l o g y , n o t l i t e r a t u r e o r p s y c h o l o g y . " P i l ' s k i i 
p r o b a b l y h o l d s t h e most extreme view on the p o r n o g r a p h i c 
n a t u r e o f S a n i n , as he compares A r t s y b a s h e v t o the Ma r q u i s 

83 
de Sade. Other c r i t i c s who o b j e c t t o A r t s y b a s h e v ' s 
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d e s c r i p t i o n s o f t h e p h y s i c a l a s p e c t s o f l i f e use t h e n o v e l 

S a n i n as a s p r i n g b o a r d t o l a u n c h t h e i r v a r i o u s d i s c o u r s e s on 

t h e i m m o r a l i t y o f contemporary R u s s i a n s o c i e t y . "Sovremennyi 
84 QQ . • bes" (A Modern Demon) by T r u b e t s k o i , " S a n i n t s y i Sanin' 1 

86 
( S a n i n i t e s and San in ) by Peshekhonov, and "Problema p o l a i 

S a n i n A r t s y b a s h e v a " (The S e x u a l Problem and A r t s y b a s h e v 1 s 

Sanin) by T r i g o r i n , y a l l use S a n i n as a p o i n t o f d e p a r t u r e 

f o r t h e i r comments on modern s o c i e t y . 
S a n i n ' s fame was n o t l i m i t e d t o R u s s i a . " T r a n s l a t i o n s 

appeared i n Germany, F r a n c e , I t a l y , Bohemia, B u l g a r i a , 
88 

Hungary, Denmark, and a l s o i n p a r t , i n Japan." E n g l i s h -

language e d i t i o n s came out i n England and t h e U n i t e d S t a t e s . 

In Germany i n 1909 a t r a n s l a t i o n o f S a n i n was banned ana 

c o n f i s c a t e d . I t was then, s u b m i t t e d t o a p a n e l - o f : e x p e r t s — 
89 

p r o f e s s o r s and a w r i t e r — f o r them t o d e t e r m i n e whether 

or n o t t h e work was p o r n o g r a p h i c . The consensus was t h a t 

t h e book r e f l e c t e d t h e s o c i a l c l i m a t e i n R u s s i a , was l e s s 

o f f e n s i v e than many works of German l i t e r a t u r e c i r c u l a t i n g 

a t t h e t i m e , and c o u l d w e l l t a k e i t s p l a c e among t h e o t h e r 

e s t a b l i s h e d works o f R u s s i a n l i t e r a t u r e . 

The E n g l i s h t r a n s l a t i o n o f S a n i n was mentioned by 

American c r i t i c s i n The New York Times, Review of Reviews, 

The New R e p u b l i c , The Boston T r a n s c r i p t , and O u t l o o k . A 

c o m p o s i t e o f t h e s e r e v i e w s would f e a t u r e t h e e p i t h e t s 

" b r u t a l , " " r e a l i s t i c , " and "famous/infamous." One t y p i c a l 

comment appeared i n The Boston T r a n s c r i p t ; 
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Sanine d i d p i c t u r e what was g o i n g on i n R u s s i a . . . 
The p h i l o s o p h y o f a n i m a l i s m now had i t s handbook. 
. . . S m a l l wonder t h a t Sanine a t t r a c t e d a t t e n t i o n . 
. . . Here i n A m e r i c a i t r e c e i v e d the' d o u b t f u l 
p u b l i c i t y , g a i n e d by so many mediocre books, o f 
b e i n g 'smutty.' But Sanine was not m e d i o c r e . I t 
was a work o f g e n i u s — n o t of g r e a t g e n i u s , I 
g r a n t , n o t o f t h e g e n i u s o f D o s t o i e v s k y o r Turge-
n i e f , s t i l l o f t h a t magic, i m p e r i s h a b l e f l a v o r 
w h i c h seems so l a c k i n g i n our t i m i d , p a l t e r i n g , 
u n r e a l f i c t i o n . -

I t i s perhaps most f a i r t o l e t A r t s y b a s h e v ' s own i d e a s 

about h i s n o v e l c o n c l u d e t h i s s u r v e y . o f c r i t i c a l o p i n i o n s . 

K e e p i n g i n mind the p o s s i b l e p i t f a l l o f a u t h o r i a l i n t e n t , 

one r e a d s : 

Then .the R e v o l u t i o n [1905] came t o an end. 
S o c i e t y r u s hed t o l i t e r a t u r e w h i c h , i n q u a n t i t y i f 
n o t i n q u a l i t y , had r e c e i v e d a new impetus. The 
e d i t o r s of t h e monthly r e v i e w who had r e f u s e d my 
Sanine [1903] remembered i t and were the f i r s t t o 
p u b l i s h i t . I t evoked almost unprecedented d i s 
c u s s i o n s , l i k e t hose a t t h e time o f T u r g e n e f f ' s 
F a t h e r s and C h i l d r e n . Some p r a i s e d the n o v e l f a r 
more than i t d e s e r v e s , o t h e r s complained b i t t e r l y 
t h a t i t was a d e f a m a t i o n o f y o u t h . I may, however, 
w i t h o u t e x a g g e r a t i o n a s s e r t t h a t no one i n R u s s i a , 
took t h e t r o u b l e r e a l l y t o fathom the i d e a s of the 
n o v e l . The e u l o g i e s and the condemnations are 
e q u a l l y o n e - s i d e d . 

I n case i t might i n t e r e s t you t o know what I 
m y s e l f t h i n k o f S a n i n e , I w i l l t e l l you t h a t I 
c o n s i d e r i t n e i t h e r a n o v e l o f e t h i c s nor a l i b e l 
on the younger g e n e r a t i o n . Sanine i s the apology 
f o r i n d i v i d u a l i s m ; t h e hero o f the n o v e l i s a t y p e . 
I n i t s pure form t h i s t y p e i s s t i l l new and r a r e , 
b u t i t s s p i r i t i s i n e v e r y f r a n k , b o l d and s t r o n g 
r e p r e s e n t a t i v e o f the new R u s s i a . A number of 
i m i t a t o r s who have never g r a s p e d my i d e a s h a s t e n e d 
t o t u r n the s u c c e s s o f Sanine t o t h e i r own advan
t a g e ; they i n j u r e d me g r e a t l y by f l o o d i n g the 
l i t e r a r y w o r l d w i t h p o r n o g r a p h i c , w a n t o n l y obscene 
w r i t i n g s , thus d e g r a d i n g i n the r e a d e r s ' eyes what 
I w i s h e d t o e x p r e s s i n S a n i n e . 

A f t e r r e a d i n g the many c r i t i c a l a r t i c l e s w r i t t e n 

about S a n i n , one must agree t h a t the a u t h o r o f t h i s famous 
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(and infamous) work did indeed exaggerate when he stated 

that "no one i n Russia took the trouble r e a l l y to fathom the 

ideas of the novel." 

Scholars of Russian l i t e r a t u r e s t i l l discuss Sanin i n 

the context (usually) of the s o c i a l history of earl y -

twentieth-century Russia. Unfortunately, some myths about 

the novel, and the way i n which i t was received, s t i l l 

p e r s i s t . Richard S t i t e s , i n his "Women and the Russian 

I n t e l l i g e n t s i a " (1977) and The Women's Liberation Movement  

in Russia (1978), gives an incorrect impression - of the 

reception of the novel. He states that a l l the c r i t i c s were 
9 

unanimously "repelled" " by Sanin. However, he does r i g h t l y 

conclude that "Saninism" was not a function of the novel but 

of the post-1905 c u l t u r a l depression. One might speculate 

on how Sanin would have been interpreted i f i t had been 

published i n 190 3 when i t was o r i g i n a l l y submitted for 

publication. I t i s i r o n i c that i t i s often c a l l e d a t y p i c a l 

work of the post-1905 period. 
* * * * * * * 

A central question concerning Sanin i s whether i t i s 

(as has been assumed for so many years i n Russian l i t e r a r y 

c r i t i c i s m ) Artsybashev's p i v o t a l , most'important, s i g n i f i c a n t 

and representative work. I t i s indeed a powerful novel and 

an unusual one. Precisely because i t i s such a hymn to l i f e , 

one may have reservations about c a l l i n g i t a "p i v o t a l " work: 
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so much o f A r t s y b a s h e v ' s p r o s e d e a l s w i t h s a d n e s s , t r a g e d y 

and u g l i n e s s . S a n i n i s c e r t a i n l y t h e most s i g n i f i c a n t o f 

A r t s y b a s h e v ' s works d e p i c t i n g a t r i u m p h a n t hero — one who 

i s f r e e and u n f e t t e r e d by s o c i e t y . A l t h o u g h the n o v e l does. 

c o n t a i n s u i c i d e s , i l l n e s s , and d o m e s t i c u p s e t s , S a n i n ' s 

s t o r y makes t h e s e e v e n t s seem s e c o n d a r y . The q u e s t i o n / 

whether S a n i n i s i n d e e d the most i m p o r t a n t work o f t h i s 

a u t h o r , must be s e t . a s i d e u n t i l the second n o v e l , U p o s l e d -

n e i c h e r t y ( B r e a k i n g Point-; 1911-12) , can be examined. 

However, t o c o n s i d e r o n l y the f i r s t y e a r s o f A r t s y b a s h e v ' s 

w r i t i n g , the n o v e l and the s t o r y "Smert' Lande" are h i s most 

s i g n i f i c a n t e a r l y works. The a u t h o r h i m s e l f would p r o b a b l y 

r a t e t h e s h o r t s t o r y h i g h e r t h a n the n o v e l : " ' I am amazed by 

the p u b l i c . . . t h e y are e c s t a t i c about S a n i n , and many 

have n o t even r e a d "The Death o f Lande" wh i c h I p u t much 
9 3 

thought i n t o . . . ' " 

As r e g a r d s l i t e r a r y t e c h n i q u e , the n o v e l f o l l o w s 

l o g i c a l l y from the p r o s e w r i t t e n e a r l i e r . A l l the c h a r a c t e r s 

e x c e p t i n g S a n i n are t r a p p e d by the s o c i a l s t r u c t u r e s — 

Z a r u d i n by the m i l i t a r y , S v a r o z h i c h by p o l i t i c a l i d e a l i s m , 

L i d a and Z i n a by the double s t a n d a r d o f b e h a v i o r f o r men and 

women. S a n i n escapes s o c i e t y , s u p p o s e d l y because he was 

n e v e r r e a l l y i n f l u e n c e d by i t w h i l e growing up. L o g i c a l l y , 

t h i s may be the weakest p o i n t o f the n o v e l . But i f one t a k e s 

the n a r r a t o r ' s word t h a t a p e r s o n l i k e t h i s c o u l d i n d e e d 

e x i s t , a l l the r e s t — what S a n i n i s — f o l l o w s . The s t o r i e s 
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o f I u r i i , S a n i n , Z a r u d i n and L i d a s t r e s s t h e s e n s a t i o n a l . 

The c o n f l i c t s between s o c i e t y and the i n d i v i d u a l and among 

the c h a r a c t e r s themselves are d r a m a t i c . The n a r r a t o r shapes 

the i m p r e s s i o n s o f S a n i n and t h e o t h e r c h a r a c t e r s by e x p o s i n g 

t h e i r thoughts t o the r e a d e r . A l t h o u g h t h e s u r f a c e a c t i o n 

o f the n o v e l i s v e r y dynamic, t h e c h a r a c t e r s do n o t d e v e l o p 

s i g n i f i c a n t l y ; they do not become a n y t h i n g d i f f e r e n t from 

what they are o r r e p r e s e n t a t the b e g i n n i n g o f the n o v e l . 

I U r i i ' s p e r s o n a l i t y , as p r e s e n t e d i n the f i r s t c h a p t e r s o f 

the n o v e l , i s what l e a d s him t o s u i c i d e . The c h a r a c t e r s are 

exposed r a t h e r than d e v e l o p e d by the n a r r a t i v e and the 

presence o f S a n i n . N ature passages a re used t h r o u g h o u t 

S a n i n , as many o f the c r i t i c s o b s e r v e . They a l s o c l a s s i f y 

A r t s y b a s h e v ' s s t y l e as i m p r e s s i o n i s t i c , i n k e e p i n g w i t h h i s 

e a r l y works as s t u d i e d i n t h e ' p r e v i o u s c h a p t e r . 

A f i n a l q u e s t i o n t o be c o n s i d e r e d by the modern r e a d e r 

o f S a n i n concerns the n o v e l ' s r e l e v a n c e t o d a y . L o o k i n g back 

t o the time o f the n o v e l ' s p u b l i c a t i o n , one may s a f e l y say 

t h a t the judgments o f the c r i t i c s are based on i n t e r p r e t a 

t i o n s o f the work as r e a l i s t i c p r o s e . C h u k o v s k i i ' s remark 

c o n c e r n i n g "naked b o d i e s " ^ pre-supposes t h a t the n o v e l i s 

t o be r e a d as one t h a t i s i n essence m i m e t i c . The c r i t i c s 

who p r a i s e the n o v e l a l s o argue about S a n i n ' s r e a l i t y (here 

one may r e f e r back e s p e c i a l l y t o K o l t o n o v s k a i a ) . I f f o r the 

moment we t a k e the hero and the n o v e l o u t o f t h e i r framework 

and r e f e r back t o the words o f A r t s y b a s h e v h i m s e l f , t h e 
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n o v e l appears as something r a t h e r d i f f e r e n t . The h e r o i s 
9 5 

c a l l e d "a t y p e " and the n o v e l i t s e l f "an apology f o r 

i n d i v i d u a l i s m . " B oth th e s e remarks by the a u t h o r p o i n t t o 

the p o s s i b i l i t y o f a d i f f e r e n t k i n d o f i n t e r p r e t a t i o n . The 

s t o r y "Smert 1 Lande" has been d i s c u s s e d as a t w e n t i e t h -

c e n t u r y v a r i a n t on the S a i n t ' s - l i f e g enre. I t seems t h a t 

one can s i m i l a r l y v i e w S a n i n as a m o d i f i e d f o l k h e r o . I s i t 

not p o s s i b l e t h a t A r t s y b a s h e v i s , c r e a t i n g a myth o f t h e 

l i b e r a t e d i n d i v i d u a l ? By t h i s s u g g e sted d e f i n i t i o n i t i s 

i m p l i e d t h a t the a u t h o r i s c o n s t r u c t i n g a modern myth 
. .". w h i c h w i l l , he hopes, prove t o have u n i v e r s a l 
r e s p o n s e s . The mythopoeic poet attempts t o r e t u r n 
t o the r o l e o f prophe - s e e r , by c r e a t i n g a myth 
which- s t r i k e s r e s o n a n t p o i n t s i n the minds of h i s 
r e a d e r s and speaks w i t h something o f t h e a u t h o r i t y 
o f the o l d myths. 

L i k e w i s e , the f o l k h e r o , o r R u s s i a n b o g a t y r , i s a m a n i f e s t a 

t i o n of an i d e a o r i d e a l w hich i s l a r g e r t h a n l i f e o r r a t h e r 

a c h a r a c t e r i z a t i o n on a more s y m b o l i c a l g e n e r a l i z e d l e v e l . 

The v e r y language of the n o v e l , w i t h i t s r e l i a n c e on 

e p i t h e t s f o r c h a r a c t e r i z a t i o n , n a t u r a l imagery and clich£, 

i s r e m i n i s c e n t o f f o l k l i t e r a t u r e . The hero h i m s e l f i s never 

d e s c r i b e d i n any d e t a i l . He i s p h y s i c a l l y t a l l , strong°and 

handsome — t y p i c a l t r a i t s o f any f o l k h e r o . H i s female 

c o u n t e r p a r t s , h i s s i s t e r a n d . Z i n a , are a l s o o n l y g e n e r a l l y 

s k e t c h e d . F o r example, the e p i t h e t s used t o d e s c r i b e Z i n a 

as she i s seen by m o o n l i g h t are t h o s e o f the e a r l y R u s s i a n 

h e r o i c - e p i c o r o f any number o f R u s s i a n f o l k - s o n g s . She - i s 

d e s c r i b e d as " p a l e - f a c e d " and "dark-browed" (beloe l i t s o s 
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w h i c h seem t o combine R u s s i a n f o l k m o t i f s w i t h those o f 

c l a s s i c a l mythology. One such scene i s t h a t o f S a n i n and 

h i s companion Ivanov w a t c h i n g the g i r l s b a t h e . They are 

d i s c o v e r e d by t h e g i r l s . The Greek myth o f D i a n a and 

Actaeon t e l l s t h e s t o r y o f a s i m i l a r i n c i d e n t . One day 

w h i l e out h u n t i n g , P r i n c e Actaeon comes upon D i a n a and h e r 

nymphs b a t h i n g i n a g l a d e : 

I n the e x t r e m i t y o f the v a l l e y was a cave. . . A 
f o u n t a i n b u r s t out from one s i d e , whose open b a s i n 
was bounded by a g r a s s y r i m . Here the goddess o f 
the woods used t o come when weary w i t h h u n t i n g and 
l a v e h e r v i r g i n l i m b s i n s p a r k l i n g w a t e r . ^ ' 

I t i s a l s o mentioned t h a t D i a n a "was t a l l e r t h a n the r e s t . " 

I f we keep i n mind t h i s s c e n e , A r t s y b a s h e v 1 s scene o f the 

g i r l s b a t h i n g c a s t s them as wood-nymphs, w i t h Z i n a as D i a n a 

Some young women were swimming, j u d g i n g from the 
many c o l o r e d s w e a t e r s , s k i r t s and h a t s which showed 
v i v i d l y a g a i n s t t h e g r a s s . Some were i n the w a t e r 
s p l a s h i n g and l a u g h i n g , and the w a t e r poured over 
t h e i r round s o f t s h o u l d e r s , arms and b r e a s t s . One, 
t a l l , s l e n d e r , almost t r a n s p a r e n t from the b r i g h t 
s u n l i g h t , p i n k and s o f t , s t o o d a t h e r f u l l h e i g h t 
on the bank... [p. 248] 

W h i l e on t h e i r e x p e d i t i o n t o the c o u n t r y s i d e , S a n i n and 

Ivanov swim and sun-bathe, t o t a l l y e n j o y i n g and communing 

w i t h n a t u r e . S a n i n b r e a k s i n t o song, s i n g i n g a few b a r s 

from the well-known f o l k - s o n g "Stenka R a z i n " (or " I z - z a 

o s t r o v a " ) . When a t the end o f the c h a p t e r S a n i n i s e x u l 

t a n t i n t h e s t o r m , he i s e l e v a t e d t o a m y t h i c s t a t u r e . 

A l s o note the d i r e c t r e f e r e n c e t o a " f a i r y - t a l e kingdom" 

(skazochnoe t s a r s t v o ) i n the scene o f S a n i n and Z i n a a t 



149 
n i g h t on the r i v e r . The words o f the poet Bal'mont, e p i t o 

m i z i n g S a n i n , c o u l d a l s o a p p l y t o any b o g a t y r : "mnogogran n i l , 

s o l n t s e l i k i i , z m e e g i b k i i , besomudry.i" (see p. 129, above). 

The c h a r a c t e r I v a n o v , S a n i n ' s companion th r o u g h o u t the n o v e l , 

has p r i n t s of the p a i n t i n g s o f V. M. V a s n e t s o v hung a l l o ver 

h i s w a l l s (vse s t e n y uveshany g r a v i u r a m i k a r t i n V a s n e t s o v a , 

p. 84). V a s n e t s o v ' s famous p a i n t i n g s are o f such heroes 

(mythic and r e a l ) as the b o g a . t y r i , I v a n the T e r r i b l e , I v a n -

t s a r e v i c h , P r i n c e I g o r S v i a t o s l a v i c h (of S l o v o o p o l k u  

I g o r e v e ) . C o n s i d e r i n g t h a t A r t s y b a s h e v h i m s e l f was an 

a r t i s t , the f a c t t h a t he mentions the name o f a p a i n t e r such 

as V a s n e t s o v must be i n t e r p r e t e d as s i g n i f i c a n t . 

P o s i t i n g S a n i n ' s l i k e n e s s t o heroes o f c l a s s i c a l 

mythology c a l l s f o r t h an i n v e s t i g a t i o n of the o t h e r major 

c h a r a c t e r s o f the n o v e l . S a n i n i s o f t e n a s s o c i a t e d w i t h t h e 

sun and a l l o f n a t u r e — a k i n d o f Phoebus A p o l l o . H i s 

s i s t e r L i d a and Z i n a c o u l d b o t h be seen as A p o l l o ' s t w i n 

s i s t e r , D i a n a . Z a r u d i n r e p r e s e n t s the d a r k e r s i d e o f man's 

p e r s o n a l i t y , thus a P l u t o . The s t o r y o f L i d a and Z a r u d i n 

c o u l d be s u p e r f i c i a l l y compared t o t h a t o f P r o s e r p i n e and 

P l u t o . I u r i i S v a r o z h i c h , a t f i r s t g l a n c e , does, n ot f i t i n t o 

t h i s scheme, and y e t i f one remembers t h a t the n o v e l was 

o r i g i n a l l y w r i t t e n as - ' l l O r i i - S v a r o z h i c h , " he a l s o becomes a 

k i n d o f Phoebus A p o l l o ( S v a r o z h i c h b e i n g d e r i v e d from the 
9 8 

name o f the S l a v i c d e i t y who was g i v e r o f l i g h t and warmth). 

The p r e s ence o f mythopoeic elements i n the n o v e l can s c a r c e l y 
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be more than a s u g g e s t i v e h y p o t h e s i s . 

There i s y e t a n o t h e r h e r o , a more modern one, who i s 

s u g g e s t e d by A r t s y b a s h e v ' s n o v e l . A l b e r t Camus's Absurd Man, 

e s p e c i a l l y as he i s m a n i f e s t e d i n the c h a r a c t e r o f M e u r s a u l t 

i n L ' E t r a n g e r (The S t r a n g e r , 194 6 ) , can a l s o be seen as an 

h e i r t o the p h i l o s o p h y of S t i r n e r v i a N i e t z s c h e . Moreover, 

Camus uses mythology — "The Myth o f S i s y p h u s " — t o comment 

on the m e t a p h y s i c a l c o n d i t i o n o f h i s h e r o . There are a s p e c t s 

o f the c h a r a c t e r V l a d i m i r S a n i n which s e t him as a k i n d o f 

e x i s t e n t i a l h e r o . Both S a n i n and M e u r s a u l t are o n l y s k e t c h e d 

i n the r e s p e c t i v e n o v e l s . Both heroes are concerned w i t h 

the here and now —- l i f e ' s p h y s i c a l p l e a s u r e s . M e u r s a u l t ' s 

c o n c e r n w i t h t h e e s s e n t i a l s o f a good human l i f e i s , i n t h e 

end, what r e a l l y condemns him t o d e a t h . W h i l e a t h i s 

mother's f u n e r a l - n i g h t v i g i l , he i s o f f e r e d and a c c e p t s 

c o f f e e and t h e n smokes. When he r e t u r n s home, the day a f t e r 

t h e f u n e r a l , he goes t o a movie w i t h h i s g i r l - f r i e n d and 

then spends the n i g h t w i t h h e r . These seem t o be the most 

harmless d e t a i l s o f a s i m p l e l i f e b u t , when viewed by a j u r y 

l a t e r , seem t o be t h e a c t i o n o f the most c o l d - h e a r t e d man. 

He a l s o admits t h a t he d i d n o t c r y d u r i n g the f u n e r a l o r 

b u r i a l of h i s mother. The p r o s e c u t o r c o n c l u d e s : " ' O u i , 

s ' e s t - i l e e r i e avec f o r c e , j ' a c c u s e c e t homme d ' a v o i r 

e n t e r r e une mere avec un coeur de c r i m i n a l ' " ^ M e u r s a u l t 

i s condemned t o d e a t h and, as he s i t s i n h i s c e l l a w a i t i n g 

e x e c u t i o n , i s v i s i t e d by a p r i e s t who asks him i f he i s n o t 
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a f r a i d t o d i e . M e u r s a u l t becomes en r a g e d , s a y i n g t h a t a t 

l e a s t he knew what l i f e meant f o r him — t h a t i t was human 

a c t i o n whose boundary was d e a t h . M e u r s a u l t i s condemned by 

a l l because he r e c o g n i z e s o n l y one m o t i v a t o r and r u l e r : h i s 

own d e s i r e s . I n t h e time i m m e d i a t e l y b e f o r e h i s d e a t h , he 

r e a l i z e s t h a t he i s happy: 

. . . v i d e d ' e s p o i r , devant c e t t e n u i t chargee de 
s i g n e s e t d ' e t o i l e s , j e m'ouvrais pour l a p r e m i e r e 
f o i s a l a t e n d r e i n d i f f e r e n c e du monde. De l ' ^ p r o u -
v e r s i p a r e i l a m o i , s i f r a t e r n e l e n f i n , j ' a i s e n t i Q 0 

que j 1 a v a i s 6t6 heureux, e t que j e l'£tais e n c o r e . ~ 

The h e r o ' s s t a n d f a c e - t o - f a c e w i t h t h e U n i v e r s e i s somewhat 

comparable t o S a n i n ' s l a s t scene as he s t r i d e s the f i e l d s a t 

dawn. Both scenes o f r e v e l a t i o n t a k e p l a c e i n the morning. 

When M e u r s a u l t wakes up i t i s j u s t b e g i n n i n g t o g e t l i g h t . 

He t h i n k s , " e t moi a u s s i , j e me s u i s s e n t i p r e t -a t o u t 

r e v i v r e . ' ^ 1 Both S a n i n and M e u r s a u l t are complete i n them

s e l v e s . They r e a l i z e t h e i r r e l a t i o n s h i p (as t h e y are a b l e 

t o d i s c e r n i t ) t o the u n i v e r s e and t o n a t u r e ( " la t e n d r e 

i n d i f f e r e n c e du monde"). S a n i n ' s words t o h i s s i s t e r : " ' I 

l i v e a l o n e ' " (IA z h i v u o d i n ; p. 2 0 1 ) , may be more s i g n i f i c a n t 

when r e g a r d e d i n the l i g h t o f an e x i s t e n t i a l i s t h e r o such as 

M e u r s a u l t . 

C o n c e r n i n g t h e n o v e l as a whole, one must admit t h a t 

i t s form i s o u t - d a t e d , c o n s i d e r i n g the e x p e r i m e n t a l work 

b e i n g done w i t h form, s t r u c t u r e , n a r r a t i o n and s t y l e by.such 

c o n t e m p o r a r i e s o f A r t s y b a s h e v as A l e k s e i Remizov and A n d r e i 

B e l y i . A r t s y b a s h e v ' s i d e a may have been somewhat n o v e l , b u t 
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h i s n a r r a t i v e s t y l e i s t r a d i t i o n a l and b a s i c a l l y u n r e m a r k a b l e . 

I t would be u s e l e s s t o p r e s e n t A r t s y b a s h e v as a s t y l i s t o f 

marked o r i g i n a l i t y . The r e a d e r i s q u i t e f r e q u e n t l y r e f r e s h e d 

by images o f n a t u r e ; however, i n t h e d e s c r i p t i o n s o f e r o t i c 

emotions h i s s t y l e , i t must be a d m i t t e d , i s n o t d i s t i n g u i s h e d 

by any s t r i k i n g c r e a t i v i t y . 

From t h e p o i n t o f view of a s o c i o l o g i c a l l y a c c u r a t e 

p i c t u r e of t h e s o c i e t y , A r t s y b a s h e v does g i v e some w o r t h w h i l e 

i n s i g h t s t h r o u g h the female c h a r a c t e r s . T h e i r i n t e r i o r 

monologues and d i a l o g u e s c o n c e r n i n g the double s t a n d a r d of 

b e h a v i o r f o r men and women were b o l d f o r t h e i r day and a r e , 

t o some e x t e n t , even p e r t i n e n t t o d a y . D e s p i t e t h i s , the 

women c h a r a c t e r s are n o t i n d i v i d u a l i z e d o r " a l i v e " (most o f 

the c r i t i c s o f A r t s y b a s h e v ' s time made t h i s o b s e r v a t i o n ) . 

The n o v e l shows the i d e a s and a c t i o n s o f S a n i n n o t 

o n l y i n r e g a r d t o l i f e b u t a l s o , and e q u a l l y i m p o r t a n t l y , i n 

r e g a r d t o d e a t h . There i s o n l y one s u b s t a n t i a l c r i t i c a l 

s t u d y t h a t acknowledges t h i s a s p e c t of the n o v e l . I n A r t s y 

bashev' s work a f t e r S a n i n , the d e s i r e t o l i v e and e x p e r i e n c e 

the p l e a s u r e s of l i f e o f t e n g i v e s way, I n the major c h a r a c 

t e r s , t o a d e s i r e f o r a n n i h i l a t i o n . N. P. Rozanov's pamph

l e t , K r y l ' i a s m e r t i (The Wings o f Death, 1913), t r a c e s t h i s 

p e s s i m i s m , w h i c h c u l m i n a t e s i n t h e n o v e l p u b l i s h e d i n 1911-

1912, U p o s l e d n e i c h e r t y ( B r e a k i n g P o i n t ) . Rozanov mentions 

the p a i n t i n g o f " l i f e " as a young maiden u n d e r t a k e n by I U r i i 

S v a r o z h i c h , w h i c h t u r n s i n t o the f i g u r e o f an o l d hag. The 
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c r i t i c w r i t e s t h a t A r t s y b a s h e v p o r t r a y s the whole p r o c e s s o f 

d y i n g from the l a s t minutes t o — i n some cases — the f i n a l 
in? 

p h y s i c a l d i s i n t e g r a t i o n o f the body. The body l i v e s , then 

d i e s , b u t because A r t s y b a s h e v 1 s c h a r a c t e r s do n o t c o n c e r n 

themselves w i t h s o u l s , t h e r e i s a r e s u l t i n g "disharmony 

w h i c h condemns t h i s 'new man' t o banishment from l i f e . " 

I n o t h e r words, i f the c h a r a c t e r s a r e n o t b o t h p h y s i c a l and 

s p i r i t u a l they cannot b e l o n g f u l l y t o l i f e . S a n i n ' s n e g a t i o n 

o f s o c i a l o r d e r , r e l i g i o n and p h i l o s o p h y l e a v e s a v o i d . 

Thus a g a i n he i s l i k e the e x i s t e n t i a l h e r o who, h a v i n g 

d i s p e n s e d w i t h God, i s l e f t a t the b r i n k of a chasm. A r t s y 

bashev 's l a t e r n o v e l , U p o s l e d n e i c h e r t y , l e a v e s man a t t h i s 

p l a c e , o r even i n s t r u c t s him t o jump i n t o the p i t . 

Sa'hin' s c u r i o u s i m p act upon r e a d e r s and c r i t i c s i s 

n o t t h a t o f a b r i l l i a n t l y w r i t t e n p i e c e o f l i t e r a t u r e , b u t 

r a t h e r t h a t of a c o n f r o n t a t i o n w i t h a t h o u g h t - p r o v o k i n g h e r o 

— V l a d i m i r S a n i n . One might compare the n o v e l and i t s h e r o 

t o the phenomenon o f a super-nova of R u s s i a n l i t e r a t u r e : 

b o t h s u s t a i n i n g b u t a s h o r t - l i v e d b r i l l i a n c e . 



CHAPTER I I I 

THE EBB AND FLOW OF THE HUMAN WAVE: 

STORIES 1904-1907 

P a r t 1: Man and Woman 

. . . I t h i n k we w i l l f i n d t h a t i t 
i s n o t l o v e which i s i m p o s s i b l e , 
b u t the d e f i n i t i o n s i n t o w h i c h we 
have t h r u s t i t , p a r t i c u l a r l y the 
d e f i n i t i o n s o f the sexes as two 
w a r r i n g f a c t i o n s whose i n t e r e s t s 
can never be the same. The s o u l 
has no gender. 

E r i c a J o n g , "Speaking of Love," 
Newsweek, F e b r u a r y 1977 

I n the n o v e l S a n i n , A r t s y b a s h e v attempts t o c r e a t e a 

hero who i s f r e e o f s o c i e t y ' s d e f i n i t i o n s , forms and t r a p s , 

thus a l l o w i n g the i n d i v i d u a l t o e x i s t r e l a t i v e l y u n f e t t e r e d . 

T h i s i s an o b v i o u s i d e a l i z a t i o n , inasmuch as e v e r y normal 

p e r s o n must be somehow i n f l u e n c e d by h i s s u r r o u n d i n g s . 

V l a d i m i r S a n i n r e v o l t s a g a i n s t t h e r u l e s ""that govern the 

s o c i a l b e h a v i o r o f men and women. A s p e c t s o f t h a t b e h a v i o r 

and the s o c i a l forms o f m a r r i a g e and p r o s t i t u t i o n , as w e l l . 

as the cr i m e o f r a p e , are p r e s e n t e d i n t h e s t o r i e s d i s c u s s e d 

i n t h i s c h a p t e r . N a t u r a l l y , ' t h e s e s t o r i e s are c o l o r e d by 

the t i m e s i n wh i c h t h e y were w r i t t e n , and y e t t h e r e a r e a l s o 

f a c e t s o f them wh i c h are u n i v e r s a l and contemporary. 

"Znena" (a W i f e ) , 1904, co n c e r n the d i f f e r e n c e , as 

p e r c e i v e d by the h e r o , between l o v e and m a r r i a g e . "Bunt" 

15 4 
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(The R e b e l l i o n ) , 1904," i s the s t o r y o f a p r o s t i t u t e ' s attempt " 

t o s a l v a g e h e r l i f e . " S c h a s t ' e " ( H a p p i n e s s ) , 1906, d e p i c t s 

t h e t r i a l s w h i c h must be endured by the l o w e s t i n a s o c i e t y : 

a p r o s t i t u t e who i s i l l w i t h v e n e r e a l d i s e a s e . The l a s t 

s t o r y t o be d i s c u s s e d , "Uzhas" ( H o r r o r ) , 1905, t e l l s o f the 

rape-murder o f a young s c h o o l t e a c h e r by a drunken d o c t o r , a 

p o l i c e commissioner and a m a g i s t r a t e . C o n c e r n i n g the use of 

such t o p i c s i n l i t e r a t u r e , A r t s y b a s h e v remarked, " ' I draw 

l i f e and p e o p l e o n l y as I see them.'" 1 L i k e w i s e , Anton 

Chekhov, who f e l t h i m s e l f under a t t a c k f o r h i s own s u b j e c t -

m a t t e r , wrote t o M. V. K i s e l e v i n a l e t t e r d a t e d 14 Ja n u a r y 

1887 : 

. . . no l i t e r a t u r e can i n i t s c y n i c i s m s u r p a s s 
a c t u a l l i f e ; a wine g l a s s f u l w i l l n o t make drunk 
the man who has a l r e a d y emptied a whole cask. 

That the w o r l d "swarms w i t h male and female scum" 
i s p e r f e c t l y t r u e . Human n a t u r e i s i m p e r f e c t , and 
i t w o u l d , t h e r e f o r e , be s t r a n g e t o f i n d o n l y r i g h t 
eous peo p l e on t h i s e a r t h . But t o t h i n k t h a t t h e 
t a s k o f l i t e r a t u r e i s t o g a t h e r the pure g r a i n from 
the muck heap, i s t o r e j e c t l i t e r a t u r e i t s e l f . 
A r t i s t i c l i t e r a t u r e i s c a l l e d so j u s t because i t 
d e p i c t s l i f e as i t r e a l l y i s . I t s aim i s t r u t h — 
u n c o n d i t i o n a l and h o n e s t . To narrow down i t s f u n c 
t i o n s t o such a s p e c i a l i t y as s e l e c t i n g the 
" u n s u l l i e d , " i s as f a t a l t o i t as t o have L e v i t a n 
p a i n t a t r e e and t o f o r b i d him t o i n c l u d e the d i r t y 
b ark and y e l l o w l e a v e s . . . a l i t t e r a t e u r i s n o t a 
c o n f e c t i o n e r , n o t a d e a l e r i n c o s m e t i c s . Not an 
e n t e r t a i n e r ; he i s a man bound, under c o m p u l s i o n , 
by the r e a l i z a t i o n o f h i s d u t y , and by h i s con
s c i e n c e ; h a v i n g j u s t p u t h i s hand t o the plow he 
must not p l e a d weakness; and no m a t t e r how p a i n f u l 
i t i s t o him, he i s c o n s t r a i n e d t o overcome h i s 
a v e r s i o n , and s o i l h i s i m a g i n a t i o n w i t h the s o r d i d -
ness of l i f e . . . . To a c h e m i s t , n o t h i n g on e a r t h 
i s u n c l e a n . A w r i t e r must be as o b j e c t i v e as a 
ch e m i s t . . . he must know t h a t dung-heaps p l a y a 
v e r y r e s p e c t a b l e p a r t i n the l a n d s c a p e , and t h a t 
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e v i l p a s s i o n s are as i n h e r e n t i n l i f e as good ones. 
W r i t e r s are the c h i l d r e n of t h e i r age . . .2 

Leo T o l s t o y , i n h i s l a t e work "The K r e u t z e r Sonata," 

w r i t t e n i n 1889, d e a l s w i t h t h e problems i n h e r e n t i n t h e 

i n s t i t u t i o n o f m a r r i a g e . " F a t h e r S e r g i u s " and "The D e v i l " 

(189 8 and 1889 r e s p e c t i v e l y ) a l o n g w i t h "The K r e u t z e r Sonata" 

form "an e p i l o g u e on s e x u a l i t y , l o v e and m a r r i a g e t o T o l s t o y ' s 
3 

l i f e - w o r k . " T o l s t o y does not l a y the blame e x c l u s i v e l y on 

the i n d i v i d u a l f o r debauchery, b u t on s o c i e t y as w e l l . I n 

"The K r e u t z e r Sonata" and "The D e v i l , " he a t t a c k s s o c i e t y ' s 

a ttempt t o h a r n e s s man's s e x u a l i t y i n t h e i n s t i t u t i o n o f 

m a r r i a g e . As he saw i t , the r e a l problem was s e x u a l i t y 

i t s e l f , and s p e c i f i c a l l y the e f f e c t women have on men: 
B a s i c t o the s h a r e d c o n t e n t o f t h e t h r e e s t o r i e s i s 
T o l s t o y ' s a s s u r a n c e t h a t women, and the s e x u a l i t y 
t h a t women r e p r e s e n t , p r o j e c t , and p r o v o k e , are the 
so u r c e o f man's d o w n f a l l . ^ 

Death, o r an a s c e t i c l i f e , was seen by T o l s t o y i n t h e s e 

s t o r i e s t o be the o n l y s o l u t i o n t o the dilemma. 

"Zhena" 

A r t s y b a s h e v ' s s t o r y "Zhena" (A Wife) d e p i c t s a d i f f e r 

e n t type o f dilemma e n c o u n t e r e d by those who are m a r r i e d . I n 

t h i s work A r t s y b a s h e v does n o t blame woman f o r b e i n g man's 

d o w n f a l l . Both w r i t e r s do blame s o c i e t y — b u t T o l s t o y , i n 

a d d i t i o n , condemns woman's p r i m a l , almost demonic h o l d o v e r 

man ("The D e v i l " ) . I n "2- hena, " A r t s y b a s h e v shows t h a t women 

are j u s t as op p r e s s e d as men. He p l a c e s the blame s o l e l y on 
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s o c i e t y f o r p e r v e r t i n g n a t u r e by a t t e m p t i n g t o make two 

i n d i v i d u a l l i v e s i n t o one. T h i s s t o r y p r e s e n t s an a l t e r n a 

t i v e t o m a r r i a g e i n w h i c h no one need be s a c r i f i c e d . The 

term a p p l i e d t o S a n i n — " a n a r c h i c a l i n d i v i d u a l i s m " — may 

a l s o be a p p l i e d t o t h i s s t o r y . A r t s y b a s h e v c o n t r a s t s the 

t o t a l and pure enjoyment o f sex b e f o r e m a r r i a g e w i t h the 

sense o f boredom and o b l i g a t i o n w h i c h r e s u l t s f o r h i s p r o t a g 

o n i s t almost i m m e d i a t e l y a f t e r m a r r i a g e . I n the b i r c h grove 

where they meet, the l o v e r s are u n i f i e d w i t h n a t u r e : 

We seldom spoke and we d i d n o t w i s h t o . I t was 
q u i e t and s m e l l e d o f a s t r a n g e and m y s t e r i o u s aroma 
w h i c h made one's head swim and a l l d i s a p p e a r b e f o r e 
our eyes and mind e x c e p t a b u r n i n g and d i s q u i e t i n g 
p l e a s u r e . . . t h e g r a s s was wet and s p r i n k l e d us 
w i t h dew as we l a y naked, s t r a n g e l y warmed by the 
balmy a i r . I t was as i f the whole grove resounded 
w i t h the mighty b e a t s o f our h e a r t s , and i t seemed 
t o us t h a t i n the whole i n c o m p r e h e n s i b l y huge 
u n i v e r s e t h e r e was no one b u t us and no one c o u l d 
r e a c h us h i d d e n away among these swaying b i r c h e s , 
n i g h t shadows, wet g r a s s , and t h e heavy s c e n t o f 
the deep f o r e s t . ^ 

A f t e r the l o v e r s are m a r r i e d , the h e r o o b s e r v e s h i s w i f e w i t h 

d i s s a t i s f a c t i o n . The scene i s no l o n g e r the "wonderland" o f 

t h e f o r e s t g r o v e , b u t t h e morning a t home: 

And my w i f e somehow i m m e d i a t e l y grew common, b u r 
densome and d u l l . A f t e r t h r e e days she was a l r e a d y 
so p r e d i c t a b l e and so o r d i n a r y , l i k e any woman one 
might meet anywhere, and even more so . I n the 
morning, not y e t groomed, h e r h a i r unkempt, she 
appeared e s p e c i a l l y p l a i n . [p. 363] 

The m a r r i a g e i t s e l f i s the r e s u l t more o f apathy than o f 

a n y t h i n g e l s e . To the h e r o i t seems the l o g i c a l c o n t i n u a t i o n 

o f the l o v e a f f a i r . On t h e eve o f the wedding, the h e r o 

f e e l s "oppressed and a f r a i d " ("mne b y l o t i a z h e l o , s t r a s h n o i 
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dushno," p. 358). Some p a r t o f him r e a l l y does b e l i e v e t h a t 

t h e wedding ceremony w i l l m y s t e r i o u s l y change h i s l i f e . He 

t h i n k s : 

'And r e a l l y t h i s i s how i t i s now: she i s my wife.;., 
w i f e . . . w i f e . . . ' I t r i e d t o a r t i c u l a t e t h i s word 
i n d i f f e r e n t ways, t r y i n g t o f i n d t h a t tone i n w h i c h 
the word i s pronounced as a g r e a t and m y s t e r i o u s 
symbol. But the word sounded l i k e e v e r y o t h e r word, 
s i m p l e and empty t[No s l o v o z v u c h a l o , kak i v s i a k o e 
s l o v o , p u s t o i l e g k o ] . [p. 359] 

T h i s i s p r e c i s e l y t h e p i v o t a l i d e a o f the s t o r y . I s 

the r e l a t i o n s h i p of husband and w i f e something g r e a t and 

m y s t e r i o u s o r i s i t a h o l l o w i l l u s i o n p e r p e t u a t e d by s o c i e t y ? 

A r t s y b a s h e v ' s h e r o b e l i e v e s the second o f t h e s e p o s s i b i l i t i e s 

t o be t r u e . Not o n l y i s the r e l a t i o n s h i p i t s e l f an i l l u s i o n , 

b u t i t i s a l s o d e s t r u c t i v e t o the i n d i v i d u a l s i n v o l v e d . 

I t does n o t t a k e many pages t o e s t a b l i s h t he hero's 

f a m i l y t r e e : he i s a S a n i n type.. I n the b e g i n n i n g o f the 

n a r r a t i v e he i s p o r t r a y e d a f t e r he has been w i t h h i s l o v e r : 

I watched h e r l e a v e and t h e n went up o n t o t h e 
r a i l r o a d embankment. I s t r o d e b r i s k l y a l o n g , f e e l 
i n g t h e s t r e n g t h o f my l e g s and b r e a t h i n g d e e p l y 
and e a s i l y , s m i l i n g a t the r i s i n g sun [ n a v s t r e c h u 
r a z s v e t a ] . 

The song i n s i d e me rea c h e d out w i t h an i r r e s i s 
t i b l e v i t a l i t y . I w i s h e d t o wave my arms, t o c r y 
o u t , t o f a l l f l a t upon t h e e a r t h . . . 

The dawn b l a z e d b e f o r e me, embracing the sky 
w i t h j o y f u l waves. I f e l t s t r o n g , l o v i n g , t h a n k f u l . 

[p. 357] 

The n a r r a t i v e i s i n the f i r s t p e r s o n s i n g u l a r , a mode 

seldom used by A r t s y b a s h e v . T h i s form makes t h e s t o r y seem 

more p e r s o n a l i z e d — i t i s the s t o r y o f one man as he t e l l s 

i t . I t may be mentioned that "The K r e u t z e r Sonata" i s a l s o 
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t o l d i n the f i r s t p e r s o n . I n b o t h s t o r i e s the n a r r a t o r ' s 

c o n s c i o u s n e s s i s the r e a l i t y conveyed. 

A f t e r t h e d e s c r i p t i o n o f the joyous f e e l i n g s o f t h e . 

h e r o , i n the s h o r t c h a p t e r I I o f the s t o r y —- one l a r g e 

p a r a g r a p h and a s i n g l e - s e n t e n c e p a r a g r a p h — the r e a d e r 

l e a r n s t h a t the h e r o i s an a r t i s t . He s i m p l y " a t e , d r a n k , 

s l e p t and worked" ( I b i d . ) . The n a r r a t o r ends t h i s b r i e f 

a s i d e about h i m s e l f w i t h the i n s i g h t t h a t what he d i d d u r i n g 

the day, h i s p a i n t i n g , had n o t h i n g t o do w i t h h i s love-making 

a t n i g h t . The two are s e p a r a t e and u n r e l a t e d p a r t s o f h i s 

l i f e . He t h i n k s , "And i n my l i f e , l i k e day and n i g h t , 

t h e r e e x i s t e d two worlds; and a l t h o u g h the two t o g e t h e r gave 

a complete l i f e , t h e y d i d not merge t o g e t h e r " ( I b i d . ) . T h i s 

s t a t e m e n t s e r v e s as a c l u e t o the f u r t h e r development of the 

p l o t and as a p s y c h o l o g i c a l i n s i g h t i n t o the mind o f t h e 

h e r o . The a r t i s t r e l a t e s how he e x p e r i e n c e s j e a l o u s y when 

h i s new w i f e t a l k s t o o t h e r men. He l o s e s h i s f r i e n d s t o o , 

and h i s l i f e - s t y l e changes. When he d i s c o v e r s t h a t h i s w i f e 

i s p r e g nant he becomes t o t a l l y d i s i l l u s i o n e d w i t h l o v e . 

C o n c e r n i n g m a r r i a g e he s a y s , " i t was a torment f o r me as i t 

would be f o r a s t r o n g , v i t a l a n i m a l f e t t e r e d i n a f i e l d " ( p . 

368).-

I n c h a p t e r I V , the husband and w i f e r e v i s i t t h e i r 

former r e n d e z v o u s , the b i r c h g r o v e . I t i s now autumn. T h e i r 

k i s s e s among the autumn l e a v e s are " q u i e t . " They r e a l i z e 

something i s l o s t and now beyond r e a c h . T h i s i s c o n c e i v a b l y 
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a t u r n i n g - p o i n t f o r t h e b e t t e r i n t h e i r r e l a t i o n s h i p . A new 

l o v e based on f r i e n d s h i p would r e p l a c e the s p r i n g p a s s i o n o f 

romance, as i n T o l s t o y ' s " F a m i l y Happiness." I n s t e a d , t h e 

h e r o - n a r r a t o r comes t o the c o n c l u s i o n t h a t m a r r i a g e i s 

i m p o s s i b l e f o r him: 

I t i s n o t p o s s i b l e t o have two pe o p l e u n i t e d i n 
one, i t i s n o t p o s s i b l e . . . Love comes and l o v e 
goes, as does e v e r y t h i n g , b u t t h e r e i s no end t o 
the d e s i r e t o l i v e [ z h e l a n i e z h i t * ] . . . And t h a t 
two p e o p l e c r e a t e a c h i l d , t h a t means n o t h i n g . . . 

Men and women meet o n l y f o r p l e a s u r e , and n o t 
f o r the b i r t h o f c h i l d r e n . . . [p. 370] 

( I t seems o n l y f a i r t o A r t s y b a s h e v t h a t t h i s remark be t a k e n 

w i t h i n the c o n t e x t o f the s t o r y and the hero's n a r r a t i v e . ) 

The h e r o defends h i s own d e s i r e f o r freedom by the 

argument t h a t i t i s women who are more i n s t r u m e n t a l i n t h e 

c h i l d - r e a r i n g p r o c e s s and t h a t the m a t e r n a l i n s t i n c t t o them 

i s f o r e m o s t . He d e n i e s t h e e x i s t e n c e o f a p a t e r n a l i n s t i n c t 

i n h i m s e l f . H i s w i f e c o u n t e r s b y . s a y i n g t h a t even male 

a n i m a l s show c o n c e r n f o r t h e i r young. 

I t i s noteworthy t h a t t h e r e i s a co n s p i c u o u s absence 

of t h e f a t h e r - m o t h e r - c h i l d r e l a t i o n s h i p i n A r t s y b a s h e v ' s 

s t o r i e s . "Pasha Tumanov," " K u p r i i a n , " "Smert 1 Lande," S a n i n 

— a l l show scenes o f mother-son i n t e r a c t i o n , b u t t h e r e a re 

no f a t h e r s i n v o l v e d . Pregnancy, b i r t h , c h i l d h o o d and f a m i l y 

l i f e are n o t d e p i c t e d by A r t s y b a s h e v i n any s i g n i f i c a n t way. 

I n f a c t , pregnancy appears (Sanin) as more o f an end p o i n t 

t h a n a p r o c e s s . 

The a r t i s t sees m a r r i a g e as a "heavy c h a i n encumbering 



h i s l i f e " (p. 373). I n c h a p t e r V I I he l e a v e s on u n s p e c i f i e d 

b u s i n e s s , never t o r e t u r n t o h i s w i f e and t h e n unborn c h i l d . 

The s e p a r a t i o n i s r e n d e r e d s i m p l y , n o n c h a l a n t l y : " I never 

r e t u r n e d t o h e r " ("Bol'she i a ne v o z v r a s h c h a l s i a k n e i , " 

I b i d . ) . 

The a r t i s t e x p e r i e n c e s r e b i r t h as he f e e l s h i s 

i n d i v i d u a l i t y r e a s s e r t i t s e l f . He h a p p i l y r e a l i z e s : " I was 

a l o n e " (p. 374). A l l around him, l i f e beckons; he l o o k s a t 

women as i f f o r the f i r s t t i m e . The d e s i r e t o f e e l , t o 

e x p e r i e n c e , i s t h e m o t i v a t i n g f o r c e i n h i s l i f e , w h i c h he 

cannot i g n o r e . He i s l i k e Anton th e shoemaker, Lande, and 

S a n i n i n h i s r e a l i z a t i o n of the goodness and beauty o f l i f e . 

T h i s i s l i f e o f the p r e s e n t , immediate and u l t i m a t e l y r e a l : 

. . . I c l e a r l y and c o n s c i o u s l y r e a l i z e d t h a t I 
would never r e t u r n t o my w i f e and t o what she f e l t 
'was n e c e s s a r y ' — t o l o v e and c a r e f o r h e r , and t o 
be concerned f o r the coming baby because i t was 
o b l i g a t o r y . T h i s d i d not t o u c h me a t a l l and had 
n o t h i n g t o do w i t h the b u r n i n g , m i g h t y , c u r i o u s 
d e s i r e t o l i v e w h i c h i s b e a u t i f u l l y s t r o n g e r t h a n 
I am and y e t i s m y s e l f [ k o t o r o e p r e k r a s n o s i l n e e 
menia, e s t ' i a sam]. [p. 376] 

T h i s l o n g compound sent e n c e w e l l d e s c r i b e s t h e a r t i s t ' s 

s e n t i m e n t s a n d . b e l i e f s . The l e n g t h and o p p o s i t i o n o f the 

two main i d e a s o f the sentence — o b l i g a t i o n / f r e e d o m — 

i l l u s t r a t e t h a t t h i s i s t h e n a r r a t o r ' s thought p a t t e r n o r 

s t r e a m of c o n s c i o u s n e s s . H i s dream, t h a t n i g h t , i s a con

t i n u a t i o n of the theme o f i n d i v i d u a l l i f e opposed t o s o c i a l 

o b l i g a t i o n . He dreams t h a t they are back i n the grove 

t o g e t h e r as they had been i n the summer: "then a l l was l o s t , 
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some p e o p l e a r r i v e d and i t became o p p r e s s i v e and sad" (A 

potom vse p r o p a d a l o , p r i k h o d i l i k a k i e - t o l i u d i , b y l o dushno 

i z h a l ' c hego-to; I b i d . ) 

A r t s y b a s h e v ' s a r t i s t has n o t been e m b i t t e r e d by 

m a r r i a g e and f e e l s o n l y p i t y and t e n d e r n e s s f o r h i s w i f e on 

o c c a s i o n s when he sees h e r : t h e i r f i r s t e n c o u n t e r i s soon 

a f t e r the b i r t h of t h e i r c h i l d . The i d e a passes through h i s 

mind t h a t he c o u l d r e t u r n , b u t i t i s i m m e d i a t e l y r e j e c t e d . 

A t t h e i r second m e e t i n g , they come t o an. u n d e r s t a n d i n g about 

t h e i r r e l a t i o n s h i p and t h e m s e l v e s . The season i s w i n t e r , 

w h i c h t a k e s the a c t i o n i n d o o r s . The h e r o goes d i r e c t l y t o 

the house where h i s w i f e has h e r room, o n l y t o f i n d t h a t she 

i s n o t t h e r e . L o o k i n g around the room, he n o t i c e s her 

narrow bed, a p i c t u r e o f an " u n f a m i l i a r s t u d e n t w i t h a 

handsome, s t r o n g , though common f a c e " (p. 378), and an album 

of poems. When she a r r i v e s , a l l the emotions evoked by the 

t e n s i o n o f the man-woman r e l a t i o n s h i p are v i v i d l y c h r o n i c l e d . 

There i s c u r i o s i t y , s u s p i c i o n , f e a r , j e a l o u s y , s e n t i m e n t a l 

i t y . But i n the end, i t i s the p o s i t i v e j o y t h a t they once 

s h a r e d w h i c h i s r e a f f i r m e d : 

'And what i f I were t o s t a y ? . . A y e a r , two, 
t e n , we would become t i r e d o f each o t h e r , we would 
become so d u l l . . . we would have t u r n e d i n t o an 
u n i n t e r e s t i n g m a r r i e d c o u p l e . . . And l i f e would be 
o v e r . And.now, you a g a i n l o v e someone e l s e . . . you 
are e x p e r i e n c i n g a l l t h a t we e x p e r i e n c e d , remember? 
Now we have so much l i f e ahead o f u s , so much y o u t h 
and s t r e n g t h . ' 

'Maybe you are r i g h t , ' — she s a i d suddenly and 
s i g h e d d e e p l y , and then u n e x p e c t e d l y , s h y l y l o o k e d 
a t me and s m i l e d . . . And she laughed and became a t 
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t h a t i n s t a n t c l o s e , s i m p l e , k i n d and b e l o v e d . 
[p. 382] 

As the a r t i s t l e a v e s , he meets the t a l l , handsome s t u d e n t 

whose photograph he has seen i n h i s w i f e ' s room. He f e e l s 

momentary j e a l o u s y , b u t t e l l s h i m s e l f t h a t j e a l o u s y i s o n l y 

p r i d e ["Revnost 1 — s a m o l i u b i e , " p. 383). The u n f e t t e r e d 

i n d i v i d u a l has t r i u m p h e d : 

I was happy f o r my w i f e , f o r m y s e l f , f o r e v e r y 
p e r s o n who c o u l d f r e e l y , s t r o n g l y and j o y f u l l y l i v e . 

I r a i s e d my eyes t o the heavens and b e f o r e me 
arose the immense u n i v e r s e , i n c o m p r e h e n s i b l e , , 
f a t h o m l e s s s p a c e , s t r e w n w i t h m y r i a d s o f s p a r k l i n g 
s t a r s and t h e f l o o d of j o y f u l , l i f e - g i v i n g , e n d l e s s 
l i g h t . [ I b i d . ] 

T h i s hero has p r o g r e s s e d i n s e l f - k n o w l e d g e from the j e a l o u s 

husband o f "The K r e u t z e r Sonata" o r t h e c r a z e d l o v e r and 

husband o f "The D e v i l . " M o r a l l y , he may be judged as 

s e v e r e l y , and y e t i t seems the a u t h o r ' s r e v e r e n c e f o r l i f e 

has c r e a t e d a h e r o who must l e a r n t o l i v e and a p p r e c i a t e 

what i s g i v e n t o man i n t h i s l i f e . One i s once a g a i n 

reminded of the Absurd Man o f A l b e r t Camus as he i s d e v e l o p e d 

i n The S t r a n g e r . A r t s y b a s h e v ' s h e r o - i n d i v i d u a l s — S a n i n , 

Lande, K u p r i i a n , Anton t h e shoemaker, Dr. S o l o d o v n i k o v , 

M a r i i a N i k o l a e v n a — h a v e a l l , a t one time o r a n o t h e r , made 

t h e i r peace w i t h the u n i v e r s e and n a t u r e . They have l o o k e d 

t o t h e sky and f e l t t h e m s e l v e s , i n v a r i o u s y e t s i m i l a r ways, 

i n r e l a t i o n s h i p t o i t . The heavens, t h e s t a r s , the r i s i n g 

sun are a l l m a t e r i a l m a n i f e s t a t i o n s o f t h a t w h i c h i s beyond 

man. "Zhena" echoes the d e s i r e e x p r e s s e d i n some o f A r t s y 

bashev 's o t h e r w o r k s , f o r i n d i v i d u a l freedom and growth. 
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"Bunt" 

I n t h e l o n g s t o r y o f t h e same y e a r , "Bunt" (The 

R e b e l l i o n ) , A r t s y b a s h e v weaves the s t o r y o f a p r o s t i t u t e , 

A l e k s a n d r a Kozodoeva — Sasha. There are many p o i n t s o f 

comparison between "Bunt" and A l e x a n d e r K u p r i n ' s IAma (The  

P i t ) o f 1909-1915. P a r t I o f K u p r i n 1 s n o v e l appeared i n 

S b o r n i k Z e m l i a o f 1909; p a r t s I I and I I I i n 1914 and 1915. 

The s t a t e m e n t K u p r i n makes t h r o u g h h i s n a r r a t o r — "'Do you 

u n d e r s t a n d , gentlemen, t h a t a l l the h o r r o r i s j u s t t h i s , 

t h a t t h e r e i s no h o r r o r ! B o u r g e o i s work days — and t h a t i s 

a l l 1 " — may a l s o be a p p l i e d t o A r t s y b a s h e v ' s s t o r y . 

I n t o n e , K u p r i n i s d i d a c t i c , where A r t s y b a s h e v i s n o t 

— he does n ot judge Sasha o r her p a t r o n s . K u p r i n c o u l d 

i n d e e d be accused o f l a c k o f r e s t r a i n t i n h i s o u t b u r s t s , 

such a s : 

Here she i s — I ! A p u b l i c woman, a common v e s s e l , 
a c l o a c a f o r the d r a i n a g e o f the c i t y ' s s u r p l u s 
l u s t . Come t o me anyone who w i l l s — thou s h a l t 
meet no d e n i a l , t h e r e i n i s my s e r v i c e . But f o r a 
second o f t h i s s e x u a l i t y i n h a s t e — thou s h a l t pay 
i n money, r e v u l s i o n , d i s e a s e and ignominy. 

K u p r i n ' s t a l e i t s e l f i s so p o w e r f u l , one w i s h e s t h a t he had 

r e f r a i n e d from u s i n g the n a r r a t o r P l a t o n o v as an o r a t o r 

a g a i n s t t h e v i c e s o f p r o s t i t u t i o n . As a r e a l i s t i c p o r t r a y a l 

o f t he drama of l i f e i n a house o f p r o s t i t u t i o n , t he n o v e l 

i s p o w e r f u l , but t h e o b t r u s i v e n e s s of the n a r r a t o r d e t r a c t s 

from the n a r r a t i v e . 

As a background t o bo t h wo r k s , i t i s h e l p f u l t o r e c a l l 

t he c h a r a c t e r i z a t i o n o f the p r o s t i t u t e by Dost o e v s k y . H i s 
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p o r t r a y a l o f p r o s t i t u t e s , k e p t women and s t r e e t w a l k e r s 

e x p r e s s e s a p a r t i c u l a r s e n s i b i l i t y , w h i c h i s i d e n t i f i e d by 

N i c h o l a s M o r a v c e v i c h i n h i s a r t i c l e "The R o m a n t i z a t i o n o f 

the P r o s t i t u t e i n D o s t o e v s k i j 1 s F i c t i o n . " D o s t o e vsky's 

p r o s t i t u t e s , L i z a (Notes from t h e Underground) and S o n i a 

Marmeladova (Crime and P u n i s h m e n t ) , are used by M o r a v c e v i c h 

t o i l l u s t r a t e h i s t h e s i s . Both are d e p i c t e d as p u r e , 

i n n o c e n t c r e a t u r e s . C o n c e r n i n g L i z a t h e a r t i c l e s t a t e s : 

. . . h i s own work r e t a i n s much o f t h a t s e n t i m e n t a l 
undertone t h a t b o t h e r e d him i n t h e works o f the 
contemporary l i b e r a l s , s i n c e the g r o s s l y d e c e i v e d 
and i n s u l t e d L i z a (whose t r u s t f u l n e s s a n d . n a i v e t e 
are d e l i b e r a t e l y h i g h l i g h t e d so t h a t the a n t a g o n i s t 
can t r a m p l e on them) u l t i m a t e l y emerges so e x a l t e d 
t h a t she h e r s e l f r e a d i l y becomes a new r o m a n t i c 
symbol o f the f a l l e n woman, t h i s one o f D o s t o e v s k i j 1 s 
own making.^ 

S o n i a appears t o the c r i t i c as 

. . . p r e s e n t e d as a w h o l l y u n s p o i l e d , i n n o c e n t , 
shy and t r u s t w o r t h y s o u l . She i s a p r o s t i t u t e 
t h a t t h r o u g h o u t the n o v e l i s n e i t h e r shown i n a 
d e g r a d i n g s o l i c i t i n g s i t u a t i o n n o r exposed as a t 
l e a s t t o some degree b e h a v i o r a l l y harmed by h e r 
e a r l y f a l l i n t o d i s r e p u t e . I n f a c t , she i s t h r u s t 
upon t h e r e a d e r w i t h such an i d e a l i s t i c b i a s , t h a t 
even the v e r y s u g g e s t i o n o f the t a i n t o f h e r body 
seems t o a c c e n t u a t e the s t r e n g t h o f h e r s p i r i t u a l 
p u r i t y and f a i t h i n goodness.^ 

F u r t h e r , the a u t h o r a r g u e s : 

. . . i t a l s o must not be f o r g o t t e n t h a t t h e v e r y 
presence i n t h i s case o f D o s t o e v s k i j 1 s i n t e n t i o n a l 
c o n t r a s t o f such g r o s s o p p o s i t e s as the p r o f a n i t y 
o f the f l e s h and t h e s a i n t l i n e s s o f the s p i r i t i s 
a d i s t i n c t l y r o m a n t i c device.'^ 

w h i c h " s t r a i n e d the s o c i a l v e r a c i t y o f the r e s u l t a n t p o r 

t r a i t s . " " ' " ^ M o r a v c e v i c h adds t h a t even though D o s t o e v s k y , 

f o r h i s own r e a s o n s , may p o r t r a y the p r o s t i t u t e s L i z a and 
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S o n i a as s a i n t l y c r e a t u r e s i n f a l l e n f l e s h , he does a l s o i n 

Notes g i v e a v e r y p h o t o g r a p h i c d e p i c t i o n o f a p r o s t i t u t e : 

•Once — i t was a New Year ' s morning — I saw a 
woman t h e r e by the door o f a house. Her c o l l e a g u e s 
had pushed h e r o u t as a p r a c t i c a l j o k e — t o c o o l 
h e r o f f f o r a w h i l e because she was b a w l i n g — t h e n 
they d e c i d e d t o l o c k the door on h e r . So, a t n i n e 
i n t he morn i n g , t h e r e she was, c o m p l e t e l y drunk, 
unkempt, h a l f naked, b a d l y b e a t e n . There was a 
t h i c k l a y e r o f powder on h e r f a c e , s t i l l b l a c k w i t h 
b r u i s e s under b o t h e y e s , and b l o o d s t r e a m i n g from 
h e r nose and mouth. Some cabby had j u s t d e a l t w i t h 
h e r , i t seems. She s a t on the d o o r s t e p b e w a i l i n g 
h e r ' m i s e r i e s ' a t t h e t o p o f h e r v o i c e , s t r i k i n g 
the s t e p s w i t h a s a l t h e r r i n g she h e l d i n h e r hand, 
as a bunch o f s o l d i e r s and c a b b i e s g a t h e r e d around 
h e r and t a u n t e d h e r . 1 1 

M o r a v c e v i c h uses t h i s as an example o f a " s k e t c h o f a f a l l e n 
12 

woman" which i s e x e c u t e d " w i t h a l l the v e r a c i t y o f a camera 
13 

eye." I t seems t h a t i n p a r t t h i s i s t r u e , and y e t i t i s 

more a r e f l e c t i o n o f t h e p e r s o n a l i t y o f t h e Underground Man 

h i m s e l f . He f e e l s t h a t he i s a p i t i f u l c r e a t u r e and w i s h e s 

t o debase and f r i g h t e n L i z . a . The d e t a i l of the s a l t e d 

h e r r i n g makes the s t o r y g r o t e s q u e l y funny. A f a r more r e a l 

i s t i c d e s c r i p t i o n i s t h a t o f t h e c o n d i t i o n s s u r r o u n d i n g the 

deat h o f a young p r o s t i t u t e o f the Haymarket. The n a r r a t o r 

t e l l s L i z a t h a t "'she k e p t w o r k i n g t o the v e r y end, consump-
14 

t i o n o r no.consumption.'" 

The p l i g h t of t h e h e r o i n e o f T o l s t o y ' s R e s u r r e c t i o n 

(1899) may a l s o have i n f l u e n c e d such a u t h o r s as K u p r i n and 

A r t s y b a s h e v i n the p o r t r a y a l s o f f a l l e n women. M a s l o v a had 

no means and had t h e c h o i c e o f h o l d i n g l o w - p a y i n g j o b s and 

b e i n g c o n s t a n t l y hounded f o r s e x u a l f a v o r s by h e r employers 
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or of entering a house of p r o s t i t u t i o n , having a f a i r l y 

comfortable place to l i v e and being taken care of. As the 
15 

author t e l l s us, "she chose the second" of these options. 

Kuprin sets out i n his novel IAma (The Pit) to portray f u l l y 

the type of l i f e sketched i n chapter II of Resurrection. He 

takes t h i s task very seriously, hoping to educate his 

readers. He writes i n the Postscript to the novel: 
The r e a l psychological success of the book cannot 
be attributed to an unwholesome c u r i o s i t y on the 
part of i t s readers; I am deeply convinced of the 
fact that Yama has compelled many people to r e f l e c t , 
with sincere sympathy, about p r o s t i t u t i o n . ^ 

The format of the book and the function of the narrator, 

Platonov, give the novel a kind of documentary q u a l i t y . I t 

i s as i f an outsider were allowed to look through a one-way 

mirror at the l i v e s of the women l i v i n g i n the brothel. 

Artsybashev 1s "Bunt" i s a narrative only, although c e r t a i n l y 

a moral may be drawn from i t and at times the author's 

sentiments are d i s c e r n i b l e . Kuprin's heroines are generally 

not romanticized i n the way that Dostoevsky's are. 

The following passage from Kuprin's IAma shows the 

prostitute Jennka with a young man of whom she has grown 

fond. She refuses to make love to him as she has recently 

learned she has venereal disease: 
And the half-naked Jennka, this Jennka, the atheist, 
swearer and brawler, suddenly got up from the bed, 
stood before the cadet, and slowly almost solemnly 
made the sign of the cross over him.17 

This may or may not be interpreted as a "romantic pose." 

Kuprin characterizes a l l the women as "four hundred f o o l i s h , 



16 8 
18 l a z y , h y s t e r i c a l , b r a z e n women." The speech o f the p r o s 

t i t u t e s among themselves i s crude and b e l i e v a b l e . To Magda, 

the noblewoman, a g i r l remarks: "*You have h u c k l e b e r r y j e l l y 
19 

i n s t e a d o f a s o u l ! ' " F u r t h e r , the noblewoman i s d e s c r i b e d 
as "'Rather charming b u t a f i s h . She ought t o be s e r v e d up 

20 
under P r o v e n c a l sauce.'" Another g i r l , J e n n i e , remarks: 

"'And f o r y o u r damned r o u b l e you want ,me t o go a l l t o p i e c e s 

b e f o r e you l i k e a pancake, and t h a t f o r y o u r n a s t y l o v e my 
21 

eyes s h o u l d pop out onto my f o r e h e a d ? ' " T h i s s t y l e o f 

d i s c o u r s e i s i n t e r s p e r s e d w i t h the n a r r a t o r ' s comments and 

s t r a i g h t s t o r y - t e l l i n g n a r r a t i v e . • 

Sasha i n "Bunt" i s n o t s p e c i a l l y c h a r a c t e r i z e d . She 

i s s i m p l y a poor young woman, l i k e T o l s t o y ' s M a s l o v a , who 

seeks t o ea r n h e r l i v i n g by p r o s t i t u t i o n . The a l t e r n a t i v e 

f o r a woman i n h e r p o s i t i o n i s t o work l o n g hours f o r l i t t l e 

pay as a s e a m s t r e s s . T h i s she has t r i e d and found t o o 

d i f f i c u l t . I t i s o n l y i n t h e l a s t page o f the s t o r y t h a t a 

r e a l i n s i g h t i n t o h e r c h a r a c t e r i s g a i n e d . She sees h e r 

r e f l e c t i o n i n a m i r r o r and sees what she l o v e d most o f a l l : 
22 

" h e r s e l f , b e a u t i f u l , w e l l - d r e s s e d , from head t o foot'." ̂  . 

Sasha's r e b e l l i o n c o n s i s t s i n h e r attempt t o l e a v e 

t h e house of p r o s t i t u t i o n and work as an a i d e i n a s a n i t a r 

ium. She i s i n s p i r e d t o do t h i s by the l o v e she f e e l s f o r a 

young s t u d e n t who v i s i t s h e r . He l e a d s h e r t o b e l i e v e t h a t 

he l o v e s h e r as w e l l and t h a t they may even have a f u t u r e 

t o g e t h e r . When she l e a r n s t h a t he has no i n t e n t i o n o f b e i n g 
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s e r i o u s l y i n v o l v e d w i t h h e r , she l e a v e s the h e l l i s h atmos

phere o f the s a n i t a r i u m and uses the money he has g i v e n h e r , 

f o r a gown and a " l a s t f l i n g , " w hich r e t u r n s h e r t o the 

p o s i t i o n she was i n a t the b e g i n n i n g of the s t o r y . As the 

c r i t i c P o l o n s k i i comments, Sasha, and A r t s y b a s h e v 1 s o t h e r 

c h a r a c t e r s Pasha Tumanov, Anton the shoemaker, Dora and L i z a 

o f " T e n i u t r a " (Morning Shadows) "pass r i g h t by the g r e a t 

r i c h e s [of l i f e ] . They are n o t t o blame f o r t h e i r l a c k o f 

s t r e n g t h . 'They are human s a c r i f i c e s t o t h e i r s o c i a l c o n d i -
23 

t i o n s . " Baranov echoes the o p i n i o n t h a t Sasha i s a 
• s a c r i f i c e t o s o c i e t y : 

A r t s y b a s h e v b e l i e v e s i n t h e g r e a t and r a d i a n t 
b e g i n n i n g g i v e n by n a t u r e t o a l l men. T h i s b e g i n 
n i n g l i v e s i n man no m a t t e r how low he may f a l l 
. . .one o f the g r e a t e s t p e r v e r s i o n s o f t h e human 
s p i r i t , of human i n d i v i d u a l i t y , i s p r o s t i t u t i o n . 2 4 

One c r i t i c , N. S t e c h k i n (pseudonym Starodum), does n ot see 

the p o i n t of t e l l i n g suehl-a s t o r y a t a l l . He d i s c e r n s i n 
25 

the s t o r y the a u t h o r ' s h a t r e d o f s o c i e t y . I n r e a l i t y , 

A r t s y b a s h e v shows o n l y a h a t r e d f o r h y p o c r i s y . T h i s i s e v i 

d e n t i n t h e t r e a t m e n t of the would-be s a v i o u r o f Sasha, and 

o f the young man's f a t h e r , who i s a w r i t e r . I n t h e scene a t 

the home o f Sasha's l o v e r , R o s l a v l e v , the f a t h e r d e l i v e r s a 

l i t t l e speech t o h i s son on the f o l l i e s o f y o u t h . He con

f i d e s t h a t he once thought of " s a v i n g " a p r o s t i t u t e i n h i s 

younger days. The f a t h e r s i t s i n h i s c o m f o r t a b l e s t u d y , and 

i s f i l l e d w i t h the importance o f b e i n g an a u t h o r . He speaks 

t o h i s son as a w r i t e r who knows about l i f e r a t h e r t h a n as a 
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f a t h e r : " I t seemed t o him t h a t t o w r i t e t h r e e volumes o f the 

k i n d o f s t o r i e s he wrote was a g r e a t and i m p o r t a n t e n t e r p r i s e , 

and h i s r i g h t t o the r e s p e c t and g o o d w i l l o f a l l was i n d i s 

p u t a b l e " (pp. 324-325). He a d v i s e s h i s son t o do c h a r i t a b l e 

work i f the p l i g h t o f such l o s t s o u l s as Sasha d i s t u r b s him 

t o such a degree: " ' I f you f e e l y o u r s e l f g u i l t y b e f o r e these 

s a c r i f i c e s t o s o c i a l temperament, then you c o u l d t a k e p a r t 

i n c h a r i t a b l e s o c i e t i e s . . . ' " ( I b i d . ) . He s u g g e s t s t h a t h i s 

son g i v e Sasha money so t h a t she may buy a sewing machine 

and work a t a dressmaker's shop. 

I f t h e r e i s a m o r a l c o n s c i e n c e i n the s t o r y , i t i s 

embodied i n young R o s l a v l e v ' s t u b e r c u l a r f r i e n d Semenov. 

T h i s c h a r a c t e r f u n c t i o n s as he has i n s t o r i e s s t u d i e d p r e v i 

o u s l y . He i s a d i r e c t c o n t r a s t t o the h e a l t h y R o s l a v l e v , who 

glows w i t h l i f e . Semenov i s the s p e c t e r o f d e a t h . R o s l a v l e v 

e n t r u s t s him w i t h the t a s k o f g i v i n g the money t o Sasha so 

he w i l l n o t have t o do t h e u n p l e a s a n t deed h i m s e l f . Semenov 

f i r s t asks h i s f r i e n d what r i g h t he has t o save t h i s woman. 

He speaks w i t h d i s g u s t : 

'You are a l l scum, you and she and e v e r y o n e . . . Why 
do we so d e s p i s e t h e s e p r o s t i t u t e s ? . . Do they do 
anyone harm?.. We d e s p i s e t h i e v e s , murderers and 
r a p i s t s l e s s . . . i t i s h a r d f o r us t o h a t e o u r s e l v e s , 
so we h a t e them i n s t e a d . ' [pp. 335-336] 

Semenov i s t o r n between h i s own c o n s c i e n c e and a c e r t a i n 

a d m i r a t i o n f o r the s t r o n g b e a u t i f u l R o s l a v l e v . T h i s i s 

s k i l l f u l l y d e p i c t e d : 

Semenov s i l e n t l y l o o k e d a t h i s ruddy, s t o u t and 
h e a l t h y . f a c e . 
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— What t r a s h you a r e ! — he d e c l a r e d w i t h t e r 
r i b l e h a t r e d . 

. . . He was almost t w i c e as b i g as Semenov, and 
h i s whole body r a d i a t e d t e r r i b l e s t r e n g t h and s e l f -
c o n f i d e n c e . 

— You're t r a s h , I say ! —̂ - r e p e a t e d Semenov, b u t 
a g a i n s t h i s w i l l h i s v o i c e had? a l r e a d y become p l a y 
f u l and j o c u l a r . [p. 339] 

The s t o r y o f Sasha's e x p e r i e n c e s as she e n t e r s t h e 

government house o f p r o s t i t u t i o n makes up most o f the body 

o f the t a l e . The house i s l i k e n e d t o a h o s p i t a l : " s t r a i g h t , 

empty, dim c o r r i d o r s , low opaque windows, h i g h w h i t e doors 

w i t h numbers and s i g n s and the s m e l l o f c l e a n l i n e n and 

c a r b o l i c a c i d " (p. 252). Having been a s t r e e t p r o s t i t u t e a t 

one t i m e (as can be assumed), Sasha f e e l s t h a t by coming t o 

the government house she w i l l have.a b e t t e r l i f e . Upon, 

a r r i v a l , she i s s t r i p p e d and i n s p e c t e d , l i k e a c r i m i n a l o r 

an a n i m a l a t an a u c t i o n . She sha r e s a h o s p i t a l - b a r r a c k s - l i k e 

room w i t h f i v e o t h e r women who are h o s t i l e and b i t t e r . There 

i s v e r y l i t t l e i n f o r m a t i o n g i v e n about Sasha, e x c e p t t h a t 

she i s " n i c e l y shaped" (p. 255) and twenty-two y e a r s o l d (p. 

260). When n i g h t f a l l s , h e r e x p e r i e n c e s o f the day parade 

b e f o r e h e r l i k e a " l i v i n g p hotograph" ( z h i v a i a f o t o g r a f i i a ; 

I b i d . ) . As the e v e n i n g p r o g r e s s e s , t h e women ready them

s e l v e s f o r the a r r i v a l o f men. One young g i r l , L i u b k a , i s 

i n t r o d u c e d i n t o the s t o r y , and becomes a symbol o f the f a t e 

o f the p r o s t i t u t e . She i s approached by Sasha as she s i t s 

a t the p i a n o ; she p l u c k s a t the k e y s , p r o d u c i n g "two o r 

t h r e e n o t e s which sounded as i f two o r t h r e e heavy c r y s t a l 
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drops had f a l l e n " (p. 265) . She t h e n admits t o Sasha t h a t 

she has become "c o n t a m i n a t e d . " B e s i d e s L i u b k a , Pasha a l s o 

r e l a t e s a b i t about h e r s e l f . To Sasha*s o u t b u r s t t h a t t h i s 

l i f e i s "a p r i s o n e r ' s e x i s t e n c e " ( z h i z n ' k a t o r z h n a i a ) , Pasha 

r e p l i e s t h a t t h e r e a r e much worse b r o t h e l s , and " a t l e a s t 

h ere th e men a r e c l e a n and k i n d . . . and you a r e w e l l f e d " 

( k o r m i a t k h o r o s h o , p. 246) . Pasha t e l l s o f h e r own v i l l a g e 

where the men are drunkards and can b e a t one t o death and 

the p o v e r t y i s g r e a t . The a r r i v a l o f the men, and the b u s t l e 

t h a t ensues, i s j u x t a p o s e d t o the q u i e t d e s p a i r w h i c h r e i g n s 

when the women are a l o n e . The house i s l i k e n e d t o "a huge 

a c h i n g head" (p. 268). I n h e r s a d n e s s , Sasha d r i n k s g r e e d i l y 

t o d i s t a n c e h e r s e l f from r e a l i t y . She succeeds i n t h i s t o 

such an e x t e n t t h a t when a v o i c e i s h e a r d s h o u t i n g , " ' L i u b k a 

has hung h e r s e l f ! ' —- Sasha c o u l d not i m m e d i a t e l y g rasp who 

t h i s L i u b k a was, and why she would hang h e r s e l f . " (p. 269). 

As Sasha q u i c k l y r e g a i n s h e r comprehension o f what has hap

pened, she i s h o r r i f i e d . She sees o n l y L i u b k a ' s naked l e g s , 

w h i c h arouse i n h e r a d e s i r e t o escape. The v i s i o n she has 

t h a t n i g h t — h u d d l i n g i n h e r s m a l l bed w i t h a f r i g h t e n e d 

roommate, P o l ' k a — of a b l u e , dead L i u b k a a t the p i a n o 

r e c u r s t h r o u g h o u t th e s t o r y , h a u n t i n g h e r . The women's 

i s o l a t i o n i s u n d e r l i n e d by the h o w l i n g o f the w ind o u t s i d e . 

D u r i n g t h i s f e a r f u l n i g h t , a f t e r the s u i c i d e , Sasha d e c i d e s 

t h a t she must l e a v e and seek a new l i f e . W i t h the n e x t day, 

t h i s w i s h seems t o h e r "as i f i n a dream she had the a b i l i t y 
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t o f l y " (p. 277). She r e a l i z e s how u n n a t u r a l h e r "work" was. 

The p i a n o on w h i c h L i u b k a was p l a y i n g the n i g h t b e f o r e seems 

t o h e r t o l o o k l i k e a c o f f i n ( r o i a l * p o k h o z h i i na grob, 

I b i d . ) . 

When Sasha t e l l s h e r new c l i e n t , R o s l a v l e v , t h a t she 

p l a n s t o l e a v e the house, he r e a c t s e n t h u s i a s t i c a l l y , s a y i n g 

he w i l l " € i x e v e r y t h i n g " (p. 280). He j u s t i f i e s " u s i n g " 

Sasha by t e l l i n g h i m s e l f t h a t a f t e r a l l , she "cannot be 

r e b o r n i m m e d i a t e l y " ! ( I b i d . ) . Sasha's d e c i s i o n has n o t come 

t o h e r from a r a t i o n a l r e a l i z a t i o n o f h e r p l i g h t , b u t i s 

r a t h e r a r e a c t i o n o f p h y s i c a l a v e r s i o n t o h e r environment. 

She t h i n k s t o h e r s e l f t h a t she i s " l i k e a c h i p i n a w h i r l 

p o o l " ( I b i d . ) . The woman who o v e r s e e s the g i r l s i n t e r c e p t s 

R o s l a v l e v ' s l e t t e r s t o Sasha and becomes f u r i o u s when she 

l e a r n s t h a t Sasha i n t e n d s t o l e a v e . She b e a t s h e r c r u e l l y , ' 

and t a k e s away h e r f a v o r i t e d r e s s . The n a r r a t o r r e l a t e s t h a t 

"a huge and unanswerable q u e s t i o n " was put t o " t h i s l i t t l e 

woman w i t h a s m a l l and weak mind." What i n d e e d s h o u l d o r 

c o u l d she do w i t h h e r l i f e ? 

She p l a c e s a l l h e r hope f o r s a l v a t i o n i n t h e s t u d e n t 

and h e r l o v e f o r him. Because of h e r l o v e she dares t o hope. 

She f e e l s she can make a new l i f e : 

. . . she r e a l i z e d t h a t h e r former l i f e was o v e r , 
no one would f o r c e h e r t o c a r e s s drunken and. r e p u l 
s i v e men, t hey would not b e a t h e r , c u r s e h e r — 
t h a t h e r burden had gone and would n o t r e t u r n . And 
i n the q u i e t , j o y f u l l i g h t o f the sun, shone some
t h i n g new, happy and p u r e . [p. 2 86] 
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Her p r a y e r , "make me as o t h e r s a r e " ( I b i d . ) , seems e s p e c i a l l y 

p i t i a b l e . The e n d e a r i n g e p i t h e t s she uses f o r the s t u d e n t 

a t t e s t t o h e r i n v o l v e m e n t w i t h him. She c a l l s him "my dear 

handsome one" ( k r a s a v e t s moi m i l y i ) , "my dear g o l d e n one" 

( m i l e n ' k i i , z o l o t o i m o i ) , "my s a v i o u r " ( s p a s i t e l ' vy moi) 

(p. 287). But even i n h e r o p t i m i s m , L i u b k a ' s g h o s t s t i l l 

h aunts h e r . She f e e l s h e r p r e s e n c e : "dead and e v e r so l o n g " 

( m e r t v a i a , d l i n n a i a - d l i n n a i a , p. 2 8 9 ) . Perhaps t h i s phantom 

foreshadows the f a i l u r e o f S a s h a 1 s r e b e l l i o n a g a i n s t h e r 

c i r c u m s t a n c e s . She goes from the house o f p r o s t i t u t i o n t o a 

s a n i t a r i u m , where she i s a s s i g n e d the t a s k o f t a k i n g c a r e o f 

a s i c k b a r o n e s s . Her work i s v e r y d e p r e s s i n g : a l l around are 

the s i c k and d y i n g . The baroness i s o b v i o u s l y t e r m i n a l l y 

i l l , and a l t h o u g h b o t h women have s u f f e r e d and are s u f f e r i n g 

g r e a t l y , they cannot t o u c h and c o m f o r t each o t h e r . Each 

t h i n k s o n l y o f h e r own p a i n . I t i s a g a i n s t t h i s background 

t h a t Semenov comes t o g i v e Sasha the money from R o s l a v l e v , 

and t o t e l l h e r t h a t the s t u d e n t w i l l be g o i n g away f o r an 

i n d e f i n i t e l e n g t h o f t i m e . Semenov does not attempt t o 

c u s h i o n the blow, b u t c a r r i e s out h i s d u t y q u i c k l y and un

f e e l i n g l y . T h i s c r u s h i n g blow makes i t i m p o s s i b l e f o r Sasha 

t o endure the l o n g , h a r d hours of work a t the h o s p i t a l . F o r 

her t h e r e i s no l i g h t o r j o y . She must remain a s l a v e t o 

one c o n d i t i o n or a n o t h e r . Now, a g a i n , L i u b k a ' s p l a y i n g r e 

sounds i n h e r memory. O u t s i d e i t i s grey and s l u s h y w i n t e r . 

She f e e l s she i s a p a r t of t h i s g r e yness (p. 352) Says the 
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n a r r a t o r : 

And t h a t s e n s a t i o n , r e p u l s i v e , u n n a t u r a l i n a 
young, s t r o n g , b e a u t i f u l , p l e a s u r e - s e e k i n g b e i n g , 
l e f t Sasha o n l y when she e n t e r e d the h a l l of the 
A l c a z a r i n a new s t e e l - c o l o r e d gown and a l o v e l y 
l a r g e h a t , p u r c h a s e d w i t h R o s l a v l e v ' s money, and 
saw i n a m i r r o r what she l o v e d most o f a l l : h e r s e l f , 
b e a u t i f u l , w e l l - d r e s s e d . . . 

And t h a t n i g h t i n h i s [a s t r a n g e r ' s ] embrace, 
from wine and the h e a t of p a s s i o n , Sasha was com
f o r t a b l e . . . and i t seemed t o h e r t h a t she was 
happy. [p. 353] 

The c o n c l u s i o n o f the s t o r y w i t h a one-sentence paragraph i s 

a summation of Sasha's l i f e — p a s t , p r e s e n t , and f u t u r e : 

"The dawn broke g r e y , dead, e n d l e s s and h o p e l e s s l y s a d . . . " 

( I b i d . ) . T h i s same mood can be found i n IAma, near i t s 

c o n c l u s i o n , a f t e r the s u i c i d e of one o f the women. A t h e r 

g r a v e s i d e one o f h e r c o l l e a g u e s c o n t e m p l a t e s the f u t u r e o f 

the s u r v i v o r s : 

'. . . soon we w i l l be s c a t t e r e d t o the wind f a r 
and w i d e . L i f e i s good!.. Look: t h e r e ' s the sun, 
the b l u e s k y . . . How c l e a n the a i r i s . . . Cobwebs 
are f l o a t i n g — i t ' s I n d i a n summer... How good i t 
i s i n the w o r l d ! . . Only we are a l o n e — we wenches 
are wayside r u b b i s h . , 27 

A r t s y b a s h e v ' s s t o r y was p u b l i s h e d i n 1904, K u p r i n ' s 

i n 1909. The g e n e r a l s i m i l a r i t i e s i n the two works may be 

b r i e f l y n o t e d . Both c o n t a i n t h e f o l l o w i n g : 1) the s u i c i d e 

o f a young p r o s t i t u t e because she has become i n f e c t e d w i t h 

v e n e r e a l d i s e a s e ; 2) a n a i v e young man who t r i e s t o h e l p 

r e h a b i l i t a t e a p r o s t i t u t e and f a i l s ; 3) d e s c r i p t i o n s o f the 

r e v e r s e d o r d e r o f l i f e : n i g h t i s f o r work, day f o r r e s t ; 

4) madams d e p i c t e d as c r u e l and inhuman; 5) p r o s t i t u t e s 



176 

d e p i c t e d as m a i n l y d u l l , n o t h a v i n g the a b i l i t y t o e x t r i c a t e 

t h e m s e l v e s from t h e i r p o s i t i o n s ; 6) some i n d i c a t i o n t h a t 

s o c i e t y i s t o blame, n o t t h e i n d i v i d u a l . 

Y e t a n o t h e r vantage p o i n t from which t o view A r t s y b a 

shev'.s work i s i n r e l a t i o n t o the Chekhov s t o r y , " P r i p a d o k " 

(An A t t a c k o f N e r v e s ) , o f 1888. I n h i s a r t i c l e , "Cexov's 

'An A t t a c k o f Nerves,'" Joseph L. Conrad d i s c u s s e s the hero 

o f the s t o r y as h a v i n g been based on the p e r s o n a l i t y o f the 
2 8 

l a t e V s e v o l o d G a r s h i n . The a t t i t u d e o f the h e r o , V a s i l ' e v , 

t o p r o s t i t u t e s i s a r o m a n t i c i z e d one. When he goes t o a 

house o f p r o s t i t u t i o n w i t h some f r i e n d s he i s h o r r i f i e d by 

what he s e e s . H i s c o n c l u s i o n i s t h a t a l l t h e i r s o u l s are 

p a s t t h e p o i n t o f s a l v a t i o n . T h i s c o n f r o n t a t i o n w i t h an 

unexpected r e a l i t y b r i n g s on h i s nervous a t t a c k . He f e e l s 

t h a t he must t r y somehow t o save the women. One o f the 

s o l u t i o n s i s t h a t d e s c r i b e d by A r t s y b a s h e v and K u p r i n : t o 

buy a woman a sewing machine and g i v e h e r an apartment so 

t h a t she can work as a dressmaker. He r e j e c t s t h i s i d e a , 

r e a l i z i n g t h a t w i t h o u t t h e s u p p o r t o f h e r p a t r o n , who would 

sooner o r l a t e r grow t i r e d o f t h i s arrangement, the woman 

would be f o r c e d t o r e t u r n t o p r o s t i t u t i o n . An a l t e r n a t i v e 

s o l u t i o n i n c l u d e s an e d u c a t i o n w i t h the sewing machine. 

T h i s i s a l s o u n s a t i s f a c t o r y , as p o s s i b l y the woman would n o t 

conform w e l l t o such a new l i f e . T h i r d l y , one c o u l d marry a 

p r o s t i t u t e , thus t r a n s f o r m i n g h e r . As Conrad p o i n t s o u t , 

a l l t hese a re l i t e r a r y c l i c h e s . The he r o f i n a l l y d e c i d e s 
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t h a t i t i s the men who go t o such women who must be e d u c a t e d 

about the e v i l of the i n s t i t u t i o n . "But he soon r e a l i z e s 
29 

t h a t no one would l i s t e n t o him." 

I n Chekhov's s t o r y , a man i s the v i c t i m o f a s o c i a l 

e v i l . He u n d e r s t a n d s the f u l l i m p l i c a t i o n s o f p r o s t i t u t i o n 

b u t can do n o t h i n g t o change the s t a t u s quo, and f i n a l l y 

becomes i n d i f f e r e n t . Chekhov uses the m o t i f o f f a l l i n g snow 

t o c o n t r a s t t h e beatity and p u r i t y o f n a t u r e w i t h t h e houses 

of p r o s t i t u t i o n . T h i s d e v i c e f u n c t i o n s s i m i l a r l y t o A r t s y 

bashev 's and K u p r i n ' s g l o r i f i c a t i o n o f the beauty o f l i f e 

w h i c h i s i n n a t u r e and o u t s i d e the l i v e s o f t h e women; f o r 

example, Sasha i s shown s i t t i n g a t t h e window l o o k i n g out as 

l i f e seems t o pass h e r by (p. 260) 

Thus the i n d i v i d u a l s p e r i s h , one by one, s l o w l y , 

a g o n i z i n g l y , some c o n s c i o u s l y , some u n c o n s c i o u s l y . What . 

remains and endures i s the s o c i a l l y - c o n d e m n e d and y e t a l s o 

s a n c t i o n e d i n s t i t u t i o n i n w h i c h a body can be bought c h e a p l y 

and i t s s o u l d i s r e g a r d e d . T h i s i s t h e common c o n c l u s i o n o f 

t h e a u t h o r s mentioned. K u p r i n ' s words, a l t h o u g h perhaps 

o v e r l y d r a m a t i c , e x p r e s s t h i s s e n s i b i l i t y : 
'And when, h a v i n g s a t i s f i e d y o u r b e s t i a l l u s t , you 
are d e p a r t i n g from the p r o s t i t u t e , b a r e l y c o n c e a l i n g 
your squeamish r e v u l s i o n , know and remember t h a t 
you, a t t h a t moment, are many times lower and b a s e r 
than the p r o s t i t u t e . H aving t a k e n advantage o f the 
a b s u r d i t y . o f the p r e s e n t o r d e r o f l i f e , you have 
robbed a b l i n d beggar, you have s l a p p e d the f a c e o f 
a man w i t h h i s hands bound, you have d e c e i v e d a 
c h i l d . . . ' 3 0 
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" S c h a s t ' e " 

One o f A r t s y b a s h e v 1 s s h o r t e s t s t o r i e s , seven pages, 

" S c h a s t ' e " ( H a p p i n e s s ) , o f 1906, may be r e a d as a s e q u e l t o 

"Bunt." A r t s y b a s h e v i n d e e d used h i s Semenov (or Semenev) 

c h a r a c t e r r e p e a t e d l y ; t h u s , i t i s p o s s i b l e t h a t t h e Sasha of 

"Bunt" and Sashka o f " S c h a s t ' e " are the same c h a r a c t e r . 

" S c h a s t ' e " i s perhaps A r t s y b a s h e v * s most p o w e r f u l s t o r y . 

The n a r r a t i v e i s f r e e o f u n n e c e s s a r y d e t a i l s . I t i s t h e 

b a r e bones of n a r r a t i v e , showing a d e f i n i t e p r o g r e s s i o n from 

the i n t r u s i v e , d i d a c t i c n a r r a t o r o f "Pasha Tumanov"; the 

s t o r y , w i t h i t s a c t i o n and b r i e f c h a r a c t e r i z a t i o n , s'tands on 

i t s own and speaks f o r i t s e l f . Sashen'ka i s i n t h e l o w e s t 

c l a s s o f p r o s t i t u t e s : she i s p h y s i c a l l y s i c k and s p i r i t u a l l y 

dead. The f i r s t p a r agraphs o f t h e s t o r y are b r u t a l l y 

r e a l i s t i c : 

S i n c e Sashka the p r o s t i t u t e ' s nose had f a l l e n i n 
and h e r once b e a u t i f u l and p r o v o c a t i v e f a c e had 
begun t o resemble a decomposing s k u l l , h e r e x i s t e n c e 
had l o s t a l l i t s l i f e - l i k e q u a l i t i e s . 

I t was s i m p l y a s t r a n g e and t e r r i b l e e x i s t e n c e , 
i n w h i c h t h e day had l o s t i t s l i g h t and t u r n e d i n t o 
h o p e l e s s n i g h t , and n i g h t had become an e n d l e s s 
w o r k i n g day. Hunger and c o l d t o r e h e r s i c k l y , 
s u n k e n - b r e a s t e d , b o n y - l e g g e d , d o g - c a r c a s s body i n t o 
p i e c e s . 

From the main s t r e e t s she went t o the d e s e r t e d 
back s t r e e t s and began t o s e l l h e r s e l f t o the most 
f i l t h y and t e r r i b l y p e o p l e who seemed born o f t h e 
s l i m y mud and s t i n k i n g b l a c k n e s s . 3 1 

Sashka's w i l l t o l i v e , a human b e i n g ' s w i l l t o l i v e , even 

when h e r l i f e i s h e l l i s h , g i v e s t h i s s t o r y i t s i n t e n s i t y . 

She i s s t a r v i n g , c o l d and homeless; y e t , f o r some r e a s o n , 
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she d e s i r e s t o c o n t i n u e h e r e x i s t e n c e . As she s e a r c h e s f o r 

a " c a v a l i e r " by the c o l d b l u e l i g h t o f the moon, she under

s t a n d s h e r l o t , b u t s t r u g g l e s on: 

. . . Sashka f o r the f i r s t t i me u n d e r s t o o d a l l the 
s e n s e l e s s h o r r o r o f h e r e x i s t e n c e and began t o weep. 
The t e a r s tumbled from h er c o l d - i n f l a m e d eyes and 
f r o z e i n the a b s c e s s e d d e p r e s s i o n where h e r nose 
used t o be. No one saw t h e s e t e a r s ; the moon, w i t h 
a c l e a r , c o l d b l u e glow, b r i g h t l y s a i l e d o v e r the 
f i e l d as b e f o r e . [p. 132] 

Other images o f t h e c o l d , d i s t a n t moon s e r v e t o emphasize 

N a t u r e ' s i n d i f f e r e n c e t o h e r p l i g h t : 

— " s t r i n g o f lamps shone d i m l y i n the g r e y - b l u e 
m o o n l i g h t " (p. 131) 

— " . . . b r e a t h - t a k i n g c o l d and f r o s t y m o o n l i g h t " 
(p. 132) 

— "the moon s a i l e d h i g h o ver t h e f i e l d " (p. 133) 
— " h i s eyes l i k e window panes shone l i f e l e s s i n t h e 

m o o n l i g h t " (p. 134) 
— "the moon shone d i s t a n t and b r i g h t " (p. 137) 

Soon Sashka sees h e r chance t o e a r n some money as a 

man approaches, e v i d e n t l y a worker a t the nearby f a c t o r y . 

Sashka dances i n f r o n t o f the u n i n t e r e s t e d man. He l o o k s a t 

her as i f she were n o t t h e r e . (kak budto p e r e d nlm b y l o p u s t o e 

mesto, p. 134). Sud d e n l y , he becomes i n t e r e s t e d and asks h e r 

i f she would l i k e t o e a r n f i v e r u b l e s . What he demands i s 

t h a t she s t r i p naked and submit t o t e n blows t o h e r body. 

I f she does n o t c r y o u t , she w i l l be g i v e n t h e money. "He 

laughed and h i s l a u g h t e r was t r e m b l i n g , o p p r e s s i v e and n a s t y " 

(p. 134). A t f i r s t , Sashka c o m p l a i n s t h a t i t i s much t o o 

c o l d , as she i s f r e e z i n g a l r e a d y w i t h h e r c l o t h e s on. As he . 

t u r n s t o l e a v e , i n d e s p e r a t i o n she c o n s e n t s . "She s t o o d 
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c o m p l e t e l y naked and i t seemed u n u s u a l l y s t r a n g e f o r t h i s 

s m a l l naked body t o be t h e r e , i n t h e snow, i n t h e m i d d l e o f 

t h e m o o n l i t , f r o s t y , n i g h t f i e l d " (p. 136). D u r i n g the 

b e a t i n g , she drops down on h e r hands and k n e e s , a l m o s t l o s i n g 

c o n s c i o u s n e s s . "Sashka t w i s t e d l i k e a snake, t u r n e d o v e r on 

h e r back, s t a i n i n g the snow w i t h b l o o d , and t h e m o o n l i g h t 

d i m l y shone on h e r h o l l o w stomach and sharp h i p - b o n e s " (p. 

137). The l a s t blow f a l l s on her b r e a s t , and she m o m e n t a r i l y 

l o s e s c o n s c i o u s n e s s . Above t h i s scene o f p a i n , ignominy and 

u g l i n e s s , the moon f l o a t s . I t seems the a u t h o r i s making a 

s t a t e m e n t t h a t t h i s i s how t h i n g s a r e . T h i s i s l i f e . He has 

shown i n o t h e r w o r k s , such as S a n i n , how b e a u t i f u l l i v i n g 

can be. T h i s s t o r y shows t o what e x t e n t i t can be u g l y and 

p e r v e r t e d . As Sashka r a p i d l y r e g a i n s c o n s c i o u s n e s s , she 

f i n d s a g o l d c o i n g r i p p e d i n h e r b l o o d - d a r k e n e d hand. S e e i n g 

t h i s , she i s f i l l e d w i t h h a p p i n e s s . Her p a i n does not h i n d e r 

h e r , as she h a s t e n s t o a n i g h t tearoom.where she w i l l f i n d 

" f o o d , warmth, q u i e t , vodka!.." (p. 138). 

The s k e t c h o f an i n c i d e n t i n the l i f e o f the p r o s t i 

t u t e Sashka i s not a m o r a l l e s s o n , b u t r a t h e r an e x i s t e n t i a l 

s t a t e m e n t o f how l i f e . g o e s on. Sashka can, f o r a t i m e , 

f o r g e t h e r p a i n and be happy. 
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"Uzhas" 

The f i n a l s t o r y t o be d i s c u s s e d i n t h i s s e c t i o n i s 

"Uzhas" ( H o r r o r ) , 1905. I t i s a t a l e o f the rape-murder o f 

a young s c h o o l t e a c h e r i n a p r o v i n c i a l town, and the r e s u l t a n t 

u p r i s i n g o f t h e p e o p l e i n t h a t town. Those who commit the 

c r i m e are " r e s p e c t a b l e , p o w e r f u l m en"— a d o c t o r , a p o l i c e 

c o mmissioner, and a m a g i s t r a t e . The s c h o o l t e a c h e r , N i n a , i s 

not o n l y a c h a r a c t e r i n t h e s t o r y ; she a l s o f u n c t i o n s as the 

symbol f o r a l l t h a t i s b e a u t i f u l , young and p u r e , and a l l 

t h e a s p i r a t i o n s o f man t r y i n g t o b e t t e r h i m s e l f and h i s 

c o n d i t i o n . She i s L i f e and S p r i n g : 

She was happy w i t h them [the o l d I v o l g i n c o u p l e ] 
. . . because of h e r y o u t h , j o y and hopes, which 
f i l l e d h e r from head t o f o o t ; she was happy, any
where. The whole t i m e she rambled on about how 
amazing i t was t o l i v e and e n j o y o n e s e l f . 3 2 

I n the o p e n i n g s c e n e , N i n a i s p l a c e d a g a i n s t the backdrop of 

a l a t e w i n t e r - e a r l y s p r i n g n i g h t . The n i g h t i s ominous and 

m y s t e r i o u s , f i l l e d w i t h i n d i s t i n g u i s h a b l e shapes where b a r n s , 

h u t s and t r e e s merge i n t o one (p. 384). The sound o f i c e 

b r e a k i n g up on the r i v e r p o r t e n d s s p r i n g , b u t i t i s s t i l l 

s t r a n g e l y f o r e b o d i n g . The q u a l i t i e s o f y o u t h s y m b o l i z e d i n 

N i n a are r e p e a t e d i n t h e f i r s t two o r t h r e e pages o f the 

s t o r y . She i s c h a r a c t e r i z e d by: " r a d o s t n o " ( j o y f u l l y ) , 

" m o l o d o s t 1 " ( y o u t h ) , "nadezhda" (hope), " v e s e l o " ( g a i l y ) , 

and " d o b r a i a " ( k i n d , d e a r ) . Her happy a n t i c i p a t i o n o f the 

coming s p r i n g a f f e c t s o l d I v o l g i n , and he remembers h i s p a s t 

s p r i n g s w i t h " j o y f u l m e l a n c h o l y " (p. 385). 
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The s c h o o l h o u s e , where N i n a teaches and r e s i d e s , 

c o n t a i n s a t r a v e l e r s ' room where the d o c t o r , the p o l i c e 

commissioner and the m a g i s t r a t e s t o p t o d r i n k and pass t h e 

e v e n i n g . They are here t o g e t h e r because a co r p s e has been 

found nearby. M a t v e i , the j a n i t o r o f the b u i l d i n g , t e l l s 

N i n a t h a t she would be b e t t e r o f f t o spend the n i g h t w i t h 

t h e I v o l g i n s . H i s w a r n i n g r e i n f o r c e s the f o r e b o d i n g o f 

danger s u g g e s t e d by the d e s c r i p t i o n o f the n i g h t scene. When 

N i n a e n t e r s t h e s c h o o l h o u s e , t h e benches .resemble c o f f i n s . 

N i n a s t i l l does n o t f e a r a n y t h i n g , as i t i s n o t w i t h i n the 

re a l m o f h e r i m a g i n a t i o n t o see what c o u l d happen. Out o f 

c u r i o s i t y , she put s h e r e a r t o the door when she i s a l r e a d y 

i n h e r room, t o t r y t o hear what the v i s i t o r s a r e s a y i n g . 

She soon r e a l i z e s t h a t t h e r e i s i n d e e d something t o f e a r , as 

the t h r e e are making n o i s e s l i k e " w i l d a n i m a l s i n a cage. 

B e h i n d the w a l l they s h o u t e d , r o a r e d , moved c h a i r s , and i t 

seemed as i f they had begun t o f i g h t " (p. 388). She c a t c h e s 

a b i t o f t h e i r c o n v e r s a t i o n , a statement w h i c h c o u l d be 

i r o n i c a l l y a p p l i e d t o each o f them: "a v i l e man, when edu*-

c a t e d , becomes even v i l e r " ( I b i d . ) . N i n a t h i n k s t h a t she has 

o n l y a few months t o t e a c h here and then she w i l l be f r e e : 

h e r l i f e ahead seems f i l l e d w i t h p r o s p e c t s o f adve n t u r e and 

h a p p i n e s s . When she has a l r e a d y u n d r e s s e d p r e p a r i n g f o r bed, 

t h e r e i s a knock a t h e r door and she i s asked i f she would 

l i k e t o have t e a . She becomes alarmed and r e a l i z e s t h a t she 

s h o u l d have s t a y e d w i t h the o l d c o u p l e . The wind howls 
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o u t s i d e t o h i g h l i g h t h e r growing t e r r o r ( k h o l o d n y i u z h a s , 

p. 390). She c o n s i d e r s f l i g h t and w i s h e s t h a t M a t v e i would 

r e t u r n . Soon, the u p r o a r i n the a d j o i n i n g room g i v e s way t o 

s i l e n c e and w h i s p e r s . She p a n i c s : "a t e r r i b l e a n i m a l f e a r 

s e i z e d h e r body and s o u l . . . N i n o c h k a jumped up and s t o o d by 

the bed, h a l f - n a k e d , s m a l l and s e n s i t i v e l y b e a u t i f u l l i k e a 

l i t t l e a n i m a l " (p. 391). The use o f " a n i m a l " ( z v e r ' and 

zverok) i s here an i n d i c a t i o n t h a t the s o c i a l t r a p p i n g s o f 

man may be s t r i p p e d by p o w e r f u l e m o t i o n s , l e a v i n g him t o 

r e a c t i n an i n s t i n c t u a l r a t h e r t h a n r a t i o n a l way. I t i s as 

i f the t h r e e men are b e a s t s o f p r e y ; N i n a i s the p r e y . The 

a c t u a l rape i s d e p i c t e d i n the l a s t p a r a g r a p h o f the f i r s t 

c h a p t e r , i n a more a b s t r a c t t h a n g r a p h i c manner,: 

Then someone - huge and heavy f e l l on h e r , c r u s h i n g 
h e r t o the bed. Someone w i t h sweaty s t r o n g hands 
s e i z e d h e r bare l e g above t h e knee and pushed i t 
a s i d e , m u t t e r i n g something i m p a t i e n t l y and p a n t i n g 
from u n r e s t r a i n e d maddening l u s t . . . [p. 392] 

The morning dawns upon a h o r r i b l e scene. N i n a has 

been t r a n s f o r m e d : she has l o s t h er mind and does n o t a t a l l 

resemble the former N i n a : " . . . she t w i s t e d i n the arms o f 

the p o l i c e c o m m i s s i o n e r , r o l l e d h e r eyes and screamed" (p. 

393). The t h r e e must do something w i t h h e r . The p o l i c e 

commissioner i s overcome by " t e r r i b l e b e a s t l y anger," and 

s t r a n g l e s h e r w h i l e t h e o t h e r two l o o k on. T h i s s h o r t second 

c h a p t e r , d e s c r i b i n g the dawn and N i n a ' s murder i s f o l l o w e d 

by the c o n t r a s t i n g opening of the t h i r d c h a p t e r : " I t was a 

c l e a r , sunny morning" (p. 394). By the l i g h t o f t h i s morning 
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Nina's body i s discovered. The room i n which the "travelers" 

had been i s i n such disorder that " I t was t e r r i b l e to believe 

that there had been people here" (Ibid.). Nina's room — 

; . . spoke s i l e n t l y , mournfully of the unseen 
t e r r i b l e end of a l i f e . A l l was washed, obviously 
h a s t i l y and not well by strange hands; the furniture 
stood too orderly, the bed was made as i f long ago 
abandoned and forgotten, Nina's dress was placed 
over, a chair neatly, deceptively. And i t smelled 
of an almost i n d i s c e r n i b l e but t e r r i b l e , l i f e l e s s 
smell. [pp. 394-395] 

Old Ivolgin finds Nina hanging on a clothes hook. The 

chapter ends with the f u l l impact of Nina's death r e a l i z e d : 

"There was no end or measure of the horror and revulsion 

which grew, seeking revenge" (P. 395). 

During a s t a r l e s s night, the three meet for the f i r s t 

time af t e r the murder. Their discussion, each blaming the 

other, indicates t h e i r own feelings of helpless g u i l t . The 

fa t doctor and the magistrate are genuinely concerned, but 

the police commissioner i s cold-hearted and distant. He 

wishes to place the blame on Matvei, who was seen leaving 

the building that night. The doctor i s the only one of the 

three with a developed conscience: he i s h o r r i f i e d by the 

prospect of an innocent man going to j a i l for his crime (p. 

401). The cowardly magistrate says: "'In our-place, anyone 

would have done what we di d . . . We did not desire her death, 

did we?'" (p. 403). Meanwhile, there i s a meeting of workers 

from the r a i l r o a d and. the nearby papermaking plant. They 

know the truth; as one says: "They k i l l e d her themselves, 

and they are conducting the t r i a l . . . " (p. 404). At t h i s 
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j u n c t u r e , the murder becomes the f o c a l p o i n t f o r the workers 

t o r a l l y a g a i n s t the i n j u s t i c e s done t o them by the e s t a b 

l i s h e d o r d e r . The young woman who was v i o l a t e d and murdered 

becomes the symbol of t h e i r own o p p r e s s i o n and the l o s s o f 

what was good and b e a u t i f u l i n t h e i r l i v e s . I n t h e v o i c e o f 

the man who accused the o f f i c i a l s "something began t o grow, 

huge, c o m p e l l i n g , and t h r e a t e n i n g as an a p p r o a c h i n g c l o u d " 

(p. 405) 

As N i n a ' s c o f f i n i s borne t h r o u g h the s t r e e t s , the 

mob c o n f r o n t s the o f f i c i a l s and the g o v e r n o r , who has a r r i v e d 

t o r e v i e w the c a s e . The n a r r a t o r remarks t h a t "the t e r r i b l e , 

p a l e shadow o f chaos r o s e over the mob" (p. 410). The crowd 

denounces the o f f i c i a l s and pursues them. O l d I v o l g i n asks 

them i f they t h i n k t h e r e i s " ' o n l y j u s t i c e f o r o t h e r s and 

none f o r them'" (p. 409). D u r i n g t h a t n i g h t , t h e s t r e e t s 

a l r e a d y resemble a p l a c e where a b a t t l e i s t o ta k e p l a c e : 

s o l d i e r s have appeared t o p u t down the u p r i s i n g . The scene 

may be based on the "Bloody Sunday" massacre o f d e m o n s t r a t o r s 

i n t he s t r e e t s o f P e t e r s b u r g , as i n t h i s scene t h e r e are t h e 

pe o p l e on one s i d e o f t h e square and the c a v a l r y on the 

o t h e r . Soon a f t e r the c o n f r o n t a t i o n i n the s t o r y , the 

mounted s o l d i e r s c h a r g e , and the scene changes i n t o a n i g h t 

mare (p. 412). E v e r y t h i n g d i s a p p e a r s i n a c l o u d of,smoke as 

the s o l d i e r s f i r e on the crowd. I n the l a s t c h a p t e r , t h e 

town i s q u i e t . "Toward e v e n i n g the c l o u d s p a r t e d and the 

sun came out" (p. 413). C h i c k e n s and dogs are the o n l y 
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creatures to be seen on the stree t s . An "oppressive, unseen, 

l i f e l e s s force" stands over the town. The horror of Nina's 

death has been compounded by the deaths of others. 

"Uzhas" makes the t r a n s i t i o n from personal t e r r o r and 

oppression to that which causes revolution. Nina's death 

sparks the r e b e l l i o n , but once begun,-it i s a r e b e l l i o n 

against i n j u s t i c e and the corruption of the r u l e r s . I t i s 

an uprising of the oppressed against the oppressors. The 

specter of death and revolution hangs i n the a i r . -Nina-is 

rape-murder represents the oppression of the in d i v i d u a l by a 

corrupt society. She i s a vict i m , just as i s Pasha Tumanov, 

Kupriian or Anton ("Iz podvala"). 

A l l the sto r i e s presented here are based on the 

difference between men and women, esp e c i a l l y i n the i r p o s i 

t i o n i n society. Like differences i n wealth and clas s , the 

difference i n sex can give r i s e not only to d i f f i c u l t i e s , 

but also to oppression. In the most posit i v e of the s t o r i e s , 

"Zhena," the i n d i v i d u a l has asserted his own w i l l to l i v e 

and i s true to i t . When "the dignity of the- i n d i v i d u a l i s 

perverted, p r o s t i t u t i o n , rape, and murder are possible. 
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P a r t 2: The R e v o l u t i o n o f 1905 

Oh, R u s s i a n p e o p l e ! 
You are becoming the shadows o f f l e e t i n g 
m i s t s , o f m i s t s t h a t have always swept 
i n from t h e B a l t i c . I n t o t h e s e m i s t s 
guns have been p o i n t e d . 

A n d r e i B e l y i , S t . P e t e r s b u r g 

Can i t be t h a t t h e r e i s n o t room f o r a l l men 
on t h i s b e a u t i f u l e a r t h under th o s e immeasurable 
s t a r r y heavens? Can i t be p o s s i b l e t h a t i n the 
m i d s t o f t h i s e n t r a n c i n g N a t u r e , f e e l i n g s o f 
h a t r e d , vengeance, o r the d e s i r e t o e x t e r m i n a t e 
t h e i r , f e l l o w b e i n g s can endure i n t h e s o u l s o f 
men? A l l t h a t i s u n k i n d i n the h e a r t s of men 
s h o u l d , one would t h i n k , v a n i s h a t c o n t a c t w i t h 
N a ture — t h a t most d i r e c t e x p r e s s i o n o f beauty 
and goodness. 

War! What an i n c o m p r e h e n s i b l e phenomenon! 
Leo T o l s t o y , "The R a i d , " 1852 

I n the e a r l y y e a r s o f t h e t w e n t i e t h c e n t u r y i n R u s s i a , 

t h e r e a re d i s c e r n i b l e among the i n t e l l i g e n t s i a b o t h a deep 

awareness o f t h e need f o r s o c i a l and p o l i t i c a l change and, 

a t the same t i m e , a p r o f o u n d a v e r s i o n t o war and b l o o d s h e d . 

T o l s t o y ' s i d e a s as e x p r e s s e d i n h i s l a t e w r i t i n g s were 

i n f l u e n t i a l . ' A r t s y b a s h e v , l i k e Andreev and K u p r i n , laments 

the b r u t a l i t y o f w a r s . 1 The t i t l e s o f the t h r e e works here 

t r e a t e d g i v e s h a r p v i s u a l images of A r t s y b a s h e v ' s i m p r e s s i o n s 

o f the r e v o l u t i o n o f 1905: " T e n i u t r a " (Shadows o f Morning) 

1905 , "Krovavoe p i a t n o " (The B l o o d s t a i n ) . 1906•>,; and " C h e l o -

v e c h e s k a i a v o l n a " (The Human Wave) 1906, are a l l s t r i k i n g l y 

v i s u a l t i t l e s . Here morning shadows are d i s q u i e t i n g , w h i l e 

the mornings i n A r t s y b a s h e v ' s f i c t i o n u s u a l l y dawn b r i g h t l y 

and a f f i r m a t i v e l y . Perhaps i n t h e s e shadows l u r k the phantoms 
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evoked i n "Uzhas." The s p o t o f b l o o d i s a d i r e c t r e s u l t o f 

t h e v i o l e n c e of r e v o l t . The human wave sweeps over the e a r t h 

l i k e one o f n a t u r e ' s d e s t r u c t i v e f o r c e s — a t i d a l wave. 

A r t s y b a s h e v ' s a t t i t u d e towards the r e v o l u t i o n a r y a c t i v i t i e s 

o f h i s t i m e i s e v i d e n t i n t h e s e t h r e e works. H i s c h a r a c t e r s 

are molded by the e v e n t s o f 1905, and o f t e n through them the 

a u t h o r ' s v o i c e i s h e a r d . 

" T e n i u t r a " 

" T e n i u t r a " was g e n e r a l l y w e l l r e c e i v e d by the c r i t i c s . 

A good c r i t i q u e o f the s t o r y appeared i n 1905, w r i t t e n by 
2 

O v s i a n i k o - K u l i k o v s k i i . The o n l y p o i n t o f d i s a g r e e m e n t might 

be w i t h h i s i n t e r p r e t a t i o n o f the "morning shadows." As the 

s t o r y i s g e n e r a l l y w e l l c o v e r e d by t h i s c r i t i c , i t may be 

u s e f u l t o expand upon a p o i n t he makes t h a t Chekhov's 

"Nevesta" (The B r i d e , 1903) i s the b a s i s f o r t h e p l o t o f 

t h i s s t o r y . B e f o r e the d e a t h o f t h e t u b e r c u l a r s t u d e n t 

P a s ha, a r e v o l u t i o n a r y s y m p a t h i z e r , he reads "Nevesta" and 

l i k e s the s t o r y v e r y much. I n A r t s y b a s h e v ' s s t o r y , t h e r e 

are a s p e c t s o f c h a r a c t e r i z a t i o n , p l o t and s e t t i n g w h i c h are 

comparable t o Chekhov's work. F i r s t l y , c h a r a c t e r i z a t i o n : i n 

"Nevesta," the c a t a l y s t f o r the h e r o i n e N a d i a ' s d e c i s i o n t o 

l e a v e h e r home i n a s m a l l p r o v i n c i a l town i s a young s t u d e n t 

who i s i l l — Sasha. These two c h a r a c t e r s , N a d i a and S asha, 

appear i n " T e n i u t r a " as L i z a and Pasha. Pasha t a l k s much 

about the need f o r change and the need t o do something con

s t r u c t i v e w i t h one's l i f e , b u t he h i m s e l f i s weak and s i c k . 



189 

The c h a r a c t e r ' s main f u n c t i o n i s t o i n s p i r e L i z a t o attempt 

t o change h e r l i f e . The e x p e r i e n c e s o f the h e r o i n e s are 

somewhat s i m i l a r as w e l l . They are b o t h about t o be m a r r i e d ; 

b o t h have o p p r e s s i v e m a t r i a r c h a l homes. When the young 

women l e a v e f o r the c i t y , they b o t h e x p e r i e n c e a n x i e t y on , 

the t r a i n , f e e l i n g t h a t t h e i r p a s t i s l o s t and t h e i r f u t u r e 

unknown. The d i f f e r e n c e i n t h e h e r o i n e s l i e s i n t h e manner 

i n w h i c h they attempt to„ re-shape t h e i r f u t u r e s . L i z a has 

o b v i o u s l y o v e r s t e p p e d h e r c a p a b i l i t i e s . She f u n c t i o n s p o o r l y 

i n t h e c i t y , has an unhappy l o v e a f f a i r w i t h a r e v o l u t i o n a r y 

t e r r o r i s t , and commits s u i c i d e . She i s t o o p r e o c c u p i e d w i t h 

h e r own p r o b l e m s , as i s a l s o h e r roommate, the J e w i s h Dora 

(who has no c o u n t e r p a r t i n Chekhov's s t o r y ) . Chekhov does 

n o t s t a t e e x a c t l y what i t i s t h a t N a d i a i s d o i n g i n P e t e r s 

b u r g . A r t s y b a s h e v ' s h e r o i n e has begun t o work i n m e d i c i n e . 

The main emphasis i n "Nevesta" i s on N a d i a ' s e v o l u t i o n , t h e 

p r o c e s s i t s e l f r a t h e r than what the r e s u l t o f t h i s metamor

p h o s i s w i l l be. N a d i a ' s / L i z a ' s fianc£, i n b o t h s t o r i e s , 

does n o t measure up t o t h e h e r o i n e . She has a l r e a d y advanced 

beyond him and would n o t be c o n t e n t w i t h the l i f e he c o u l d 

o f f e r . 

I t i s apparent from the above d i s c u s s i o n of c h a r a c t e r ^ 

i z a t i o n t h a t the p l o t s are a l s o s i m i l a r . The t r i p s the 

h e r o i n e s make t o the c i t y , t h e n home a g a i n , and the f i n a l 

b r e a k w i t h home, are comparable. L i z a f i n d s she cannot l i v e 

p e a c e f u l l y i n e i t h e r p l a c e , and commits s u i c i d e i n t h e c i t y . 



190 

The i n a b i l i t y t o cope w i t h l i f e i s a theme seen b e f o r e i n 

A r t s y b a s h e v ("Gololobov," S a n i n ) . N a d i a d e c i d e s , on h e r l a s t 

v i s i t home, t h a t t h i s e nvironment i s s t i f l i n g . She - l e a v e s , 

"she supposed, fo r e v e r . " " ^ Her mood i s " l i v e l y , gay."'* 

The c o n c l u s i o n o f t h i s s t o r y i s open-ended, t o be s u p p l i e d 

by the r e a d e r ' s i m a g i n a t i o n . Perhaps Chekhov d e v e l o p e d h i s 

h e r o i n e as f a r as he c o u l d w i t h o u t compromising the r e a l i t y 

o f the f i r s t y e a r s o f t h e t w e n t i e t h c e n t u r y . Chekhov's s t o r y 

i s o f the b r i d e , whereas A r t s y b a s h e v " s adds o t h e r c h a r a c t e r s 

and a c t i v i t i e s : a s m a l l group of t e r r o r i s t s are i n t r o d u c e d , 

who p l a n t o a s s a s s i n a t e an i m p o r t a n t p e r s o n , presumably a 

government o f f i c i a l . A l s o , Pasha succumbs t o h i s i l l n e s s , 

L i z a commits s u i c i d e , and Dora i s a r r e s t e d f o r h e r p a r t i n 

the t e r r o r i s t a c t i v i t i e s . A f t e r Pasha's death and L i z a ' s 

s u i c i d e , the s t o r y r e a l l y becomes a d i f f e r e n t one.. T h i s i s 

done r a t h e r s m o o t h l y , as Dora now becomes the c e n t r a l f i g u r e . 

B e f o r e e x a m i n i n g more c l o s e l y the i d e a s o f t h e t e r r o r i s t s , 

w h i c h form an i m p o r t a n t p a r t o f t h e s t o r y , t h e r e i s y e t one 

more comparison t o be no t e d between "Nevesta" and "T e n i u t r a " . 

D a v i d M a x w e l l , i n h i s a r t i c l e on the Chekhov s t o r y , s t a t e s : 

". . . 'Nevesta' i s c h a r a c t e r i z e d by an e x c e p t i o n a l number 

o f r e f e r e n c e s t o t i m e . F i v e of t h e s i x c h a p t e r s b e g i n w i t h 
5 

such r e f e r e n c e s . " L i k e w i s e , i n A r t s y b a s h e v ' s s t o r y , many 

of the i n t r o d u c t o r y s e n t e n c e s i d e n t i f y t he time of day o r 

y e a r : C hapter I , " I t was s p r i n g " ; C hapter I I , " I n the eve-, 

n-ihg. .:'";: Chapter I I I , " A f t e r f o u r months..."; Chapter I V , 
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" S p r i n g began"; Chapter V I , " L i z a a r r i v e d home... A g a i n i t 

was s p r i n g " ; Chapter V I I , " A f t e r t h r e e d a y s . . . " : Chapter 

V I I I , " I n the m i d d l e o f F e b r u a r y . . . " ; and so on. The garden 

a t L i z a ' s home i s an echo of Na d i a ' s garden. Chekhov's l o v e 

of n a t u r e and c o n s t a n t use o f i t as a backdrop i s a l s o echoed 

i n A r t s y b a s h e v ' s s t o r y . 

The t h r e e main r e v o l u t i o n a r i e s a r e : the p r a c t i c a l 

p e a sant Andreev, the c o l d and h a r d Korenev, and the l i f e -

l o v i n g Neznamov. Each r e p r e s e n t s a w o r l d v i e w . Andreev's 

i s much l i k e S a n i n ' s : he b e l i e v e s t h a t l i f e i s s i m p l e and 

one must f i r s t l y l o v e o n e s e l f : 

* — we must l o v e o u r s e l v e s as we are —- a man o f 
f l e s h , b l o o d and s p i r i t e q u a l l y ! . . We must l o v e r 
our e x i s t e n c e , our body, our p l e a s u r e s , our i n d i 
v i d u a l i t y , our p r e s e n t r e a l i t y , n o t f a l s e l y c o l o r e d 
a r t i f i c i a l w o r l d views...'6 

T h i s maxim, as he f u r t h e r e x p l a i n s , c a n n o t , u n f o r t u n a t e l y , 

a p p l y t o a l l men. Those whose l i v e s are d e v o i d o f beauty 

and communion w i t h n a t u r e are condemned t o remain t h u s . 

Andreev does n o t d e s c r i b e • : f u l l y t he manner i n whi c h one 

a t t a i n s the h i g h e r awareness o f one's i n t r i n s i c worth.,-and 

y e t i t seems, t a u t o l o g i c a l l y , based on i n d i v i d u a l s e l f -

r e s p e c t . 

Korenev i s c h a r a c t e r i z e d by Andreev as b e i n g "complex 

and a born f i g h t e r " (p. 2 6 4 ) : 

'He went i n t o t h i s t y pe o f a c t i v i t y [ r e v o l u t i o n a r y ] 
o n l y because today t h e r e i s n o t a h i g h e r o r more 
d e s p e r a t e b a t t l e . . . Only i n t h e s t r u g g l e f o r f r e e 
dom, where a l l man's s t r e n g t h i s s t r a i n e d e i t h e r t o 
break t h e c h a i n s o r t o p e r i s h h i m s e l f , i s t h i s k i n d 
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o f e f f o r t n e c e s s a r y . . . . Korenev i s by n a t u r e a 
c r u e l man...' [pp. 2 64-2 65] 

Neznamov i s a l s o c h a r a c t e r i z e d by Andreev. The 

p e a s a n t says t h a t Neznamov i s one o f t h a t t ype of p e o p l e who 

t a k e the whole w e i g h t o f the w o r l d upon t h e m s e l v e s . T h i s 

burden i s so g r e a t t h a t t h e p e r s o n must a c t i v e l y oppose the 

e v i l s and i n j u s t i c e s o f l i f e o r p e r i s h h i m s e l f (p. 265). 

The morning of the p l a n n e d a s s a s s i n a t i o n , Neznamov admits 

how much he l o v e s l i f e and what a p i t y i t i s t h a t he must 

s a c r i f i c e i t : 

•Maybe t h i s i s the l a s t dawn t h a t I w i l l g r e e t . . . 
I am o n l y s o r r y f o r t h i s ! . . R e a l l y , I am a dreamer: 
I l o v e the s u n , the s k y , autumn, s p r i n g . . . I l o v e 
the g r a s s . . . a l l t h a t i s l i g h t , q u i e t and l i f e -
l o v i n g . . . and r e a l l y I don't want t o k i l l anyone, 
nor t o d i e m y s e l f . . . [p. 270] 

T h i s f e e l i n g i s r e f l e c t e d i n the words o f the a u t h o r 

h i m s e l f , as quoted i n C h a p t e r I of t h i s s t u d y : " ' I am an 

a n a r c h i s t - i n d i v i d u a l i s t . . . b u t I am n o t p r e p a r e d t o k i l l 
7 

anyone and I do not endorse v i o l e n c e . ' " There e x i s t s a 

c o n f l i c t between the need f o r a c t i o n and t h e r e l u c t a n c e t o 

commit v i o l e n c e . The t e r r o r i s m i n " T e n i u t r a " i s p o i n t l e s s : 

the p l o t f a i l s and the group i s a r r e s t e d . N o t h i n g i s s o l v e d ; 

i n d e e d , no answer i s g i v e n t o the question,"What i s t o be 

done?" 

"Krovavoe p i a t n o " 

The s t o r y o f 1905, "Krovavoe p i a t n o " (The B l o o d s t a i n ) , 

l e a v e s one w i t h an even s t r o n g e r f e e l i n g about the i m p o s s i 

b i l i t y o f change by r e v o l u t i o n . The c e n t r a l c h a r a c t e r , t h e 
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station-master Anisimov, has found his l i f e transformed by 

the revolution. The "universal uprising" has put an end to 

his former fe e l i n g of uselessness. A description of his new 

state of mind begins the story: 

A l l these days Anisimov had hardly s l e p t , but he 
f e l t h ealthier and l i v e l i e r than ever. I t was as 
i f he had grown younger, and his t h i n , awkward, 
figure with i t s mournful, long nose, moved quickly 
and g a i l y about the s t a t i o n . 

I t was a l l so quick, so unexpected and good, 
that he experienced the feeling now as i f he were 
swept by a clean, fresh wave, rushing away to some 
unknown place and clearing away without a trace the 
old, d u l l , oppressive l i f e . * * 

The theme of the story i s the difference between the 

revolution i n Anisimov's mind and the r e a l i t y of f i g h t i n g 

and death. In t h i s l i e s the tragedy of the story: that which 

Anisimov had welcomed as giving him new l i f e i s the cause of 

his death. The story sketches Anisimov's r e a l i z a t i o n that 

what he had yearned for — change and the "new wave" ; — has 

brought death. He had always envisioned war as very much 

apart from anything i n his own experience: 

. . . i n the f i r s t place, i t always seemed that i t 
only happened i n very sp e c i a l places, which were 
set aside for i t , and that these places were unlike 
any place where people carried on t h e i r day-to-day 
l i v e s ; and secondly, the people p a r t i c i p a t i n g i n 
the war were unique, and not able to experience 
fear and suffering as did normal workers, cl e r k s , 
women and children. Anisimov knew, of course, that 
t h i s was not how i t r e a l l y was... [p. 294] 

Anisimov does not even know how to use a gun (p. 292). He 

mentally prepares for the battle by t e l l i n g himself that 

"maybe he w i l l just be wounded," but also that " s a c r i f i c e s 
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are n e c e s s a r y " (p. 291). H i s c o n f u s i o n mounts as he sees 

p e o p l e ready themselves f o r b a t t l e . When he sees h i s f r i e n d 

the m a c h i n i s t dead, o n l y then does he r e a l i z e what i s a t 

s t a k e . He mumbles t o h i m s e l f , "'They k i l l e d him... My God, 

what i s t h i s ? ' " (p. 296). R e a l i t y has become incomprehen

s i b l e — a n i g h t m a r e . Time l o s e s i t s . meaning: "The b a t t l e 

l a s t e d a q u a r t e r o f an hour, b u t i t seemed t o A n i s i m o v t h a t 

i t happened i n a minute" (p. 298). A l o c o m o t i v e approaches, 

c a r r y i n g s o l d i e r s t o c r u s h the r e b e l l i o n . Under A n i s i m o v ' s 

l e a d e r s h i p , a b a r r i c a d e i s made of the c a r s a t the s t a t i o n . 

B u t the r e b e l f o r c e s are soon d i s p e r s e d and the s o l d i e r s 

t a k e o v e r . The s t a t i o n - m a s t e r i s t a k e n p r i s o n e r and h e l d 

f o r e x e c u t i o n . H i s t e r r o r a t the t u r n o f ev e n t s i s h i g h 

l i g h t e d by the d e s c r i p t i o n o f the s o l d i e r s moving about i n 

the l i g h t o f t h e c a m p - f i r e . One o f f i c e r i s o n l y p a r t i a l l y 

i l l u m i n a t e d so t h a t he seems t o have o n l y h a l f a f a c e (p. 301). 

I n the room where A n i s i m o v i s h e l d , . " t h e shadows o f the 

s o l d i e r s and o f f i c e r s w a l k e d s l o w l y and s i l e n t l y a l o n g the 

i l l u m i n a t e d w a l l and became bent i n the c o r n e r s . " W i t h the 

c o n t r a s t o f l i g h t and d a r k , s i l e n t shadows and the o f f i c e r 

w i t h the " h a l f f a c e , " a d r e a m - l i k e atmosphere i s c r e a t e d . 

D u r i n g t h i s n i g h t , as i t passes i n s l e e p l e s s n e s s , A n i s i m o v 

r e c a l l s h i s l i f e . 

A l a r g e p a r t o f t h e s t o r y i s devoted t o t h i s f l a s h b a c k 

and t o the thoughts o f the s t a t i o n - m a s t e r about h i s impending 

d e a t h . He wonders why "people he had ne v e r seen i n h i s l i f e 
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s h o u l d come,, t a k e him away and k i l l him l i k e a dog" (p. 308). 

I n h i s s t a t e o f p a n i c h i s mind s e a r c h e s f o r t h a t i d e a , t h a t 

word wh i c h w i l l save him. He seems t o see h i s f u t u r e and v i e w 

h i s own sad c o r p s e " . . . n o t o n l y dead b u t s h o t i n t h e head 

and c h e s t , w i t h c o l d dead e y e s , and h i s mouth open, f u l l o f 

snow and r e d i c e " (p. 309) . He i s tormented a l s o by t h e 

thought t h a t h i s l i f e has been so poor and m i s e r a b l e , b u t 

f i n a l l y comes t o the c o n c l u s i o n t h a t s i n c e i t was so o p p r e s 

s i v e , i t would be j u s t as w e l l i f he were k i l l e d . I n d e s p a i r 

and as a f i n a l g e s t u r e o f i m p o t e n t r e b e l l i o n a g a i n s t h i s f a t e , 

he p u t s h i s hands t h r o u g h the window pane, c u t t i n g h i m s e l f , 

and t e a r s a t the b a r s o v e r the window. The s o l d i e r s g u a r d i n g 

him are t a k e n aback by t h i s a c t i o n and seem t o u n d e r s t a n d f o r 

a moment the t r a g i c a b s u r d i t y o f what they are caught up i n . 

But the moment p a s s e s , and a s o l d i e r subdues the p r i s o n e r 

w i t h a blow t o h i s "bony c h e s t " (p. 316). Thoughts o f h i s 

w i f e and c h i l d r e n a r i s e i n h i s mind f o r t h e f i r s t t i m e : what 

w i l l t h ey do w i t h o u t him? He b e g i n s t o w r i t e a l e t t e r , w h i c h 

makes h i s s i t u a t i o n a l l the more r e a l t o him. He c r i e s out 

a s . d i d C h r i s t on t h e c r o s s : " ' L o r d , L o r d . . . L o r d ! . . Why am 

I so tormented?'" (Gospodi, G o s p o d i . . . G o s p o d i ! . . Za c h t o 

zhe menia tak muchaiut? — p. 321). F i n a l l y , e x h a u s t e d by 

m e n t a l and p h y s i c a l a n g u i s h , he f a l l s a s l e e p c l u t c h i n g h i s 

l e t t e r . T h i s segment ( c h a p t e r IV) ends w i t h a d e s c r i p t i o n o f 

the p r i s o n e r as he s l e e p s : 

The p a l e dawn c a r e f u l l y and c u r i o u s l y e n t e r e d the 
room and l o o k e d upon the p a l e f a c e w h i c h had become 
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but a s k u l l during the passage of one day. [On this 
face] were traces of tears and a mournful expression. 

[p. 322] 

After the above description of a p i t i f u l human crea

ture, the next section (chapter V) begins abruptly, j a r r i n g 

the reader: "He was executed at eight o'clock i n the morning" 

(Ibid.). The narrator then retraces the l a s t hours and 

minutes of the station-master — a dream and impressions. 1 

This reverse chronology e f f e c t i v e l y contributes to the drama

t i c impact of the story. In his nightmare he meets a large 

snake, a symbol of death. He finds himself entombed i n an 

underground cave with the earth closing behind him and the 

snake menacingly approaching. As the snake advances, Anisimov 

awakens to fin d a thin s o l d i e r i n a grey overcoat standing 

above him — a transformation of the "long, slimy, grey body" 

of the serpent. Anisimov says he must have his cap, to which 

the s o l d i e r r e p l i e s , " ' I t doesn't make any difference, you 

can [go to your death] without cap!'" (Da vse ravno, mozhno i 

bez shapki; p. 324). • The inevitable has taken over. The end 

point, that he w i l l be shot, now motivates everything. As 

Anisimov walks out into the morning, he looks l i k e a madman: 

"He looked sick and tormented, his face was ashen, his eyes 

r o l l e d and his h a i r was disheveled" (pp. 324-325). His f i n a l 

request i s that the l e t t e r to his wife be delivered. He 

looks at i t i n the soldier's hand and thinks that t h i s piece 

of paper i s a l l that i s l e f t of his l i f e . Already detached 

from the world, Anisimov marches the short distance to the 
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s m a l l g r a v e y a r d where he i s t o be e x e c u t e d ; he l o o k s a t 

t h i n g s b u t they mean n o t h i n g t o him. H i s d e s p a i r has been 

r e p l a c e d by r e s i g n a t i o n , and y e t he w i s h e s he c o u l d communi

c a t e t o them what he i s l i v i n g t h r o u g h — i f o n l y he c o u l d , 

they would u n d e r s t a n d the h o r r o r o f the s i t u a t i o n : "'They 

don't have t o k i l l me and I don't have t o d i e . . . Because I 

do n o t have the word w i t h w h i c h t o convey t o them a l l the 

t e r r o r and o p p r e s s i o n of t h i s . . . ' " (p. 327). The "word" 

t h a t A n i s i m o v i s s e a r c h i n g f o r would be an e x p r e s s i o n o f 

human l o v e t h a t would make i t i m p o s s i b l e f o r one man t o wage 

war a g a i n s t a n other — a m a g i c a l f o r m u l a f o r peace. 

Long a f t e r h i s d e a t h , the p l a c e where A n i s i m o v f a l l s 

b e a r s w i t n e s s t o the h o r r o r o f war. A s p o t o f b l o o d remains 

on the snow: 

The l o n g w i n t e r c o v e r e d i t w i t h snow, but i n s p r i n g 
i t m e l t e d and a brown s p o t a g a i n appeared f o r a 
w h i l e , t h e n , t o g e t h e r w i t h the m e l t i n g snow, faded 
under the joyous r a y s o f the b r i g h t sun and became 
one w i t h the s o f t , l i v i n g e a r t h . [p. 32 8] 

The c o n c l u s i o n o f "Krovavoe p i a t n o " i s much l i k e t h a t 

o f "Smert' Lande." I n b o t h , the human remains — Lande's 

body and A n i s i m o v ' s b l o o d — are absorbed by the e a r t h . B o t h 

c h a r a c t e r s , t h r o u g h the t r i a l s o f t h e i r l i v e s , have earned 

f i n a l peace i n u n i o n w i t h the e a r t h . 

The image o f the crowd a t the r a i l r o a d s t a t i o n g i v e s 

the same i m p r e s s i o n o f a f a c e l e s s mass as t h a t i n "Uzhas" and 

" C h e l o v e c h e s k a i a v o l n a . " The same comparison of the p e o p l e 

t o ants o c c u r s i n "Krovavoe p i a t n o " and " C h e l o v e c h e s k a i a 
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v o l n a . " Some of t h e crowd d e s c r i p t i o n s are as f o l l o w s : 

. . . from the movement of the b l a c k crowds 
[chernykh t o l p ] about the p l a t f o r m and t r a c k s i t 
seemed as i f e v e r y t h i n g were a l i v e l i k e an a n t - h i l l . . . 

[p. 281] 
The crowd a g a i n welcomed them [incoming t r a i n s ] 

w i t h l o n g , thunderous sh o u t s from w h i c h i t seemed 
the e a r t h resounded m i g h t i l y . [p. 284] 

. . . nervous and somber crowds. [p. 2 88] 

. . . the whole s t a t i o n was crowded w i t h a huge, 
moving mob. [p. 290] 

. . . [ s o l d i e r s ] r e t u r n e d as a l o n g dark b e l t 
moving l i k e a wave, s l o w l y a p p r o a c h i n g . [p. 293] 

. . . the grey rows were b r o k e n , reformed and, 
as i f from the w i n d , f e l l back. [p. 296] 

These crowd scenes are i n t e r p o s e d w i t h p e r s o n a l s t o r i e s , 

f u n c t i o n i n g as the background. 

L e o n i d Andreev's s t o r y o f s p r i n g 190 8, "Rasskaz-o semi 

poveshennykh" • ("The Seven Who Were Hanged"), d e s c r i b e s 

e x e c u t i o n s s e t i n a d e s e r t e d c o u n t r y p l a c e . The mood c r e a t e d 

a t the e x e c u t i o n scene i s much l i k e t h a t o f A r t s y b a s h e v ' s 1906 

s t o r y . When one reads th e f o l l o w i n g passage, one t h i n k s o f 

A n i s i m o v ' s l a s t m inutes and the c o n c l u s i o n o f "Krovavoe 
p i a t n o " : 

— I am a l o n e , — s a i d T a n i a s u d d e n l y and s i g h e d . 
— S e r e z h a d i e d and V e r n e r and V a s i a . I am a l o n e . 
L i t t l e s o l d i e r s , l i t t l e s o l d i e r s , I am a l o n e . 
A l o n e . . . 

0vex th e sea the sun r o s e . 
They p l a c e d the c o r p s e s i n a box. They th e n 

took them away. With drawn-out n e c k s , and c r a z i l y 
s t a r i n g e y e s , w i t h p u f f y b l u e tongues l i k e t e r r i b l e 
f l o w e r s t h r u s t out t h rough t h e l i p s washed w i t h 
b l o o d y f o a m , — the c o r p s e s r e t u r n e d a l o n g the same 
road they had themselves w a l k e d when a l i v e . And the 
s p r i n g snow was s t i l l s o f t and f r a g r a n t , and t h e 
s p r i n g a i r was s t i l l f r e s h and b r i s k . And S e r g e i ' s 
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l o s t , worn-down g a l o s h showed b l a c k on the snow. 
And p e o p l e g r e e t e d the r i s i n g sun.^ 

Both a u t h o r s ' t r e a t m e n t s o f the e x e c u t i o n s - a r e v e r y matter-^ . 

o f - f a c t / ' making the,'events seem a l l the more t e r r i b l e . , Death 

comes, t a k e s i t s t o l l , and then s i l e n t l y moves on, l e a v i n g 

the w o r l d s e e m i n g l y the same. However, the death o f A r t s y 

bashev' s he r o i s commemorated by the b l o o d - s t a i n . A n i s i m o v , 

l i k e many o f A r t s y b a s h e v ' s h e r o e s , i s a v i c t i m o f t h e s o c i o 

p o l i t i c a l r e a l i t i e s o f the day. 

" C h e l o v e c h e s k a i a v o l n a " 

The l o n g s t o r y , o r n o v e l l a , " C h e l o v e c h e s k a i a v o l n a " 

(The Human Wave), was f i r s t p u b l i s h e d i n T r u d o v y i P u t ' , 

i s s u e s 1 and 2 o f 1907. The "human wave" c h a r a c t e r i z e s the 

r e v o l u t i o n a r y a c t i v i t i e s o f 1905. The p l o t makes use o f an 

a c t u a l h i s t o r i c a l e v e n t — the mutiny o f t h e s a i l o r s aboard 

t h e b a t t l e s h i p "Potemkin" i n the B l a c k Sea. 

One i m p o r t a n t new c h a r a c t e r appears i n t h i s work: t h e 

m i d d l e - a g e d , w o r l d - w e a r y , k i n d - h e a r t e d , f a t d o c t o r . I n t h i s 

s t o r y he i s c a l l e d L a v r e nko; i n A r t s y b a s h e v ' s l a r g e n o v e l , 

U p o s l e d n e i c h e r t y ( B r e a k i n g P o i n t , 1911-12), he i s c a l l e d 

A r n o l d i , b u t the c h a r a c t e r i s e s s e n t i a l l y the same. There i s 

much more o f a l i k e n e s s between t h e s e two d o c t o r s than between. 

any o f t h e s o - c a l l e d S a n i n - t y p e s (such as the a r t i s t M i k h a i l o v 

o f U p o s l e d n e i c h e r t y , o r the a r t i s t i n "Zhena"). The n o v e l l a 

i s a f f e c t e d by Dr. Lavrenko's views on l i f e , much as S a n i n i s 

by the a t t i t u d e o f i t s h e r o . But A r t s y b a s h e v ' s p o i n t o f view 
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has s h i f t e d ; Lavrenko i s f u l l o f compassion and l o v e o f l i f e , 

and he, l i k e S a n i n , a p p r e c i a t e s the beauty o f n a t u r e and 

women, b u t i n a more p a s s i v e , p h i l o s o p h i c way. 

The f o u r o t h e r main c h a r a c t e r s o f t h e work have been 

a t l e a s t p a r t l y e s t a b l i s h e d b e f o r e i n A r t s y b a s h e v ' s g a l l e r y 

of personae. The s e n s u a l , young, handsome. Dr. Z a r n i t s k i i i s 

much l i k e Z a r u d i n , b u t l a c k s t h e l a t t e r ' s c r u e l s t r e a k . The 

s t u d e n t Konchaev i s the l i f e - l o v i n g , h e a l t h y , S a n i n t y p e . One 

i s made aware o f t h i s by h i s f i r s t appearance i n the s t o r y , 

where he r e f l e c t s t o h i m s e l f : : " ' I t i s good, i n t e r e s t i n g t o be 

a l i v e * " (Khorosho, i n t e r e s n o z h i t ' ) > 1 0 S l i v i n , t h e s i c k l y , 

g e n t l e s t u d e n t i s a c o m b i n a t i o n o f Semenev and I U r i i S v a r o 

z h i c h : h i s i n a b i l i t y t o e x p r e s s h i m s e l f t o the g i r l he l o v e s , 

and h i s i n d e c i s i o n remind one o f I U r i i ; h i s i l l n e s s and 

u n h e a l t h y appearance are r e m i n i s c e n t of Semenev. The l o v e l y , 

v i t a l Z i n a Zek i s one o f t h e many b e a u t i f u l women who i n h a b i t 

A r t s y b a s h e v ' s f i c t i o n . She c o u l d be e i t h e r Z i n a K a r s a v i n a o r 

L i d a S a n i n a o f S a n i n . 

The s e t t i n g as the " s t o r y b e g i n s i s a l s o t y p i c a l : i t 

i s a b e a l i t i f u i • s p r i n g - t w i l i g h t . The n a r r a t o r comments t h a t 

when n a t u r e i s so b e a u t i f u l i t i s p o s s i b l e t o f o r g e t t h a t 

t h e r e i s t o be a b a t t l e t h e n e x t day. I t i s i m p o s s i b l e .to 

f o r g e t t h a t i t i s s p r i n g . I n the f i r s t l o n g s e n t e n c e o f the 

work, the n a r r a t o r c o n t r a s t s man's r e a c t i o n t o two o p p o s i t e 

r e a l i t i e s — s p r i n g and war. He e x p r e s s e s the b e l i e f t h a t i t 

was the w i n d , the f r a g r a n c e s and q u i e t o f s p r i n g w h i c h haunted 
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man, n o t t h e f e a r o f p a i n and d e a t h . T h i s o b s e r v a t i o n 

c o l o r s the work from the o u t s e t w i t h o p t i m i s t i c hues. As 

the s t u d e n t Konchaev w a l k s i n the s t r e e t , enchanted by the 

e v e n i n g , he remembers t h a t he i s supposed t o see Dr. Lavrenko 

on b u s i n e s s c o n c e r n i n g the r e v o l t . He f i n d s Lavrenko p l a y i n g 
11" • 

b i l l i a r d s , e n g r o s s e d i n the game. T h i s i s the f i r s t 

g l i m p s e o f the d o c t o r : "Lavrenko was b e n t over the b r i g h t 

green b i l l i a r d t a b l e , h i s l a r g e , i n d o l e n t body s t r a n g e l y and 

s e l f - c o n f i d e n t l y a d r o i t f o r such a l a r g e clumsy p e r s o n " (p. 

7 ) . H i s c h a r a c t e r i s t i c address "Golub 1 moi" (my p i g e o n , my 

dear) g r e e t s Konchaev. Lav r e n k o is-;:..-.as,/pass.ionate'";about • h i s 

b i l l i a r d game as Konchaev i s about Z i n a . B e s i d e s h i s b u l k , 

h i s e n d e a r i n g speech, and h i s l o v e o f b i l l i a r d s , he a l s o 

s i g h s r e p e a t e d l y , g i v i n g the i m p r e s s i o n t h a t he i s burdened 

o r o p p r e s s e d i n some way. A f t e r h i s i n t r o d u c t i o n on page 7, 

he s i g h s r e p e a t e d l y , a t l e a s t once a page: page 8 " s i g h e d 

h e a v i l y " , page 9 " s i g h e d h e a v i l y " , page 10 " s i g h e d even more 

d e e p l y " and " a g a i n s i g h e d h e a v i l y " ; Konchaev i s annoyed by 

t h i s h a b i t : 
— Why are you always s i g h i n g s o , d o c t o r ? 
— I t ' s sad [grustno] . . . 
— What's sad here? 
— T h e y ' l l s h o o t , many pe o p l e w i l l be k i l l e d , 

what w i l l happen then? f o r what? 
— Why do you say f o r what?.. S a c r i f i c e s are 

n e c e s s a r y f o r such an i m p o r t a n t e n t e r p r i s e . . . F o r 
what? — f o r the common cause, f o r freedom. 

— F o r whom? 
— F o r e v e r y o n e ! 
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— N o t , n o t f o r e v e r y o n e . . . Freedom w i l l be f o r 
f o r t hose who remain a l i v e , those who are n o t the 
s a c r i f i c e s , my p i g e o n . . . And f o r those who p e r i s h , 
t h e r e w i l l be no freedom, o n l y d e a t h . . . Those who 
o f f e r up hundreds of l i v e s i n s a c r i f i c e w i l l s e e : 
f o r what, and t h o s e who d i e , my p i g e o n , i t i s f o r 
n o t h i n g . . . do you t h i n k p e o p l e w i l l be one i o t a 
h a p p i e r ? . . [p. 11] 

Lavrenko f u r t h e r s t a t e s t h a t what makes k i l l i n g p o s s i b l e i n 

war i s t h a t each p e r s o n t h i n k s t h a t i t i s n o t he who w i l l be 

k i l l e d b u t someone e l s e . Konchaev argues t h a t he would be 

v e r y happy t o d i e f o r the common cause. The d o c t o r t e l l s him 

t h a t the o n l y r e ason he f e e l s t h i s way i s t h a t he i s s t i l l 

young, and l i f e i s b e a u t i f u l f o r him. He e x c l a i m s : "'How 

much j o y , l i f e and s u n s h i n e t h e r e i s on t h i s e a r t h ! 1 " {p. 1 2 ) . 

He says t h a t he a l s o b e l i e v e s t h a t t h o s e who are happy p i t y 

t hose who are o p p r e s s e d . I f t h i s were n o t s o , "'we would n o t 
12 

p r e a c h i d e a s o f r e v o l u t i o n , b u t s u i c i d e . " ' " The 

d o c t o r admits t h a t he i s a f r a i d b u t w i l l s t a y n o n e t h e l e s s t o 

a i d the wounded. He i s r e s i g n e d t o h i s f e a r . a n d h i s r e v u l s i o n 

towards k i l l i n g and d y i n g , and d e d i c a t e d t o t r y t o a l l e v i a t e 

s u e r i n g whenever p o s s i b l e . The f i r s t c h a p t e r ends w i t h a 

g l i m p s e of the i n f i n i t y o f t h e u n i v e r s e , which g i v e s p e r 

s p e c t i v e t o the e a r t h l y c a r e s and t r i a l s o f man: "Two l a r g e , 

m o t i o n l e s s s t a r s shone c l o s e i n f r o n t o f them, d e c e p t i v e l y , 

n e a r y e t f a r " (p. 1 4 ) . T h i s d e v i c e , comparing th e w o r l d s of 

man and n a t u r e , i s used t h r o u g h o u t the n a r r a t i v e . 

The s u b p l o t i n t h e s t o r y o f the r e b e l l i o n i s the l o v e 

a f f a i r o f Konchaev and Z i n a . I n t h e i r l o v e , they r e p r e s e n t 

a l l the beauty of l i f e and a l s o the s t r e n g t h o f l i f e t o : 
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endure a n y t h i n g . T h e i r meeting on t h e n i g h t b e f o r e the 

b a t t l e i s e s p e c i a l l y w e l l drawn. He wants h e r t o e x p r e s s 

h e r f e e l i n g s about him and t o admit t h a t he i s v e r y i m p o r t a n t 

t o h e r . He a s k s : " ' Z i n o c h k a , w i l l you c r y i f I am k i l l e d 

tomorrow?'" (p. 2 1 ) . H i s tone i s "gay and shy" ( I b i d . ) . 

The garden where t h e y meet l e a d s t o the s e a . The n i g h t , sea 

and s p r i n g f r a g r a n c e s form the background o f the scene. As 

i n "Smert* Lande" and S a n i n , female c h a r a c t e r s are o f t e n 

viewed a t n i g h t , c r e a t i n g a m y s t e r i o u s , s e n s u a l atmosphere 

about them. Her f e e l i n g s echo those o f M a r ' i a N i k o l a e v n a 

("Lande"). as she e x p e r i e n c e s the power of p h y s i c a l a t t r a c 

t i o n t o Konchaev: " I n h e r s o u l was a p e r s i s t e n t d e s i r e f o r 

something she d i d n o t y e t know o r u n d e r s t a n d " (p. 2 3 ) . The 

theme of Z i n a and Konchaev c o n t i n u e s t h r o u g h o u t . t h e s t o r y , 

a l t h o u g h they do not meet a g a i n u n t i l the l a s t s c e n e s . Z i n a 

i s l o v e d n o t o n l y by Konchaev, but by t h e s t u d e n t S l i v i n and 

Dr. Lavrenko as w e l l y t h e i r l o v e i s s e c r e t and n e i t h e r dares 

c o n f e s s i t . The d o c t o r f e e l s j o y f u l about Konchaev and Z i n a 

as he r e p e a t s t o h i m s e l f , "'dear l i t t l e y o u t h ' " ( m i l a i a 

m a l e n ' k a i a m o l o d o s t ' , p. 2 5 ) . The n i g h t b e f o r e the b a t t l e , 

he s i t s i n h i s room and r e v i e w s h i s own l i f e — h o s p i t a l s , 

hundreds o f s u f f e r i n g p e o p l e , h i s s e c r e t l o v e f o r Z i n a , 

b i l l i a r d s , and the b i t t e r t a s t e o f b e e r are what make up h i s 

l i f e . As he s i t s i n a cab, he and t h e d r i v e r exchange a few 

p h i l o s o p h i c a l words: 

— They want a b e t t e r l i f e , — s t a t e d Lavrenko — 
and maybe you want one t o o . . . C o u l d you r e a l l y be 



204 

happy w i t h y o u r l i f e ? 
— I s one t o be s a t i s f i e d ? . . I t ' s d i f f i c u l t t o 

l i v e . . . L i f e i s n o t e a s y , i t i s most d i f f i c u l t , 
b u t i t i s p o s s i b l e t o l i v e . . . 

— How i s i t p o s s i b l e ? — Lavrenko s a i d w i t h 
angry sadness — day and n i g h t you s i t on t h e 
d r i v e r ' s s e a t . ...with a b e n t back and you're n o t an 
o l d man... B e s i d e s a h o r s e ' s t a i l , c o l d , and 
hunger you know n o t h i n g , you are t o r m e n t e d , t h e r e ' s 
the b a t h house, t e a , sometimes b l o w s , l i c e consume 
yo u , and you say — you can l i v e ! . . I t t h a t l i f e ? 

— . . . i t i s a b i t t e r l i f e , b u t a l l the same... 
i t i s a burden... b u t one must l i v e . . . [pp. 26-27] 

Even l i v e s l i k e t h e cabby's and Sasha's (the p r o s t i t u t e ) go 

on. L i f e i s r e a s o n enough f o r l i v i n g , d e s p i t e the p a i n o f 

the e x p e r i e n c e . 

Dr. Z a r n i t s k i i and the s t u d e n t S l i v i n are n e x t i n t r o 

duced i n t o the n a r r a t i v e . The group — Konchaev, L a v r e n k o , 

Z a r n i t s k i i and S l i v i n — are d i s c u s s i n g t h e imminent b a t t l e . 

Z a r n i t s k i i i s seen t h r o u g h Lavrenko's eyes as "a mass o f 

h e a l t h y muscles and f l e s h , whose whole l i f e c o n s i s t s i n the 

f a c t t h a t t h i s h e a l t h y , b e a u t i f u l mass o f f l e s h e a t s , d r i n k s , 

s l e e p s and has i n t e r c o u r s e w i t h women" (p. 3 6 ) . S l i v i n i s a 

d i r e c t c o n t r a s t t o Z a r n i t s k i i , as he i s t a l l and t h i n as a 

p o l e , and s i c k l y . As t h e y t a l k o f d e a t h , the n a r r a t o r g i v e s 

i n s i g h t s i n t o t h e i r t h o u g h t s : each f e a r s d e a t h and i s ashamed 

o f t h i s f e a r . S l i v i n b e l i e v e s i t i s b e t t e r t o d i e f i g h t i n g 

t h a n i n bed from i l l n e s s . Lavrenko t h i n k s i t i s more n a t u r a l 

t o d i e from i l l n e s s . He e x p r e s s e s the b e l i e f t h a t man spends 

so much time t r y i n g t o c u r e i l l n e s s and p r o l o n g l i f e , t h a t 

i t seems a p i t y t h a t " ' a l o n g w i t h a l l the attempts, t o save 
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and p r e s e r v e l i f e t h e r e a r e t h o s e i d i o t s who seek t o d e s t r o y 

i t , , ! (pp. 31-32). He says t h a t t h e o n l y t y p e o f d e a t h one 

may " s m i l e a t " i s t h a t which comes o f one's own f r e e w i l l . 

The d o c t o r f u r t h e r s t a t e s t h a t man's r e a l , i n v i n c i b l e 

s t r e n g t h i s i r o n y (p. 33). He r e l a t e s an anecdote o f a Turk 

who, b e i n g i m p a l e d , says t o h i s c a p t o r s , "That's n o t bad f o r 

a s t a r t . " These comments by L a v r e n k o , c o n c e r n i n g t h e power 

of i r o n y , t o g e t h e r w i t h h i s o b s e r v a t i o n s on h i s own l i f e ana 

t h e l i f e o f t h e cabby, make him a k i n d o f " S i s y p h u s " i n 

A l b e r t Camus's d e f i n i t i o n : 

S i ce mythe e s t t r a g i q u e , c ' e s t que son h#ros e s t 
c o n s c i e n t . Ou s e r a i t en e f f e t sa p e i n e , s i a" ciiaque 
pas l ' e s p o i r de r e u s s i r l e s o u t e n a i t ? L ' o u v r i e r 
d ' a u j o u r d ' h u i t r a v a i l l e , t o u s l e s j o u r s de sa v i e , 
aux m§mes t a c h e s e t ce d e s t i n n ' e s t pas moins ab-
s u r d e . Mais i l n ' e s t t r a g i q u e q u 1aux r a r e s moments 
ou i l d e v i e n t c o n s c i e n t . S i s y p h e , p r o l e t a i r e des 
d i e u x , i m p u i s s a n t e t r e v o l t e , c o n n a l t t o u t e 
l ' e t e n d u e de sa m i s e r a b l e c o n d i t i o n : c ' e s t a e l l e 
q u ' i l pense pendant sa d e s c e n t e . La c l a i r v o y a n c e 
q u i d e v a i t f a i r e son tourment consomme du m§me coup 
sa v i c t o i r e . I I n l :est pas de d e s t i n q u i ne se 
surmonte par l e m e p r i s . ^ 

The l i v e s o f t h e d i s e a s e d p r o s t i t u t e Sasha, Anton t h e shoe

maker, K u p r i i a n and S a n i n may a l s o be d e s c r i b e d i n t h e 

c o n t e x t o f t h e A b s u r d . 

B o t h Lavrenko and S l i v i n envy Z a r n i t s k i i ' s p h y s i c a l 

beauty; however, i t i s Z a r n i t s k i i ' s over-emphasis on t h e 

p h y s i c a l n a t u r e o f l i f e w h i c h i s t h e f l a w t h a t l e a d s t o h i s 

d e s t r u c t i o n . When h i s c o l l e a g u e s l e a v e , he becomes o b s e s s e d 

by t h e f e a r o f d e a t h ; even honor o r d u t y c a n n o t h o l a him- t o 

h i s r e v o l u t i o n a r y commitments.. He t e l l s h i m s e l f ; 
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I am t h e c e n t e r o f the u n i v e r s e ; f o r me a l l e x i s t s 
o n l y because I e x i s t , and w i t h my d e a t h a l l w i l l 
d i s a p p e a r . That means I w i l l s a c r i f i c e m y s e l f f o r 
a m i r a g e , which w i l l n o t even e x i s t a f t e r my d e a t h . 
I t ' s n o t c o w a r d i c e , b u t s i m p l e l o g i c . . . Those 
i d i o t s who d i e w i l l be i d i o t s and t h a t ' s a l l . . . 

[p. 42] 
He d e c i d e s t o f l e e r a t h e r than f a c e d e a t h . 

I n a c o n f r o n t a t i o n between Z i n a and h e r f a t h e r , 

Z a r n i t s k i i ' s words a r e echoed. Z i n a e x c l a i m s : " ' I t i s base! 

.. t o f l e e ! . , v i l e ! . . ' " — t o which h e r f a t h e r r e p l i e s : " ' I n 

my o p i n i o n i t i s v i l e t o endanger the l i v e s of o t h e r s f o r 

t h e i r u s e l e s s dreams!'" (p. 5 6 ) . One o f the s t r o n g e s t p o i n t s 

o f t h i s work i s the m u l t i p l i c i t y of c o n v i n c i n g p o i n t s o f 

view which are p r e s e n t e d . Each major c h a r a c t e r has h i s own 

i d e a s as t o why one s h o u l d o r s h o u l d n o t d i e f o r a common 

cause. To e a c h , one might nod and agree: y e s , i t i s t r u e . 

Z i n a , h e r f a t h e r , Z a r n i t s k i i , Konchaev, L a v r e n k o , and even 

the cabby, l i v e i n accordance w i t h t h e i r b e l i e f s . 

The day o f b a t t l e : a v i s i t by Konchaev t o the b a t t l e 

s h i p t o t a l k w i t h the mutinous crew, e n d l e s s s t r e e t f i g h t i n g 

and crowd s c e n e s , S l i v i n ' s d e a t h , e x e c u t i o n s by the s o l d i e r s , 

and Lavrenko's v i s i t t o the Duma t o p l e a d f o r an o r d e r t o 

p r o t e c t h i s f i e l d c l i n i c from the ••g-to£i-re.̂ .-Ja*e- -.presente;d.. ijti • 

the r e m a i n i n g c h a p t e r s . The f i r s t e i g h t c h a p t e r s d e s c r i b e 

the main c h a r a c t e r s and s e t the s t a g e f o r t h e i r a c t i o n i n 

the r e b e l l i o n . The image o f the crowd, t h e human wave, i s 

i n t r o d u c e d w i t h d e s c r i p t i o n s o f the b a t t l e . These d e s c r i p 

t i o n s o f the crowd as i t ebbs and f l o w s l i k e the sea a c r o s s 
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the town are t o o numerous and become t i r e s o m e t o the r e a d e r ; 

they c o u l d be reduced almost by h a l f and be more e f f e c t i v e . 

The a u t h o r i s t r y i n g t o s t r e s s the f e e l i n g s o f t h e crowd, 

and i n some cases does i t w e l l . One o f the b e s t d e p i c t i o n s 

o f the crowd i s i n a c o n f r o n t a t i o n w i t h a p o l i c e o f f i c e r . 

He s h o u t s a t them, but they s i m p l y pour o v e r him, b e a t i n g 

and t r a m p l i n g him and f i n a l l y t h r o w i n g h i s body i n t o the s e a . 

Konchaev watches i n h o r r o r : 

I t seemed as i f a wave o f d a r k , l a s h i n g anger and 
i n s a n i t y rushed from an unknown s o u r c e . The crowd 
r u s h e d f o r w a r d , r o s e , and i t seemed as i f t h o s e i n 
f r o n t were t h r u s t upwards, and the c r a z i l y swarming 
mass of. b o d i e s , arms and heads w i t h r e d c r a z y eyes 
f e l l upon the p o l i c e m a n i n t h e b l u e s h i r t . [p. 67] 

The p o l i c e m a n ' s b l o o d i s a t f i r s t v i s i b l e on the ground, b u t 

then d i s a p p e a r s : "There was n o t h i n g t h e r e b u t d u s t , t r a m p l e d 

by hundreds-of human feet"•'• (p." 71) . 

Konchaev, S l i v i n and Lavrenko are each p o r t r a y e d i n 

the immediacy o f b a t t l e . I n the scene f o l l o w i n g the murder 

o f the p o l i c e m a n by the crowd, Konchaev v i s i t s the b a t t l e s h i p 

anchored o f f t h e coast.. The p e a c e f u l n e s s o f the s e a c o n t r a s t s 

w i t h t h e crowd's f r e n z y , once a g a i n r e m i n d i n g one o f the 

beauty o f n a t u r e and i t s d i s t a n c e from man's w o r l d . Konchaev 

i s i m p r e s s e d by the s p i r i t of the m u t i n e e r s as e x p r e s s e d by 

one s a i l o r : "'We are n o t c e r t a i n t h a t we w i l l w i n . We are 

s i m p l y g o i n g t o our death [my p r o s t o idem na s m e r t ' ] . . . I n 

t h i s o n l y i s a l l o u r strength';" (p, 7 4 ) . The m u t i n e e r s a r e 

an i n s p i r a t i o n t o the crowd: t h e s e are men who "had a l r e a d y 

c r o s s e d the boundary s e p a r a t i n g them from the o l d w o r l d " 
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(p. 7 6 ) . There i s a l s o the hope t h a t the s h i p w i l l a i d i n 

the u p r i s i n g by s h e l l i n g the go v e r n o r ' s r e s i d e n c e . 

Lavrenko's t r i p t o the Duma chambers shows why t h a t 

group i s i n e f f e c t u a l : t h e y are a l l concerned w i t h p h i l o s o p h y 

and o r a t o r y , n o t w i t h the p r e s s i n g problems o f the moment. 

The f a u l t l i e s n o t o n l y w i t h them, b u t a l s o w i t h the pompous 

g o v e r n o r - g e n e r a l . Lavrenko i s detached and l o o k s a t the man 

as something n o t human: he asks h i m s e l f why t h i s man does 

n o t do a l l i n h i s power t o a v o i d u s e l e s s b l o o d s h e d and d e a t h . 

From h i s vantage p o i n t i n the temporary c l i n i c s e t up 

o f f t he main s t r e e t , Lavrenko watches the ebb and f l o w o f 

peo p l e a c r o s s the town. When a man c r a w l s up t o him, n o t 

wounded b u t drunk, the d o c t o r b e g i n s t o h a t e p e o p l e . A l l 

man's b a s e r i n s t i n c t s d i s g u s t him: "'They s h o u l d be l o o k i n g 

f o r w a r d t o a b e t t e r l i f e . . . b u t o n l y want t o p l u n d e r and 

k i l l . . . t h e y w i l l soon b e g i n t o t e a r a t each o t h e r ' s t h r o a t s 

f o r a c r u s t . o f b r e a d ! ' " (p. 100). These words echo t h o s e o f 

t h e " f e r r y m a n i n "Smert 1 Lande." Lavrenko sees men as savages 

and w i s h e s t h a t he c o u l d " ' w i t h one blow d e s t r o y e v e r y t h i n g , 

so t h a t t h e e a r t h would be t u r n e d i n t o an i c y d e s e r t ' " (p. 

101). Around him i s "a n o i s e as, i f >pigs: were b e i n g s l a u g h 

t e r e d " (p. 102). 

Konchaev f i g h t s i n the s t r e e t s a t a b a r r i c a d e . The 

s o l d i e r s push the r e b e l s back, and Konchaev f i n d s h i m s e l f a t 

the r a i l w a y s t a t i o n , where he jumps onto a t r a i n . E x h a u s t e d , 

he i s h a l f awake, h a l f u n c o n s c i o u s , as the t r a i n l e a v e s the 
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town. 

S l i v i n a l s o b e g i n s f i g h t i n g i n the s t r e e t . A t f i r s t 

he i s overcome by h i s f e a r o f d e a t h , t h e n v o l u n t e e r s t o go 

on a s c o u t i n g m i s s i o n w i t h a n o t h e r r e b e l . He t h i n k s t o 

h i m s e l f : "'What would Z i n o c h k a t h i n k i f she saw t h i s p a l e , 

f r i g h t e n e d f a c e ? ' " (p. 120). When s e p a r a t e d from h i s comrade, 

he h i d e s a t f i r s t , but when he sees s o l d i e r s p a s s i n g , he a c t s 

as i f u n c o n s c i o u s l y and a t t a c k s them. More s o l d i e r s a r r i v e 

and b e a t him, and as he i s l e d away t o be s h o t he t h i n k s : 

"'Here i s the death I f e a r e d so much. I am t o d i e , b u t i t 

i s n o t a t a l l t e r r i b l e , o r i m p o r t a n t ' " (p. 129). S l i v i n ' s 

body, i s l e f t where i t f a l l s : "The body l a y t h e r e on t h e g r a s s 

by the b a r n a l o n g w h i l e > g a z i n g up i n t o the wide b l u e sky 

w i t h dead e y e s , and w i t h o u t s t r e t c h e d arms as i f i t w i s h e d 

t o embrace the whole w o r l d " (p. 130). Y e t a n other of A r t s y 

bashev 's h eroes meets h i s end i n s y m b o l i c u n i o n w i t h t h e 

" e a r t h . 

Meanwhile, when Konchaev awakens, i t i s dawn. H i s 

s o u l responds t o the beauty of the morning. He f e e l s "as 

f r e s h and b r i g h t as the c l e a r , l i g h t , s p a r k l i n g s p r i n g 

morning" (p. 134). Man may d e s t r o y h i s w o r l d , b u t n a t u r e 

s u s t a i n s h e r own. Konchaev, l i k e many o t h e r o f A r t s y b a s h e v ' s 

h e r o e s , d e r i v e s s t r e n g t h from the beauty of n a t u r e . 

The day a f t e r the b a t t l e f i n d s the townspeople ready 

t o resume t h e i r l i v e s . The n a r r a t o r comments: 

A l l the s t u p i d , weak and c r u e l p e o p l e who make 
human l i f e v i l e , o p p r e s s i v e and u n j u s t cannot be 
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swept away a t once. And so the wave, wh i c h t r i e d 
t o r e a c h t h e s k y , f e l l back o f i t s own w e i g h t . 

[p. 135] 

Z a r n i t s k i i , who has f l e d from the town, r e t u r n s and 

t r i e s t o d e c i d e what t o do. I t i s p o s s i b l e t h a t p e o p l e w i l l 

t h i n k t h a t he was d e t a i n e d by the p o l i c e , and y e t he r e a l l y 

b e l i e v e s t h a t the t r u t h w i l l be e v i d e n t t o a l l . He w i s h e s 

to go away somewhere and b e g i n l i f e a g a i n , b u t he goes t o 

the h o s p i t a l anyway, h o p i n g t h a t he w i l l n o t be c o n f r o n t e d . 

As he e n t e r s the h o s p i t a l , the n a r r a t o r comments: " . . . i f 

someone had seen him then . . . they would have t h o u g h t him 

an o l d man, and he h i m s e l f would have been h o r r i f i e d " (p. 140). 

The head d o c t o r g r e e t s him warmly, s a y i n g they had been t o l d 

t h a t he d i e d on a b a r r i c a d e w i t h a r e d f l a g i n h i s hand! 

The scene i n w h i c h Z a r n i t s k i i and Lavrenko meet i s e x t r e m e l y 

p o w e r f u l and d r a m a t i c . As Z a r n i t s k i i e n t e r s the room,. 

Lavrenko s t a n d s l o o k i n g o u t a t the s t r e e t . The b u l k o f h i s 

f i g u r e b l o c k s o u t the l i g h t from the window. Z a r n i t s k i i 

e xtends h i s hand, b u t b r a c e s h i m s e l f f o r a blow t o the f a c e . 

Lavrenko t a k e s h i s hand, and Z a r n i t s k i i f e e l s h i s f a c e redden 

as he t r e m b l e s and g r i m a c e s . Lavrenko t a l k s c a l m l y about 

the p r e v i o u s day's l o s s e s . I t i s thought t h a t Konchaev had 

d i e d on a b a r r i c a d e . S l i v i n ' s f a t e i s known. When Z a r n i t s 

k i i asks about "our" men, the word sounds s t r a n g e : ". . .the 

s e l f - a s s u r e d , f a s c i n a t i n g , handsome man had d i e d , and he who 

appeared i n h i s p l a c e was p i t i f u l and r e p u l s i v e " (pp. 144-155). 

Lavrenko l e a v e s him w i t h o u t a word: 
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For a minute i t seemed as i f Lavrenko would s p i t 
i n Z a r n i t s k i i ' s face, but instead of that — and 
s t i l l more, h o r r i b l e , — Lavrenko came forward, 
heading st r a i g h t for Z a r n i t s k i i , and when Z a r n i t s k i i 
suddenly stepped aside, Lavrenko moved unswervingly 
as i f he had passed r i g h t through him, and l e f t the 
room. 

The door closed and Z a r n i t s k i i was l e f t alone. 
[p. 145] 

Z a r n i t s k i i ' s s i t u a t i o n and character i s reminiscent of 

Zarudin i n Sanin. Both are broken because they are r e a l l y 

cowards and cannot face l i f e as i t i s . The facades that they 

present to friends are f i n a l l y exposed i n c r i s i s situations 

and both f l e e Zarudin from l i f e by suicide, and Z a r n i t s k i i 

from the place of b a t t l e . 

The story does not end on the negativism of Zarnits

k i i 1 s defeat or the p a s s i v i t y of Lavrenko's irony, but on an 

affirmation of the l i f e cycle. Konchaev's t r a i n ride takes 

him to the summer resort where Zina's family has gone. He 

finds Zina alone at the dacha; t h e i r meeting i s rendered 

with tenderness, vigor and sens i t i v e symbolism: 
Everything vanished except the two of them —- joy
f u l l y embracing, the strong and tender, large and 
small, hard and supple bodies wrapping each other 
i n sweetly tormenting f i r e and warm, l i g h t mist. 

[p. 157] 

The narrator relates that they are not ashamed of t h e i r 

nakedness, and w i l l always remember these minutes with 

pleasure. The r e s u l t of t h e i r union i s Zina's::..conception of 

a new l i f e : 

Everything seemed new and j o y f u l to her, and her 
body, young and fresh as a flower washed by the 
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morning dew, was f u l l o f h a p p i n e s s , and somewhere 
i n i t s m y s t e r i o u s depths a new, as y e t u n d i s c e r n e d , 
human l i f e had begun. [p. 15 8] 

The s t a r s w h i c h r e p r e s e n t man's hopes and a s p i r a t i o n s are 

w i t n e s s t o t h i s c r e a t i o n : " . . . through the wide open 

window, p a s t the darkened t r e e b r a n c h e s , the s p r i n g s t a r s 

l o o k e d i n t o the room" ( s m o t r e l i v komnatu v e s e n n i e z v e z d y , 

I b i d . ) . T h e i r u n i o n i s b l e s s e d by n a t u r e . T h i s passage 

p r e s e n t s one o f A r t s y b a s h e v ' s most p o s i t i v e c o n c l u s i o n s t o a 

work. S a n i n and "Zhena" are" o p t i m i s t i c , b u t show; t h e " h e r o e s 

a l o n e . " C h e l o v e c h e s k a i a v o l n a " e x p r e s s e s a glimmer o f hope 

f o r coming g e n e r a t i o n I f i t i s t o o o p t i m i s t i c t o i n t e r p r e t 

the e n d i n g as h o p e f u l , i t can a t l e a s t be u n d e r s t o o d as 

p r e s e n t i n g l i f e ' s r e newal by the c o n t i n u o u s b i r t h - d e a t h 

c y c l e . 

* * * * * * * 

A r t s y b a s h e v ' s t e c h n i q u e as a s t o r y w r i t e r has remained 

much the same as i n h i s p r e v i o u s works. H i s d e s c r i p t i v e 

passages,.however, seem t o show a t r a n s i t i o n from i m p r e s s i o n - , 

ism t o e x p r e s s i o n i s m , as s e e n , f o r example, i n the n a t u r e 

scenes d e s c r i b e d i n " S c h a s t ' e , " " T e n i u t r a , " "Krovavoe 

p i a t n o " and " C h e l o v e c h e s k a i a v o l n a . " The o p t i m i s m e x p r e s s e d 

i n the l a s t work p r e s e n t e d h e r e i s c o u n t e r - b a l a n c e d by the 

o t h e r s t o r i e s i n t h i s c h a p t e r . F u r t h e r , t h i s e x p r e s s i o n i s t i c 

v i s i o n j u x t a p o s e s the beauty of l i f e w i t h i t s more s o r d i d 

a s p e c t s as i f t o a s k , "Why i s t h i s so?" Why does man make 
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h i s l i f e a torment f o r h i m s e l f and o t h e r s ? R e v o l u t i o n i s 

not the answer f o r t h i s a u t h o r , as i t t o o causes s u f f e r i n g 

and d e a t h . A r t s y b a s h e v 1 s a r t i s t i c s e n s i b i l i t y seen i n t h e s e 

s t o r i e s i s v e r y much t h a t o f the modern e x p r e s s i o n i s t who 

r e c o g n i z e s the p a i n o f l i f e . A r t s y b a s h e v /the w r i t e r , however, 

was n o t c o m p l e t e l y overwhelmed by e x i s t e n t i a l i s o l a t i o n i s m 

i n d u c e d by the c o m p l e x i t i e s o f the new c e n t u r y . The a u t h o r 

s e a r c h e d , l i k e the s t a t i o n - m a s t e r i n "Krovavoe p i a t n o , " f o r 

t h a t word wh i c h would show man the f u t i l i t y o f war and 

k i l l i n g , and the beauty o f l i f e as i t c o u l d be. 



CHAPTER IV 

THE ANARCHY OF DEATH: STORIES 1906-1910 

' P o l o z h e n i e kazhdogo c h e l o v e k a 
e s t " p o l o z h e n i e p r i g o v o r e n n o g o 
k s m e r t n o i k a z n i . 1 

('The s i t u a t i o n o f e v e r y man i s 
the s i t u a t i o n o f one s e n t e n c e d 
t o death.') 

M. A r t s y b a s h e v , 
" P o d p r a p o r s h c h i k G o l o l o b o v " 

(1902) 

The s t o r i e s d i s c u s s e d i n t h i s c h a p t e r mark a change i n 

A r t s y b a s h e v ' s w o r l d o u t l o o k . Comparing t h e s e s t o r i e s w i t h , 

h i s e a r l i e r w o r k s , i t i s p o s s i b l e t o see t h e s c a l e s t i p p i n g 

from l i f e t o d e a t h . Indeed, the a u t h o r ' s two l a r g e n o v e l s 

r e p r e s e n t o p p o s i t e p h i l o s o p h i e s o f l i f e . I n S a n i n , the 

s t r o n g i n d i v i d u a l i n u n i o n w i t h l i f e and n a t u r e t r i u m p h s . 

I n U p o s l e d n e i c h e r t y ( B r e a k i n g P o i n t ) , l i v i n g has l o s t a l l 

meaning, l e a v i n g d e a t h t o d i c t a t e a n n i h i l a t i o n . V i o l e n c e , 

u g l i n e s s and death are i n c l u d e d i n t h e works c o n s i d e r e d i n 

t h e p r e v i o u s c h a p t e r s , and y e t , f o r t h e most p a r t , l i f e and 

the beauty o f l i v i n g are t r i u m p h a n t . A b r i e f r e c a p i t u l a t i o n 

o f t h o s e works w i l l s e r v e as an i n t r o d u c t i o n t o the works t o 

be d i s c u s s e d h e r e . Thus, the e v o l u t i o n o f the a u t h o r ' s 

Weltanschauung may be c l e a r l y o u t l i n e d . 

I n A r t s y b a s h e v ' s f i r s t s t o r i e s , s o c i e t y i s t h e main 

o b s t a c l e t o man's r e a l i z a t i o n o f the beauty o f l i f e . I n 

"Pasha Tumanov," the o l d f i s h e r m a n K o s t r o v l i v e s h i s l i f e 
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on the r i v e r e n j o y i n g n a t u r e . K u p r i i a n t h e h o r s e - t h i e f 

l i v e s f r e e l y , w i l d l y , u n t i l he i s p h y s i c a l l y subdued by the 

angry husband of h i s l o v e r . The s u i c i d e o f young G o l o l o b o v 

opens Dr. S o l o d o v n i k o v 1 s eyes t o the beauty o f the w o r l d as 

A r t s y b a s h e v reminds h i s r e a d e r s t h a t " I t i s b e t t e r t o be a 

l i v e dog than a dead l i o n . " The s t o r y " K r o v 1 " p r e s e n t s the 

s e c r e t w o r l d o f n a t u r e w i t h extreme s e n s i t i v i t y ; man i s seen 

as the d e s t r o y e r o f and out o f harmony w i t h the w o r l d of the 

f o r e s t , f i e l d and pond. N a t u r e ' s " i m m o r t a l i t y " i s q u e s t i o n e d 

s c i e n t i f i c a l l y i n "Smekh"; t h e r e a l i z a t i o n t h a t t h e w o r l d 

w i l l c o n t i n u e a f t e r an i n d i v i d u a l d i e s causes the major 

c h a r a c t e r , a d o c t o r , t o l o s e h i s mind. S u s t a i n i n g l i f e and 

i m m o r t a l i t y are o b v i o u s l y d e s i r e d . The shoemaker Anton o f 

" I z p o d v a l a " e x p e r i e n c e s j o y and freedom when he escapes from 

h i s o p p r e s s i v e l i f e . Lande both m a r v e l s a t the beauty of 

the w o r l d and s u f f e r s from i t s i n j u s t i c e s . H i s s a i n t l y l i f e 

and d e a t h speak f o r the p o s s i b i l i t y o f man's goodness. I n 

death he i s u n i t e d w i t h n a t u r e . S a n i n p e r s o n i f i e s , i s , l i f e 

i t s e l f — b e a u t i f u l , s t r o n g , n a t u r a l . The a r t i s t h e r o and 

h i s w i f e o f "Zhena" d i s c o v e r t h e s i g n i f i c a n c e o f t h e i r own 

i n d i v i d u a l i t y and e x p r e s s what may w e l l be A r t s y b a s h e v ' s own 

t h o u g h t s : " ' I was happy f o r my w i f e , f o r m y s e l f , f o r e v e r y 

p e r s o n who c o u l d f r e e l y , s t r o n g l y , and j o y f u l l y l i v e . ' " " * ' 

The s t o r i e s "Bunt" and " S c h a s t ' e " d e p i c t m i s e r a b l e 

l i v e s , b u t l i v e s t h a t c o n t i n u e w i t h t h e i r own s m a l l , p i t i f u l 

j o y s n o n e t h e l e s s . The t h r e e s t o r i e s , "Uzhas," "T e n i u t r a " 
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and "Krovavoe p i a t n o , " show l i f e d e s t r o y e d s e n s e l e s s l y by. 

man's s t u p i d i t y : t h e r e v o l u t i o n b r i n g s d e a t h and n o t l i b e r a 

t i o n . But d e s p i t e t h i s , the s t o r y " C h e l o v e c h e s k a i a v o l n a " 

ends, a f t e r a day o f b a t t l e , w i t h an a f f i r m a t i o n o f l i f e : a 

sta t e m e n t t h a t l i f e w i l l c o n t i n u e t o renew i t s e l f , and 

perhaps even p e r f e c t i t s e l f , r i n g s i n the l a s t l i n e s o f the 

work. A new l i f e i s c o n c e i v e d on wh i c h r e s t s , we may i n f e r , 

t h e hope o f man. 

" M i l l i o n y " ( M i l l i o n s , 190 8) appears i n Volume IV o f 

Rasskazy w i t h the o t h e r l o n g s t o r y j u s t m entioned, "Chelove

c h e s k a i a v o l n a . " I t r e p r e s e n t s the b e g i n n i n g o f t h e r e i g n 

o f p e s s i m i s m and de a t h which i s t o c h a r a c t e r i z e A r t s y b a s h e v ' s 

l a t e r s t o r i e s , n o v e l , p l a y s and o t h e r works. Death i n i t s 

many m a n i f e s t a t i o n s , y e t u n i f o r m c e r t a i n t y , r u l e s t h e l i v e s 

of the c h a r a c t e r s who are p r e s e n t e d i n t h e s i x . s t o r i e s 

d i s c u s s e d i n t h i s c h a p t e r . The s t o r i e s , a s a m p l i n g o f those 

i n c l u d e d i n Volumes I I I , IV and-V o f A r t s y b a s h e v ' s c o l l e c t e d 

w o r k s , are e x t r e m e l y v a r i e d i n terms o f t i m e , p l a c e and 

a c t i o n . The s e t t i n g s a r e : the s o u t h o f R u s s i a , P e t e r s b u r g , 

a h o s p i t a l ward, a n c i e n t J e r u s a l e m , modern A m e r i c a , and 

P a r i s d u r i n g the Reign of T e r r o r . The main c h a r a c t e r s a re a 

m i l l i o n a i r e , an a n a r c h i s t , f i v e p e o p l e s u f f e r i n g from i n c u r 

a b l e i l l n e s s e s , two b r o t h e r s of. A r i m a t h e a , P o n t i u s P i l a t e 

and the c r u c i f i e d J e s u s , an American j u r o r , two Fre n c h s c i e n 

t i s t s and the c h i e f e x e c u t i o n e r o f P a r i s . The forms o f d e a t h 

are d i v e r s e and t e r r i b l e . Perhaps i n the v a r i e t y o f p e o p l e 
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and p l a c e s , t h e a u t h o r i s a t t e s t i n g t o the power o f d e a t h . 

A n a r c h i c a l d e a t h t a k e s a l l — those who b e l i e v e i n mankind 

and those who do n o t ; r i c h , p o o r , young and o l d ; the devout 

and the a t h e i s t ; t h e i l l and the sound; c r i m i n a l s and 

p r o p h e t s . 

" M i l l i o n y " 

" M i l l i o n y " ( M i l l i o n s ) i s one o f the few works t h a t 

t h e a u t h o r c l a s s i f i e s by genre. A r t s y b a s h e v c a l l s i t a 

" p o v e s t ' , " a " l i t e r a r y work t h a t has a l e s s complex p l o t 

t h a n a n o v e l . " T h i s d e f i n i t i o n i s o f l i t t l e s i g n i f i c a n c e , 

because the form o f t h i s work and t h a t o f A r t s y b a s h e v * s o t h e r 

l o n g e r s t o r i e s — " S m e r t * Lande," "Bunt," " C h e l o v e c h e s k a i a 

v o l n a " — are t o o s i m i l a r t o see a c l e a r d i s t i n c t i o n between 

them. The n a r r a t i o n , c h a r a c t e r development, p l o t and imagery 

are comparable i n . t h e f o u r l o n g s t o r i e s . The s t o r y a l s o 
2 

b e a r s an e p i g r a p h , t a k e n from the B i b l e . The a u t h o r chooses 

a l i n e from the Book o f Job: " I t cannot be g o t t e n f o r g o l d , 

n e i t h e r s h a l l s i l v e r be weighed f o r the p r i c e t h e r e o f " (Job 

28:15). The " i t " (as d e f i n e d i n Job 28:18) i s "wisdom" w h i c h 

i s "the f e a r o f the L o r d . " -Artsybashev uses t h e meaning of 

the v e r s e s i n . a n expanded sense t o mean knowledge of how t o 

l i v e , l o v e and have a happy l i f e . The i d e a e x p r e s s e d i n t h i s 

e p i g r a p h i s c e n t r a l t o the s t o r y . The m i l l i o n a i r e Mizhuev 

i s unhappy and a l i e n a t e d d e s p i t e h i s g r e a t w e a l t h . The f i r s t 

two d e s c r i p t i o n s o f Mizhuev convey h i s p h y s i c a l appearance 

and s t a t e o f mind: "He r e s t e d h i s mighty hands on the c o l d 
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marble t a b l e and s o l e m n l y l o o k e d around," and " H i s co a r s e 

re d b e a r d and massive s h o u l d e r s s u g g e s t e d h i s awesome 

s t r e n g t h and s t r o n g w i l l , b u t Mizhuev's eyes were u n h e a l t h y 

and sunken l i k e t hose o f men who are doomed t o de a t h " (kak 

b y v a i u t u obrechennykh na smert', p. 162). T h i s phrase i s 

r e p e a t e d l a t e r i n t h e n a r r a t i v e , s e a l i n g Mizhuev's f a t e : 

"His eyes were t e r r i b l y sunken l i k e t h o s e o f men who a r e 

condemned t o death" (kak b y v a i u t u l i u d e i obrechennykh na 
4 

s m e r t 1 , p. 261). 
The i n c i d e n t w h i c h l e a d s t o Mizhuev's f i n a l d i s e n 

chantment w i t h l i f e i s r e l a t e d by the n a r r a t o r t h r o u g h 

Mizhuev's t h o u g h t s . When t h e m i l l i o n a i r e r e t u r n s from a t r i p 

a b r oad, he goes t o s t a y w i t h a f r i e n d and h i s w i f e . Mizihuev 

and t h e woman b e g i n t o have an a f f a i r and f i n a l l y l e a v e t o 

l i v e t o g e t h e r . The hero r e g r e t s h a v i n g b e t r a y e d h i s f r i e n d 

and s u s p e c t s t h a t . i t i s n o t he whom the woman l o v e s , b u t h i s 

w e a l t h . T h i s e p i s o d e i n h i s l i f e r e a f f i r m s h i s b e l i e f t h a t 

he cannot be l o v e d , l i k e "normal p e o p l e , " f o r h i s human 

q u a l i t i e s . H i s l i f e i s p o i s o n e d by h i s m i l l i o n s . Everywhere 

he goes, he f e e l s i t i s h i s money pe o p l e r e s p e c t , n o t him as 

a man. When t h e c r i t i c Abramovich says t h a t A r t s y b a s h e v 

"went o ut o f h i s way. t o make Mizhuev poisonous t o h i m s e l f and 

o t h e r s , " 5 he i s i g n o r i n g t h e s e n s i t i v i t y o f t h e we11-drawn 

p s y c h o l o g i c a l s k e t c h o f Mizhuev. The m i l l i o n a i r e i s a doubt

i n g , i n s e c u r e , a l i e n a t e d , p r i s o n e r o f h i s w e a l t h . I t i s h i s 

own awaremess of h i s s i t u a t i o n t h a t r e n d e r s him a s y m p a t h e t i c 
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c h a r a c t e r . He s a y s . t o h i m s e l f : i f o n l y he c o u l d be a "happy 

i d i o t " l i k e h i s debauched, s e n s u a l i s t , m i l l i o n a i r e f r i e n d 

Parkhomenko. But Mizhuev s t i l l has a s o u l and a c o n s c i e n c e 

w h i c h w i l l n o t l e t him excuse h i s e x c e s s e s . He i s n o t a 

monster l i k e K u p r i n ' s K v a s h n i n i n the s t o r y "Moloch" (1896), 

who demands human s a c r i f i c e s t o h i s g r e a t power as would a 

pagan god. Mizhuev's u n d e r s t a n d i n g o f h i s p o s i t i o n damns 

him. As the s t o r y advances, l i f e m e t h o d i c a l l y s t r i p s him o f 

a l l he l o v e s and b e l i e v e s i n , u n t i l n o t h i n g i s l e f t e x c e p t 

h i s m e a n i n g l e s s m i l l i o n s . The f a i l u r e o f h i s r e l a t i o n s h i p 

w i t h h i s . mistress./" M a r i l a Sergeevna, i s the f i r s t s i g n i f i c a n t 

l o s s he s u f f e r s . The s a c r i f i c e s f o r t h e i r l o v e have been 

too g r e a t : M a r i i a ' s husband's l i f e has been d e s t r o y e d and 

her l i f e r a d i c a l l y changed. A r t s y b a s h e v 1 s s e n s i t i v i t y and 

i n s i g h t are e v i d e n t as we r e a d h i s p o r t r a y a l o f t h e l a s t 

weeks of t h e i r a f f a i r . They c o n t i n u e t o be haunted by the 

man whose l i f e t h e y have d e s t r o y e d . Mizhuev never r e a l l y 

b e l i e v e s t h a t M a r i i a l o v e s him as she d i d h e r husband. She 

v a i n l y t r i e s , a g a i n and a g a i n , t o c o n v i n c e him: 

'My l i f e was so d u l l , you came — b i g , s t r o n g , 
mighty as a t s a r ! I would have l o v e d you even i f 
you.were po o r . . . You are e v e r y t h i n g t o me!' 

'I am s i m p l y a c r a z y t y r a n t ! ' he th o u g h t . 
And he wanted h e r t o say more, t o argue, t o 

c o n v i n c e him. 
'But, r e a l l y . . . y o u r husband was more i n t e l l i 

gent and t a l e n t e d t h a n I . . . What do I have?' 
[pp. 240-241] 

I t does n o t r e a l l y m a t t e r what she s a y s , because Mizhuev i s 

too aware o f t h e power money has o v e r p e o p l e . 
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At the s e a s i d e r e s o r t where they a re s t a y i n g , p e o p l e 

s t a r e when he passes and w a i t e r s and shopkeepers s t a n d on the 

a l e r t f o r h i s command o r even a g l a n c e . I n the f i r s t s c e n e , 

where Mizhuev s i t s a t a r e s t a u r a n t , the n a r r a t o r comments: 

". . . the l a c k e y s s t o o d around and d i d n o t ta k e t h e i r eyes 

o f f Mizhuev, as i f they were a w a i t i n g a s i g n from him a t 

whic h t h e y would throw themselves i n t o the sea" (p. 162). 

There i s a n o t h e r s m a l l e r group p r e s e n t e d i n the s t o r y ' — 

t hose who s c o r n and d e s p i s e the m i l l i o n a i r e . Once, a t a 

c a f e , he meets some a c q u a i n t a n c e s . Two of the men i n the 

group are w r i t e r s ; one i s d e s c r i b e d as "a t a l l , t h i n , s e r i o u s 

man," and t h e o t h e r i s "a young, t u b e r c u l a r p o e t " (p. 174). 

Mizhuev i s i n t e r e s t e d t o hea r t h e i r o p i n i o n s on t h e s u b j e c t 

o f m i l l i o n a i r e s and t h e y o b l i g e him. The debauches o f 

Parkhomenko are judged by one o f t h e a u t h o r s t o be t h e ways 

o f a " r e a l m i l l i o n a i r e " ; he r e a s o n s : "'Parkhomenko-is n ot 

abnormal... i n a w o r l d where a l l i s bought w i t h money, P a r 

khomenko i s normal'" (p. 202). Mizhuev p l e a d s t h a t a man 

may be what he i s r e g a r d l e s s of the money i n h i s p o c k e t . He 

probes f u r t h e r and i s t o l d by one of the a u t h o r s , whom he 

h i g h l y r e s p e c t s : "'A m i l l i o n a i r e , as a l i v i n g p e r s o n , i n my 

o p i n i o n i s an a b s u r d i t y ' " (p. 203). Mizhuev a s k s : b u t what 

about T r e t i a k o v ? ^ The auth o r remarks t h a t by h i s i n t e r e s t 

i n a r t he d i c t a t e d t o i t , a c t u a l l y s t i f l i n g i t . When Mizhuev 

s u g g e s t s t h a t a m i l l i o n a i r e m ight be a man o f g r e a t t a l e n t , 

t h e a u t h o r d i s a g r e e s , because s t r u g g l e and s u f f e r i n g are 
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needed f o r g r e a t t a l e n t t o d e v e l o p . 

Mizhuev spends one p l e a s a n t e v e n i n g i n t h e company o f 

an o l d g e n e r a l and h i s d a u g h t e r . He f e e l s f o r a w h i l e t h a t 

he i s w i t h s i m p l e , h o n e s t p e o p l e , who have n o t been touched 

by w e a l t h . He even r e l a t e s i n c i d e n t s about h i s s c h o o l days 

t o amuse the g e n e r a l and h i s b e a u t i f u l N i u r o c h k a . He j.looks 

a t h e r as an i n n o c e n t g i r l and a budding woman. He imagines 

h e r naked, and r e a l i z e s t h a t he p r o b a b l y c o u l d have h e r as 

he had o t h e r women. As the h e r o becomes more aware of h i s 

i n n e r m o s t f e e l i n g s , he b e g i n s t o t a l k o f t h e t h i n g s t h a t are 

always b o t h e r i n g him. He says t h a t p e o p l e can l i v e anywhere 

and make t h e i r l i v e s b e a u t i f u l . The o n l y t h i n g man cannot 

l i v e w i t h o u t , he s t a t e s , a r e o t h e r p e o p l e ('Bez odnogo t o l ' k o 

n e l ' z i a z h i t ' c h e l o v e k u : bez l i u d e i , ' p. 189). He laments 

t o the p a i r t h a t p e o p l e come t o him f o r h i s w e a l t h o n l y . 

N i u r o c h k a d e n i e s t h i s , s a y i n g "'not a l l ' " ( I b i d . ) . Even 

when r e a l human warmth i s extended t o him, he cannot a c c e p t 

i t , and as he l e a v e s them he f e e l s he c o u l d buy them t o o . 

The m i l l i o n a i r e d e r i v e s no s a t i s f a c t i o n e i t h e r from 

h o n e s t , s i n c e r e p e o p l e o r from the debauches t h a t he as a 

w e a l t h y man may i n d u l g e i n . He p a r t i c i p a t e s i n a drunken 

r e v e l w i t h Parkhomenko and some o t h e r a c q u a i n t a n c e s . A 

woman s i n g e r e n t e r t a i n s the group and each d e s i r e s . h e r . They 

d e c i d e t o a u c t i o n h e r f o r "a n i g h t o f l o v e and p l e a s u r e . " 

Mizhuev o u t b i d s t h e o t h e r s , b u t does n o t e n j o y the woman's 

shame or t h e p r o s p e c t o f p o s s e s s i n g h e r . When he does make 
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l o v e t o h e r i t i s as i f t a k i n g out a l l h i s anger and p a i n on 

t h i s p i t i f u l woman. He r e a l i z e s he has done a v i l e t h i n g , 

b u t i s t r a p p e d w i t h i n h i s r o l e as a m i l l i o n a i r e . 

The s t o r y can be s e p a r a t e d i n t o two p a r t s : the f i r s t , 

C h a p t e r s I t o X, t a k e s p l a c e i n t h e s o u t h o f R u s s i a on t h e 

B l a c k Sea; the second, C h a p t e r s X t o XV, shows Mizhuev back 

a t home i n Moscow. I n t h e f i r s t s e c t i o n , h i s s t o r y i s 

p r e s e n t e d a g a i n s t the backdrop o f the beauty o f the s o u t h e r n 

s e a s h o r e . U s u a l l y , A r t s y b a s h e v ' s c h a r a c t e r s are f o r t i f i e d 

by t h e i r p r o x i m i t y t o n a t u r e . F o r Mizhuev, t h i s i s o n l y 

p a r t l y t r u e ; he f e e l s the peace o f n a t u r e and a p p r e c i a t e s i t 

as he t a k e s l o n g , s o l i t a r y w a l k s a l o n g the b r e a k w a t e r . I n 

" M i l l i o n y , " a s , i n A r t s y b a s h e v ' s o t h e r w o r k s , n a t u r e imagery 

i s b o t h i m p o r t a n t and abundant; the main images are o f the 

se a , t h e moon and t h e s k y . Time i s marked by t h e changes 

from day t o n i g h t ; C h a p t e r I , i n t r o d u c i n g the s t o r y , t a k e s 

p l a c e a t n i g h t , as Mizhuev n o t i c e s the moon r e f l e c t e d i n the 

se a and i s overcome by a "melancholy f e e l i n g " ( t o s k l i v o e 

c h i i v s t v o , p. 163). C h a p t e r I I b e g i n s w i t h a n a t u r e p a s s a g e , 

a t t e s t i n g t o the beauty o f the p h y s i c a l w o r l d : 

The shore shone g o l d i n the b r i g h t s u n l i g h t and 
even t h e s e a , foamy-green near the b r e a k w a t e r and 
b l u e , almost l i l a c , i n t h e d i s t a n c e , seemed cove r e d 
w i t h g o l d e n f l e c k s . [p. 16 7] 

In t h i s d e s c r i p t i o n , the a u t h o r ' s i m p r e s s i o n i s t i c t e c h n i q u e 

o f , as i t were, p a i n t i n g a scene i s w e l l i l l u s t r a t e d . The 

i m p r e s s i o n i s t p r e o c c u p a t i o n w i t h the p l a y of l i g h t on a sub

j e c t i s pronounced.. N a t u r e c o n t i n u e s t o be b e a u t i f u l l y and 
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s t r i k i n g l y p r e s e n t e d , as i n A r t s y b a s h e v ' s . e a r l i e r s t o r i e s . 

As Mizhuev w a l k s a l o n e a t n i g h t , the sea echoes h i s . f e e l i n g s : 

"The c e a s e l e s s ocean spoke o f e t e r n a l sadness" (p. 191). 

For a moment, h e r e , under the s p e l l o f n i g h t and the s e a , 

Mizhuev's s p i r i t s o a r s h i g h above h i s heavy body. He t h i n k s 

t o h i m s e l f , " ' I t i s time t o d i e . . . ' I n t h a t i n s t a n t i t 

became e a s i e r f o r him, h i s burden l i f t e d , as i f he had ceased 

t o be Mizhuev" (p. 193). He does n o t r e c o g n i z e t h e t r u t h i n 

h i s r e v e l a t i o n and, s t i l l c l i n g i n g t o l i f e , t h i n k s t o h i m s e l f 

t h a t he i s s i m p l y weak from n o t e a t i n g ! Thus, by t h e s e few 

examples, n a t u r e i s shown t o be an i m p o r t a n t element i n t h e 

s t o r y . Even as the h e r o d e p a r t s from the s o u t h , i t i s as i f 

n a t u r e were t r y i n g t o soothe him. He i s deaf and b l i n d t o i t : 
TWhere s h o u l d I go? And f o r what?..' he t h o u g h t , 
a p a t h e t i c a l l y l o o k i n g a t the s h o r e , the sun and t h e 
s e a , w h i c h he had seen many times — h e r e , a l o n g 
the s h o r e s o f I t a l y , and Egypt and w h i c h c o u l d 
no l o n g e r speak t o him o f t h a t i n t i m a t e s k y - b l u e 
beauty of n a t u r e w h i c h t o u c h e s , s o f t e n s the h e a r t 
o f man making him g e n t l e , gay,and f r e e as a b i r d on 
the wing on a warm, sunny day. [p. 2 47] 

There i s one t r a n s i t i o n a l c h a p t e r , X I , which shows 

M a r i i a Sergeevna back a t t h e i r home a f t e r Mizhuev's d e p a r t u r e . 

She f e e l s t h a t h e r s e p a r a t i o n from Mizhuev i s h e r u l t i m a t e 

punishment f o r what she has done. She has ceased to.be a 

p e r s o n , and i s now o n l y an o b j e c t t o be used by men and 

d i s c a r d e d . 

When Mizhuev a r r i v e s i n Moscow, he goes d i r e c t l y t o 

the b u i l d i n g which s e r v e s as o f f i c e s and l i v i n g space f o r 

the Mizhuev b r o t h e r s . There i s no p h y s i c a l b eauty h e r e . He 
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l o o k s around a t the p e o p l e making t h e i r way t h r o u g h t h e wet 

s t r e e t s : 

I f someone had t o l d them t h a t a t t h a t v e r y minute 
somewhere f a r away the sun shone b r i g h t l y , t h e sea 
was b l u e and the green g r a s s r i p p l e d , they would 
n o t have b e l i e v e d such j o y p o s s i b l e and would have 
o n l y c o n t i n u e d t o h u r r y on, s p l a s h i n g i n the pud
d l e s . But Mizhuev d i d n o t t h i n k about t h i s , because 
he had l o n g ago grown i n d i f f e r e n t t o e v e r y t h i n g , 
and he d i d n o t r e j o i c e w i t h the g o l d e n s p r i n g or 
become saddened by grey autumn. [pp« 252-2 53] 

M e e t i n g h i s b r o t h e r i n h i s o f f i c e , he l e a r n s t h a t much 

has happened d u r i n g h i s absence. There has been a s t r i k e o f 

t h e w o r k e r s , who are a s k i n g f o r h i g h e r wages. Mizhuev's 

b r o t h e r Stepan i s a l s o weighed down by the burden o f g r e a t 

w e a l t h . H i s appearance i s much l i k e h i s b r o t h e r ' s : 

Stepan I v a n o v i c h was a l s o huge and heavy, l i k e h i s 
b r o t h e r , b u t . h i s f a c e was s a l l o w , u n h e a l t h y , and 
below h i s eyes hung heavy bags and h i s v o i c e was 
weak as i f he were d e a t h l y t i r e d , [kak budto on 
s m e r t e l ' n o u s t a l ] . [p. 254] 

The d e s c r i p t i o n o f the two b r o t h e r s t o g e t h e r i s v e r y e f f e c 

t i v e . I t i s as i f two g i a n t s o r gods were c o n f e r r i n g about 

the f a t e s of men: 

The b r o t h e r s s a t o p p o s i t e each o t h e r , heavy and 
huge, s e e m i n g l y c r u s h i n g the f l o o r below them w i t h 
t h e i r t e r r i b l e w e i g h t . The c o l d , b r i g h t l i g h t 
shone on the p a r q u e t and on the enamel d i s h e s and 
i n the wine l i k e y e l l o w g o l d i n w h i c h , on t h i s grey 
day, i t seemed the sun shone. [p. 257] 

Stepan a l s o r e l a t e s t o h i s b r o t h e r the s t o r y o f h i s r e c e n t 

l o v e a f f a i r . Mizhuev does n o t u n d e r s t a n d why h i s b r o t h e r 

w i l l n o t marry th e woman who i s pregnant w i t h h i s c h i l d , thus 

a l l o w i n g a l i t t l e s u n s h i n e i n t o h i s grey l i f e . The n a r r a t o r 

comments t h a t the s t r u g g l e t a k i n g p l a c e w i t h i n Stepan t o 
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l e t t h e woman i n t o h i s h e a r t —- was l i k e "the h o p e l e s s 

s t r u g g l e f o r l i f e i n a c o r p s e " (p. 260). 

Mizhuev's l o n g - a n t i c i p a t e d v i s i t t o an o l d f r i e n d i s 

the b e g i n n i n g of another e p i s o d e i n h i s l i f e w h i c h w i l l 

torment him. The w r i t e r N i k o l a e v , Muzhuev's c o n f i d a n t and 

c l o s e s t f r i e n d , has r e c e n t l y won fame. I n h i s company, 

Mizhuev l o s e s h i s u s u a l gloomy a s p e c t and l o o k s more l i k e a 

" k i n d l y b e a r " (p. 265) . A t d i n n e r t h e two f r i e n d s a r e so 

l i v e l y t h a t they c a t c h everyone's a t t e n t i o n . When N i k o l a e v 

asks f o r f i n a n c i a l s u p p o r t f o r the j o u r n a l he wi s h e s t o 

p u b l i s h , t h e m i l l i o n a i r e w h o l e - h e a r t e d l y c o n s e n t s . 

The n e x t day, when Mizhuev attempts t o r e a s o n w i t h 

the w o r k e r s o f h i s f a c t o r y and p r o t e c t them from t h e t r o o p s , 

he i s met w i t h open h o s t i l i t y . He becomes a symbol o f a l l 

t h a t o p p r e s s e s them and st a n d s between them and a b e t t e r l i f e . 

A c o n f r o n t a t i o n a r i s e s when he l e a r n s t h a t h i s b r o t h e r i s 

h a v i n g the t r o o p s s t a n d by t o d i s p e r s e t h e s t r i k e r s by f o r c e . 

Mizhuev f e e l s t h a t he al o n e can r e a c h the w o r k e r s , because 

he s y m p a t h i z e s - w i t h t h e i r p l i g h t . When , they r e a l i z e t h a t he 

can do n o t h i n g t o h e l p them, they t u r n on him and b e a t him, 

s h o u t i n g , " . . . between you and t h e p e o p l e . s t a n d y o u r 

m i l l i o n s " (p. 277). 

The l a s t c h a p t e r f i n d s Mizhuev back on board a s h i p 

g o i n g s o u t h . By a s e r i e s o f f l a s h b a c k s , the r e a d e r l e a r n s 

what has happened t o d r i v e him i n t o permanent e x i l e . H i s 

h a t r e d f o r men has grown and o v e r t a k e n him. He h a t e s t h e 
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f a l s e n e s s o f p e o p l e and cannot b e a r t o l o o k a t them w i t h o u t 

d i s g u s t . He remembers w i t h p a i n how N i k o l a e v , the man he 

f e l t was the b e s t o f a l l men, d i d n o t sympathize w i t h him 

a f t e r the workers had b e a t e n him. N i k o l a e v g e t s c a r r i e d away 

t e l l i n g Mizhuev about t h e o p p r e s s i o n o f the workers by j u s t 

such men as him and h i s b r o t h e r ; t h e n he stops,- t h i n k i n g 

about t h e money he w i s h e s Mizhuev t o g i v e him f o r h i s j o u r n a l . 

Mizhuev u n d e r s t a n d s what has passed t h r o u g h h i s f r i e n d ' s mind 

and l e a v e s him and t h e i r f r i e n d s h i p f o r e v e r , as i f i t had 

n e v e r e x i s t e d . The h e r o t h e n goes t o M a r i i a ' s husband and 

i s " d r i v e n away l i k e a dog" (p. 2 82). The words o f the 

b r o k e n , b i t t e r husband p i e r c e Mizhuev's h e a r t : "'Aha... so 

t h e r e i s something t h a t you cannot buy w i t h a l l y o u r money? 

That i s good...'" ( I b i d . ) . F i n a l l y the m i l l i o n a i r e d e c i d e s 
7 

t o seek t h e c o u n s e l o f a g r e a t w r i t e r , b u t l o s e s i n t e r e s t 

i n t h i s i d e a . The d e s p e r a t e t h o u g h t s e i z e s him t h a t he 

s h o u l d renounce h i s w e a l t h and become p o o r . T h i s he r e j e c t s 

as i m p r a c t i c a l . 

The f i n a l scene i n the s t o r y i s r i c h l y l a y e r e d . 

E v e r y t h i n g around Mizhuev i s f i l t e r e d t h r o u g h h i s s t a t e o f 

mind. He l o o k s a t a young c o u p l e who a r e a d m i r i n g t h e 

growing warmth o f the day and.the s o u t h , and t h i n k s , " t h i s 

was h a p p i n e s s " (p. 284). He o v e r h e a r s two -Frenchwomen-talking 

about b u l l - f i g h t i n g . P r e v i o u s l y i n the n a r r a t i v e , Mizhuev 

w i t h h i s g r e a t s i z e and s t r e n g t h was. l i k e n e d t o a b u l l ; t h u s 

the d e s c r i p t i o n g i v e n by the women i s s y m b o l i c o f what has 
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happened t o the h e r o : 

'And b e f o r e the t o r e a d o r k i l l s him . . . a l l the 
m a tadors, w i t h t h e i r r e d c a p e s , s u r r o u n d t h e b u l l 
. . . and he becomes dazed . '. . t h e n t h e . t o r e a d o r 
k i l l s him. . . I t ' s n o t p r e t t y ! * [ I b i d . ] 

B oth Mizhuev and the b u l l are s u r r ounded and d r i v e n t o t h e i r 

d e a t h . S h o r t l y a f t e r h e a r i n g t h i s c o n v e r s a t i o n , Mizhuev 

l o o k s around and t h e n c l u m s i l y h u r l s h i m s e l f o v e r b o a r d . He 

comes t o the s u r f a c e once and a u t o m a t i c a l l y c a l l s f o r h e l p , 

b u t the s h i p has p a s s e d . He t h e n descends f i n a l l y i n t o the 

green d e p t h s , watched c u r i o u s l y by l i t t l e f i s h e s . 

" R a b o c h i i Shevyrev" 

Many o f A r t s y b a s h e v 1 s c h a r a c t e r s are poor and o p p r e s - . 

sed,because of t h e i r s o c i a l p o s i t i o n . I n " M i l l i o n y , " the 

h e r o has e v e r y t h i n g t h a t t h e m a t e r i a l c o m f o r t s of l i f e can 

a f f o r d and s t i l l he i s d r i v e n t o s u i c i d e . The s t o r y t r a c e s 

Mizhuev's p a t h t o a n n i h i l a t i o n a s , one by one, a l l the 

i m p o r t a n t t h i n g s o f l i f e — l o v e and the f e l l o w s h i p of men, 

the beauty of n a t u r e , and h i g h e r i d e a l s — are s t r i p p e d away. 

S i m i l a r d i s i l l u s i o n m e n t w i t h l i f e i s d e p i c t e d i n the s t o r y 

o f a t e r r o r i s t - a n a r c h i s t , " R a b o c h i i Shevyrev" (The Worker 

S h e v y r e v ) . T h i s l o n g s t o r y a l s o b e a r s an e p i g r a p h t a k e n 

from the B i b l e : 

There were p r e s e n t a t t h a t season some t h a t t o l d 
him of the G a l i l e a n s , whose b l o o d P i l a t e had 
m i n g l e d w i t h t h e i r s a c r i f i c e s . And Jesus answering 
s a i d unto them Suppose ye t h a t t h e s e G a l i l e a n s were 
s i n n e r s above a l l the G a l i l e a n s , because t h e y s u f 
f e r e d such t h i n g s ? I t e l l y o u , Nay; b u t , e x c e p t ye 
r e p e n t , ye s h a l l a l l l i k e w i s e p e r i s h . 

[Luke, 13:1,2,3] 
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T h i s e p i g r a p h r e f e r s t o the m a r t y r e d l i v e s o f t h e two main 

c h a r a c t e r s the t e r r o r i s t Shevyrev and t h e " T o l s t o y a n " 

w r i t e r A l a d ' e v , who b e l i e v e s t h a t o n l y l o v e and e d u c a t i o n 

can change t h e w o r l d . The theme o f t e r r o r i s m was touched on 

by A r t s y b a s h e v i n t h e s t o r y " T e n i u t r a . " C o n s i d e r i n g the 

t h r e e r e v o l u t i o n a r i e s o f t h a t s t o r y , Shevyrev and A l a d ' e v 
g 

are b o t h most l i k e Neznamov. The w e i g h t o f t h e i l l s o f t h e 

w o r l d f a l l s upon t h e s e t h r e e h e r o e s . They l o v e l i f e t o such 

an e x t e n t t h a t they cannot b e a r t o see what men do t o p e r v e r t 

i t : S h evyrev has d e c l a r e d war on mankind. The c o n v i c t i o n 

t h a t he i s s t r u g g l i n g w i t h the e v i l s o f the w o r l d i s m a n i f e s 

t e d i n a f a n t a s t i c dream he has w h i l e h i d i n g i n an abandoned 

house: he i s l o c k e d i n combat w i t h a m e d u s a - l i k e c r e a t u r e on 

the edge o f a p r e c i p i c e . She i d e n t i f i e s h e r s e l f as " a l l the 

e v i l o f the w o r l d " (IA — vse z l o m i r a ! —- p. 102). As he 

i s about t o push t h e monster i n t o t h e abyss below, he h i m s e l f 

i s f l u n g i n t o i t . I n h i s s t r u g g l e i n , t h e dream and i n the 

waking w o r l d , he p e r i s h e s . I r o n i c a l l y , A l a d ' e v , who b e l i e v e s 

i n b r o t h e r l y l o v e as t h e s t r o n g e s t f o r c e , d i e s p r o t e c t i n g a 

l i s t of the names o f a group o f t e r r o r i s t s t o which he used 

t o b e l o n g . He i s a l s o t e m p o r a r i l y g u a r d i n g a bomb f o r a 

member of t h e group who used t o be h i s good f r i e n d . The 

a u t h o r i t i e s come t o the o l d b u i l d i n g s e e k i n g Shevyrev b u t , 

f i n d i n g him a l r e a d y gone, knock on A l a d ' e v ' s door. He knows 

t h a t i f t h e y s e a r c h h i s room,and f i n d t he l i s t he i s k e e p i n g , 

many peopl e w i l l be a r r e s t e d . To p r o t e c t t h e i r l i v e s he 



s a c r i f i c e s h i s own, d y i n g i n an exchange of g u n f i r e w i t h the 
p o l i c e . 

The urgency o f the t i m e s i s f e l t i n t h i s s t o r y and, 

i n d e e d , d i c t a t e s i t . A contemporary o f A r t s y b a s h e v , the 

poet Z i n a i d a G i p p i u s , remarked about R u s s i a ' s e n t r y i n t o the 

t w e n t i e t h c e n t u r y : 

For u s , R u s s i a n s , t o c o n s i d e r the f i r s t decade o f 
the t w e n t i e t h c e n t u r y as y e a r s , and n o t a c e n t u r y , 
i s i m p o s s i b l e . . . . T h i s was the time when t h a t 
which was u n f o r m u l a t e d found form, t h a t w h i c h was 
u n d e f i n e d became c l e a r , a l l t h a t was s e c r e t became 
obvio u s and a l l ;f e l l iTito> p l a c e . As i f the day o f 
t e r r i b l e j u d g m e n t ^ h a d happened, b u t t h e sentence 
had n o t y e t been p a s s e d on everyone . . .1° 

Indeed, A r t s y b a s h e v 1 s t e r r o r i s t s , r e v o l u t i o n a r i e s and anar

c h i s t s are m a n i f e s t a t i o n s o f t h e problems and i s s u e s o f t h e 

t i m e s . H i s s u i c i d e s are a l s o s a c r i f i c e s t o the t u r b u l e n t , 

e n i g m a t i c y e a r s . 

The i n i t i a l c h a r a c t e r i z a t i o n o f Shevyrev shows him as 

b e i n g the "embodiment o f t h e s i n i s t e r b l a c k shadows and heavy 

a i r " ^ 1 o f the rooming-house i n which he seeks l o d g i n g . He 

i s b u t a shadow. He s t a n d s " m o t i o n l e s s and s t r a i g h t as a 

p o l e " ; h i s " f i g u r e i s w e i r d l y d a r k i n t h e gloom" (p. 1 ) . He 

i s so s i l e n t and immobile t h a t even a c a t , p a s s i n g by, does 

n o t n o t i c e him. The n a r r a t o r adds t o t h i s t h a t i f someone 

had come upon him s t a n d i n g t h u s , "they would have been 

f r i g h t e n e d o f t h i s b l a c k shadow" ( I b i d . ) . H i s p h y s i c a l 

d e s c r i p t i o n i s v e r y vague: he i s " o f medium h e i g h t , t h i n , 

l i g h t - h a i r e d , young, w i t h a s t r a n g e mannerism of c o n t i n u a l l y , 

d e l i b e r a t e l y , s t a n d i n g v e r y s t r a i g h t and l i f t i n g h i g h h i s 
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head" (p. 3 ) . H i s a c t i o n s i n h i s . n e i g h b o r ' s room are de

s c r i b e d t h r o u g h the o b s e r v a t i o n s o f the w r i t e r - n e i g h b o r and 

the n a r r a t o r . Shevyrev shows no normal c u r i o s i t y on e n t e r 

i n g the d w e l l i n g - p l a c e o f another f o r t h e f i r s t t i m e . I t i s 

c l e a r from h i s demeanor t h a t he i s a man who. would "never be 

f a l s e t o t h a t s p e c i a l something t h a t was l o c k e d d e e p l y w i t h i n 

h i s s o u l " (p. 4 ) . H i s n e i g h b o r , A l a d ' e v , does n o t b e l i e v e 

t h a t he i s r e a l l y a w o r k e r . Shevyrev t e l l s him t h a t i n d e e d 

he i s a w o r k e r , but unemployed, as the times are h a r d . He 

adds: " ' I t i s always d i f f i c u l t f o r us . . . and soon i t w i l l 

be d i f f i c u l t f o r t h o s e who l i v e e a s i l y now'" (p. 5 ) . 

A l a d ' e v i s d e s c r i b e d as l o o k i n g l i k e a p e a s a n t from 

Pskov o r Novgorod. When Shevyrev asks about h i s w r i t i n g and 

a c t i v i t i e s , he becomes a g i t a t e d , t h i n k i n g the m y s t e r i o u s 

s t r a n g e r t o be a spy. Shevyrev i m m e d i a t e l y . s y m p a t h i z e s w i t h 

A l a d ' e v ' s s i t u a t i o n , and " h i s f a c e becomes changed, s o f t and 

even t e n d e r " (p. 6 ) . A l a d ' e v i s p l e a s e d when Shevyrev says 

t h a t he knows of h i s s t o r i e s . Shevyrev t e l l s the w r i t e r t h a t 

h i s " ' s t o r i e s are s t r o n g and l e a v e an i m p r e s s i o n . . . o n l y you 

i d e a l i z e p e o p l e ' " (p. 8 ) . Shevyrev's e x p r e s s i o n o f h i s 

f e e l i n g about mankind echoes t h e words S a n i n speaks t o h i s 

s i s t e r about Z a r u d i n : "'Man i s v i l e by n a t u r e ' " (Chelovek 
12 

gadok po p r i r o d a ; I b i d . ) . A l a d ' e v ' s r e p l y i s the same as 

I v a n Lande's words t o the i m p r i s o n e d Tkachev: " ' L i f e has 

been h a r d f o r you and you are e m b i t t e r e d ' " ( I b i d . ) . Thus, 

two o f A r t s y b a s h e v ' s a t t i t u d e s , as e x p r e s s e d by h i s " p r o p h e t s , " 
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are debated. Shevyrev a r g u e s : 

' I f r e a l l y t h e r e e x i s t e d l o v e , s a c r i f i c e and p i t y , 
t h e r e would be a C h r i s t i a n r e p u b l i c i n s t e a d o f 
c a p i t a l i s m . The w e l l - f e d would n o t be a b l e t o 
watch the hungry d i e , t h e r e would be no more masters 
and s l a v e s because each would want t o s a c r i f i c e f o r 
the o t h e r , and a l l would be e q u a l . [p. 9] 

S h e v y r e v d e n i e s t h a t t h e r e i s any b a t t l e a t a l l between th e 

f o r c e s o f good and . e v i l i n man, as A l a d ' e v m a i n t a i n s . R a t h e r , 

he says l i f e i s s i m p l y the s t r u g g l e t o s u r v i v e . C o n c e r n i n g 

the p o s s i b i l i t y o f man's l o t i m p r o v i n g , Shevyrev b e l i e v e s 

t h a t t h i n g s can be d i f f e r e n t t h a n they a r e , b u t n o t b e t t e r . 

I n t h i s he d i f f e r s from S a n i n , who had e x p r e s s e d b e l i e f i n 

the Golden Age t o come f o r mankind: "'where t h e r e w i l l be no 

p l a c e f o r b e a s t l i n e s s o r a s c e t i c i s m . Shevyrev c a l l s f o r 

a n n i h i l a t i o n — s u i c i d e — t o p u t an end t o t h i s u s e l e s s 

s u f f e r i n g o f man i n the name of hope f o r the f u t u r e . Shevy

r e v ' s n e g a t i v i s m i n s p i r e s A l a d ' e v t o want t o w r i t e about t h a t 

which l i v e d i n the R u s s i a n p e a s a n t and would g u i d e R u s s i a t o 

a b e t t e r f u t u r e . W h i l e t h e s e thoughts go t h r o u g h h i s mind 

he l o o k s up a t the p o r t r a i t o f T o l s t o y — an o b v i o u s d e v i c e 

t o show A l a d ' e v ' s a l l e g i a n c e t o T o l s t o y 1 s . t h i n k i n g . He 
14 

f o l l o w s the b e l x e f s o f the g r e a t w r i t e r as does I v a n Lande. 

Lande and A l a d ' e v are A r t s y b a s h e v ' s two o u t s t a n d i n g l y . 
o 

T o l s t o y a n c h a r a c t e r s . However, when we c o n s i d e r t h e i r f a t e s , 

i t i s c l e a r t h a t n e i t h e r c h a r a c t e r ' s b e l i e f i n mankind i s 

s u p p o r t e d by the a u t h o r . Each f i n d s i n n e r peace t o a d e g r e e , 

b u t can do n o t h i n g t o change the c o n d i t i o n o f man. They are 

b o t h m a r t y r s t o t h e i r b e l i e f s , and A r t s y b a s h e v seems t o pose 



232 

the q u e s t i o n "Why?" The answer, as can be d i s c e r n e d from 

the w o r k s , i s a m y s t i c a l one. When A l a d ' e v w r i t e s h i s 

" i m p o r t a n t " work a f t e r S h e v y r e v 1 s d e p a r t u r e , the n a r r a t o r 

i n f o r m s the r e a d e r t h a t i t i s about p e a s a n t m a r t y r s who go 

t o t h e i r d e a t h " c a l m l y — - a s i f knowing t h a t w h i c h o t h e r s 

d i d n o t know" (p. 1 3 ) . What they know must be t h a t by t h e i r 

d eaths they are f u r t h e r i n g the cause they b e l i e v e i n . 

The main d i f f e r e n c e between S h e v y r e v 1 s and A l a d ' e v ' s 

p h i l o s o p h i e s l i e s i n the c o n c l u s i o n s they r e a c h . Both agree 

t h a t the w o r l d i s f u l l o f s u f f e r i n g and e v i l . A l a d ' e v sug

g e s t s t h a t by l o v e and e d u c a t i o n man w i l l s l o w l y and s t e a d i l y 

b e t t e r h i m s e l f . S hevyrev, s e e i n g no such e v o l u t i o n , b e l i e v e s 

t h a t the e v i l s o f l i f e can be cured o n l y by d e a t h . 

Shevyrev's p h a n t o m - l i k e non-human n a t u r e i s w e l l 

drawn as the n a r r a t o r o b serves him a lone i n h i s room. W h i l e 

A l a d ' e v w r i t e s d u r i n g the n i g h t ' s p a s s i n g , Shevyrev l i e s on 

h i s bed " w i t h c o l d , wide-open eyes and an unchanging e x p r e s 

s i o n on h i s f a c e , s t a r i n g i n t o the d a r k n e s s " (p. 1 3 ) . H i s 

room i s so bare t h a t i t i s "hard t o b e l i e v e t h a t someone 

l i v e d t h e r e " ( I b i d . ) . He s i m p l y s i t s , l i s t e n i n g t o a l l the 

l i f e around him. He h e a r s the v o i c e o f a young' se a m s t r e s s 

and by h e r c o n s t a n t q u e s t i o n s "What?" deduces t h a t she i s a 

b i t d e a f . He h e a r s the c r i e s o f c h i l d r e n . 

When he f i n a l l y does l e a v e t h e house, he f i n d s j u s t 

the same s o r t o f u g l i n e s s and p a i n i n o t h e r p l a c e s i n t h e 

c i t y : he goes t o a f a c t o r y t o seek employment, where many 
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w orkers are d o i n g the same t h i n g . I n a c a f e where he s t o p s , 

he l i s t e n s t o the c o n v e r s a t i o n s o f o t h e r men who are poor 

and s t a r v i n g . One r e l a t e s how, when he begged a noblewoman 

f o r money, she r e f u s e d him because she had no change. There 

i s a d e f i n i t e l i n e drawn between those who have and t h o s e 

who have n o t and, as Shevyrev remarks t o A l a d ' e v , the t a b l e s 

w i l l soon be t u r n e d . 

S h e v y r e v 1 s i n t e n t and purpose — as s e l f - a p p o i n t e d 

e x e c u t i o n e r o f t h e w e a l t h y and s a t i s f i e d —- i s d e s c r i b e d i n 

a p o w e r f u l s c e n e , as he wa l k s the s t r e e t s a f t e r l e a v i n g the 

c a f e . He sees i n f r o n t o f him a w e l l - f e d , w e l l - d r e s s e d man, 

whom he pursues f o r many b l o c k s , s t a r i n g a t the back o f h i s 

f a t , p i n k neck. The n a r r a t o r o bserves t h a t " i f the man w i t h 

the r o s y neck had seen t h i s l o o k , he would have been f r i g h t 

ened." The l o o k on Shevyrev's f a c e p r o c l a i m s : 

'Go ahead... Go!.. But know t h i s , t h a t when i n 
f r o n t o f me t h e r e i s anyone happy, w e l l - f e d and gay, 
I say t o . m y s e l f : You are gay, happy and a l i v e o n l y 
because I a l l o w you t o be!.. Maybe i n t h i s v e r y 
moment I w i l l change my mind and th e n you w i l l have 
but two, one o r h a l f a second t o l i v e . . . There are 
no words t o touch me about the s a c r e d r i g h t of each 
man t o l i v e ! I am the master o f y o u r l i f e ! . . And 
no one knows the day or hour when my p a t i e n c e w i l l 
be e x h a u s t e d , and I w i l l come t o judge y o u , you who 
a l l y o u r l i v e s have o p p r e s s e d u s , t a k i n g away the 
sun, beauty and l o v e , dooming us t o j o y l e s s , hungry 
l a b o r ! . . The l i f e o f e v e r y man i s i n my hands, and 
I w i l l t r a m p l e i t i n t o ' t h e d i r t and d u s t as I 
p l e a s e ! . . Know t h i s and change the w o r l d ! . . 

[p. 32] 

Shevyrev b e l i e v e s t h a t i t i s o n l y by t e r r o r i s m t h a t t h i n g s 

w i l l be b e t t e r e d ; i t i s t h e l a s t r e s o r t o f a t o r t u r e d s o u l . 

When he r e t u r n s t o h i s room he appears as "a s i n i s t e r shadow 
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w h i c h l e a v e s the gloom and then r e t u r n s t o i t " (p. 3 3 ) . 

The l i v e s of t h o s e i n the b u i l d i n g are examples of 

the p a i n men must endure. From h i s p o s i t i o n i n h i s room, 

Shevyrev hears and knows about a l l the sad dramas t h a t a r e 

e n a c t e d i n the o l d house: a s c h o o l - t e a c h e r w i t h a consumptive 

w i f e and c h i l d r e n has been f i r e d ; a young seamstress must 

marry a g r o s s o l d merchant. The young woman has r e a d some 

books g i v e n t o h e r by A l a d ' e v and she has f a l l e n i n l o v e w i t h 

the i d e a l i s t i c young man. A f t e r the merchant goes, l e a v i n g 

b e h i n d him a s m e l l o f " s a l t e d p i c k l e s , b o o t l e a t h e r and 

sweat," O l e n ' k a goes t o A l a d ' e v . The s e n s u a l d e t a i l s o f t h e 

odors i n the room a f t e r the merchant's d e p a r t u r e p u n c t u a t e 

h i s c h a r a c t e r i z a t i o n . He b r u t i s h l y l e e r s a t Olen'ka w h i l e 

a d m i r i n g h e r s m a l l w a i s t and round h i p s (p. 5 9 ) . 

I t i s S h e v y r e v , who goes t o A l a d ' e v ' s room a f t e r 

h e a r i n g a l l t h a t has happened,.who n a r r a t e s the s t o r y o f 

Olen'ka's f a t e . S hevyrev r e p r o a c h e s A l a d ' e v f o r h a v i n g made 

her s e n s i t i v e by g i v i n g h e r books t o r e a d , thus r e f i n i n g h e r 

emotions. He t e l l s A l a d ' e v : 

' I t i s t e r r i b l e t o make a human s o u l more r e f i n e d 
so i t can be even more h o r r i f i e d by i t s torment... 
You d e c e i v e p e o p l e . . . you make them dream about 
what t h e y w i l l n e v e r s e e . . . they w i l l go as s a c r i 
f i c e s t o the swine who w i l l s n o r t w i t h j o y because 
t h e i r v i c t i m s w i l l more s e n s i t i v e l y and e x q u i s i t e l y 
f e e l t h e i r t o r m e n t s . ' [p. 65] 

He asks A l a d ' e v t o be s i l e n t and l i s t e n f o r a minute t o what 

the dark house w i l l t e l l him. He h e a r s : 

Someone i s c r y i n g . A q u i e t , o p p r e s s e d , h o p e l e s s , 
m o u r n f u l weeping s o f t l y p e n e t r a t e d the s i l e n c e . . . 
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'That i s O l e n ' k a c r y i n g ! ' thought A l a d ' e v , and 
t h e n began t o d i s c e r n t h a t i t was n o t t h e weeping 
of one v o i c e , b u t two... I t became t e r r i b l e . The 
d a r k ness bore down, he h e a r d i n h i s e a r s a s a d 
r i n g i n g and was amazed t h a t t h e r e were n o t two 
v o i c e s , b u t t h r e e . . . t e n , a thousand v o i c e s , t h e 
e n t i r e d a r k n e s s c r i e d o u t . . . [p. 66] 

I n the weeping of one tormented s o u l , A l a d ' e v p e r c e i v e s , as 

does Sh e v y r e v , the o u t p o u r i n g o f a l l humanity's g r i e f . T h i s 

i s a v e r y v i v i d . , s e n s i t i v e l y drawn image, and a g a i n a t t e s t s 

t o A r t s y b a s h e v ' s a b i l i t y t o see l i f e a t s e v e r a l d i f f e r e n t 

l e v e l s — from the odors i n a room t o p e r s o n a l g r i e f . 

A l a d ' e v t h i n k s t h a t a "madman" st a n d s b e f o r e him, and 

f e e l s as i f he i s h a v i n g a nightmare (p. 6 6 ) . The young 

w r i t e r c h a l l e n g e s t h e a n a r c h i s t , a s k i n g : "'What i s i t t h a t 

you g i v e , t h a t g i v e s you the r i g h t t o judge?'" Shevyrev 

answers: " ' I g i v e n o t h i n g . Maybe I o n l y remind o t h e r s about 

what they have f o r g o t t e n ' " (p. 6 7 ) . T h i s c h a p t e r ends w i t h 

A l a d ' e v ' s r e a l i z a t i o n o f Shevyrev's t r u t h . A l a d ' e v , i n h i s 

d e s p a i r , has t h e same d e s i r e as Dr. L a v r e n k o when f a c e d w i t h 

the f u t i l i t y o f human s u f f e r i n g . Lavrenko t h i n k s i f o n l y he 

c o u l d " w i t h one blow d e s t r o y e v e r y t h i n g so t h a t the e a r t h 

would be t u r n e d i n t o an i c y d e s e r t . " 1 " ' A l a d ' e v w i s h e s "he 

c o u l d grab e v e r y t h i n g w i t h h i s huge hands and shake i t . a l l 

s o t h a t e v e r y t h i n g would f l y away i n t o t h e a i r l i k e d u s t " 

(p. 6 7 ) . T h i s t o t a l a n n i h i l a t i o n would be e a s i e r t o b e a r 

than the g r e a t s u f f e r i n g t h a t e x i s t s . These c o n c l u s i o n s 

echo I v a n Karamazov's d e c l a r a t i o n t o h i s b r o t h e r t h a t he 

w ould " g i v e back h i s e n t r a n c e t i c k e t " t o t h i s w o r l d of u n j u s t 
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s u f f e r i n g . He b e l i e v e s t h e r e i s n o t h i n g he can f i n d t o 

j u s t i f y the t o r t u r e d t e a r s o f one s m a l l i n n o c e n t b e i n g . 

One o f the main reasons f o r S h e v y r e v 1 s a t t i t u d e toward 

t h e w o r l d i s r e v e a l e d i n . a dream, o r h a l l u c i n a t i o n , i n whi c h 

he i s v i s i t e d by h i s dead l o v e r and ano t h e r f i g u r e . He had 

once b e l i e v e d i n a b e t t e r f u t u r e , b u t w i t h the e x e c u t i o n o f 

the woman he l o v e d and some o f h i s o t h e r f r i e n d s , who presum

a b l y b e l onged t o a r e v o l u t i o n a r y group, he l o s t f a i t h i n man. 

The b l a c k f i g u r e who comes t o haunt Shevyrev t e l l s him t h a t 

those who s p i l l the b l o o d o f t h e i n n o c e n t must be judged by 

h i s t o r y o r by God (p. 76). When he awakens, he he a r s the 

f o o t s t e p s o f those who he knows are p u r s u i n g him. Shevyrev 

b e g i n s h i s f l i g h t , w hich w i l l end w i t h h i s c a p t u r e ; and 

Al a d ' e v i s l e f t i n the house t o make h i s s a c r i f i c e f o r i d e a l s 

he has ceased t o b e l i e v e i n . 

A t t h i s p o i n t i t i s n e c e s s a r y t o comment on the a c t i o n 

of t h i s s t o r y . The work i s one o f the most f a s t - m o v i n g and 

e x c i t i n g o f A r t s y b a s h e v 1 s s t o r i e s . The r e a d e r rushes a l o n g 

w i t h Shevyrev as he e l u d e s h i s p u r s u e r s . When A l a d ' e v i s 

c o n f r o n t e d by the a u t h o r i t i e s , h i s s e n s a t i o n s f l a s h b e f o r e 

u s . The r e a d e r , i n v o l v e d w i t h t h e l i v e s o f t h e s e two c h a r 

a c t e r s , f e e l s c l o s e t o them. There are two e s p e c i a l l y keen 

i n s i g h t s by the heroes t h a t are s h a r e d w i t h t h e r e a d e r . The 

f i r s t o f these i s when A l a d ' e v l o o k s around h i s room i n t h e 

f i n a l minutes o f h i s l i f e and sees how the f a m i l i a r i t y o f i t 

has been d e s t r o y e d by the v o l l e y o f g u n f i r e : 



237 

H i s o l d , dear room appeared s t r a n g e and p i t i f u l . 
The broken lamp l a y on i t s s i d e i n a p o o l o f k e r o 
sene ; t h e p o r t r a i t o f T o l s t o y hung c r o o k e d l y , 
p i e r c e d by b u l l e t s . . . 

A l a d ' e v ' s s o u l was s t r a n g e l y shaken. He imagined 
he had l o s t h i s mind, b u t t h a t c o u l d n o t be. Only 
y e s t e r d a y , a few hours ago, he s a t a t t h i s t a b l e 
and w r o t e , w h i l e around him a l l the s m a l l t h i n g s of 
h i s e x i s t e n c e p e a c e f u l l y d w e l t — h i s books, 
p o r t r a i t s and d r a w i n g s . . . He l o o k e d a t h i s t a b l e , 
h i s b o o k s i . . and w i t h d e s p a i r t o r e h i s h a i r . A l l 
h i s f u t u r e l i f e , w h i c h c o u l d have been so i n t e r e s t 
i n g , l o n g and b r i g h t , f u l l o f h i s b e l o v e d work, 
k i n d p e o p l e , the unknown b r i l l i a n c e o f sunny days 
and l o v e f l a s h e d b e f o r e him. The l i f e t h a t c o u l d 
have been and now would n e v e r be. [p. 85] 

Shevyrev h i d e s i n an abandoned house and t h i n k s about 

h i s f l i g h t t h r ough the s t r e e t s o f P e t e r s b u r g ; he r e a l i z e s 

t h a t he i s c o m p l e t e l y a l o n e and a l i e n a t e d from o t h e r men: 

The s t r e e t s f l a s h e d b e f o r e h i s c l o s e d e y e s , and 
u n f a m i l i a r f a c e s appeared, w i t h arms o u t s t r e t c h e d 
t o c a t c h him. . . But the most^ p e r s i s t e n t and t e r 
r i b l e i m p r e s s i o n was t h a t a l l those who f e l l i n h i s 
way d u r i n g t h a t f r i g h t f u l d e a t h - f l i g h t were enemies!... 
No one attempted t o h i d e him, t o d e l a y h i s p u r s u e r s 
or even y i e l d him the r o a d . I f a f a c e d i d n o t 
e x p r e s s s e n s e l e s s h a t r e d , i f a p e r s o n d i d n o t s t a n d 
i n h i s p a t h r e a c h i n g out h i s .arms t o grab him, then 
t h i s p e r s o n was a p a t h e t i c o r c u r i o u s , s i m p l y 
w a t c h i n g a hunted man. [p. 9 8] 

The hunt f o r Shevyrev ends when he i s t r a p p e d i n a 

t h e a t e r . The c o n t r a s t between the e l e g a n t a u d i e n c e , s t a g e 

s c e n e r y and u n r e a l w o r l d o f the t h e a t e r and Shevyrev's l i f e -

and-death s t r u g g l e i s v e r y p o w e r f u l ; h i s drama i s unknown t o 

t h e s e p e o p l e . H i s a c t i o n i s c a r e f u l l y drawn: 

S m a l l , w i l d w i t h d i s h e v e l e d h a i r and a d i r t y , t o r 
t u r e d f a c e w i t h c r a z e d e y e s , Shevyrev l e a n e d out o f 
the l o g e and w i t h a s h a k i n g arm, n o t t a k i n g aim, 
f i r e d r i g h t i n t o t h a t s e a o f c a l m , u n s u s p e c t i n g 
heads. [p. .109] 
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When he i s s e i z e d , h i s f a c e b e a r s the l o o k o f one who sees 

"what o t h e r s cannot" (p.. 110) . T h i s T i s -the same d e s c r i p t i o n 

as t h a t used by A l a d ' e v t o d e s c r i b e h i s peasant m a r t y r s . 

D e s p i t e A r t s y b a s h e v " s s y m p a t h e t i c t r e a t m e n t o f t h e 

t e r r o r i s t , t he s t o r y r e c e i v e d l i t t l e r e c o g n i t i o n by the 

c r i t i c s . The c r i t i c A d r i a n o v views the s t o r y as "a s t e p 

f o r w a r d i n the development o f A r t s y b a s h e v ' s art.""'"^ I n deed, 

the s t o r y o f Shevyrev i s s e n s i t i v e l y drawn and, as the c r i t i c 

r e marks, touches upon the same q u e s t i o n i n g s w h i c h t o r t u r e d 
17 

Dostoevsky a l l h i s l i f e . The s t o r y as a whole d i s p l a y s 

many f e a t u r e s seen i n t h e works o f the g r e a t n o v e l i s t . The 

house i n whi c h Shevyrev s t a y s has the atmosphere o f the poor 

P e t e r s b u r g d w e l l i n g s f r e q u e n t e d by R a s k o l n i k o v (Crime and  

Pu n i s h m e n t ) . The u g l i n e s s o f l i f e , as drawn by D o s t o e v s k y , 

i s echoed by A r t s y b a s h e v 1 s work. Shevyrev r e b e l s a g a i n s t 

the a u t h o r i t y o f man and the u n i v e r s e , s a y i n g he no l o n g e r 

r e s p e c t s human l i f e i n i t s e l f as s a c r e d . T h i s mood and 

r e a s o n i n g may be borrowed from R a s k o l n i k o v , b u t the d i f f e r 

ence between t h e two i s the p l a c e i n wh i c h t h e i r r e s p e c t i v e 

a u t h o r s l e a v e the h e r o e s . R a s k o l n i k o v i s on the pa t h of 

C h r i s t i a n s a l v a t i o n , w h i l e Shevyrev i s on h i s way t o the 

g a l l o w s . Shevyrev's r e b e l l i o n i s more l i k e t h a t o f Camus *s 

Meursault.. The s t o r y o f M e u r s a u l t , who i s condemned t o 

d e a t h , ends w i t h a thought t h a t one c o u l d a p p l y t o Shevyrev: 
Pour que t o u t s o i t consomme, pour que j e me s e n t e 
moins s e u l , i l " me r e s t a i t a s o u h a i t e r q u ' i l y a i t 
beaucoup de s p e c t a t e u r s l e j o u r de mon e x e c u t i o n e t 
q u ' i l s m ' a c c u e i l l e n t avec des c r i s de h a i n e . - ^ 



M e u r s a u l t and Shevyrev are a l i k e i n t h e i r d e d i c a t i o n t o 

t h e i r b e l i e f s . M e u r s a u l t b e l i e v e s i n the i n d i v i d u a l ' s r i g h t 

t o a f r e e l i f e , n o t hampered by s o c i a l c o n v e n t i o n which 

r e n d e r s l i f e f a l s e . Shevyrev d e d i c a t e s h i m s e l f t o the r u i n 

o f the o p p r e s s i v e o r d e r t h a t makes l i f e i m p o s s i b l e f o r the 

i n d i v i d u a l . 

The s t o r y o f the t e r r o r i s t , w r i t t e n a f t e r t h e - r e v o l u 

t i o n o f 1905, seems t o be a w a r n i n g : i f the i n j u s t i c e s i n 

s o c i e t y are n o t r e d r e s s e d , chaos w i l l r u l e and a l l w i l l be 

doomed. 

" P a l a t a n e i z l e c h i m y k h " 

The t h i r d work t o be c o n s i d e r e d i n t h i s c h a p t e r 

appears i n the f i f t h volume of. Rasskazy. " P a l a t a n e i z l e c h i 

mykh" (The Ward f o r I n c u r a b l e s ) i s a s k e t c h d e p i c t i n g a day 

i n a h o s p i t a l ward f o r those w i t h t e r m i n a l i l l n e s s e s ; Those 

who s u f f e r t h e r e , from v a r i o u s p h y s i c a l and m e n t a l t o r t u r e s , 

are unable t o c o m f o r t one another even i n t h e i r l a s t days of 

l i f e . I n t h i s s t o r y , s u i c i d e i s p r e s e n t e d as t h e most 

humane s o l u t i o n t o the dilemma. 

The c h a r a c t e r s are nameless and are r e f e r r e d t o by 

e p i t h e t s such as "the newcomer," "the boy," "the o l d man," 

"the one w i t h the Roman p r o f i l e " and "the f o u r t h one." S i n c e 

they are s e n t e n c e d t o d i e h e r e , as s u r e l y as i f they were 

c o n v i c t s condemned t o d e a t h , t h e r e i s no need f o r them t o 

have names —- j u s t as c o n v i c t s are r e l i e v e d o f t h e i r names 

and g i v e n numbers. T h i s d e v i c e (namelessness) i s commonly 
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found in expressionism and, in p a r t i c u l a r , in the works of 

Leonid Andreev. The characters are not in d i v i d u a l but 

general and t y p i c a l ; they have a generic t i t l e . Other 

devices usually associated with the expressionist drama, 

such as the dropping of speech p e c u l i a r i t i e s in the charac

ters, and formlessness and plotlessness, are missing from 

Artsybashev 1s story. (The old man speaks in c o l l o q u i a l 

language, and there i s a d e f i n i t e progression of the action.) 

Thus, again, one can detect signs of modern elements in 

Artsybashev, but not necessarily any one mode i s used 

exclusively; realism, impressionism and expressionism are 

blended together. 

It i s worth mentioning here that Artsybashev himself, 

at t h i s time (1907-1911)-, "was feeling-'the xavages of "tuber

culosis. Because of his i l l n e s s , he l i v e d in Yalta part of 

the time and journeyed now and then to Petersburg to keep in 

touch with his j o u r n a l i s t i c interests there. In the "Bio

graphical Sketch" of Artsybashev appearing in Heugasiruaia  

lampada, i t i s stated that on one of his t r i p s to the c a p i t a l 

the doctors gave him up as dying ("V odnom i s svoikh priezaov 

v Peterburg on tak tiazhko zabolel, chto vrachi p r i g o v o r i l i 
19 

ego k smerti") . It i s not far-'fetched to think that Artsy

bashev's own f a i l i n g health, along with the turbulent times 

in Russia, could have caused him to be somewhat preoccupied 

with death. 
The l i f e of those in the ward i s completely cut off 
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from l i f e " o u t s i d e . " When t h e "newcomer" a r r i v e s , t h e 

o t h e r s are i n t e r e s t e d i n him as i f he "had come from another 
20 

w o r l d . " They soon become accustomed t o , h i m and r e t u r n t o 

t h e i r i n d i v i d u a l t h o u g h t s . Each o f the f o u r i s d e s c r i b e d 

b r i e f l y . D e s p i t e t h e i r s k e t c h y c h a r a c t e r i z a t i o n , each one 

thr o u g h h i s a c t i o n s i s a human, b e l i e v a b l e c h a r a c t e r . The 

young c h i l d i s d e s c r i b e d as h a v i n g " l a r g e , a l m o s t s c u l p t e d 

[vyrezannye] i n n o c e n t e yes" (p. 166). The second p a t i e n t 

o b s e r v e d by the newcomer i s a " b e a u t i f u l young man w i t h the 

f a c e o f a Roman P a t r i c i a n ( b l a g o r o d n y i r i m l i a n i n ) , who " l o o k s 

a t the new p a t i e n t w i t h humorous, i r o n i c eyes" ( I b i d . ) . Be

s i d e the c h i l d s i t s a " t a l l , t h i n o l d man w i t h a p a r t e d grey 

b e a r d , shaggy brows and the huge g n a r l e d hands o f a peasant" 

( I b i d . ) . The f o u r t h arouses r e p u l s i o n i n the new a r r i v a l : 

he i s d e s c r i b e d as "a whole mountain o f human f l e s h . . . 

w i t h h o r r i b l e s o r e s as i f the worms o f the grave a l r e a d y 

l i v e d i n him." The f o u r r e p r e s e n t the v a r i e d forms o f 

i l l n e s s l e a d i n g t o d e a t h . The n a r r a t o r remarks t h a t w i t h 

the t h r e e who b e a r no outward s i g n s o f t h e i r s i c k n e s s , i t i s 

h a r d t o b e l i e v e t h a t they a re "sentenced t o t o r t u r o u s , u g l y 

d e a t h s " (p. 167). But "the f o u r t h " i s the p e r s o n i f i c a t i o n 

o f d e a t h : " . . . l i k e a ) d i s i n t e r r e d c o r p s e among l i v i n g 

p e o p l e " ( I b i d . ) . The man who has j u s t a r r i v e d s i t s q u i e t l y , 

r e s i g n e d t o h i s f a t e . Thus, as each s i t s o r l i e s s i l e n t l y 

a l o n e , the day b e g i n s w i t h i t s " i n d i f f e r e n t , c o l d l i g h t " 

( I b i d . ) . 
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From the ward, a n o t h e r b u i l d i n g can be seen i n .which 

"shadows" w a l k . N o t h i n g e x i s t s o u t s i d e the c o n f i n e s o f the 

room. The n a r r a t o r adds t o the f e e l i n g o f i s o l a t i o n by 

s t a t i n g t h a t each f e e l s h i m s e l f a l o n e , "but i t was n e c e s s a r y 

to l i v e " (no nado b y l o z h i t ' ; p. 168) . There i s s t i l l some 

l i f e l e f t i n t h i s ward, as the s m a l l , weak boy goes t o the 

window t o g r e e t the f i r s t r a y s of l i f e - g i v i n g sun. A g a i n s t 

the dark t a p e s t r y t h a t the a u t h o r has woven of the l i v e s o f 

t h e s e p a t i e n t s , t h e r e i s a f l e e t i n g , b u t j o y o u s , s t r e a k o f 

g o l d : 

'The d e a r s u n , the dear sun 1' he s h o u t e d . . . between 
the grey w a l l s o f the a d j a c e n t . h o u s e c r e p t a b l i n d 
i n g , g o l d e n band o f b r i g h t l i g h t and i t s b r i l l i a n c e 
r e f l e c t e d i n the i n n o c e n t young e y e s , i g n i t i n g them 
w i t h g o l d e n s p a r k s . [pp. 169-170] 

D e s c r i p t i o n of the p l a y o f l i g h t , f o r c r e a t i n g a v i s u a l image 
21 

and a mood, i s a d e v i c e o f t e n used by A r t s y b a s h e v . The o l d 

man a l s o goes t o the window t o g r e e t t h e sun. He " l o o k s 

upward toward the sun, w h i c h was never seen i n t h i s l i f e l e s s , 

c o l d ward -of those s e n t e n c e d t o a. s u r e , u g l y d e a t h " (p. 170). 

E c s t a t i c a l l y he s a l u t e s the l i g h t and l i f e . He c o m f o r t s t h e 

boy, s a y i n g : 
'Be j o y f u l , s m a l l b i r d of God! [ p t e n c h i k B o z h i i ] 
Here i t i s , the dear l i t t l e sun... i t s h i n e s ! I t 
i s b l e s s e d ! . . The l o v i n g l i t t l e sun... One need 
n o t d i e ! . . God w i l l i n g , you w i l l go out, i n t o the 
f r e e w o r l d . . . You w i l l f l y from h e r e l i k e a l i t t l e 
b i r d on A n n u n c i a t i o n Day... [ I b i d . ] 

The p a t i e n t who i s c o v e r e d w i t h s o r e s says c r u e l l y : " ' H e ' l l 

go t o h i s g r a v e , n o t t o freedom... t h e r e ' s l i t t l e j o y i n 

t h a t ! ' " ( I b i d . ) . The s p i r i t u a l c o n n o t a t i o n o f the o l d man's 
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i s n o t u n d e r s t o o d by the d y i n g man. The boy's body may d i e , 

b u t h i s s o u l w i l l be r e l e a s e d l i k e a b i r d t o f l y i n freedom. 

The o l d man's speech i s l a c e d w i t h d i m i n u t i v e s . , w h i c h s u g g e s t 

h i s p e a s a n t o r i g i n and h i s devout r e l i g i o u s f a i t h . 

The handsome man and the r e p u l s i v e one argue about 

t h e i r r e s p e c t i v e p o s i t i o n s . The " f o u r t h " c a l l s the "Roman" 

a " b e a u t i f u l a n i m a l " (p. 172) who i s not a t a l l p e r c e p t i v e . 

The young man r e t o r t s t h a t i t i s b e t t e r t o be a b e a u t i f u l 

a n i m a l than a "mass of d e c a y i n g f l e s h w h i c h o n l y p o i s o n s h i s 

own a i r and the a i r o f t h o s e around him" ( I b i d . ) . The o l d 

man, the o n l y one o f the group w i t h any f e e l i n g s of p i t y f o r 

h i s f e l l o w - b e i n g s , s t o p s t h e i r q u a r r e l , s c o l d i n g them f o r 

t h e i r h e a r t l e s s b e h a v i o r . He t e l l s them t o l o v e each o t h e r . 

The l i t t l e boy i n t e r r u p t s when he f i n d s a f l y i n the room: 

"The f l y seemed t o him a m i r a c l e i n t h i s l i f e l e s s , - m o n o t o n o u s 

ward" (p. 173). The o l d man r e a c t s w i t h r e v e r e n c e t o the 

f l y ' s p r e s e n c e " "'Do n o t b o t h e r i t . . . l e t i t l i v e ! . . I t i s 

b u t a t i n y c r e a t u r e , b u t i t knows the beauty of l i f e . God 

gave i t l i f e . . . a l i t t l e l i f e , b u t i t s purpose may be 

immense!.. Man r e a s o n s , and the f l y p r a y s t o God...*" ( I b i d . ) . 

The boy then t e l l s o f a b e a u t i f u l dream he had. I t 

i s a v i s i o n o f p a r a d i s e . The " f o u r t h " and the "Roman" l a u g h 

a t him and he c r i e s . The o l d man defends the boy, s a y i n g 

they are c r u e l because t h e y do n o t b e l i e v e : "'You are s i c k 

w i t h y o u r own h a t r e d . . . you want t o judge e v e r y t h i n g . . . 

c l o s e y o u r eyes and b e l i e v e w i t h open h e a r t s ! ' " (p. 175). 



The patients are trapped i n t h e i r physical suffering and 

cannot f e e l anything e l s e . The "Roman" says the only truth 

i s death. The new patient has had quite an introduction to 

the h e l l of thi s place and s i t s wild-eyed on his bed. 

The second chapter begins,like the f i r s t , with a' 

reference to the white door that separates the ward from the 

outside. In the f i r s t description, i t opens to admit the 

new man. With the second mention of the door, i t i s the 

doctors who are coming i n for t h e i r rounds: each patient i s 

to be examined. The doctors are very much apart from the 

patients: they are cold and methodical i n the i r remarks and 

manner, and confer with each other i n Latin so as not to be 

understood by the patients. Each patient i s asked how he 

feels and i f he desires anything. The "Roman" asks i f he 

might have some flowers brought into the room.and books of 

verse; he i s s t i l l c l i n g i n g to l i f e and beauty. The "fourth" 

complains that he i s no longer being bathed. When the 

doctors move to the bed of the new patient and ask him to 

undress for the examination he refuses, saying that he does 

not care to get better. He re a l i z e s he i s dying, and when 

a doctor asks him what he wants, he says frankly: "'Maybe 

immortality, maybe simply happiness...'" (p. 181). A l l he 

asks i s to be l e f t alone. 

The "Roman" congratulates the newcomer ,on his stoicism, 

to which the l a t t e r r e p l i e s that he simply wants to die as 

soon as possible. Then the old man asks the other patients 
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what i t was t h a t the d o c t o r s s a i d about t h e boy. He i s t o l d 

t h a t the d o c t o r s t h o u g h t the boy would r e c o v e r — a c t u a l l y , 

t h e y agreed t h a t he would soon d i e . The scene ends w i t h the 

b i t t e r u g l y l a u g h t e r of the new p a t i e n t . , which seems t o say: 

Do not hope, death i s a l l you w i l l f i n d h e r e . 

The t h i r d c h a p t e r t e l l s o f t h e p a s s i n g o f the n i g h t ; 

s l e e p b r i n g s r e l i e f from the t o r t u r e s o f the waking h o u r s . 

A l l are a s l e e p e x c e p t t h e new p a t i e n t , who s i t s a l o n e i n the 

d a r k n e s s . D u r i n g h i s n i g h t ' s v i g i l a l l .of l i f e passes 
b e f o r e h i s e y e s : 

E v e r y t h i n g — the sun, mankind/ w h i r l i n g a c c o r d i n g 
t o the unseen laws of the u n i v e r s e , images of beau
t i f u l and t e n d e r women, c u p o l a s o f churches and 
r o o f s o f pagodas, the h e i g h t s o f proud p y r a m i d s , 
the music of l o v e , the t e n d e r c a r e s s e s o f s p r i n g 
e v e n i n g s - a n d the enchanted l i g h t o f n i g h t and the 
j o y o f sunny m o r n i n g s , the immense s t a r r y u n i v e r s e , 
the s t r u g g l e o f n a t u r e , dark d e s i r e , naked p l e a s u r e s 
of t h e body, s t a t u a r y and b ooks, thunder o f wars, 
storms o f oceans and m i c r o s c o p i c l i v e s o f i n v i s i b l e 
c r e a t u r e s , •slGkhessi-y.-'-'-j-oy;• happiness'-and s o r r o w , 
l i f e and d e a t h , t h e p a s t , p r e s e n t and f u t u r e dreams 
of d i s t a n t r a d i a n t heaven and the image o f mighty 
God a l l t h i s i n a mad w h i r l p o o l t u r n e d i n t h i s 
s m a l l human b r a i n , f i l l i n g i t r w i t h chaos. [p. 185] 

Then he t h i n k s : " ' I t i s i n my power t o r e f u s e t h i s 1 " ( I b i d . ) . 

I n the e a r l y hours o f the grey morning, the man t a k e s h i s 

own l i f e . H i s s u i c i d e i s d e s c r i b e d m a t t e r - o f - f a c t l y , i n 

k e e p i n g w i t h t h e tone o f the n a r r a t i v e : 

A t s u n r i s e the s i c k one g o t up, went f i r m l y and 
d i r e c t l y t o the w a l l , took the n i g h t l i g h t and 
c a l m l y poured kerosene on h i s c l o t h e s and h a i r , and 
w i t h the t i n k l e o f broken g l a s s , i g n i t e d h i m s e l f 
w i t h the weak y e l l o w flame o f the lamp* 

A f i e r y column w i t h a b l a c k c l o u d o f smoke 
w h i r l e d w i l d l y t o the c e i l i n g , the l i v i n g t o r c h 
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rose h i g h e r and i l l u m i n a t e d the e n t i r e ward w i t h a 
s i n i s t e r c r i m s o n l i g h t , r e f l e c t e d on the windows 
and on the c o n f u s e d , d i s h e v e l e d human f i g u r e s w i t h 
p i t i f u l , t e r r i f i e d , d e s p e r a t e f a c e s . [p. 186] 

The image o f the b u r n i n g column r e f l e c t e d on the window 

panes and the f a c e s o f the o t h e r p a t i e n t s , as w e l l as the 

use o f c o l o r , r e n d e r s t h i s l a s t p a r a g r a p h v e r y p o w e r f u l . I n 

t h i s s t o r y o f t h o s e "condemned" t o s l o w , t e r r i b l e d e a t h s , 

s u i c i d e i s a h o r r i b l e a l t e r n a t i v e , b u t p r e f e r a b l e t o a 

l i n g e r i n g d e a t h . 

The theme of b e i n g p h y s i c a l l y o r s p i r i t u a l l y "con-
22 

demned" t o death o c c u r s f r e q u e n t l y i n A r t s y b a s h e v ' s works. 

Man i s i m p r i s o n e d by c i r c u m s t a n c e s and a l i e n a t e d from h i s 

f e l l o w men, and so must b e a r a l o n e h i s burdensome e x i s t e n c e . 

The a u t h o r extends t h i s concept o f man's c o n d i t i o n t o encom

pass more than contemporary R u s s i a . The l a s t t h r e e s h o r t 

s t o r i e s d i s c u s s e d i n t h i s c h a p t e r t a k e p l a c e i n o t h e r l a n d s 

and — two o f the t h r e e — i n o t h e r t i m e s . 
The theme o f s o c i e t y o p p r e s s i n g the i n d i v i d u a l i s seen 

t h r o u g h o u t A r t s y b a s h e v ' s works. C h a r a c t e r s become v i c t i m s 
23 

o f the s o c i a l o r d e r . I n the s t o r i e s " B r a t i i a A r i m a f e i s k i e " 

(The B r o t h e r s o f Arimathea) o f Volume V o f Ras s k a z y , " S i l ' n e e 

s m e r t i " ( S t r o n g e r than Death) of Volume I I I o f Ras s k a z y , and 

" Z l o d e i " (The C r i m i n a l ) o f Volume I I I o f Ras s k a z y , the 

au t h o r p r e s e n t s scenes of r e a l e x e c u t i o n s , n o t s y m b o l i c ones. 

The e x e c u t i o n s are of i n d i v i d u a l s t h e s o c i e t y deems h a r m f u l : 

p e o p l e who are e i t h e r p h y s i c a l l y o r p s y c h o l o g i c a l l y dangerous. 

I n the manner one would e x p e c t from the tone of p r e v i o u s 
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s t o r i e s , the author presents the "criminals" more sympathet

i c a l l y than the figures who condemn them. 

The "criminals" characterized are Jesus, a French 

s c i e n t i s t condemned as a t r a i t o r during the Reign of Terror, 

and a p a t r i c i d e i n twentieth-century America. 

" B r a t i i a Arimafeiskie" 

Artsybashev t e l l s the story of the c r u c i f i x i o n of 

C h r i s t i n a new way —- as seen from the point of view of one 

of Jesus' followers, who i s a wealthy man. This man, Joseph, 

and his brother Jacob go to the palace of Pontius P i l a t e to 

request that they be allowed to take the body of Jesus to 

t h e i r family tomb instead of permitting i t to be thrown to 

the scavengers. The incident i s related as a psychological 

t e s t of cunning between the elder brother, Joseph, and 

P i l a t e , who t r i e s to make the brother incriminate himself by 

i n v o l u n t a r i l y divulging his allegiance to Christ. P i l a t e 

"plays with" Joseph l i k e a cat with a mouse: 

'You pronounce the truth and beauty of His 
teachings, you c a l l him a righteous man, but i n 
your l i v e s you do not follow Him?.. Where i s the 
truth i n your words? 1 

Joseph was s i l e n t . P i l a t e waited for his answer 
and his face bore a scornful smile. He mocked the 
brothers.24 

P i l a t e consents to the brothers' request out of apathy. He 

defends the execution of Jesus, saying that i t i s not human 

to renounce worldly pleasures, and that to preach equality 

of a l l men i s dangerous "for the gods and f o r men" (p. 200). 

He further states that although the teachings of Jesus are 
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f o r e i g n t o him, he does r e c o g n i z e the w o r t h o f the man's 

s p i r i t . However, t h e i n d i v i d u a l who c h a l l e n g e s the b e l i e f s 

of s o c i e t y i s n o t a l l o w e d t o s u r v i v e , no m a t t e r how good o r 

i n t e l l i g e n t he may be. 

The s o c i e t y P i l a t e r e p r e s e n t s i s one whi c h w o r s h i p s 

s e n s u a l p l e a s u r e s . H i s p a l a c e i s d e s c r i b e d w i t h g r e a t 

a t t e n t i o n t o the s e n s o r y i m p r e s s i o n s i t g i v e s : 

The s o f t b r e e z e o f e v e n i n g swayed the c u r t a i n s , and 
i n t h a t i n s t a n t a l l was h i d d e n , l i k e a p a s s i o n a t e 
dream; b u t the q u i e t r i n g o f tambourines and Greek 
l y r e s , t he p i p i n g of s e n s i t i v e f l u t e s , t he c l i n k o f 
g o b l e t s , c r i e s o f drunken v o i c e s and the q u i c k s t e p 
o f l i g h t f e e t i n dance c o u l d be h e a r d . [p. 196] 

The beauty o f l i f e p r e s e n t e d h e r e i s n o t whole: i t i s w i t h o u t 

a s o u l . N a t u r e i s c o l d and i n d i f f e r e n t . J o s e p h , s i t t i n g i n 

h i s g a r d e n , l o o k s up a t the v a s t f a c e o f the n i g h t sky and 

f e e l s a l o n e and t o r t u r e d . The s t a r s are n o - l o n g e r s y m b o l i c 

of man's a s p i r a t i o n s , b u t o f h i s l o n e l i n e s s : 

I n the f a t h o m l e s s h e i g h t s , s i l e n t and s t i l l shone 
the s t a r s , and beyond them, beyond the d u s t o f the 
M i l k y Way, y e t h i g h e r and f u r t h e r , even more incom
p r e h e n s i b l e s t r e t c h e d the b l a c k gloom o f e t e r n i t y . 

To Joseph i n h i s l o n e l i n e s s , as from a c r o s s t h e b l a c k n e s s o f 

the e t e r n a l d a r k n e s s , appears t h e f a c e o f C h r i s t . Joseph i s 

n o t c o m f o r t e d , and f e e l s o n l y the l o s s o f t h e p r o p h e t . 

I n the s t o r y , J e s u s i s n o t d e i f i e d ; He i s d e p i c t e d as 
25 

the dead, r i g h t e o u s p r o p h e t . v The s t o r y ends w i t h t h e 

b r o t h e r s ' d e p a r t u r e from P i l a t e ' s p a l a c e t o "go p r e p a r e a 

p l a c e i n t h e i r tomb f o r t h e i r P r o p h e t . . . " (p. 202). 
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" S i l ' n e e s m e r t i " 

The s t o r y " S i l ' n e e s m e r t i " ( S t r o n g e r than Death) 

r e v o l v e s around a f i n a l s c i e n t i f i c e x p e r i m e n t conducted on 

the g u i l l o t i n e s c a f f o l d . A young s c i e n t i s t i s found w i t h a 

l e t t e r from a man condemned as a t r a i t o r , and i s s e n t e n c e d 

t o death f o r h i s a s s o c i a t i o n w i t h the t r a i t o r . When h i s o l d 

p r o f e s s o r comes t o v i s i t him i n p r i s o n , the young s c h o l a r 

t e l l s him o f h i s p l a n t o use h i s own e x e c u t i o n t o prove t h a t 

l i f e ( i n the b r a i n ) c o n t i n u e s a f t e r d e a t h . He c i t e s an 

a c c i d e n t a l e x p e r i m e n t he once performed i n the l a b o r a t o r y s 

h a v i n g c u t a l i z a r d i n h a l f , he obser v e d how the h a l f w i t h 

the head and two l e g s " r a n away," w h i l e the o t h e r h a l f 
2 g 

s w i s h e d i t s t a i l . The young s c i e n t i s t , J u l e s , askes h i s 

c o l l e a g u e , J e a n , t o " "stake 'the head,*by;%the:- h a i r . a f t e r i t i s 

s e v e r e d from the body so i t does n o t f a l l upon the s c a f f o l d ; 

t h e n , when the head i s i n your hands, c a l l my name as l o u d l y 

as p o s s i b l e . . . ' " (p. 113). The two agree t h a t " J u l e s " must 

b l i n k t h r e e times i f he i s c o n s c i o u s . They are n o t c o m p l e t e l y 

calm c o n c e r n i n g the coming d e a t h , and b o t h show s i g n s of 

g r e a t e m o t i o n a l s t r e s s , and y e t t h e i r u l t i m a t e f a i t h i s 

p l a c e d i n s c i e n c e . I n the second c h a p t e r , the o l d p r o f e s s o r 

goes t o the c h i e f e x e c u t i o n e r of P a r i s t o ask f o r p e r m i s s i o n 

t o conduct the ex p e r i m e n t . The e x e c u t i o n e r " l o v e s s c i e n c e " 

and knows of the work o f the man who comes t o t a l k w i t h him. 

He i s so moved t h a t he even s u g g e s t s t h a t he can spare the 

l i f e of J u l e s . The p r o f e s s o r p r o t e s t s , s a y i n g t h a t the 
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e x p e r i m e n t depends on the e x e c u t i o n t a k i n g p l a c e as s c h e d u l e d . 

He s t a t e s : "'They can k i l l s c i e n t i s t s , b u t s c i e n c e i s immor

t a l ! I t w i l l s h i n e i n the darkness o f e t e r n i t y when a l l o f 

poor France i s n o t h i n g b u t d u s t ' " (p. 121). 

The e x e c u t i o n e r laments t h a t he i s o n l y an i n s t r u m e n t 

o f the p e o p l e . He t e l l s the s c i e n t i s t t h a t those who cannot 

k i l l "put the axe i n h i s hands" (p. 123). Because he must 

be the k i l l e r he says t h a t he " t a k e s a l l the s i n s o f the 

w o r l d upon h i m s e l f " ( I b i d . ) . B o t h men, however, do b e l i e v e 

t h a t e v e n t u a l l y r e a s o n and s c i e n c e w i l l t r i u m p h ; when the 

s c i e n t i s t d e p a r t s , he extends h i s hand t o the e x e c u t i o n e r i n 

a g e s t u r e showing the s t r e n g t h o f t h e i r b e l i e f . T h i s a c t i s 

r e n d e r e d i n a one-sentence p a r a g r a p h ; s t a n d i n g thus a l o n e i n 

the t e x t i t i s emphasized. 

The crowd w h i c h a w a i t s the e x e c u t i o n , as d e p i c t e d i n 

the b e g i n n i n g o f the t h i r d and f i n a l c h a p t e r , i s l i k e n e d t o 

an u n r u l y t h e a t e r audience " i m p a t i e n t f o r t h e c u r t a i n t o go 

up" (p. 125). There i s no human compassion e x p r e s s e d on the 

f a c e s of tho s e who are p r e s e n t . The scene i s obser v e d 

through the eyes of the o l d s c i e n t i s t , who c a l l s i t "the 

mockery o f the d e v i l " (Kak d i k o , kak n e l e p o , tochho nasmeshka 

d ' i a v o l a ; p. 126). 

D u r i n g J u l e s ' l a s t moments o f l i f e , he remembers h i s 

expe r i m e n t and d i e s w i t h i t s i m p o r t a n c e f o r e m o s t i n h i s mind: 

"the deadened d u l l n e s s o f t h e agony of impending death was 

p i e r c e d by a b r i g h t r a y o f c o n s c i o u s n e s s . . . h i s gaze became 
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t h o u g h t f u l and p i e r c i n g , h i s c r a c k e d , b l u e l i p s compressed 

i n t o a s m i l e " (p. 128). The o l d s c i e n t i s t c l o s e s h i s eyes 

i n v o l u n t a r i l y as the b l a d e f a l l s and t h e h e a d . i s s e v e r e d . 

He i s t o o stunned t o c a r r y o ut the e x p e r i m e n t and i t i s the 

v o i c e o f the e x e c u t i o n e r t h a t c a l l s out J u l e s ' name: 

The dead f a c e o f J u l e s Marten s l o w l y , s l o w l y r a i s e d 
i t s e y e l i d s . . . t h e b l u e l i p s from w h i c h f l o w e d 
r i v u l e t s o f b l o o d t r e m b l e d s i l e n t l y , and the b l o o d 
f l o w e d more q u i c k l y . . . The dead b u t c o n s c i o u s eyes 
r o l l e d , . t u r n e d i n t h e d i r e c t i o n o f the e x e c u t i o n e r , 
and something l i k e a s t o n i s h m e n t was e x p r e s s e d i n 
them... The eyes o f t h e dead head s l o w l y c l o s e d 
and then a g a i n opened huge and b r i g h t . The h o r r o r 
o f d e a t h , s i l e n t and t e r r i b l e , c o u l d be r e a d i n 
them. [p. 130] 

The eyes h a l f open and q u i v e r , and then cease t o move. 

T h i s s t o r y i s one of A r t s y b a s h e v ' s most f a n c i f u l and 

y e t i t i s r e a l i s t i c a l l y w r i t t e n . The d e s c r i p t i o n s o f the 

l a s t e f f o r t s o f t h e s e v e r e d head, and man's attempt t o 

t r i u m p h o v e r d e a t h , a t l e a s t i n i t s e a r l y s t a g e s , are s p e l l 

b i n d i n g . 

The i d e a f o r the s t o r y may have been s u g g e s t e d by t h e 

f o l l o w i n g passage from The I d i o t , d u r i n g w h i c h M y s h k i n de

s c r i b e s an e x e c u t i o n by g u i l l o t i n e and h i s i m p r e s s i o n s o f i t : 

There i s one p o i n t w h i c h can never be f o r g o t t e n , 
and one c a n ' t f a i n t , and e v e r y t h i n g moves and t u r n s 
about i t , about t h a t p o i n t . And o n l y t h i n k i t must 
be l i k e t h a t up t o the l a s t q u a r t e r o f a second, 
when h i s head l i e s on the b l o c k and he w a i t s . . . 
knows, and s u d d e n l y hears above him the c l a n g o f 
the i r o n ! He must he a r t h a t ! I f I were l y i n g 
t h e r e , I s h o u l d l i s t e n on purpose and h e a r . I t may 
l a s t o n l y the t e n t h p a r t o f a second, b u t one would 
be s u r e t o h e a r i t . And o n l y f a n c y , i t ' s s t i l l 
d i s p u t e d w hether, when the head i s c u t o f f , i t 
knows f o r a second a f t e r t h a t i t has been c u t o f f ! 
What an i d e a ! And what i f i t knows f o r f i v e s e c o n d s ! 2 ^ 
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The t i t l e o f the s t o r y i s i r o n i c a l l y e r r o n e o u s i n t h e 

sense t h a t the f i n a l i t y o f d e a t h i s s t r o n g e s t and s u r e s t o f 

a l l . Jean's argument t h a t s c i e n c e p r e v a i l s seems h o l l o w , as 

i t s purpose s h o u l d be t o s e r v e mankind. 

" Z l o d e i " 

The t h i r d s t o r y , " Z l o d e i " (The C r i m i n a l ) , shows an 

e x e c u t i o n by e l e c t r i c c h a i r . L i k e " S i l ' n e e s m e r t i , " t h i s 

s t o r y p r e s e n t s the u g l i n e s s o f the e x e c u t i o n i n r e a l i s t i c 

d e t a i l . The main c h a r a c t e r i s an American j u r o r who, a c c o r d 

i n g t o law, must w i t n e s s the c a r r y i n g - o u t o f the sentence 
28 

handed down by the j u r y . The s t o r y d e p i c t s t h e morning o f 

the j u r o r , Tommy Fren c h —- h i s f e e l i n g s b e f o r e and a f t e r the 

e x e c u t i o n . E s s e n t i a l l y , he i s proud o f h i s p a r t i n the 
29 

w o r k i n g s of s o c i e t y ; he even t h i n k s h i m s e l f "a h e r o . " H i s 

w i f e asks him i f he c o u l d n o t excuse h i m s e l f by r e a s o n o f 

" i l l n e s s . " To t h i s he r e p l i e s : " ' I u n d e r s t a n d t h a t i t i s 

n o t e a s y . I f everyone t h o u g h t as you d i d , then n o t h i n g would 

be b e t t e r f o r c r i m i n a l s and murderers!'" (p. 6 9 ) . W h i l e en 

r o u t e t o the e x e c u t i o n , Mr. French f l i r t s w i t h a woman on 

the s t r e e t c a r . He has a f e e l i n g of h i s own importance as he 

t h i n k s : 
They d i d n o t r e a l i z e t h a t i n f r o n t o f them s a t one 
o f t h e t w e l v e p e o p l e who, by law, had t o w i t n e s s 
the e x e c u t i o n o f a c r i m i n a l who had committed such 
a b e a s t l y c rime t h a t the whole town t a l k e d about i t . 
He f e l t he was s p e c i a l . How t h e y would l o o k a t him 
i f t h ey knew... How he would d e s c r i b e the t e r r i b l e 
d e t a i l s o f t h e e x e c u t i o n and h i s f e e l i n g s . [p. 70] 
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Even though he t r i e s t o c o n v i n c e h i m s e l f t h a t he i s d o i n g 

what i s n e c e s s a r y and a good t h i n g , he i s s t i l l a p p r e h e n s i v e . 

When he e n t e r s t h e l a r g e room where t h e e x e c u t i o n w i l l t a k e 

p l a c e , he b e g i n s t o tremble.. He l o o k s a t the c h a i r used f o r 

e l e c t r o c u t i n g the c r i m i n a l and t h i n k s t h a t i t i s v e r y l i k e 

an o p e r a t i n g t a b l e : "The comparison f l a s h e d t h r o u g h French's 

head. I t i s an o p e r a t i o n . . . an amputation o f a gangrenous 

l i m b o f s o c i e t y " (p. 7 2 ) . 

The scene i s s t a r k l y s k e t c h e d . i n b l a c k and w h i t e . The 

tw e l v e w i t n e s s e s and o t h e r s p r e s e n t are i n b l a c k ; the room 

i s f i l l e d w i t h the grey l i g h t o f day, and the p r i s o n e r i s 

a l l i n w h i t e . The e n t r a n c e o f the p r i s o n e r causes a p a i n f u l 

awareness t h a t t h i s i s "a l i v i n g s o u l t h a t would soon be 

dead" (p. 7 3 ) . F r e n c h f e e l s t h a t the p r i s o n e r ' s eyes are 

t r y i n g t o communicate something t o him. He r e a l i z e s t h a t he 

i s one o f t h e j u r o r s who.had v o t e d f o r the death p e n a l t y f o r 

t h i s c r i m i n a l . F i n a l l y , a l l the " f o r m a l i t i e s have been com

p l e t e d and a l l t h a t i s l e f t i s the e x e c u t i o n . To k i l l him" 

( U b i t 1 ; I b i d . ) . As t h e man i s s t r a p p e d i n . and r e a d i e d f o r 

the e l e c t r i c c u r r e n t t h a t w i l l k i l l , h i m , F rench c l o s e s h i s 

eyes. The c u r r e n t i s t u r n e d on and "a n o i s e i s h e a r d " (p. 

75) . When Fre n c h opens h i s eyes., he sees the body t r e m b l i n g . 

F r e n c h f e e l s he i s l o s i n g c o n s c i o u s n e s s . There i s a l s o the 

odor o f " b u r n t h a i r and something e l s e " ( I b i d . ) . - Then, t o 

French's h o r r o r , , the v i c t i m i s examined and found t o be 

s t i l l a l i v e . Thus, a second c u r r e n t i s passe d t h r o u g h him. 
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T h i s time French watches "a b l u e l i g h t and flame o v e r the 

c h a i r " (p. 7 6 ) . The d e t a i l s are g r i s l y — t h e s m e l l of 

"cooked meat" f i l l s t he room. The l a s t o f f i c i a l a c t i s then 

completed as the t w e l v e s i g n the document s t a t i n g t h a t the 

e x e c u t i o n has been s u c c e s s f u l l y completed. 

French's s t a t e o f mind, as he r e t u r n s home, i s r a d i 

c a l l y d i f f e r e n t from t h a t i n w h i c h he goes t o the e x e c u t i o n . 

He f e e l s t h a t t h e r e i s something he must remember. H i s 

t h o u g h t s , as he t r i e s t o g r a s p t h i s e l u s i v e t r u t h , are l i k e 

t he l a s t - m i n u t e r e v e l a t i o n s o f t h e s t a t i o n - m a s t e r , A n i s i m o v , 

i n "Krovavoe p i a t n o . " F i n a l l y , he r e a l i z e s what the t r u t h 

i s t h a t seems t o haunt him: 

I t was t h a t , i n t h a t moment when the helmet was 
p u l l e d down o v e r t h o s e s t i l l l i v i n g e y e s , those 
eyes s t i l l p o s s e s s i n g l i f e , b u t b e i n g k i l l e d , 
e x p r e s s e d a f e e l i n g u n d e r s t o o d by few o t h e r s — o f 
the l a s t , u n c o n s c i o u s and h o p e l e s s p r a y e r f o r h e l p . 
And i t was a l s o t h a t when F r e n c h c l e a r l y u n d e r s t o o d 
t h i s e x p r e s s i o n he d i d n o t move from h i s p l a c e , b u t 
w i t h w i l d and a c u t e c u r i o s i t y , r e g i s t e r e d i n h i s . 
b r a i n each moment o f the murder [ u b i i s t v o ] . . . 

[p. 77] 

Thus, t h i s s t o r y condemns the e x e c u t i o n e r s as "murderers." 
i 

A r t s y b a s h e v i s n o t a l o n e i n h i s c o n c e r n w i t h c a p i t a l p u n i s h 

ment. Andreev's "Seven t h a t Were Hanged" and Leo T o l s t o y ' s 

" I Cannot Be S i l e n t " e x p r e s s the a u t h o r s ' h o r r o r a t the 

phenomenon. 

Thus, i n t h e s e s t o r i e s , • a f t e r "Smert 1 Lande" and S a n i n 

and b e f o r e t h e p u b l i c a t i o n o f the l a r g e n o v e l U p o s l e d n e i  

c h e r t y , A r t s y b a s h e v 1 s growing p r e o c c u p a t i o n w i t h d e a t h , e v i l 

and u g l i n e s s comes t o the f o r e . Death i s s t r o n g e r t h a n l o v e , 



l i f e , beauty o r s c i e n c e . Humanity has not. b e t t e r e d i t s e l f 

s i n c e B i b l i c a l t i m e s . The " s o l u t i o n " t o the i l l s o f s o c i e t y 

i s p r e s e n t e d by Naumov i n U p o s l e d n e i c h e r t y : i t i s the 

e x t i n c t i o n o f the r a c e . 

T e c h n i c a l l y , the s t o r i e s d i f f e r s l i g h t l y from those 

s t u d i e d i n p r e v i o u s c h a p t e r s . The n a r r a t o r i s n o t so impor

t a n t i n a s s e r t i n g o p i n i o n s because t h e auth o r makes h i s p o i n t 

o f view q u i t e c l e a r by the use o f themes, c h a r a c t e r i z a t i o n 

and tone o f n a r r a t i v e . N a t u r e imagery i s s t i l l found t o be 

one o f the most i m p o r t a n t ways o f s e t t i n g mood and u n d e r l i n 

i n g a c t i o n and meaning. The s t o r i e s are c h a r a c t e r i z e d by a, 

g e n e r a l absence o f the k i n d o f n a t u r e d e s c r i p t i o n used i n 

e a r l i e r s t o r i e s t o a s s e r t the p o s i t i v e a s p e c t s o f l i f e . The 

n i g h t s c e n e s , w h i c h b e f o r e were i n s p i r a t i o n a l , warm and 

m a g i c a l , a re now c o l d and l o n e l y , o r by t h e i r beauty s e r v e 

t o a l i e n a t e man and make him r e a l i z e how f a r removed he i s 

from the s e c r e t s o f the w o r l d . N a t u r e g i v e s a k i n d o f 

me l a n c h o l y c o m f o r t a t b e s t . 

The e v o l u t i o n o f A r t s y b a s h e v 1 s We1tanschauung h e r a l d s 

the d e a t h o f the s t r o n g , v i t a l , l i f e - l o v i n g i n d i v i d u a l . H i s 

u n d e r s t a n d i n g o f l i f e has l e d him toward d e a t h . 



CHAPTER V 

U PQSLEDNEI CHER.TY (BREAKING POINT)- SUICIDE 

(1911-1912) 

'No, D o c t o r , i f one no l o n g e r b e l i e v e s , 
no l o n g e r has a n y t h i n g t o l i v e f o r , 
then i t ' s b e t t e r n o t t o l i v e a t a l l . ' 

'I don't t h i n k anybody does b e l i e v e i n 
a n y t h i n g , e i t h e r God, o r the d e v i l , o r 
humanity, o r i n i d e a s o f beauty and 
t r u t h ! And nobody c a r e s f o r l i f e , 
nobody l o v e s N a t u r e o r Mankind! A l l 
t h a t ' s o n l y the r e s u l t o f t h i s d r ead o f 
the end, o f t h i s d e s p e r a t e , i n s e n s a t e 
c o w a r d i c e . ' 

M. A r t s y b a s h e v , U p o s l e d n e i c h e r t y 

V a n i t y o f v a n i t i e s , s a i t h the P r e a c h e r , 
v a n i t y o f v a n i t i e s ; A l l i s v a n i t y . 

E c c l e s i a s t e s 1:2 

I n the p r e v i o u s c h a p t e r , "The Anarchy of Death," the 

s t o r i e s o f 1906-1910 are shown t o r e p r e s e n t the t u r n i n g p o i n t 

i n A r t s y b a s h e v ' s w o r l d - v i e w . The c h a r a c t e r s i n the s t o r i e s 

are men who, h a v i n g ceased t o e n j o y the beauty of l i f e , are 

b u t w a l k i n g dead men. The t a l e s o f Mizhuev the m i l l i o n a i r e , 

Shevyrev the a n a r c h i s t - t e r r o r i s t , a p a t i e n t i n a ward f o r 

the i n c u r a b l e , the b r o t h e r s who entomb the body o f C h r i s t , 

and c r i m i n a l s who are e x e c u t e d — a l l d e p i c t the p a i n and 

u g l i n e s s i n l i f e . S u i c i d e seems a n a t u r a l escape f o r t h o s e 

l i v i n g such l i v e s . Mizhuev and the man w i t h the t e r m i n a l 

i l l n e s s b o t h choose t o end t h e i r l i v e s . T h e i r r e s p e c t i v e 

s t o r i e s , " M i l l i o n y " and " P a l a t a n e i z l e c h i m y k h , " end w i t h 
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t h e i r a c t s o f s u i c i d e . One o f A r t s y b a s h e v 1 s e a r l i e r s t o r i e s 

c o n t a i n s a K i r i l o v - l i k e c h a r a c t e r , young G o l o l o b o v ("Podpra-

p o r s h c h i k G o l o l o b o v " ; 1902) who commits s u i c i d e t o a s s e r t 

h i s v i c t o r y o y er the n a t u r a l p r o c e s s o f d e a t h . The s u i c i d e s 

f u n c t i o n i n v a s t l y d i f f e r e n t ways i n the t h r e e s t o r i e s men

t i o n e d . I n the s t o r i e s o f 1906-1910, the s u i c i d e s a re the 

o n l y p o s s i b l e end t o the t o r t u r e d e x i s t e n c e o f the c h a r a c t e r s 

i n v o l v e d . I n " G o l o l o b o v , " the s u i c i d e s e r v e s , f i r s t l y , as 

v i v i d c o n t r a s t t o the c l o s i n g s t a t e m e n t on the beauty o f 

l i f e ; and, s e c o n d l y , as a r e v e l a t i o n f o r the h e r e t o f o r e apa

t h e t i c d o c t o r who i s r e - b o r n . L i f e i s a l l the b r i g h t e r , more 

b e a u t i f u l and more p r e c i o u s because of the background of 

death w h i c h b r i n g s i t i n t o f o c u s . The e p i g r a p h t o the s t o r y 

u n d e r l i n e s the a u t h o r ' s b e l i e f i n l i f e : " 'For a l i v i n g dog 

i s b e t t e r than a dead l i o n ' " (Ecc. 9:4). 

A r t s y b a s h e v ' s l a r g e n o v e l , p u b l i s h e d i n two volumes 

i n 1910, 1911 and 1912, i s c o m p l e t e l y concerned w i t h the 

problem o f s u i c i d e . I t was w r i t t e n d u r i n g the same p e r i o d 

(1907-1910) as the s t o r i e s d i s c u s s e d i n the p r e v i o u s c h a p t e r . 

The c r i t i c s of A r t s y b a s h e v ' s time were f a i r l y unanimous i n 

t h e i r d i s p l e a s u r e w i t h t h e new n o v e l . Most o f the a r t i c l e s 

w r i t t e n on U p o s l e d n e i c h e r t y see the n o v e l as a r e - s t a t e m t n t 

o f i d e a s and c h a r a c t e r s from Dostoevsky's works. An anony

mous c r i t i c s t a t e s t h a t "the i d e a o f the n o v e l i s b u t an 
2 

i n t e r p r e t a t i o n o f Notes from the Underground." The p r o p h e t 

o f s u i c i d e , Naumov, i s "a v a r i a n t o f the maniac o f s u i c i d e s 
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3 of Besy [The D e v i l s ] , K i r i l o v , " according to Peresvetov. 

Sovremennik carried an a r t i c l e by an anonymous c r i t i c who 

went even further, c r i t i c i z i n g the novel as "shadows and 

echoes from Dostoevsky*s I d i o t , Brothers Karamazov, Chekhov's 

"A Boring Story" and "Three S i s t e r s , " Tolstoy's War and  

Peace, "Family Happiness," Anna Karenina, "The Death of Ivan 

I l ' i c h . " 4 

The works of Dostoevsky, Tolstoy and Chekhov have 

been discussed i n previous chapters when the i r influence on 

a p a r t i c u l a r work of Artsybashev was f e l t . Because of the 

great impact made on Russian l i t e r a t u r e , and indeed world 

l i t e r a t u r e , by Such giants as Dostoevsky and Tolstoy, i t i s 

not surprising to f i n d t h e i r thoughts present i n the works 

of lesser authors who were obviously influenced by them. To 

assess properly Artsybashev 1s large novel, i t i s necessary 

f i r s t to compare passages and ideas from ,„such ..works as 

Dostoevsky's The Devils, The Brothers Karamazov, and Notes  

from the Underground. 

An obvious s i m i l a r i t y to be explored i s that between 

the engineer K i r i l o v of The Devils and the engineer Naumov 

of U,poslednei cherty. Generally speaking, Naumov i s not 

K i r i l o v ' s "brother" (as i s Gololobov), but a " f i r s t cousin." 

K i r i l o v ' s suicide, as a f i n a l and ultimate assertion of his 

s e l f - w i l l , i s a very personal act. Naumov never does commit 

suicide himself; he only preaches i t as a means to end 

mankind's suffering. Artsybashev does, however, use the 
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general description of K i r i l o v in his Nauraov. K i r i l o v i s 

introduced by the speech of the character L i p u t i n : 

'. . .He has already begun.his study, and i s 
writing a most inter e s t i n g a r t i c l e on the causes of 
the increasing number of suicides in Russia and 
generally on the causes which lead to the increase 
or decrease of suicides in society. he has reached 
amazing conclusions. 3 

K i r i l o v i s characterized as excitable, perhaps in part 

because of his r i t u a l tea-drinking and nightly v i g i l s : "'I 

l i k e tea at night; I walk about a l o t and drink; t i l l 
7 

daybreak.'" K i r i l o v has concluded that people r e f r a i n from 

suicide either because they fear the pain of death, or 

because they fear the thought of a l i f e after death. 0 The 

essence of K i r i l o v ' s soul i s perhaps best revealed in a 

dialogue with Stavrogin: 

[Stavrogin:] 'Do you love children?' 
'I do," K i r i l o v r e p l i e d , rather i n d i f f e r e n t l y , 

however. 
'In that case you must love l i f e , too, mustn't 

you? 1 

'Yes, I love l i f e . Why?' 
'But you've made up your mind to shoot yourself.' 
'What about i t ? Why put the two together? L i f e ' s 

one thing, and that i s another. L i f e e x i s t s , but 
death doesn't ex i s t at a l l . 1 

'Do you believe in a future everlasting l i f e ? 1 

'No, not in a future everlasting l i f e , but an 
everlasting l i f e here. There are moments, you 
reach moments and time comes to a sudden stop, ana 
i t w i l l become eternal. '• 

1. . . In the Revelation the angel swears that 
there w i l l be no more time. '•" 

'•I know... When a l l mankind achieves happiness, 
there w i l l be no more time, for there won't be any 
need for i t . ' 
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' I b e l i e v e you're happy, a r e n ' t y o u , K i r i l o v ? ' 
'Yes, v e r y happy... E v e r seen a l e a f , a l e a f 

from a t r e e ? ' 

'I saw one r e c e n t l y , a y e l l o w one, a l i t t l e 
g r e e n , w i l t e d a t the edges. Blown by the wi n d . 
When I was a boy o f t e n , I used t o s h u t my eyes 
d e l i b e r a t e l y i n w i n t e r and imagine a green l e a f , 
b r i g h t green w i t h v e i n s on i t , and the sun s h i n i n g . 

N I used t o open my eyes and c o u l d n ' t b e l i e v e i t 
because i t was so b e a u t i f u l , and I used t o shut, 
them a g a i n . ' 9 > - (-

Naumov the e n g i n e e r does i n d e e d d r i n k t e a 1 ^ a f t e r the 

f a s h i o n o f K i r i l o v . Naumov.'s p e r s o n a l campaign o f p r e a c h i n g 

s u i c i d e i s a r e s u l t o f t h e trauma he s u f f e r e d w h i l e a w a i t i n g 

e x e c u t i o n ( f o r p o l i t i c a l r e a s o n s ) . H i s g o a l i s e x t i n c t i o n 

o f " ' the i d i o t s who, w r i t i n g i n p a i n , s i n g Hosannas t o beau

t i f u l l i f e . ' " 1 1 W h i l e i n p r i s o n , Naumov r e a l i z e d t h a t a l l 

the a s p i r a t i o n s o f mankind become absurd i n view o f man's 

m o r t a l i t y . He f e e l s as i f he has a c t u a l l y d i e d — been 

e x e c u t e d — and l o o k s around him s e e i n g a l l N a t u r e s t i l l 

t h r i v i n g . T h i s f r u s t r a t i o n man f e e l s when f a c e d w i t h the 

i m m o r t a l i t y of Na t u r e i s the theme o f A r t s y b a s h e v * s e a r l y 

s t o r y "Smekh." 

Naumov's v i s i o n o f the f u t u r e i s v a s t l y d i f f e r e n t 

from t h a t of the g e n t l e K i r i l o v : 

'. . . There w i l l come a time when the f i e l d o f 
human endeavor has become b a r e . . . P e o p l e w i l l 
s h o o t a t each o t h e r f o r d i v e r s i o n , masses w i l l 
drown t h e m s e l v e s , hang t h e m s e l v e s , throw themselves 
from c l i f f s . . . Mothers w i l l b e a r c h i l d r e n s orrow
f u l l y , c h i l d r e n who are unn e c e s s a r y and i n whom no 
one i s i n t e r e s t e d . . . n o t one mother w i l l b e l i e v e 
t h a t an u n u s u a l o r b e a u t i f u l f a t e a w a i t s h e r c h i l d . . . 
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i n t he c r a d l e she w i l l p e r c e i v e t h e coming u n h a p p i -
n e s s , f u t u r e t o r m e n t s , i l l n e s s e s , i d i o t i s m , degen
e r a t i o n !. . And they w i l l become a p a t h e t i c and n o t 
bea r c h i l d r e n o r w i l l throw the new-born a s i d e i n 
the p l a c e they are b o r n . . . 1 H i s w i l d eyes burned 
w i t h a b l a c k flame and l o o k e d above the heads o f 
the l i s t e n e r s as i f he saw somewherre i n the 
d i s t a n c e the b l a c k f a t e o f mankind. Thus p r o p h e t s 
s h o u l d l o o k , t h r e a t e n i n g t o t r a m p l e humanity w i t h 
w i t h the w r a t h o f God. [ I , 271] 

T h i s passage'may be compared w i t h K i r i l o v ' s comments and 

r e a c t i o n s t o t h e b i r t h o f S t a v r o g i n ' s son t o Shatov's w i f e . 

R e f e r r i n g t o the pe o p l e i n v o l v e d i n the b i r t h , he d e s p a i r s : 

'Oh, I know, i t w i l l be w i t h o u t revere n c e , . w i t h 
d i s d a i n , w i t h abuse, w i t h blasphemy — a t such a 
g r e a t m y s t e r y , a t the b i r t h o f a new human b e i n g ! 
Oh, she i s a l r e a d y c u r s i n g i t ! ' I 2 

A l s o , K i r i l o v shows h i s k i n d n e s s t o the "new p a r e n t s " : 

K i r i l o v s e n t up the o l d woman w i t h h i s ' c o n g r a t u l a 
t i o n s ' and, i n a d d i t i o n , f r i e d c u t l e t s and made 
some soup w i t h w h i t e b r e a d f o r Mrs. S h a t o v . l 3 

K i r i l o v e x p r e s s e s r e a l sympathy f o r and a b e l i e f i n humanity, 

t e l l i n g S t a v r o g i n : 

' A l l ' s good... A l l . Man's unhappy because he 
doesn't know he's happy. Only because o f t h a t , 
t h a t ' s a l l — t h a t ' s a l l ! He who f i n d s o u t w i l l 
become happy a t once — t h a t v e r y minute. The 
m o t h e r - i n - l a w w i l l d i e , b u t the l i t t l e g i r l w i l l 
remain — a l l ' s good...' 

'. . . They are n o t good,' he resumed s u d d e n l y , 
'because t h e y don't know they are good. When they 
f i n d o u t , they won't rape a l i t t l e g i r l . They have 
t o f i n d out t h a t they are good, f o r then they w i l l 
become good, e v e r y one o f them.'^ 4 

K i r i l o v b e l i e v e s i n the e v o l u t i o n o f man i n t o "man-god." 

He l o v e s a l l c r e a t i o n and says t o S t a v r o g i n : " ' I p r a y t o 

e v e r y t h i n g . Look t h e r e : a s p i d e r c r a w l i n g on the w a l l — I 



l o o k a t i t and am g r a t e f u l t o i t f o r c r a w l i n g . " | A O 

E s s e n t i a l l y , Naumov, i n h i s acknowledgment o f s u f f e r 

i n g and p a i n i n the w o r l d , b e a r s a c l o s e r resemblance t o 

Iva n Karamazov. I n the p r e v i o u s c h a p t e r i t was o b s e r v e d 

t h a t the p h i l o s o p h y o f t h e a n a r c h i s t - t e r r o r i s t S hevyrev was 

comparable t o t h a t o f I v a n . Shevyrev's a c q u a i n t a n c e , t h e 

i d e a l i s t - T o l s t o y a n A l a d ' e v , r e a l i z e s t h a t Shevyrev's o b s e r 

v a t i o n s about l i f e are v a l i d and wis h e s t h a t "he c o u l d g r a s p 

e v e r y t h i n g w i t h h i s huge hands and shake i t a l l so t h a t 

e v e r y t h i n g w o u l d f l y away i n t o the a i r , l i k e d u s t . " T o t a l 

a n n i h i l a t i o n would cu r e the s u f f e r i n g . Shevyrev and A l a d ' e v 

o f " R a b o c h i i Shevyrev" and Dr. Lavrenko o f " C h e l o v e c h e s k a i a 

v o l n a " and many c h a r a c t e r s from U p o s l e d n e i c h e r t y echo I v a n 

Karamazov"s b e l i e f t h a t t h e r e can be no j u s t i f i c a t i o n f o r 

the p a i n o f the w o r l d , t h e r e f o r e i t i s b e t t e r t o " g i v e back 

one"s e n t r a n c e t i c k e t . " ^ 

Naumov 1s f u r y i s n o t w i t h o u t s p i t e , w hich makes him 

r e m i n i s c e n t o f the Underground Man. Indeed, the v e r y opening 

l i n e s o f the Notes c o u l d be a p p l i e d t o Naumov: "'I'm a s i c k 
18 

man... a mean man. There's n o t h i n g a t t r a c t i v e about me.'" 

An i m p o r t a n t p o i n t c o n c e r n i n g t h e Underground Man.is t h a t he 

i s t o t a l l y c o n s c i o u s of h i s own weakness and a b s u r d i t y . He 

i s s e l f - c o n s c i o u s and b o t h laughs a t h i m s e l f and torments 

h i m s e l f w i t h t h i s l a u g h t e r . Naumov i s n o t t h i s t y pe o f 

c h a r a c t e r , as he i s humorless and s e l f - i m p o r t a n t i n the 

sense t h a t one f e e l s he b e l i e v e s i n h i s own prophecy. 



263 

I n p a r t I I , c h a p t e r XVI o f U p o s l e d n e i c h e r t y , two o f 

the major c h a r a c t e r s , the r i c h f a c t o r y owner Arbuzov,. and 

the a r t i s t and l o c a l Don Ju a n , Dzheneev, d i s c u s s l i f e and 

l o v e . Arbuzov t e l l s t h e s t o r y o f a man he h e a r d o f as a 

c h i l d . T h i s s t o r y - w i t h i n - a - s t o r y c l o s e l y p a r a l l e l s p a r t Two 

of t he No t e s . A r b u z o v 1 s s t o r y i s o f the l o c a l p u b l i c p r o s e 

c u t o r who most o f a l l l i k e d t o f e e l h i m s e l f s u p e r i o r t o 

19 

o t h e r p e o p l e . Once o r t w i c e a y e a r he went on a b i n g e o f 

d r i n k i n g and debauchery. A f t e r t h e s e times everyone would 

a v o i d him; b u t they would soon f o r g e t , and a g a i n r e s p e c t and 

f e a r him. He s e c r e t l y d e r i d e d t h e s e p e o p l e who were so 

w i l l i n g t o f o r g e t h i s c r u e l t i e s and p e r v e r s i o n s . One o f h i s 

f a v o r i t e games, when he went on h i s debauches, was t o f i n d a 

young w e l l - b r e d p r o s t i t u t e who was f o r c e d i n t o h e r c i r c u m 

s t a n c e s by extreme p o v e r t y . He would appear t o be h e r 

s a v i o r , b e i n g k i n d and u n d e r s t a n d i n g , then s i m p l y t r a m p l e 

he r emotions and debase h e r : 1 , 1 . . . he would t a k e h e r i n t o 

an a d j a c e n t room and i n a q u a r t e r o f an hour she would c r y 

out w i l d l y , w a i l and c a l l out f o r h e l p ! ' " ( I I , 194). The 

g i r l was l e f t h a l f - i n s a n e by the b e a s t l y e n c o u n t e r , b u t t h e 

p u b l i c p r o s e c u t o r would go about h i s b u s i n e s s . Arbuzov 

r e l a t e s t h a t a f t e r one such i n c i d e n t , the young woman hanged 

h e r s e l f . A f t e r t h i s , t he p r o s e c u t o r w i s h e d t o marry a young 

woman b u t was r e f u s e d . He then found one o f the p r o s t i t u t e s 

whom he had so o f f e n d e d and asked h e r t o marry him. She-

agre e d , and tormented him i n f r o n t o f h i s f r i e n d s , making h i s 



l i f e m i s e r a b l e . He had once v i s i t e d a s i m p l y monastery w i t h 

s m a l l underground c e l l s . He then r e t i r e d from h i s p o s i t i o n 

and went t o l i v e a t the monastery p e r m a n e n t l y . There he s a t 

f o r s e v e n t e e n y e a r s i n s i l e n c e u n t i l h i s d e a t h . 

Arbuzov r e l a t e s t h a t he once v i s i t e d t h e c e l l i n w h i c h 

the p r o s e c u t o r l i v e d and d i e d , and was h i m s e l f overwhelmed 

by the calm he e x p e r i e n c e d t h e r e . D u r i n g t h i s t i me he found 

the essence o f l i f e t o be "'not i n t h a t p e o p l e w a l k , t a l k , 

b ut i n the s o u l i t s e l f " ( c h t o z h i z n ' n e v torn, c h t o l i u d i 

k h o d i a t , g o v o r i a t krugom, a v samoi dushe; I I , 197). 

The s t o r y o f the p u b l i c p r o s e c u t o r and Arbuzov's 

o b s e r v a t i o n s are somewhat T o l s t o y a n i n mood — r e m i n i s c e n t 

of " F a t h e r S e r g i u s . " P a r t I I o f the Notes d e a l s w i t h the 

Underground Man's r e l a t i o n s h i p w i t h a p r o s t i t u t e , L i z a . The 

Underground Man i s " s i c k , " as he has a l r e a d y s t a t e d , and 

t o r n between h i s d e s i r e t o c o m f o r t and be c o m f o r t e d , and h i s 

d e s i r e . t o torment h i m s e l f and o t h e r s . As he t r i e s t o pursue 

h i s L i z a , he says t o h i m s e l f : 

'Where i s she g o i n g ? Why am I r u n n i n g a f t e r h e r ? 
Why? t o go down on my knees b e f o r e h e r , t o sob w i t h 
remorse, t o k i s s h e r f e e t , t o beg h e r t o f o r g i v e me.' 
I was l o n g i n g t o do i t , my b r e a s t was b u r s t i n g : I 
n e v e r a g a i n thought o f t h a t moment w i t h o u t emotion. 
'But what f o r ? ' I t h o u g h t . 'Won't I h a t e h e r even 
more tomorrow, j u s t because I've k i s s e d h e r f e e t 
today? As though I c o u l d g i v e h e r any s o r t o f 
h a p p i n e s s ! As though I hadn't found out today f o r 
the h undredth time what I'm r e a l l y w o r t h ! As though 
I c o u l d p r e v e n t m y s e l f from t o r t u r i n g her!'20 

Even though S t a v r o g i n and K i r i l o v d i e by t h e i r own 

hands i n The D e v i l s , t h e r e i s the a u t h o r ' s hope, and i n d e e d 
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b e l i e f , t h a t mankind's d e v i l s w i l l be e x o r c i s e d , and somehow 

i n R u s s i a ' s f u t u r e a C h r i s t i a n kingdom w i l l come t o p a s s . 

The s t o r y o f the Gadarene s w i n e , from t h e Gospel a c c o r d i n g 

t o S t . Luke, forms the e p i g r a p h t o the n o v e l and u n d e r l i n e s 

Dostoevsky's f a i t h i n the f u t u r e o f R u s s i a . 

Naumov's prophecy i s n o t the u n d e r l y i n g cause o f the 

s u i c i d e s i n A r t s y b a s h e v ' s n o v e l . Each c h a r a c t e r has h i s own 

p e r s o n a l reason why he chooses n o t t o l i v e . Naumov mer e l y 

v o c a l i z e s and u n i v e r s a l i z e s the s i c k n e s s and sadness o f 

those i n t h e p r o v i n c i a l town. A l e x de Jonge's comments on 

s u i c i d e i n D o s t o e v s k y 1 s n o v e l s may a l s o a p p l y t o t h e s o c i a l 

and m o r a l c l i m a t e r e p r e s e n t e d i n A r t s y b a s h e v ' s U p o s l e d n e i  

c h e r t y : 

S u i c i d e i s the f i n a l s t a g e o f man's s p i r i t u a l 
b a n k r u p t c y , the c u l m i n a t i o n o f h i s p s y c h o l o g i c a l 
i l l - b e i n g . J u s t as Dostoevsky's modern murderers 
a c t i n c o l d b l o o d , out of l o g i c a l c o n v i c t i o n , so 
h i s s u i c i d e s are e q u a l l y c o n v i n c e d by t h e i r own 
l o g i c . . They k i l l themselves because they have 
exha u s t e d a l l t h e i r r e s o u r c e s and have n o t h i n g 
l e f t . . . . 

That s u i c i d e was a s i g n i f i c a n t s i g n o f the times 
i s s u g g e s t e d by Zametov i n Crime and Punishment. 
He i s d i s t u r b e d by t h e c a s u a l way i n w h i c h p e o p l e 
appear t o commit s u i c i d e f o r the most t r i v i a l 
r e a s o n s . . . . 

S u i c i d e i s the d i r e c t consequence o f the p o v e r t y 
o f t h e m a t e r i a l i s t i c w o r l d - v i e w . U n l e s s man has a 
sense of purpose beyond m a t e r i a l c o m f o r t , Dostoev
sky f e e l s he w i l l i n e v i t a b l y grow c o n v i n c e d of the 
p o i n t l e s s n e s s o f h i s e x i s t e n c e and t a k e h i s own l i f e . 2 1 

C h a r l e s I . G l i c k s b e r g d i s c u s s e s A r t s y b a s h e v ' s n o v e l 

i n the c h a p t e r on " N i h i l i s m and S u i c i d e " i n h i s book The 

L i t e r a t u r e o f N i h i l i s m . G l i c k s b e r g f i r s t makes some 
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o b s e r v a t i o n s about n i n e t e e n t h - and t w e n t i e t h - c e n t u r y a u t h o r s 

and the phenomenon o f s u i c i d e . He a l s o touches on the 

q u e s t i o n o f the w r i t e r - n i h i l i s t , commenting: 

. . . i t i s c l e a r t h a t the w r i t e r who t a k e s the 
p a i n s t o v o i c e h i s n i h i l i s m i s i n e f f e c t p r o t e s t i n g 
a g a i n s t i t . Were he c o n v i n c e d t h a t t h e human con
d i t i o n was a b s o l u t e l y h o p e l e s s , he c o u l d n o t summon 
f o r t h the energy t o go ahead w i t h h i s c r e a t i v e work. 
The a r t i s t i s , by d e f i n i t i o n , a l i v i n g r e f u t a t i o n 
o f the n i h i l i s t e t h o s . L i t e r a t u r e p r e s e n t s a 
c u r i o u s paradox, the c r e a t i v e n i h i l i s t i s n e v e r 
r e s i g n e d t o t h i n g s as they a r e ; i t i s because he 
cannot be s i l e n t o r i n d i f f e r e n t t h a t he speaks o ut 
so b i t t e r l y . 2 2 v 

I n G l i c k s b e r g ' s a n a l y s i s o f theme, p l o t and c h a r a c t e r i z a t i o n 

t h e r e i s l i t t l e t o d i s p u t e . He enumerates the f u n c t i o n s and 

p h i l o s o p h i e s of the main c h a r a c t e r s w i t h r e g a r d t o the theme 

o f the n o v e l . He b e l i e v e s A r t s y b a s h e v 1 s e n g i n e e r Naumov and 

h i s o t h e r major c h a r a c t e r , C o r n e t K r a u s e , d i f f e r from t h e i r 

p r e d e c e s s o r K i r i l o v : 

A r t z y b a s h e f 1 s s u i c i d a l p essimism i s a l t o g e t h e r 
d i f f e r e n t i n theme and c o n t e n t from the t r a g i c 
p e s s i m i s m of D o s t o e v s k i . A r t z y b a s h e f r e j e c t s 
C h r i s t i a n d o c t r i n e i n i t s e n t i r e t y . . . . But 
B r e a k i n g P o i n t i s , l i k e The P o s s e s s e d , the c l a s s i c 
n o v e l o f the absurd. C o r n e t K r a u s e , m e t h o d i c a l i n 
h i s r e a s o n i n g , a f a n a t i c i n h i s r e l i a n c e on l o g i c , 
h i s i n t e l l e c t e v e r a c t i v e w h i l e h i s h e a r t remains 
u n d e r d e v e l o p e d , i s a t w e n t i e t h - c e n t u r y v e r s i o n o f 
K i r i l l o v , b u t he d i f f e r s from K i r i l l o v i n t h a t he 
p o s s e s s e s none o f h i s e c s t a t i c m y s t i c i s m and i s n o t 
m o t i v a t e d by h i s s a c r i f i c i a l c r a v i n g t o l i b e r a t e 
mankind from the bugaboo o f d e a t h . t Cornet.: Krause 
s u f f e r s from . a c e d i a : the c u r s e -of ̂ i n d i f f e r e n c e .23 

The c r i t i c r e - s t a t e s the d i f f e r e n c e between A r t s y b a s h e v 1 s 

n o v e l and those o f Do s t o e v s k y , d e c l a r i n g : 

For t h e s e c h a r a c t e r s i n B r e a k i n g P o i n t , whether 
they seek r e l i e f i n wine and sex and p l e a s u r e or, 
f a l l i n t o i n d i f f e r e n c e and ta k e t h e i r own l i f e , 
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t h e r e i s no D o s t o e v s k i a n c r i s i s o f c o n v e r s i o n , no 
theophany, no promise, however ambiguous, o f 
r ed empt i o n . 

The main argument t h a t may be r a i s e d a g a i n s t G l i c k s 

b e r g ' s a n a l y s i s o f U p o s l e d n e i c h e r t y l i e s i n h i s d e f i n i t i o n 

o f A r t s y b a s h e v ' s s u i c i d e s as n i h i l i s t s . I t may be argued 

t h a t Naumov and Krause b e l i e v e i n n o t h i n g and h o l d n o t h i n g 

t o be s a c r e d and a r e , by d e f i n i t i o n , n i h i l i s t s . The o t h e r 

s u i c i d e s a r e a r e s u l t of e m o t i o n a l d e s p a i r on t h e p a r t o f 

c h a r a c t e r s who have n o t a r r i v e d a t t h e p o i n t o f becoming 

p h i l o s o p h i c a l l y n i h i l i s t i c about t h e i r d e a t h s ; r a t h e r t h e y 

a r e t r a g i c a l l y unhappy f o r p e r s o n a l r e a s o n s . A r t s y b a s h e v 

p r e s e n t s o t h e r d e a t h s by n a t u r a l causes i n t h e n o v e l a l s o ; 

t h e y a r e a d m i t t e d l y l e s s s t r i k i n g i n most c a s e s , but s t i l l 

i l l u s t r a t e man's impotence i n t h e f a c e o f d e a t h . G l i c k s b e r g 

i g n o r e s t h e i m p o r t a n c e of t h i s theme and c o n c e n t r a t e s o n l y 

on t h e s u i c i d e - n i h i l i s t . 

U p o s l e d n e i c h e r t y i n many r e s p e c t s p r e f i g u r e s t h e 

words o f A l b e r t Camus, who s t a t e s i n h i s e s s a y , "Absurd 

Reasoning" : 

I I n'y a qu'un probleme p h i l o s o p h i q u e v r a i m e n t 
s e r i e u x : c 'est l e s u i c i d e . , J'uger que l a v i e v a u t ou 
ne v a u t pas l a p e i n e d ' e t r e vecue, c ' e s t repqndre a. 
l a q u e s t i o n fondamentale de l a p h i l o s o p h i e s ^ 

" T e n i u t r a , " a n a l y z e d i n c h a p t e r I I I above, d e p i c t s 

t h e s u i c i d e o f a young i d e a l i s t i c woman who c a n n o t keep pace 

w i t h c i t y l i f e and a c a r e e r , nor can she remain i n her 

s t a g n a n t p r o v i n c i a l home town. A g a i n , a c h a r a c t e r i s c a u g h t 

between two i r r e c o n c i l a b l e p o s i t i o n s . I U r i i S v a r o z h i c h i s 
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t o r n between h i s p h y s i c a l a t t r a c t i o n t o a young woman and h i s 

i n t e l l e c t u a l r e a l i z a t i o n t h a t he does n ot want t o go th r o u g h 

the u s u a l s o c i a l forms o f m a r r i a g e and c h i l d - r a i s i n g . Zaru

d i n r e a l i z e s t o o l a t e t h a t he has been l i v i n g a c c o r d i n g t o a 

form: a m i l i t a r y code ( w r i t t e n and u n w r i t t e n ) o f b e h a v i o r , 

t h a t he does .not b e l i e v e i n ; i t i s t o o l a t e f o r him t o s t r i k e 

out on h i s own i n s o c i e t y . I n " M i l l i o n y " Mizhuev r e a l i z e s 

t h a t f o r a l l the l u x u r y h i s money can a f f o r d him, i t can 

a f f o r d him no peace o f mind, l;6ve o r f r i e n d s h i p . I n " P a l a t a 

n e i z l e c h i m y k h , " one o f the p a t i e n t s p r e f e r s d y i n g by h i s own 

hand t o l i n g e r i n g i l l n e s s . Thus U p o s l e d n e i c h e r t y c a r r i e s 

on t h e mood o f d e s p a i r e x p r e s s e d i n t h e s e works by the c h a r 

a c t e r s who t a k e t h e i r own l i v e s . The n o v e l t r a c e s t h e 

eve n t s i n the l i v e s of t h e major and secondary c h a r a c t e r s , 

r e v e a l i n g what d r i v e s them t o s u i c i d e . I t a l s o d e p i c t s the 

l a s t days o f tho s e d y i n g from i l l n e s s . 

Most o f t h e c h a r a c t e r s i n U p o s l e d n e i c h e r t y have 

appeared, w i t h v a r i a t i o n s , i n A r t s y b a s h e v ' s e a r l i e r works. 

Oth e r s p r e f i g u r e c h a r a c t e r s i n h i s dramas and l a t e r p r o s e 

works. A b r i e f s u r v e y o f the c h a r a c t e r s and t h e i r r e l a t i o n 

s h i p s t o e a r l i e r o r l a t e r ones i s r e l e v a n t t o a d i s c u s s i o n 

of the n o v e l . The " l i t t l e s t u d e n t " C h i z h , who has been 

e x i l e d t o the p r o v i n c i a l town" where t h e a c t i o n t a k e s p l a c e , 

i s a c o m b i n a t i o n o f two c h a r a c t e r s from S a n i n — I U r i i Sva

r o z h i c h and the J e w i s h i n t e l l e c t u a l S o l o v e i c h i k . The auth o r 

g i v e s b o t h S o l o v e i c h i k and C h i z h surnames meaning s p e c i e s o f 
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s u g g e s t s t h e i r f r a g i l i t y , i n n o c e n c e and s m a l l s i z e . A l l 

t h r e e c h a r a c t e r s ( I U r i i , S o l o v e i c h i k , C hizh) are caught up 

i n the s e a r c h f o r a U t o p i a n f u t u r e f o r man — a phenomenon 
26 

whxch A r t s y b a s h e v c a l l s " v e c h n y i m i r a z h , " • - the e t e r n a l 

m i rage. Perhaps what i s meant i s t h e e t e r n a l l y - r e c e d i n g 

m i r a g e . T h i s shows t h a t the c h a r a c t e r s are c o n t i n u a l l y 

l o o k i n g t o the f u t u r e , h o p i n g f o r t h i s o r the o t h e r s o c i a l 

system t o t r a n s f o r m a l l t h a t i s e v i l and u n j u s t i n s o c i e t y 

i n t o t h a t which i s good and j u s t . When they r e a l i z e t h e i r 

Utopias are b u t m i r a g e s , they t u r n t o s u i c i d e . 

Dr. A r n o l d i i s a c o n t i n u a t i o n of t h e c h a r a c t e r o f Dr. 

Lavrenko o f " C h e l o v e c h e s k a i a v o l n a . " Both a re obese, k i n d l y 

b u t l e t h a r g i c d o c t o r s , who, h a v i n g seen much p a i n and s u f f e r 

i n g , have become deta c h e d from l i f e , and A r n o l d i " l i k e a 

dead man" ( I I , 218-219). Both have p l a t o n i c l o v e i n t e r e s t s : 

L avrenko admires a l o v e l y young woman and A r n o l d i l o v e s a 

young a c t r e s s who i s d y i n g o f t u b e r c u l o s i s . 

The a r t i s t and p r o v i n c i a l Don J u a n , M i k h a i l o N i k o l a -

e v i c h Dzheneev, i s r e a l l y a c o m b i n a t i o n o f c h a r a c t e r s . He 

has the c r u e l d e t a c h e d s e n s u a l i t y o f Z a r u d i n i n S a n i n , and 

he i s an a r t i s t , who e v e n t u a l l y commits s u i c i d e l i k e I U r i i 

S v a r o z h i c h . He i s a l s o r e m i n i s c e n t o f the a r t i s t - h e r o 

(un-named) o f "Zhena." The major d i f f e r e n c e between the 

a r t i s t s i s t h a t I U r i i i s an amateur and Dzheneev i s a r e c o g 

n i z e d m a s t e r , whose p a i n t i n g s are d i s p l a y e d i n g a l l e r i e s . He 
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i s also akin to the many celebrated Don Juan characters found 

i n many l i t e r a t u r e s . He i s l i k e the nineteenth-century Don 

Juan about whom E. T. A. Hoffman wrote: 

. . . Nature equipped Don Juan, as i f he were her 
favorite c h i l d , with a l l that raises man toward 
d i v i n i t y , above the common crowd, above the stan
dard product . . . and thi s destined him to conquer, 
to dominate. A powerful, handsome body, a person
a l i t y radiating that spark which kindles the most 
sublime feelings i n the soul; a profound s e n s i b i l 
i t y , a quick i n s t i n c t i v e understanding, 2^ 

Dzheneev's former best f r i e n d , Arbuzov, t e l l s the a r t i s t : 

'You,— what are you? You came into the world with 
spe c i a l g i f t s , not l i k e a common man. You're a 
genius, good-looking, a noble soul — a superman. 

[II, 192] 

Artsybashev's hero, l i k e Don Juan, i s motivated by the 

t h r i l l of each new conquest. Hoffmann writes of Don Juan: 

Insatiable i n his desire, f i r e d by a longing which 
sent the blood b o i l i n g through his veins, he was 
driven to the greedy, .restless experience of a l l 
phenomena of thi s earthly world, hoping i n vain to 
fi n d s a t i s f a c t i o n i n them. 2 , 3 

Zakhar Maksimovich Arbuzov i s a factory owner who has 

l o s t his love, Nelly, to his former best fr i e n d Dzheneev. 

Arbuzov i s as wild and reckless as Dzheneev i s sensitive and 

a r t i s t i c . The two serve as contrast to each other. (Arbuzov 

appears l a t e r i n the 1917 short novel Dikie, [The D i k i i s ] , as 

Zakhar D i k i i . ) The in t e n s i t y of his obsession for Nelly i s 

much l i k e that of Ragozhin for Nastasia Filipovna i n Dosto

evsky 's Id i o t . 

There are f i v e s i g n i f i c a n t female characters: Nelly, 

who i s portrayed i n her pregnancy during most of the novel 
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(her c h i l d i s s t i l l - b o r n ) ; L i z a T e g u l o v a , a v i r g i n who 

succumbs t o Dzheneev's charms and then drowns h e r s e l f ; M a r i i a 

P a v l o v n a , a young a c t r e s s d y i n g o f t u b e r c u l o s i s ; h er f r i e n d 

E v g e n i i a (Zhenia) S amoilovna U z d a l ' s k a i a ; and the w i f e o f the 

d y i n g p r o f e s s o r I v a n I v a n o v i c h , P o l i n a G r i g o r i e v n a . N e l l y 

emerges as one. o f A r t s y b a s h e v ' s few b e l i e v a b l e and f u l l y -

d e v e l o p e d women. She i s q u i e t and e n i g m a t i c , t o r t u r e d by 

h e r b e t r a y a l o f Arbuzov and h e r a f f a i r w i t h Dzheneev. She 

i s an e x t r e m e l y s t r o n g woman, n o t a f r a i d t o a c t as she f e e l s 

she must. She l o v e d Dzheneev s i n c e r e l y , and y e t i s a b l e t o 

overcome h e r e m o t i o n a l attachment t o him when she f i n d s out 

what type o f man he i s . Her s e d u c t i o n by Arbuzov, and subse

quent abandonment by him j u s t a t the moment when she t h i n k s 

she has found a t r u e and l o v i n g p a r t n e r , makes h e r one of 

the most t r a g i c f i g u r e s i n t h e n o v e l . 

L i z a , on t h e o t h e r hand, i s not w e l l - d e v e l o p e d o r 

d i s t i n c t l y drawn as a woman; she i s b u t a n o t h e r v i c t i m o f 

Dzheneev's l u s t . R e a l i z i n g t h a t she is p r e g n a n t , shunned by 

he r f a m i l y , abandoned by Dzheneev, she drowns h e r s e l f — a 

sad O p h e l i a . 

M a r i i a P a v l o v n a and Zheni a are r e a l i s t i c a l l y drawn. 

They are b e l i e v a b l e c h a r a c t e r s , who p r o v i d e a v i v i d v i s u a l 

c o n t r a s t i n t h e i r scenes t o g e t h e r . M a r i i a i s p a l e ; h e r t h i n , 

d i s e a s e d body seems almost " t r a n s p a r e n t " ( I , 154). She i s a 

shadow o f h e r f o r m e r , v i t a l s e l f . Her l o v e f o r the o l d Dr. 

A r n o l d i i s a q u i e t , o t h e r - w o r l d l y , n o n - p h y s i c a l dependence. 
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Z h e n i i a i s t a l l and s t r o n g . Her f a v o r i t e c o l o r t o wear i s 

r e d (as c o n t r a s t e d t o M a r i i a ' s w h i t e bed a t t i r e ) . Her body 

i s t h a t o f a goddess o r nymph: i n the scene d u r i n g a p i c n i c 

w i t h t h e u s u a l g a t h e r i n g o f male c h a r a c t e r s , she s l i p s away 

t o bathe i n t h e r i v e r . Unknown.to h e r , she i s ob s e r v e d by 

the o t h e r p i c n i c k e r s . The b a t h i n g scene p a r a l l e l s the one 

i n S a n i n , i n w h i c h S a n i n and Ivanov come upon some b a t h i n g 

women and S a n i n sees a young v i l l a g e g i r l , ' w i t h whom he i s 

a c q u a i n t e d , naked and l o v e l y . The tone o f the two passages 

i s s i m i l a r i n t h a t t h e n a r r a t o r shows h i s f r a n k i n t e r e s t i n 

the b o d i e s and admires them s i n c e r e l y . Z h e n i a i s i n d e e d the 

o n l y c h a r a c t e r i n the n o v e l , male o r f e m a l e , t o d i s p l a y the 

t y p e o f v i t a l i t y and l o v e o f l i f e t h a t S a n i n e x e m p l i f i e s . 

She i s n o t weakened by h e r r e l a t i o n s h i p w i t h Dzheneev, h e r 

f r i e n d ' s d e a t h , o r any o t h e r e v e n t i n the s m a l l p r o v i n c i a l 

town, and l e a v e s t h e a r t i s t and t h e n o v e l whole and w e l l . 

I n h e r f i n a l d i a l o g u e w i t h Dzheneev, she shows the e x t e n t , t o 

whi c h she un d e r s t a n d s him. Only h e r eyes b e a r some t r a c e o f 

sadness ( I I , 70-71). 

The o l d woman, P o l i n a G r i g o r e e v n a , i s a c o n t r a s t t o 

a l l . t h e l i f e and v i t a l i t y o f Z h e n i a . She s u f f e r s a l o n g w i t h 

h e r aged husband who has a t e r m i n a l i l l n e s s . T h e i r s i s t h e 

tra g e d y o f l o v e w h i c h has l i v e d t h r ough y o u t h , m a t u r i t y and 

now, a l o n g w i t h the body, i s d y i n g o f o l d age. Her p s y c h o 

l o g i c a l p a i n , as she w i s h e s h e r a i l i n g husband would d i e , 

g r a n t i n g them b o t h peace, i s s e n s i t i v e l y and i n s i g h t f u l l y 
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C o r n e t Krause and the e n g i n e e r Naumov have been men

t i o n e d p r e v i o u s l y i n c o n n e c t i o n w i t h t h e i r s i m i l a r i t i e s t o , 

and d i f f e r e n c e s from Dostoevsky's c h a r a c t e r s , e s p e c i a l l y 

K i r i l o v . Naumov f u n c t i o n s as the spokesman f o r the t h e o r y o f 

e x t e r m i n a t i o n o f the human r a c e i n o r d e r t o end i t s s u f f e r i n g . 
29 

K r a u s e , w i t h h i s " M e p h i s t o p h e l i a n physiognomy" ( I , 1 0 8 ), i s 

more i m p o r t a n t d r a m a t i c a l l y t o the n o v e l . He i s the s u i c i d e 

p a r e x c e l l e n c e , as he k i l l s h i m s e l f v e r y c a l m l y i n f r o n t o f 

h i s a c q u a i n t a n c e s a t the l o c a l c l u b . He i s the p e r s o n i f i c a 

t i o n o f a l a t e n i n e t e e n t h - and e a r l y t w e n t i e t h - c e n t u r y 

a f f l i c t i o n of "a l a r g e b r a i n and a- s m a l l h e a r t " ( I I , 4 4 ) . 

O f f i c e r Trenev and h i s w i f e e x h i b i t a l l the symptoms 

of an a i l i n g husband-wife r e l a t i o n s h i p . The c o u p l e ' s main 

need f o r each o t h e r i s s e x u a l : b o t h f i n d i t p a i n f u l t o t h i n k 

of t h e i r mates' b e i n g w i t h o t h e r l o v e r s . T h e i r s i s the 

dilemma o f the man and woman who have s p e n t many.years o f 

t h e i r l i v e s t o g e t h e r , f i n d c l o s e n e s s m a i n l y i n s e x u a l i n t i 

macy, are e s t r a n g e d m e n t a l l y , b u t remain t o g e t h e r from h a b i t 

and because o f the p a i n a n t i c i p a t e d from s e e i n g the l o v e d 

one b e l o n g t o someone e l s e . 

Most o f the c h a r a c t e r i z a t i o n i n the n o v e l i s e x e c u t e d 

i n t h e i m p r e s s i o n i s t i c manner wh i c h was no t e d i n t h e f i r s t 

c h a p t e r o f t h i s work. F o r example, Dr. A r n o l d i i s d e p i c t e d 

f o r the f i r s t t i me as he s i t s d i n i n g a t the l o c a l c l u b : 
D o c t o r A r n o l d i was t h e r e . A d e c a n t e r o f vodka . 
s t o o d i n f r o n t o f the h u l k o f the d o c t o r , who was 
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s t i f l i n g w i t h the h e a t i n a t u s s o r e j a c k e t w h i c h 
was soaked under the arms. He swallowed something 
g r e a s y , smothered i n sour cream and h o r s e r a d i s h . 
The ends o f a t a b l e n a p k i n , t i g h t l y t i e d about h i s 
neck, s t o o d up l i k e hog's e a r s . [ I , . 15] 

C h i z h , "the l i t t l e s t u d e n t , " i s a l s o s k e t c h e d i n a 

few words as he h u r r i e s t h r o u g h t h e du s t y summer s t r e e t s of 

the p r o v i n c i a l town t o t u t o r h i s p u p i l s : 

The l i t t l e s t u d e n t C h i z h f e l t h o p e l e s s l y embit
t e r e d and b o r e d , as he h a s t i l y r a n from one l e s s o n 
t o the n e x t . 

H i s o l d w h i t e cap w i t h the faded b l u e r i m co v e r e d 
h i s p o i n t e d s k u l l [ o s t r y i cherep] r i g h t down t o the 
e a r s . Under t h i s cap, i d e a s c e a s e l e s s l y b u s t l e d . 

[ I , 3] 

The mood o f the n o v e l i s s e t by the f i r s t p a r a g r a p h . 

The c h o i c e o f words used t o d e s c r i b e t h e s e t t i n g i m m e d i a t e l y 

p r e p a r e s the r e a d e r f o r the j o u r n e y t o the " b r e a k i n g p o i n t " : 

The l i t t l e town [ m a l e n ' k i i gorodok] was l o c a t e d i n 
the steppe and t o one l e a v i n g i t from the o u t s k i r t s 
l o o k i n g i n t o the mirage o f the d i s t a n t f i e l d s > i n t o 
the phantoms [ p r i z r a k i ] o f the f a r f o r e s t s , c r a w l 
i n g a l o n g the h o r i z o n and i n t o the h i g h a p a t h e t i c 
[ b e s s t r a s n o e ] s k y , i t became c l e a r t h a t the unimpor
tance o f the groups o f p e o p l e , l i v i n g , s u f f e r i n g 
and d y i n g on the e a r t h was not a b e a u t i f u l , t r a g i c 
p h r a s e , b u t a s i m p l e , even p a l t r y t r u t h . [ I , 1] 

The f e e l i n g of a l i e n a t i o n i s hereby e s t a b l i s h e d . The whole 

impact o f the lan d s c a p e i s d e s c r i b e d as " p u z z l i n g and a l i e n 

t o man" (zagadochna i . c h u z h d a c h e l o v e k u ; I b i d . ) . The town's 

~ gr e y n e s s and l a c k o f l i f e i s c o n t r a s t e d t o o t h e r p l a c e s , 

showing the importance o f t h i s p a r t i c u l a r s e t t i n g : 

I n j u s t such a g r e y , poor l i t t l e town [ g o r o d i s h k a ] , 
more so than among green t r e e s , p i n k - t i n g e d moun
t a i n s , b l u e seas o r s p l e n d i d b u i l d i n g s , c o u l d an 
i d e a be born w h i c h l a t e r would go out i n t o the 
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w o r l d , c r o s s i n g t h e f a c e o f the e a r t h l i k e an 
ominous phantom o f d e a t h . [ I , 2] 

A r t s y b a s h e v * s use o f n a t u r e imagery has been obse r v e d t h r o u g h 

o u t h i s work and i s always r e l e v a n t t o the prime meaning o f 

a s t o r y . I n t h i s passage the s t r e s s i s on t h e use o f c o l o r . 

The town i s "grey" i n c o n t r a s t t o the beauty o f n a t u r e — 

"green t r e e s , p i n k - t i n g e d mountains o r b l u e s e a s . " The 

s e t t i n g o f t h e town i s then d e s c r i b e d m e t a p h o r i c a l l y : 

A r o c k thrown i n t o t h e s e a v a n i s h e s w i t h o u t a 
t r a c e , b u t the s m a l l e s t s t o n e i n s h a l l o w , s t a g n a n t 
w a t e r c r e a t e s i n e v i t a b l e r i p p l e s And what passes 
u n n o t i c e d e v e r y day, i n the c o u r s e o f l i f e , h e r e 
shocks s o u l s t o t h e i r depths.and changes many minds. 

L a t e r they l o o k e d f o r and found cause i n the 
per s o n o f Naumov, the new e n g i n e e r a t the f a c t o r y 
of the w e a l t h y Arbuzov. [ I b i d . ] 

Thus, t h i s town i s so s m a l l and s t a g n a n t t h a t even the 

s m a l l e s t d i s t u r b a n c e s o f d a i l y l i f e a r e n o t i c e d . The s t o r y 

b e g i n s w i t h a su g g e s t e d e x p l a n a t i o n o f the e p i d e m i c o f 

s u i c i d e s w h i c h has j u s t o c c u r r e d i n the town. As G l i c k s b e r g 

o b s e r v e s : "Naumoff i s n o t t h e d i r e c t i n s t i g a t i n g cause: he 

i s m e r e l y the c a t a l y t i c agent. ""^ Naumov f u n c t i o n s as a 

m i r r o r , as one by one he h o l d s up the f a c e of l i f e f o r each 

c h a r a c t e r t o gaze a t and i d e n t i f y h i m s e l f as t h e w r e t c h e d 

c r e a t u r e Naumov c a l l s Man. Naumov may be the c a t a l y s t i n 

t h i s p a r t i c u l a r s e t o f e v e n t s , and y e t the a u t h o r s u g g e s t s 

( c o r r e c t l y , o f course) t h a t the end o f l i f e i s i n e v i t a b l e 

d e s p i t e a n y t h i n g t h a t one may do:. 

. . . l o o k i n g around w i t h one's eyes wide open, i t 
i s i m p o s s i b l e n o t t o see t h a t the human w i l l cannot 
i n c r e a s e o r d e c r e a s e an i o t a ' o f what i s i n l i f e , 
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growing from the r o o t s i n t o the depths o f the e a r t h , 
and sooner o r l a t e r b r i n g i n g about the i n e v i t a b l e 
end. [ I , 2-3] 

L i f e ' s b e a u t i e s are c o n t r a s t e d w i t h the " b l a c k f o g o f d e a t h " 

i n t he end o f p a r t I : 

The sun i s b r i g h t , t e n d e r l y and t r a n s p a r e n t l y s h i n e s 
the b e a u t i f u l moon, the t r e e s are g r e e n , t h e sea 
d o v e - b l u e , the mountains m a j e s t i c , l o v e i s joyous 
and i t s b r e a t h i s l i v e l y and gay. I n t o t h e s e b r i g h t 
j o y s of l i f e , s e c r e t l y and unseen, c r e e p s the b l a c k 
f o g o f d e a t h . E v e r y moment someone d i e s . When one 
l o o k s a t t h e b r i g h t s un, the green f i e l d s , t h i s 
s i m p l e and o n l y t r u e human t r u t h appears t o man as 
h o l l o w and f a l s e , l i k e a mirage above t h e steppe on 
a h o t day. Death i s i n c o n c e i v a b l e and the thought 
o f i t i s n o t a c c e p t e d even when t h e hump-backed 
c o f f i n s l o w l y descends i n t o the dark p i t . B u t , i f 
we p o s s e s s e d inhumanly acute h e a r i n g t h a t would 
e n a b l e us t o h e a r a l l the sounds o f the e a r t h , 
above the c l a t t e r o f machines, above the r u s t l e o f 
a m i l l i o n s t e p s , above the murmur o f the f o r e s t and 
t h e s u r f o f t h e s e a , above t h e w h i s p e r s o f l o v e r s 
and c r i e s o f mothers g i v i n g b i r t h , above, s h o t s , 
m u s i c , c r i e s , w h i s t l e s and l a u g h t e r , we c o u l d 
d i s c e r n t h e t e d i o u s , c e a s e l e s s - b y - d a y - o r - n i g h t 
v o i c e o f d e a t h . [ I , 432] 

These are t h e t h o u g h t s o f Dr. A r n o l d i , who, a c c o r d i n g t o 

G l i c k s b e r g , 

. . . sums up most c l o s e l y the a u t h o r ' s p o s i t i o n . 
He i s s u r p r i s e d a t n o t h i n g ; he seeks t o ease the 
p a i n o f l i f e i n o t h e r s , whereas he h i m s e l f has d i e d 
w i t h i n . . . . He has no answers f o r t h e q u e s t i o n s 
the p r i n c i p a l c h a r a c t e r s i n the n o v e l ask him i n 
t h e i r a n g u i s h . H i s r e p l y i s t h a t he does not know. 
As f a r as he i s co n c e r n e d , t h e r e are no s o l u t i o n s . 3 1 

N a t u r e i s used as a frame f o r a c t i o n , as i t i s i n 

e a r l i e r works. T h i s d e v i c e has been obse r v e d i n such works 

as "Pasha Tumanov," " K u p r i i a n , " "Smert 1 Lande" and S a n i n . 

I n p a r t I o f U p o s l e d n e i c h e r t y , the town i s s u f f e r i n g from 

the h e a t and d u s t o f summer; t h i s i s n o t the l u s h , green time 
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d e p i c t e d i n S a n i n . By the end o f p a r t I , autumn i s approach

i n g as Dr. A r n o l d i s i t s a t M a r i i a P a v l o v n a ' s g r a v e s i d e . A l s o , 
32 

t h e f i r s t p a r t ends w i t h n i g h t f a l l i n g : 
'When I d i e , d o c t o r , and a l l have gone.away... 

you come and s i t w i t h me f o r a w h i l e ! . . ' T h i s 
v o i c e seemed t o echo somewhere v e r y c l o s e t o h i s e a r . 

' I ' l l s i t a w h i l e . . . ' answered d o c t o r A r n o l d i 
s i l e n t l y . F a r o f f , between t h e s i l h o u e t t e d branches 
o f t h e b i r c h e s , t h e g r e e n i s h dusk c o l d l y d i e d o u t . 
Darkness c l o s e d i n on a l l s i d e s . And when i t was 
t o t a l l y d a r k , and shadows f l i t t e d and phantoms 
wa l k e d among the o l d c r o s s e s , a c o l d w ind r o s e up 
and d e s o l a t e l y r u s t l e d i n the t r e e s . [I •, 4 37] 

P a r t I I b e g i n s w i t h a s t a t e m e n t of the change i n t h e 
t i m e of y e a r : 

0 

The p u d d l e s s p a r k l e d w i t h s c r a p s o f w h i t e s k y ; t h e 
wet a c a c i a s , bowed and t r e m b l i n g , were a l s o r e f l e c 
t e d i n t h e p u d d l e s , and the y e l l o w l e a v e s , f e l l e d 
by the n i g h t r a i n and t o r n by the w i n d , f l o a t e d 
l i k e l i v i n g t h i n g s . A f t e r the r a i n the p l a c e seemed 
e s p e c i a l l y b r i g h t and d e s e r t e d . [11, 5] 

A f t e r the many deaths of p a r t I I , the n o v e l ends as one o f 

t h e l a s t major c h a r a c t e r s , C h i z h , j o i n s the number o f s u i c i d e s 

and w i n t e r b e g i n s . The l a s t c h a p t e r b e g i n s and ends w i t h 

n a t u r e d e s c r i p t i o n s . The b e g i n n i n g : 

I t was the dim, d r y l a s t day o f autumn w h i c h s m e l l e d 
o f f r o s t and coming snow. A h a r s h wind g u s t e d and 
whipped the b l a c k bare branches i n the d e s e r t e d 
garden and blew the y e l l o w l e a v e s i n t o heaps on the 
pathways. The mud i n the s t r e e t s f r o z e . . . From 
time t o time the sky darkened and l o w e r e d , and 
a l m o s t i m p e r c e p t i b l e s n o w f l a k e s began, t o f l y i n the 
a i r . [ I I , 228] 

The end: 

The b l u i s h l i g h t t i m i d l y p i e r c e d the room, and w i t h 
p a l e eyes l o o k e d i n t o i t s c o r n e r s . The snow stopped 
f a l l i n g , and t h e e a r t h was c o v e r e d w i t h snow; a l l 
was smooth, w h i t e and c l e a n . I n the garden s t o o d 
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the t r e e s , t h e i r branches powdered w i t h snow. 

[ I I , 232] 

Thus, A r t s y b a s h e v uses n a t u r e passages t o p u n c t u a t e h i s p r o s e . 

N a t u r e i s used s y m b o l i c a l l y t o show how, i n the e v o l u t i o n o f 

t h e a u t h o r ' s w o r l d - v i e w , th e warmth o f t h e summer sun has 

g i v e n way t o the snows o f w i n t e r . Death has r e p l a c e d l i f e 

and l o v e as t h e u l t i m a t e t r u t h . 

The p l o t i s advanced t h r o u g h i n d i v i d u a l e p i s o d e s 

w h i c h f o c u s on each o f the c h a r a c t e r s i n t u r n . The s t o r i e s 

o f C h i z h and A r n o l d i b e g i n and end the n o v e l : t h e y frame the 

o t h e r a c t i o n . G l i c k s b e r g o b s e r v e s : 

T c h i s h and Dr. A r n o l d i form an e x c e l l e n t s t u d y i n 
c o n t r a s t s : one e n t h u s i a s t i c and i d e a l i s t i c , and t h e 
o t h e r sunk i n i n d i f f e r e n c e , aware t h a t the s t r u g g l e 
f o r e x i s t e n c e i s b a s i c a l l y the same everywhere. 
. .- . A change of government, t e c h n o l o g i c a l i n n o 
v a t i o n s , the conquest o f the a i r by the wings o f 
man — a l l t h i s w i l l make no d i f f e r e n c e i n the 
human c o n d i t i o n . T c h i s h , f o r h i s p a r t , b e l i e v e s i n 
the g r e a t n e s s o f humanity. . . . T c h i s h , d e s p i t e 
h i s b r a v e l y a f f i r m e d Utopian hopes, s u f f e r s from 
p a i n f u l s e i z u r e s o f d e p r e s s i o n . . . . The o l d 
d o c t o r , on t h e o t h e r hand, doggedly pursues 'an 
a i m l e s s p a t h , w i t h o u t r e ason and w i t h o u t j o y . ' 3 3 

Throughout the n o v e l , i t i s C h i z h ' s b e l i e f i n t h e 

e v o l u t i o n o f mankind which v i e s w i t h Naumov's d o c t r i n e o f 

a n n i h i l a t i o n and Krause's . c o r p s e - l i k e i n d i f f e r e n c e t o l i f e . 

P e r h a p s , i t i s C h i z h ' s p l a c e as a p o s i t i v e f o r c e i n t h e 

n o v e l t h a t r e n d e r s h i s s u i c i d e most t r a g i c . F i n a l l y , he t o o 

comes t o a p o i n t when t h e beauty of h i s dreams cannot o b l i t 

e r a t e the u g l i n e s s and baseness o f r e a l i t y . 

Dr. A r n o l d i ' s b e l i e f t h a t the b eauty of l i f e o n l y 

masks the r e a l t r u t h — death — i s the e s s e n t i a l i d e a 
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the n o v e l , each r e p r e s e n t i n g a ty p e o f v a n i t y i n l i f e . The 

f i r s t d e a t h i s t h a t o f a c h i l d — the o n l y c h i l d o f a poor 

f a m i l y . W i t h h i s death d i e s the w o r l d l y hope o f h i s p a r e n t s 

t o see t h e i r c h i l d grow and d e v e l o p and perhaps have a l i f e 

b e t t e r t h a n t h e i r own. Thus, the au t h o r shows the v a n i t y o f 

man's hope f o r the redemption o f h i s l o t i n f u t u r e g e n era

t i o n s . The o l d p r o f e s s o r Ivan I v a n o v i c h has devoted h i s 

l i f e ' s e n e r g i e s t o s c h o l a r l y p u r s u i t s , h o p i n g t o b e t t e r man 

by wisdom. W i t h h i s death he r e a l i z e s t h a t h i s works w i l l 

s u r v i v e but most l i k e l y be d u s t y w i t h d i s u s e . Because h i s 

name reminds the r e a d e r o f T o l s t o y ' s I v a n T l ' i c h , t h e r e i s a 

t e m p t a t i o n t o compare the two. T o l s t o y ' s h e r o f i n d s peace 

a t h i s d e a t h i n t h e knowledge t h a t t h e r e i s no de a t h and 
34 

t h a t he w i l l pass on t o e t e r n a l l i g h t . A r t s y b a s h e v ' s o l d 

p r o f e s s o r p a r a l l e l s T o l s t o y ' s d y i n g man o n l y s u p e r f i c i a l l y . 

The p r o f e s s o r becomes sudd e n l y r e l i g i o u s near the end o f h i s 

l i f e o n l y as a l a s t r e s o r t . He cannot cope w i t h d y i n g , so 

he c l u t c h e s a t the C h r i s t i a n b e l i e f i n e t e r n a l l i f e . T h i s 

b e l i e f does n ot s u s t a i n him, and he d i e s u n c o n s o l e d , l a u g h 

i n g h y s t e r i c a l l y . He r e a l i z e s the f i n a l i t y o f de a t h and the 

v a n i t y of a l l p u r s u i t s o f men-: 
H i s f a c e was d i s f i g u r e d w i t h a t e r r o r n o t seen 

i n t he l i v i n g , h i s eyes s t a r e d from t h e i r s o c k e t s , 
and he la u g h e d . . . 

That l a u g h t e r was so w i l d and t e r r i b l e t h a t both, 
women jumped back i n h o r r o r . [ I , 317] 

The t h i r d d eath by i l l n e s s i s t h a t of the a c t r e s s . 
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M a r i i a Pavlovna.. L o o k i n g a t h e r t h i n body, she t h i n k s o f 

how she used t o e n j o y p h y s i c a l p l e a s u r e s , and how t h a t t i m e 

seems so f a r o f f and so p o i n t l e s s ; t h u s , the v a n i t y o f 

p h y s i c a l p l e a s u r e s and b e a u t y . 

G l i c k s b e r g ' s a n a l y s i s o f the n o v e l , i t s c h a r a c t e r s and 

t h e i r m o t i v a t i o n s i s b a s i c a l l y sound. He seems, however, t o o 

i n t e n t on d i s c u s s i n g h i s theme of n i h i l i s m and the n i h i l i s t 

h e r o , and does n o t g i v e enough a t t e n t i o n t o A r t s y b a s h e v ' s 

l o u d l y - s p o k e n message. A r t s y b a s h e v t r a c e s t h r o u g h h i s c h a r 

a c t e r s the l o s s of b e l i e f i n l i f e . What i s e x p r e s s e d i n t h e 

n o v e l as a more g e n e r a l i z e d m e t a p h y s i c a l t r u t h i s reduced by 

G l i c k s b e r g t o a q u e s t i o n of o n l y n i h i l i s t p h i l o s o p h y . He 

c o n f u s e s the i d e a by i n a p p r o p r i a t e l y c a l l i n g the c h a r a c t e r s 

" n i h i l i s t s . " He s t a t e s : "The n i h i l i s t s u i c i d e a c h i e v e s 

n o t h i n g . H i s death l e a v e s the u n i v e r s e o f the absurd i n t a c t , 
35 

unchanged and u n c h a l l e n g e d . " I t i s e x a c t l y t h i s f a c t t h a t 

A r t s y b a s h e v s t r e s s e s — man can i n d e e d do n o t h i n g t o change 

h i s i n e v i t a b l e end. The o n l y t h i n g he may choose t o do i s 

t o end h i s s u f f e r i n g by h i s own hand. There i s "no p r o j e c t " 

t o devote h i m s e l f t o . 

A r t s y b a s h e v c o r r e l a t e s an a t t i t u d e o f d e p r e s s i o n i n 

the i n t e l l i g e n t s i a f o l l o w i n g the s u p p r e s s i o n o f the' 1905 

r e v o l u t i o n w i t h the growing number o f s u i c i d e s . I n an e s s a y , 

" E p i d e m i i a s a m o u b i l s t v " (An E p i d e m i c o f S u i c i d e s , 1911-12), 
he e x p l a i n s : 

S u i c i d e s o c c u r because of l o v e , hunger, l o s s o f 
honor, t e r r o r and d i s i l l u s i o n m e n t w i t h l i f e . And 
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l o v e , m i s f o r t u n e , hunger, d i s i l l u s i o n m e n t and 
t e r r o r e x i s t everywhere and a l w a y s . 3 ' 

He does n o t blame the p o s t - r e v o l u t i o n a r y s i t u a t i o n i n f u l l 

f o r t h e c r i s i s , s a y i n g t h a t perhaps man, as a s p e c i e s , has 

reached the st a g e when he has begun t o d e c l i n e and d e g e n e r a t e . 

He w r i t e s t h a t s i n c e t h e p u b l i c a t i o n o f U p o s l e d n e i . 

c h e r t y , p e o p l e have come t o him, young and o l d , as i f he were 

a " s p e c i a l i s t on s u i c i d e (as they would go t o a s p e c i a l i s t -
O ' Q . 

p r o f e s s o r d u r i n g an e p i d e m i c o f p l a g u e . . . ) . " I t was the 

same as when p e o p l e had thought him an e x p e r t on, o r p r o p h e t 

of f r e e l o v e a f t e r the p u b l i c a t i o n o f S a n i n i n 1907. To 

th o s e c r i t i c s who blame him f o r t h e number o f s u i c i d e s i n 

R u s s i a , A r t s y b a s h e v r e p l i e s t h a t s u i c i d e i s , above a l l , "an 
39 

a c t of f r e e w i l l . " The f i n a l words i n h i s a r t i c l e sum up 

h i s f e e l i n g t h a t the i n d i v i d u a l must be r e s p o n s i b l e f o r 

h i m s e l f — f o r h i s own l i f e o r d e a t h : ". . . h e must l i v e 

who sees j o y i n l i f e , and f o r him who sees n o t h i n g i n l i f e , 
40 

i t i s b e t t e r t o d i e . " 
* * * * * * * 

As U p o s l e d n e i c h e r t y appeared a few y e a r s a f t e r 

S a n i n , i t , l i k e a l l of A r t s y b a s h e v ' s works f o l l o w i n g S a n i n , 

was n a t u r a l l y compared t o the f i r s t n o v e l . A g e n e r a l o p i n i o n 

h e l d by the c r i t i c s i s t h a t the a r t i s t Dzheneev o f U, p o s l e d - 

n e i c h e r t y i s a c o n t i n u a t i o n o f V l a d i m i r S a n i n (A. E. Red'ko, 

D. K o l t o n o v s k a i a , A d r i a n o v ) . The message o f t h e n o v e l — 
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" s u i c i d e as a c u r e f o r the i l l s of l i f e " — i s conveyed by 

the e n g i n e e r Naumov. Red'kg t r a c e s the e x p e r i e n c e s t h a t l e d 

Naumov t o make war a g a i n s t l i f e and t h e l i v i n g . He had once 

been condemned t o d e a t h , and had become so accustomed t o the 

i d e a t h a t he ceased t° be a f r a i d . He was r e l e a s e d , b u t the 

t e r r i b l e shock he s u f f e r e d remains and c o l o r s a l l h i s e x p e r 

i e n c e . L i f e c o n t i n u e s as a l w a y s , y e t i n Naumov l i v e s the 

s e n s a t i o n o f impending d e a t h . He d e c i d e s t h a t l i f e i s a l i e 

and p e o p l e i n t h e i r s t r i v i n g f o r h a p p i n e s s are c h a s i n g i l l u 

s i o n s , f o l l o w i n g m i r a g e s . He f e e l s t h a t h i s m i s s i o n i s t o 

p r e a c h what he has come t o see as the l o g i c a l c o n c l u s i o n t o 

l i f e — - s u i c i d e . Red'ko's a r t i c l e was w r i t t e n b e f o r e t h e 

f i n a l i n s t a l l m e n t of t h e n o v e l appeared, b u t as f a r as he 

had r e a d , he b e l i e v e d Naumov t o be a mouthpiece f o r the 

a u t h o r 

The p r e v i o u s l y - q u o t e d a r t i c l e / w h i c h appeared i n t h e 

B i u l l e t e n i l i t e r a t u r y i z h i z n i o f 1911, g i v e s a summation o f 

t h e c r i t i c a l r e a c t i o n s t o the n o v e l : the c r i t i c i s m s are 

g a t h e r e d from Novoe v r e m i a , Sovremennoe s l o v o , U t r o R o s s i i , 

O d e s s k i i l i s t o k . The c r i t i c who c o l l a t e d t h e s e a r t i c l e s 

f u r t h e r comments: 

[Concerning] the new n o v e l , such d i f f e r i n g c r i t i c s 
e x p r e s s the same v i e w s . . . A l l threw themselves 
upon poor A r t s y b a s h e v . A r t s y b a s h e v thought he had 
a new i d e a , b u t a l l the c r i t i c s i n a chorus say no! 42 

UtrO R o s s i i c a r r i e d B o t s i a n o v s k i i ' s a r t i c l e s t a t i n g t h a t a l l 

the c h a r a c t e r s of t h e n o v e l are o f one k i n d and speak t h e 
43 

same language. He f e e l s t h a t the p r e a c h i n g o f s u i c i d e i s 
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n o t c o n v i n c i n g l y p r e s e n t e d i n U p o s l e d n e i c h e r t y . He says 

t o A r t s y b a s h e v : "We are a t the b r e a k i n g p o i n t ! There's 
44 

nowhere t o go!" One German s o u r c e q u o t e d , L u t h e r o f Das  

l i t e r a r i s c h e Echo, remarks: " A r t s y b a s h e v . . . p h i l o s o p h i z e s 

no b e t t e r than t h o s e R u s s i a n secondary s c h o o l b o y s who have 
45 

r e a d t o o much N i e t z s c h e and S t i r n e r i n poor t r a n s l a t i o n s . " 

A d i f f e r e n t o p i n i o n i s g i v e n by E. K o l t o n o v s k a i a i n a 

l e n g t h y a r t i c l e , " P r e d e l i l i p e r e v a l ? " (Dead-end o r t h e Pass 

She b e g i n s h e r d i s c u s s i o n o f the n o v e l w i t h a remark made by 

B e l i n s k i i c o n c e r n i n g Lermontov's Hero o f Our.Time. B e l i n s k i 

n o t e d t h a t , i n P e c h o r i n ' s J o u r n a l , t h e a u t h o r vowed he would 

r e t u r n t o h i s h e r o . B e l i n s k i i b e l i e v e d t h a t Lermontov had 

l e f t P e c h o r i n f o r e v e r , as Goethe d i d W e r t h e r , as t h a t p a r t 

or Lermontov's l i f e w h i c h had c a l l e d f o r t h the c h a r a c t e r o f 

P e c h o r i n had ended. K o l t o n o v s k a i a deduces: " B e i n g o b j e c t i v e 

w i t h h i s own s u f f e r i n g , he i s s e t f r e e from i t . . . a f t e r the 

d i s s o n a n c e s , the harmony can be d i s c o v e r e d . " 4 * * She asks how 

A r t s y b a s h e v has changed s i n c e S a n i n , and whether the p r o c e s s 

o f c r e a t i v i t y B e l i n s k i i mentioned i s v i s i b l e i n t h e work of 

t h i s a u t h o r . To t h i s q u e s t i o n she r e p l i e s : . 
I must f i r s t o f a l l mention the g r e a t a r t i s t i c 
p r o g r e s s which i s f e l t i n A r t s y b a s h e v ' s new n o v e l . 
Compared t o t h i s , S a n i n i s b u t a n a i v e s c h o o l b o y ' s 
c o m p o s i t i o n . The a u t h o r has s t r e n g t h e n e d h i s own 
b r a n d o f r e a l i s t i c w r i t i n g , i n g e n e r a l c l o s e t o the 
manner of T o l s t o y , b u t the language of h i s imagery 
i s now more l i v e l y . The c h a r a c t e r s are o u t l i n e d 
more d i s t i n c t l y and s h a r p l y . There i s an o b v i o u s 
m a t u r i t y i n the whole n o v e l . . . I n r e g a r d t o the 
g e n e r a l mood o f A r t s y b a s h e v ' s a r t , i t i s much as 
b e f o r e . 4 7 



284 

She d e f i n e s A r t s y b a s h e v as one of the most s u b j e c t i v e o f 

a u t h o r s ; t h e r e f o r e , she s a y s , " t o speak about h i s work i s 
48 

the same as t o speak about him." She b e l i e v e s t h a t t h e 

a u t h o r i s concerned w i t h contemporary p r o b l e m s , b u t t h a t he 

does n o t d i s t o r t l i f e i n a " c u r v e d m i r r o r " ( k r i v o e z e r k a l o ) 

as do Andreev, Sologub and Remizov. She s t a t e s t h a t A r t s y -

bashev's images "are m e r e l y r e f l e c t i o n s w i t h some d e f e c t s . . . 
49 

f a c e s a f t e r a s l e e p l e s s n i g h t . " She goes on t o l i s t f o u r 

i m p o r t a n t p o i n t s w i t h r e g a r d t o the n o v e l : 1) the p o s i t i v e 

p r e s e nce o f an advocate o f s o c i a l and s p i r i t u a l b e t t e r m e n t 

o f man i n the c h a r a c t e r o f the " l i t t l e s t u d e n t " C h i z h ; 2) t h e 

f a c t t h a t a l t h o u g h Dzheneev i s an i n d i v i d u a l i s t l i k e S a n i n , 

he i s more p s y c h o l o g i c a l l y d e v e l o p e d and complex t h a n S a n i n ; 

3) t h e r e i s a p l a t o n i c l o v e d e p i c t e d between a d y i n g a c t r e s s 

and Dr. A r n o l d i ; and 4) d e a t h i s p r e s e n t e d as the n u l l i f i e r 

o f a c t i o n s . P r o f e s s o r I v a n I v a n o v i c h w r i t e s books -that p e o p l e 

w i l l r e a d a f t e r h i s d e a t h , b u t he w i l l be dead. The swan 

p a i n t e d by Dzheneev w i l l l i v e and be admired a f t e r he no 

l o n g e r e x i s t s . B oth c h a r a c t e r s begrudge t h e i r works immor

t a l i t y , w h i l e they themselves are mortal.. Thus i t i s the 

s p i r i t of d e a t h t h a t t r i u m p h s i n t h e n o v e l . K o l t o n o v s k a i a 

e x p r e s s e s t h e hope t h a t d e s p i t e t h i s t r i u m p h A r t s y b a s h e v 

w i l l be a b l e t o f i n d "a way o u t " : 
The new n o v e l o f A r t s y b a s h e v b e a r s t e s t i m o n y t o a 
" t u r n , " not a " f a l l , " and t o the b l o s s o m i n g of 
a r t i s t i c s t r e n g t h o f one of bur most c h a r a c t e r i s t i c 
modern w r i t e r s . . . he has y e t t o work o u t h i s 
f e e l i n g s t o f i n d the pass [ p e r e v a l ] and n o t come t o 
a dead end [ p r e d e l ] . 5 0 
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I n an a r t i c l e o f 1912, - D m i t r i i ;F"iloso-fov .gives h i s 

o p i n i o n about the r e l a t i o n s h i p o f A r t s y b a s h e v t o h i s " l i t t l e 

s t u d e n t " C h i z h . He says t h a t C h i z h , as h i s name ( s i s k i n ) 

i m p l i e s , has b u t the s t r e n g t h o f a b i r d . He b e l i e v e s t h a t 

A r t s y b a s h e v does n o t l i k e C h i z h and t r e a t s him u n f a i r l y and 

c r u e l l y , w h i l e e x a l t i n g Naumov, t h e p r o p h e t o f s u i c i d e , and 

Dzheneev, the Don Juan. F i l o s o f o v sees -the n o v e l \ a s " t h e 

s t r u g g l e between t h e philosophy, of d e s i r e , as shown i n 

Dzheneev, and the p h i l o s o p h y o f d e s t r u c t i o n , as i n c a r n a t e d 

i n Naumov. I n h i s f i n a l pronouncement on the n o v e l , he s a y s : 
51 

" i t i s whatever you w i s h t o c a l l i t , b u t n o t l i t e r a t u r e . " 

K o r n e i C h u k o v s k i i s a y s , " s u i c i d e s i n t h e works o f our 

w r i t e r s have become a r e a l p r o f e s s i o n . There a r e l a w y e r s , 
52 

d o c t o r s and t h e r e a re s u i c i d e s . " F u r t h e r , he s a y s , A r t s y 

bashev shows the c h a r a c t e r s i n t h e n o v e l t o be so b o r e d and, 

unhappy i n t h e i r p r o f e s s i o n s — d o c t o r , a r t i s t , t e a c h e r — 

t h a t i t i s not s u r p r i s i n g t h a t t h e i r r e a l v o c a t i o n i s t o be • • * 53 s u i c i d e s . 
The o p i n i o n s o f American c r i t i c s w i t h r e g a r d t o the 

n o v e l s * a f f o r d y e t o t h e r p o i n t s o f v i e w . The B o s t o n T r a n 

s c r i p t c a r r i e d the f o l l o w i n g a p p r a i s a l : 
B r e a k i n g P o i n t . . . i s a f a r g r e a t e r book t h a n 
S a n i n e . I t i s m o r b i d , y e t more i n t e n s e ; more 
b r u t a l , y e t more i l l u m i n a t i n g ; more d i s i l l u s i o n e d , 
y e t f i n e r . One might n o t u n f a i r l y c a l l A r t z i b a s h e f 
a b o u r g e o i s T u r g e n i e f . L i k e T u r g e n i e f , A r t z i b a s h e f 
has the s t y l e o f a c o o l c h r o n i c l e r . He d i s p a s s i o n 
a t e l y w r i t e s down what i s s e e n , o n l y t h e t h r i l l . . . 
o f l i f e i s l e f t o u t . A r t z i b a s h e f s s t y l e i s l i k e a 
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r a p i e r , g l i s t e n i n g , t r u e , keen, s w i f t . I t has no-
magic or glamour; i t i s r e a l i s t i c R u s s i a n . ^ " 

The N a t i o n s u p p l i e d t h i s c r i t i c i s m : 

B r e a k i n g P o i n t i s a d i s h e a r t e n i n g example o f t h a t 
f r a n t i c and u n f r u i t f u l p e s s i m i s m t o w h i c h the 
R u s s i a n r e a l i s t has so o f t e n descended. T h i s 
nightmare o f l u s t and d e s p a i r and death i s the more 
d r e a d f u l because of the i n t e l l e c t u a l energy r e l e n t 
l e s s l y d evoted t o i t s weaving. 

I n an i s s u e o f The New York Times of 1915, B r e a k i n g P o i n t 

r e c e i v e d i t s most p o s i t i v e American r e v i e w : 

B r e a k i n g P o i n t , though f r e q u e n t l y i n t o l e r a b l e , 
remains a f a r deeper and r i c h e r work t h a n S a n i n e , 
and one of the most re m a r k a b l e produced i n any 
c o u n t r y i n many y e a r s . There i s no use t r y i n g t o 
r e c o n c i l e i t w i t h any o f our a c c e p t e d t h e o r i e s . I t 
s t a n d s as p o s s i b l y the s t r o n g e s t e x p o s i t i o n o f pure 
i n t e l l e c t u a l n i h i l i s m known t o modern r e a d e r s . 
Many o f the i n c i d e n t s i n A r t z i b a s h e f f ' s n o v e l are 
so n e e d l e s s l y h o r r i f y i n g t o our Western t a s t e t h a t 
we i n v o l u n t a r i l y c r y o u t a g a i n s t him f o r l e a d i n g us 
from Gogol's b r o a d highway i n t o h i s b l i n d a l l e y , 
among the c a r c a s s e s o f worn-out p l e a s u r e s and the 
shards o f s h a t t e r e d i d e a l s . But even a t i t s w o r s t 
the a l l e y does n o t wind a i m l e s s l y , n o r w h o l l y 
w i t h o u t p u r p o s e , c l u t t e r i t s e l f w i t h garbage. Here 
and t h e r e i t touches most u n e x p e c t e d l y D o s t o e v s k i ' s 
p a t h among the s t a r s . ^ 6 

The n o v e l , l i k e S a n i n b e f o r e i t , was b o t h p r a i s e d and 

condemned by i t s v a r i o u s c r i t i c s * Some saw i n i t o n l y 

d e p r a v i t y and b a n a l i t y and d i d n o t even c o n s i d e r i t a work , 

o f a r t . Others saw i t as a s t e p i n A r t s y b a s h e v ' s l i t e r a r y 

e v o l u t i o n . 

To t h i s r e a d e r , t h e n o v e l r e p r e s e n t s the c u l m i n a t i o n 

o f A r t s y b a s h e v ' s p r o s e works. I t i s the n e c e s s a r y outcome 

o f the a u t h o r ' s growing p e s s i m i s m (as shown i n p r e v i o u s chap

t e r s ) . I t i s not o n l y a n o v e l o f s u i c i d e s , i t i s the s t o r y 
o 
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of ends o f a l l s o r t s — ends t o young l i f e (the c h i l d ) and 

o l d l i f e (the p r o f e s s o r ) , ends t o l o v e and i l l u s i o n s o f l i f e , 

r e p r e s e n t e d e s p e c i a l l y f o r c e f u l l y by the s u i c i d e s o f the 

a r t i s t Dzheneev and the " l i t t l e s t u d e n t " C h i z h . 

The most o b v i o u s l y s t r i k i n g f e a t u r e about t h e l a t e 

n o v e l ( i n comparison w i t h A r t s y b a s h e v ' s o t h e r p r o s e works) 

i s i t s l e n g t h . I t i s i n two p a r t s , w h i c h are u n i f i e d by the 

c h a r a c t e r s C h i z h and Dr. A r n o l d i , and by n a t u r e passages 

used as frames f o r the a c t i o n and as commentary on the human 

c o n d i t i o n . A l l t h e major c h a r a c t e r s a r e i n t r o d u c e d i n t h e 

f i r s t p a r t | i n the second p a r t , one by one they commit 

s u i c i d e . The deaths i n the f i r s t p a r t are n a t u r a l , b u t 

s t i l l t e r r i b l e : a c h i l d d i e s o f a r e s p i r a t o r y a'ilment; an 

a g i n g p r o f e s s o r d i e s o f o l d age and a young a c t r e s s d i e s o f 

t u b e r c u l o s i s . I t i s o n l y w i t h t h e second p a r t t h a t Naumov's 

words seem t o t a k e e f f e c t and cause s u i c i d e s — i f i n d e e d 

they do. I t seems t h a t an a l t e r n a t i v e e x p l a n a t i o n l i e s i n 

t h e l i v e s o f the c h a r a c t e r s as they are u n f o l d e d . One can 

see the m i s e r i e s i n each l i f e t h a t would l e a d l o g i c a l l y t o 

s u i c i d e . These l i v e s as they are p o r t r a y e d — c e r t a i n l y the 

l i v e s o f t h e major c h a r a c t e r s —- are b o t h s o r d i d and t r a g i c . 

And the minor c h a r a c t e r s , such as the c l e r k Ryskov, a would-

be- w r i t e r , show how even the l o f t i e s t p u r s u i t i s i n s u f f i 

c i e n t t o s u s t a i n a s o u l . When Ryskov reads h i s s t o r y , 

" L i u b o v " ( L o v e ) , t o C h i z h and p r e s s e s him t o g i v e an h o n e s t 

e v a l u a t i o n o f the work, Ryskov i s n o t p r e p a r e d t o f a c e the 
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truth as expressed by Chizh, that he has no talent and w i l l 

never be a great and profound writer. Trenev's eternal love-

hate relationship with his wife ends both f o o l i s h l y and 

t r a g i c a l l y with his death by his own hand. 

There are two very s t r i k i n g descriptions of Dzheneev's 

paintings which give insight into the drama of.his l i f e , one 

i n each of the novel's two parts. The f i r s t , which i s to be 

hung i n an art g a l l e r y , i s of a swan. The a r t i s t discusses 

his creation: 

'Here I sat for two months working on my "Swan Lake" 
. . . Why such a lake? Why?.. But that's not 
important, that's not the point... Do you know [how 
i t was] when r i g h t i n front of me, just-as i f a l i v e , 
but more perfect than the l i v i n g , my white swan was 
r e f l e c t e d i n the black water... Do you understand? 
Such a proud, pure, cold-white [kholodnyi b e l y i ] 
swan, on the cold deep water... I almost went out 
of my mind from delight... I t seemed that i f I 
could have seen my swan i n r e a l l i f e I would have 
knelt before i t on the shore and stretched out my 
hands i n supplication and wept with af f e c t i o n and 
pride. [I, 94] 

The painting, although of a l i v e creature, seems frozen, 

cold and dead; i f not dead, then i t i s at least completely 

removed from a l l that i s human. Although the painting (as 

i t i s described) i s not remarkably... o r i g i n a l , i t nonetheless 

conveys a mood which foreshadows Dzheneev's second canvas: 

i t i s as personalized and r e a l as the f i r s t i s symbolic and 

i d e a l : 

The pale bluish l i g h t of a foggy c i t y morning 
timidly penetrated the transparent t u l l e curtains 
of a luxurious private room of a fashionable res
taurant. The e l e c t r i c l i g h t s had been extinguished 
and i n the pale.uneven l i g h t of morning the traces 
of the evening's debauchery loomed strangely l i k e 
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phantoms: the f u r n i t u r e was o v e r t u r n e d , the t a b l e 
c l o t h was s t a i n e d w i t h wine and c o v e r e d w i t h empty. 
b o t t l e s , wine g l a s s e s and t u m b l e r s o f v a r i o u s hues; 
c i g a r smoke s t i l l remained; from a p a l e s i l v e r wine 
c o o l e r the neck o f a b o t t l e p r o t r u d e d wrapped i n a 
wet n a p k i n ; one b o t t l e was o v e r t u r n e d on t h e v e r y 
edge o f t h e t a b l e and a b l o o d - r e d s t r e a m o f wine 
f l o w e d down the t a b l e . c l o t h making a p o o l on t h e 
f l o o r . The morning l i g h t r e f r a c t e d i n t h e f a c e t s 
of g l a s s , f a l l i n g i n p a l e s p l o t c h e s on t h e t a b l e 
c l o t h and c r e e p i n g a l o n g a p a l e human f a c e h e l p -
l e s s l y and t e r r i b l y s t i f f e n e d a t the t a b l e . . . A 
s u i c i d e — a young man e x h a u s t e d by debauchery and 
s l e e p l e s s n i g h t s . H i s d e l i c a t e now dead f a c e 
l o o k e d o l d e r about the mouth... b l u e shadows l a y 
a c r o s s h i s f a c e as i f t r a c i n g a l l t h i s e n d l e s s , 
s e n s e l e s s l i f e wasted on.women, wine and g a m b l i n g . 
B l o o d s l o w l y , f l o w e d down h i s p a l e cheek, s t a i n i n g 
h i s c o l l a r , h i s s h i r t , and the l a p e l o f h i s b l a c k 
f r o c k c o a t . . . On the f l o o r l i e s a r e v o l v e r , f a l l e n 
from the l i m p l y - h a n g i n g t h i n hand... And a l l of 
t h i s q u i e t b u t t e r r i b l e room i s crowded w i t h women. 
They are l i k e m i s t y phantoms born of the b l u i s h , 
b l o o d l e s s c i t y dawn... They crowd around the body, 
weeping, c a r e s s i n g , t h r e a t e n i n g . . . T h e i r d i s t o r t e d 
f a c e s show m i n d l e s s p a s s i o n , c o l d c r u e l t y , some are 
s u p p l i c a t i n g , some are f u l l o f h a t r e d — a l l are 
t u r n e d toward the dead man... [ I I , 135] 

T h i s canvas o f the young s u i c i d e i s a p s y c h o l o g i c a l s e l f -

p o r t r a i t o f the a r t i s t h i m s e l f . The women who swarm i n 

phantom thr o n g s around him are s t r o n g l y r e m i n i s c e n t o f the 

women-vampires d e p i c t e d by Edvard Munch and August S t r i n d b e r g . 

The canvas as d e s c r i b e d i s d e f i n i t e l y e x p r e s s i o n i s t i c . 

A r t s y b a s h e v i s c e r t a i n l y t o be g i v e n c r e d i t f o r t h e s e two 

mood-evoking v e r b a l images which r e f l e c t the s t a t e of mind 

of t h e i r a r t i s t - c r e a t o r . 

I n g e n e r a l , t h e p l o t o f the second p a r t o f the n o v e l 

i s made up of a s e r i e s o f s t o r i e s about the l i v e s o f t h e 

v a r i o u s c h a r a c t e r s , a l l e n d i n g i n s u i c i d e . The s u i c i d e o f 

one o f the minor c h a r a c t e r s , L i e u t e n a n t K r a u s e , becomes a 
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d r a m a t i z a t i o n o f the words o f Naumov — a n i h i l i s t p l a y 

w i t h a r e a l d e a t h . Krause has been overwhelmed by Naumov 1s 

arguments and seems t o be a l i v i n g s u i c i d e j u s t w a i t i n g f o r 

the r i g h t t ime and p l a c e t o be a c c o m p l i s h e d . Perhaps Krause 

i s the r e a l n i h i l i s t p a r e x c e l l e n c e — a t l e a s t Naumov has 

h i s d r i v i n g h a t r e d f o r mankind and n a t u r e t o keep him a l i v e . 

To Krause l i f e s i m p l y e q u a l s z e r o : 

' I t ' s . a l l the same, r i v e r s o f b l o o d o r humanity... 
L e t o t h e r s l i v e i f they can... I cannot. I don't 
want t o l i v e , s i m p l y because i t i s n o t i n t e r e s t i n g . 
That's a l l . I t ' s n o t a t r a g e d y , i t ' s n o t t e r r i b l e , 
i t ' s n o t m e a n i n g l e s s , i t i s s i m p l y n o t i n t e r e s t i n g . 
N a t u r e and beauty are s m a l l t h i n g s and I'm t i r e d o f 
them... Love i s b u t a t r i f l e . . . Humanity i s s i m p l y 
s t u p i d ! . . The s e c r e t s o f the u n i v e r s e are unknown 
and when we do d i s c o v e r them — i t w i l l be u n i n t e r 
e s t i n g ! ..... . . i t i s s i m p l y n o t of i n t e r e s t t o me... 
maybe i t i s d i f f e r e n t f o r o t h e r s . . . I would a l s o 
l i k e t o say goodbye... because I t h i n k t h a t I w i l l 
n o t see you a g a i n . . . And i f we do meet, t h a t would 
be d u l l . . . Why?.. I m m o r t a l i t y — t h a t i s d u l l . ' 

[ I I , 101] 

Immediately f o l l o w i n g t h i s s p e e c h , w h i c h mesmerizes h i s com

p a n i o n s , Krause goes o f f by h i m s e l f and, p u t t i n g the muzzle 

of a gun i n h i s mouth, k i l l s h i m s e l f . He i s the o n l y t r u l y 

n i h i l i s t i c s u i c i d e i n the n o v e l because he r e a l l y does view 

l i f e as n o t w o r t h l i v i n g : i t can n o t s t i m u l a t e h i s i n t e r e s t 

i n t he l e a s t . O t h e r s k i l l t hemselves because they a re 

t o r t u r e d s o u l s ; he d i e s because he i s t i r e d o f n o t h i n g n e s s . 

Not o n l y does Naumov pre a c h mass s u i c i d e f o r thos e i n 

the s m a l l p r o v i n c i a l town — he t a l k s o f e n d i n g the human 

ra c e a l t o g e t h e r . H i s words, e c h o i n g from t h e b e g i n n i n g o f 

the t w e n t i e t h c e n t u r y , perhaps p r e f i g u r e the F i r s t and 



291 

Second World Wars and the Atomic Age: "'No, s u i c i d e i s t o o 

d i f f i c u l t , t o o t o r t u r o u s . . . D i f f e r e n t methods a r e needed, 

and they w i l l be found...'" ( I , 275). T h i s i s not a m y s t i c a l 

v i s i o n o f t h e A p o c a l y p s e , b u t a d e s c r i p t i o n o f how man w i l l 

f i n d e v e r b e t t e r ways o f d e s t r o y i n g h i m s e l f —- c o n s i d e r i n g 

the p r e s e n t - d a y p o s s i b i l i t i e s f o r n u c l e a r war o r d i s a s t e r , , 

famine caused by o v e r - p o p u l a t i o n , o r such t h i n g s as s u i c i d e 

c u l t s , i t appears t h a t man i s c l o s e t o f u l f i l l i n g Naumov's 

dream. Naumov, d e r i v e d from na + urn " i n t e l l e c t " o r "mind" 

p l u s the surname s u f f i x ov_ i s , l i t e r a l l y , t h e man o f r e a s o n 

o r i n t e l l e c t . Thus, c o l d i n t e l l e c t may l e a d t o the c o n c l u 

s i o n t h a t l i f e i s n o t w o r t h l i v i n g and the r a c e o f man n o t a. 

p r a c t i c a l e x p e r i m e n t . V l a d i m i r S a n i n r e p r e s e n t s t h e sound 

mind and h e a l t h y body — Naumov i s a d i s e m b o d i ed i n t e l l e c t . 

U p o s l e d n e i c h e r t y , l i k e S a n i n , has o b v i o u s s h o r t 

comings as a work of f i c t i o n . The p h i l o s o p h i z i n g i s o f t e n 

l o n g and t e d i o u s . Some of t h e c h a r a c t e r s are t o o s t a t i c and 

clich£d, such as Arbuzov and N e l l y . T h e i r tempestuous l o v e -

making i s n o t d e s c r i b e d i n a way t h a t makes i t u n u s u a l o r 

d i f f e r e n t from o t h e r such scenes w h i c h d o t A r t s y b a s h e v ' s 

p r o s e . L i z a i s s i m p l y , as h e r name i m p l i e s , a n other "Bednaia 
57 

L i z a . " However, the n o v e l does h o l d something of v a l u e 

f o r a modern r e a d e r . The c h a r a c t e r i z a t i o n s o f Dr. A r n o l d i , 

C h i z h , Dzheneev and Z h e n i a a r e w e l l done. The g l i m p s e s of 

t h e i r l i f e - s t o r i e s are i n t r i g u i n g and c a p t i v a t i n g . The 

p h i l o s o p h y of n i h i l i s m , some s t r i k i n g v i s u a l imagery, and a 



b a s i c a l l y w e l l - t o l d s t o r y h o l d t h e r e a d e r ' s a t t e n t i o n . 

T o g e t h e r , S a n i n and U p o s l e d n e i c h e r t y r e p r e s e n t the two 

p o l a r i t i e s o f A r t s y b a s h e v ' s w o r l d - v i e w the one s e e k i n g 

the b e a u t i f u l and s t r o n g , the o t h e r p e r c e i v i n g the phantom 

of d e a t h even i n t h e beauty o f l i f e and c a l l i n g i t a l l 

n o t h i n g n e s s . 



CHAPTER VI 

THE PROSE OF M. P. ARTSYBASHEV 

P r e s e n t e d i n the p r e v i o u s c h a p t e r s , A r t s y b a s h e v ' s 

prose b e a r s t h e stamp o f the t r a d i t i o n o f the n i n e t e e n t h -

c e n t u r y R u s s i a n n o v e l , e s p e c i a l l y o f Dostoevsky and T o l s t o y . 

I t i s a l s o c l o s e l y r e l a t e d t o the o f f - s h b o t s and c o n t i n u a 

t i o n s of r e a l i s m as seen i n the works o f h i s c o n t e m p o r a r i e s 

Gorky, K u p r i n and Andreev. F i n a l l y , A r t s y b a s h e v , t o some 

deg r e e , foreshadows the type o f s e n s u a l i t y found i n t h e works 

of the E n g l i s h w r i t e r D. H. Lawrence, and.the e x i s t e n t i a l 

hero o f t h e French w r i t e r - p h i l o s o p h e r A l b e r t Camus. These 

c o n n e c t i o n s t o the p a s t and f u t u r e s h o u l d n o t seem s u r p r i s i n g 

c o n s i d e r i n g t h a t A r t s y b a s h e v was, a f t e r a l l , w r i t i n g i n the 

e a r l y t w e n t i e t h c e n t u r y . Moreover, i t seems f a i r and j u s t 

t o i d e n t i f y him as a s i g n i f i c a n t minor p r o s e w r i t e r who h a s , 

n e v e r t h e l e s s , s u f f e r e d from u n j u s t n e g l e c t . 

A r t s y b a s h e v ' s f i r s t s t o r i e s o f the p e r i o d 1900-1903 

a r e , t o a g r e a t d e g r e e , a l r e a d y i n d i c a t i v e o f h i s l a t e r work. 

The themes o f man s t r u g g l i n g a l o n e a g a i n s t t h e c o n v e n t i o n s 

of s o c i e t y , and the more a b s o l u t e b u t s t i l l c o n f i n i n g laws of 

n a t u r e , c o n t i n u e t h r o u g h o u t h i s p r o s e . The i m p r e s s i o n i s t i c 

s t y l e w h i c h c h a r a c t e r i z e s h i s f i r s t p e r i o d can be d i s c e r n e d 

a l s o i n t h e l a t e r s t o r i e s , as i t deepens and d e v e l o p s i n t o 

e x p r e s s i o n i s m . The heroes and c h a r a c t e r s o f . " P a s h a Tumanov," 
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" K u p r i i a n , " " I z p o d v a l a , " " P o d p r a p o r s h c h i k G o l o l o b o v , " and 

"Smekh" are a l l men and women who r e a p p e a r as s l i g h t l y 

d i f f e r e n t c h a r a c t e r s i n l a t e r works. "Smert* Lande" l i n k s 

A r t s y b a s h e v t o Dostoevsky and more e s p e c i a l l y t o T o l s t o y (as 

most c r i t i c s o f t h e t i m e n o t e d ) . I n the words o f M i r s k y : 

The n e g a t i o n of c u l t u r e and the i n t e n s e c o n s c i o u s 
ness o f t h e e l e m e n t a l r e a l i t i e s o f l i f e —- de a t h 
and sex — are the essence o f T o l s t o y i s m , and they 
r e a p p e a r i n t h e p h i l o s o p h y o f Andreyev and A r t s y 
bashev. As f o r the p u r e l y l i t e r a r y i n f l u e n c e of 
T o l s t o y o v e r t h e s e two w r i t e r s , i t can h a r d l y be 
exa g g e r a t e d . 1 

W i t h the n o v e l S a n i n , A r t s y b a s h e v d i s p l a y e d e i t h e r 

extreme t a l e n t o r a v u l g a r l a c k of i t . H i s c o n t e m p o r a r i e s , 

the p o e t s Bal'mont and B l o k , b o t h showed a d e f i n i t e a p p r e c i 

a t i o n and u n d e r s t a n d i n g o f S a n i n as a h e r o . Bal'mont's 
2 

e p i t h e t s , "many-faceted, sun-countenanced,.demon-wise," and 

B l o k ' s a f f i r m a t i o n o f S a n i n as a " r e a l man w i t h an i n f l e x i b l e 

w i l l . . . one who was r e a d y . f o r a n y t h i n g , young, s t r o n g and 

f r e e " a t t e s t t o the f a c t t h a t S a n i n d i d i n d e e d e n j o y popu

l a r i t y w i t h some o f t h e b e t t e r w r i t e r s o f the p e r i o d . The 

censure of some c r i t i c s and the applause o f o t h e r s does n o t 

change t h e f a c t t h a t the n o v e l was s e n s a t i o n a l l y p o p u l a r 

w i t h t h e r e a d i n g p u b l i c . Even M i r s k y , who does not l i k e 

A r t s y b a s h e v 1 s work, concedes t h a t 
. . . i t s [Sanin's] s u c c e s s was i n s t a n t and tremen
dous. The o l d - f a s h i o n e d c r i t i c s c r i e d o u t a g a i n s t 
i t s i m m o r a l i t y , and the m o d e r n i s t s p o i n t e d o ut the 
absence i n i t o f a l l l i t e r a r y m e r i t . But i t was a 
s e n s a t i o n and everyone had t o r e a d i t . 4 

P r o b a b l y one re a s o n why t h i s was so ( a p a r t from i t s o b v i o u s l y 



b o l d s e x u a l i t y ) i s t h a t , as t h e American s c h o l a r P h e l p s 

w r o t e : " I n d i r e c t c o n t r a s t t o most R u s s i a n n o v e l s , t h e man 
5 here [Sanin] i s endowed w i t h l i m i t l e s s power of w i l l . . ." 

S a n i n was t r a n s l a t e d i n t o many languages, a p p e a r i n g i n two 

p a r t s (1914-1915) i n English.*'* The p o p u l a r E n g l i s h v e r s i o n 

t r a n s l a t e d by P e r c y P i n k e r t o n , w h i c h would be e n c o u n t e r e d by 

most n o n - s p e c i a l i s t s , i s r e g r e t t a b l y p o o r , w i t h many passages 

e i t h e r s e v e r e l y a b r i d g e d o r c o m p l e t e l y d e l e t e d . The Sanine 

of P i n k e r t o n i s n o t the S a n i n o f A r t s y b a s h e v . However, even 

i n t h i s poor v e r s i o n , , i t must be a d m i t t e d t h a t the message' 

does come through.: a t r i b u t e t o i t s s t r e n g t h r a t h e r t h a n t o 

t h e t r a n s l a t o r ' s e x p e r t i s e . I t may be mentioned i n p a s s i n g 

t h a t a l l the t r a n s l a t i o n s o f A r t s y b a s h e v a r e e q u a l l y unrep-
7 

r e s e n t a t i v e o f h i s work. 

A l t h o u g h S a n i n was s u c c e s s f u l as a n o v e l , i t can n o t 

be c l a i m e d t o be a g r e a t n o v e l . A r t s y b a s h e v here can be 

c a l l e d r e a l l y l i t t l e more th a n an i n t e r e s t i n g w r i t e r and 

t h i n k e r and engaging s t o r y - t e l l e r . The i d e a s e x p r e s s e d by 

t h e h e r o are b a s i c a l l y a c o n d e n s a t i o n of t h e N i e t z s c h e -

S t i r n e r a n a r c h i s m i n vogue a t t h a t time i n R u s s i a . P h e l p s 

notes the post-1905 temperament of the R u s s i a n i n t e l l i g e n t s i a 

when he w r i t e s : "Anarchism, p o s i n g as s e l f - a s s e r t i o n , i s the 

note i n most r e c e n t R u s s i a n l i t e r a t u r e , a s , i n d e e d , i t i s i n 
g 

R u s s i a n l i f e . " 

A r t s y b a s h e v ' s l i t e r a t u r e of the p e r i o d 1900-1907 (the 

p u b l i c a t i o n d a t e s o f Sanin) i s m a i n l y a l i t e r a t u r e o f s o c i a l 
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p r o t e s t . I t i s d i r e c t e d a g a i n s t - t h e s c h o o l system and 

a c c e p t e d b o u r g e o i s m o r a l i t y . B e s i d e s t h i s r e s t r a i n t by 

s o c i e t y , the auth o r a l s o r e c o g n i z e s the c o n s t r a i n t s n a t u r e 

p l a c e s on t h e i n d i v i d u a l . O f t e n the two seem t o c o n s p i r e 

a g a i n s t t h e i n d i v i d u a l t o such a degree t h a t he i s c o m p l e t e l y 

o b l i t e r a t e d . These i d e a s , as p o i n t e d o u t by M i r s k y , are a t 

base T o l s t o y a n . They are s h a r e d by many w r i t e r s o f t h i s 

t i m e , i n p a r t i c u l a r by Maksim Gorky, A l e k s a n d r K u p r i n and 

L e o n i d Andreev. Gorky's "Znanie" (knowledge) s c h o o l o f new 

or more advanced r e a l i s m , w h i c h a l l o w e d mention and d i s c u s 

s i o n o f . t h e u g l y s i d e o f l i f e ( l i f e i n the s o - c a l l e d " l o w e r 

9 

depths" ) and s e x u a l i t y , p r e v a i l e d i n the b e g i n n i n g o f the 

t w e n t i e t h c e n t u r y . "The t a b o o - l i f t i n g work begun by T o l s t o y 

was c o n t i n u e d by Gorky, Andreev and A r t s y b a s h e v . " ^ Andreev, 

a l s o a f o u n d i n g member o f the "Znanie" s c h o o l , expanded h i s 

r e a l i s m t o i n c l u d e e x p r e s s i o n i s m and e x i s t e n t i a l t h o u g h t . Of 

the f o u r a u t h o r s — Gorky, Andreev, K u p r i n and A r t s y b a s h e v — 

Andreev i s t h e most a b s t r a c t . Some o f h i s w o r k s , such as 

" K r a s n y i smekh," c r e a t e a w o r l d i n w h i c h p e r c e p t i o n i s marked 

by a l t e r e d s t a t e s o f mind and u l t i m a t e l y madness l e a d i n g t o 

complete d i s i n t e g r a t i o n o f f a m i l i a r forms. 

Gorky, on the o t h e r hand, can be viewed as a r o m a n t i c 

( i n t h e sense o f European Romanticism, as M i r s k y c a l l s i t ^ ^ - ) 

and a w r i t e r concerned w i t h s o c i a l change. H i s o r i g i n s i n 

the l o w e r m i d d l e c l a s s , and h i s h a r s h u p b r i n g i n g , show i n 

h i s c h o i c e o f a pseudonym —'• gor ' k l i : " b i t t e r . " H i s heroes 
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are o f the lo w e r c l a s s e s , b u t t h i s does n o t s t o p them from 

engaging i n p h i l o s o p h i c a l d i s c u s s i o n s : f o r example, the 

f o l l o w i n g speech from Na dne (The Lower Depths, 1902), made 

famous by the l i n e " c h e l o v e k e t o z v u c h i t gordo!" (Man — 

.that sounds p r o u d ! ) : 

[ S a t i n . ] When I'm drunk I l i k e e v e r y t h i n g . Y es, 
s i r . He's p r a y i n g ? F i n e . A man can b e l i e v e o r 
no t b e l i e v e — i t ' s h i s own a f f a i r . A man i s f r e e 
— h e pays f o r e v e r y t h i n g h i m s e l f — f o r b e l i e f and 
d i s b e l i e f , f o r l o v e , f o r i n t e l l i g e n c e , and t h a t 
makes him f r e e . Man — t h a t ' s t r u t h . What i s man? 
I t ' s n o t you n o r I , nor they — No, i t ' s you, I , 
t h e y , the o l d man, Napoleon, Mohammed — a l l i n "one. 
( O u t l i n e s the f i g u r e o f a man i n t h e a i r . ) You 
understand? I t ' s tremendous! I n t h i s a r e a l l the 
b e g i n n i n g s and a l l the ends. E v e r y t h i n g i n man, 
e v e r y t h i n g f o r man. Only man e x i s t s , the r e s t i s 
the work o f h i s hands and h i s b r a i n . Man! I t ' s 
m a g n i f i c e n t ! I t has a proud r i n g . Man! We have 
t o r e s p e c t man, n o t p i t y him, n o t demean him — 
r e s p e c t him, t h a t ' s what we have t o do.^-2 

T h i s proud h e r o c r e a t e d by Gorky i s p e r s o n i f i e d i n A r t s y b a 

shev's h o r s e - t h i e f K u p r i i a n and, o f c o u r s e , i n V l a d i m i r S a n i n . 

A l e k s a n d r K u p r i n * s n o v e l o f 1905, Poedinok (The Duel)., 

i s b o t h a condemnation o f t h e inhuman b r u t a l i t y e n c o u n t e r e d 

i n t he m i l i t a r y and the s t o r y o f a r a t h e r s e n s i t i v e , r o m a n t i c 

young o f f i c e r who i s o f f e n d e d by t h e c o a r s e n e s s o f m i l i t a r y 

l i f e . T h i s work made him famous, as S a n i n d i d A r t s y b a s h e v . 

H i s second l a r g e novel,.IAma, has a l r e a d y been d i s c u s s e d a t 

l e n g t h ; i t i s b a s i c a l l y a r e a l i s t i c p o r t r a y a l o f the l i f e o f 

p r o s t i t u t e s and a d i d a c t i c t r a c t a g a i n s t p r o s t i t u t i o n . 

K u p r i n ' s r e t e l l i n g o f "The Song o f Songs" — " S u l a m i f " — was 

p u b l i s h e d i n 190 8 i n t h e almanac Z h i z n ' , which was e d i t e d by 

A r t s y b a s h e v . The s t o r y i s a h i g h l y e l a b o r a t e and p o e t i c t a l e 
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o f the l o v e o f the young S u l a m i t h f o r K i n g Solomon.' " A l l 

the s p l e n d o r of Solomon's r e i g n i s — i n the words o f E c c l e -

s i a s t e s — o n l y a ' v a n i t y o f v a n i t i e s ' b e s i d e t h e l o v e o f 
13 

S u l a m i t h . " T h i s type o f l o v e , e t e r n a l and y e t v e r y s e n s u a l , 

i s found i n f r e q u e n t l y i n t h e work of A r t s y b a s h e v . Perhaps 

t h e r e i s o n l y one f l e e t i n g v i s i o n o f the p o s s i b i l i t y o f t h i s 

l o v e i n the f i n a l scene of " C h e l o v e c h e s k a i a v o l n a . " 

A r e c e n t book on K u p r i n , by N i c h o l a s L u k e r , d e s c r i b e s 

the w r i t e r as 
. . . one o f the most d i s t i n g u i s h e d R u s s i a n r e a l i s t 
p r o s e w r i t e r s o f the e a r l y 1900s. . . . K u p r i n ' s 
w r i t i n g i s e s s e n t i a l l y o p t i m i s t i c , a s s e r t i v e o f 
l i f e i n a l l i t s m a n i f e s t a t i o n s . D e s p i t e the gloom 
of h i s d e c l i n i n g y e a r s , h i s c a r e e r was d e v o t e d t o 
the e x a l t a t i o n of man and the beauty of n a t u r a l 
t h i n g s .14 

I t has been n o t e d p r e v i o u s l y t h a t A r t s y b a s h e v , as w e l l , began 

h i s works i n an o p t i m i s t i c t o n e , w h i c h l a t e r t u r n e d d a r k e r . 

P o r t r a y a l s of - the beauty of l i f e g r a d u a l l y t u r n e d t o 

d e s c r i p t i o n s o f t h e u g l i n e s s o f l i f e permeated w i t h t h e f e a r 

o f d e a t h . 

The mood o f A r t s y b a s h e v ' s l a t e s t o r i e s ( d i s c u s s e d i n 

c h a p t e r IV) and the themes found t h e r e and i n t h e l a r g e 

n o v e l , U p o s l e d n e i c h e r t y , which marks the end o f h i s p e r i o d 

of p r o s e c r e a t i v i t y , i s most comparable t o t h a t found i n the 

s t o r i e s o f Andreev. M i r s k y ' s o v e r - g e n e r a l i z e d s t a t e m e n t 

about A r t s y b a s h e v and Andreev as p r o p h e t s of gloom does 

ap p l y t o A r t s y b a s h e v ' s l a t e r s t o r i e s and h i s second n o v e l . 

M i r s k y a s s e r t s : 
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Andreev and A r t s y b a s h e v proceeded from a s c i e n t i f i c 
a g n o s t i c i s m and were s t r a n g e r s t o a l l m y s t i c a l 
o p t i m i s m — t h e i r s was an a l l - r o u n d and a b s o l u t e 
pessimism — a pessi m i s m o f death as w e l l as o f 
l i f e .15' 

M i r s k y f u r t h e r i d e n t i f i e s Andreev as a w r i t e r o f the " p e s s i -
16 

m i s t i c o r m e t a p h y s i c a l s c h o o l . " T h i s means t h a t he was- a 

prime example o f t h a t d e p r e s s i o n and d i s i l l u s i o n m e n t w h i c h 

p l a g u e d the R u s s i a n i n t e l l i g e n t s i a a f t e r the 1905 r e v o l u t i o n 

f a i l e d t o b r i n g about t h e d r a m a t i c changes t h a t had been 

hoped f o r . I n b r o a d e r terms, i t may be l i n k e d w i t h the gen

e r a l breakdown and q u e s t i o n i n g s o f a l l p r e v i o u s l y - a c c e p t e d 

v a l u e s and systems. Woodward d e s c r i b e s Andreev as a "unique 
17 

f i g u r e i n the l i t e r a r y l i f e o f h i s t i m e s " who bo t h w r o t e 
about and l i v e d the problems o f the e a r l y t w e n t i e t h c e n t u r y : 

The i s o l a t i o n and r o o t l e s s n e s s o f the i n t e l l e c t u a l 
i n contemporary R u s s i a n s o c i e t y , the i n t r i n s i c 
p e r i l s o f a p r e d o m i n a n t l y r a t i o n a l i s t i c c u l t u r e , 
t h e i n e v i t a b l e b a n k r u p t c y of an a s s e r t i v e i n d i v i d 
u a l i s t i c p h i l o s o p h y o f l i f e , t h e i r r e c o n c i l a b i l i t y 
o f a b s t r a c t i d e a l s and mundane r e a l i t y , the r e l a t i o n 
o f man t o h i s n e i g h b o u r and t o the u n i v e r s e as a 
whole — the s e are t h e problems t o wh i c h h i s 
thoughts were c o n s t a n t l y d i r e c t e d , problems which 
had i n s p i r e d some o f the best-known,works o f n i n e 
t e e n t h c e n t u r y R u s s i a n l i t e r a t u r e , b u t which from 
the t u r n of t h e c e n t u r y t o 1917 a c q u i r e d an unpar
a l l e l e d ascendancy i n R u s s i a n i n t e l l e c t u a l l i f e . 
And the l e v e l o f a b s t r a c t i o n t o wh i c h he r a i s e d them 
was i n i t s e l f symptomatic o f t h a t renewed c o n c e r n 
w i t h t h e m e t a p h y s i c a l , as d i s t i n c t from the s o c i a l -
p o l i t i c a l , d i m e n s i o n o f l i f e w h ich was an i m p o r t a n t 
c o n t r i b u t i n g f a c t o r i n the b i r t h o f R u s s i a n symbol
ism and i n the g e n e r a l r e n a i s s a n c e o f a r t and 
l e t t e r s i n t h e two decades b e f o r e the R e v o l u t i o n , 
and w h i c h , t r a g i c a l l y f o r the f u t u r e o f R u s s i a n 
l i t e r a t u r e , proved i n c o m p a t i b l e w i t h B o l s h e v i k 
a e s t h e t i c s . The e x c i t e m e n t and c o n t r o v e r s y which 
g r e e t e d almost h i s e v e r y work i s e v i d e n c e o f the 
e x t e n t t o wh i c h Andreyev was i n w a r d l y a t t u n e d t o 
the s p i r i t o f h i s times.1^ 
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T h i s g e n e r a l summary can a l s o h o l d t r u e f o r A r t s y b a s h e v ' s 

p r o s e , e s p e c i a l l y the l a t e r works. 

A g a i n and a g a i n , when r e a d i n g about t h e e a r l y twen

t i e t h - c e n t u r y l i t e r a t u r e o f R u s s i a , one name i s r e p e a t e d — 

t h a t o f T o l s t o y . H i s i n f l u e n c e on the "Znanie" g r o u p - i s 

pronounced. H i s i d e a s and s t y l e o f w r i t i n g f i l t e r e d t h r o u g h 

t o p r o b a b l y a l l minor p r o s e w r i t e r s o f t h a t t i m e . Because 

such a t o p i c as T o l s t o y and t h e p r o s e w r i t e r s o f the e a r l y 

t w e n t i e t h c e n t u r y c o u l d e a s i l y be a t h e s i s i n i t s e l f , o n l y a 

few o b v i o u s and i m p o r t a n t a s p e c t s w i l l be mentioned h e r e . 

D i s c u s s i n g t h e c l e f t t h a t o c c u r r e d i n T o l s t o y ' s work a f t e r 

1880, M i r s k y o b s e r v e s : 

From t h e . v e r y b e g i n n i n g we cannot f a i l t o d i s c e r n 
i n him an o b s t i n a t e s e a r c h f o r a. r a t i o n a l meaning 
t o l i f e ; a c o n f i d e n c e i n t h e powers o f common sense 
and h i s own r e a s o n ; contempt f o r modern c i v i l i z a t i o n 
w i t h i t s " a r t i f i c i a l " m u l t i p l i c a t i o n o f needs; a 
de e p l y r o o t e d i r r e v e r e n c e f o r a l l f u n c t i o n s o f S t a t e 
and S o c i e t y ; a s o v e r e i g n d i s r e g a r d f o r a c c e p t e d 
o p i n i o n s and s c i e n t i f i c and l i t e r a r y "good form"; 
and a pronounced tendency t o t e a c h . 

Most o f t h e s e s t a t e m e n t s are a p p l i c a b l e t o t h e f o u r w r i t e r s 

d i s c u s s e d h e r e . Perhaps the l a t e s t o r i e s of T o l s t o y a re most 

comparable i n theme t o the work o f t h e young p r o s e w r i t e r s . 

As R. F. C h r i s t i a n s t a t e s : 

The themes o f n e a r l y a l l h i s l a t e s t o r i e s were 
chosen t o e n a b l e him t o e x p r e s s h i s i c o n o c l a s t i c 
a t t i t u d e t o the o r g a n i s a t i o n of s o c i e t y , the admin
i s t r a t i o n o f j u s t i c e and the r e l a t i o n between t h e 
sexes .2% - . 

T o l s t o y ' s o b v i o u s censure o f s e x u a l i t y d i d - n o t t a k e r o o t i n 

the works o f t h e "Znanie" group t o any degree. A r t s y b a s h e v ' s 
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Naumov (U p o s l e d n e i c h e r t y ) does n o t d e c r y s e x u a l i t y p e r se 

o n l y the c h i l d r e n t h a t r e s u l t from t h e u n i o n of man and woman 

and keep t h e r a c e a l i v e . S e x u a l i t y , however, d i d p l a y an 

i m p o r t a n t p a r t i n t h e prose o f the e a r l y 1900s. As r e a l i s m 

broadened i t s scope, the d e p i c t i o n o f human s e x u a l r e l a t i o n s 

became j u s t a n o t h e r p a r t o f the d e s c r i p t i o n o f l i f e . 

P r o f e s s o r C h r i s t i a n i d e n t i f i e s y e t another o f T o l 

s t o y ' s o b s e s s i o n s d u r i n g h i s f i n a l y e a r s : " V a n i t y and s e x u a l 

d e s i r e tormented T o l s t o y almost t o the end o f h i s days — 
21 

b u t n o t more i n s i s t e n t l y than the f e a r o f de a t h . " I t was 

t h i s p r e o c c u p a t i o n w i t h man's m o r t a l i t y w h i c h m o t i v a t e d much 

o f Andreev's and A r t s y b a s h e v ' s work. "Smert' I v a n a I l ' i c h a " 

(The Death o f I v a n I l ' i c h ) perhaps i s the c o r n e r s t o n e o f t h e 

e n t i r e e d i f i c e o f p r o s e about d e a t h a p p e a r i n g i n R u s s i a i n 

the f i r s t two decades o f the t w e n t i e t h c e n t u r y . Death as an 

a b s o l u t e compels man t o l o o k a t l i f e and more p a r t i c u l a r l y 

a t h i s own l i f e . C h r i s t i a n ' s i n t e r p r e t a t i o n of Ivan. I l ' i c h ' s 

end seems t o g i v e a p o s s i b l e e x p l a n a t i o n t o the end o f 

"Smert' Lande" and the many deaths by s u i c i d e and i l l n e s s i n 

U p o s l e d n e i c h e r t y and the s t o r i e s d i s c u s s e d i n c h a p t e r IV: 
H i s t r a g e d y i s — t o be m o r t a l . 'Why t h i s t o r t u r e ? ' 
he asks h i m s e l f when g r a v e l y i l l . And he answers: 
'For no reason,, i t j u s t i s so." . . . B e f o r e he 
d i e s , i t has been s a i d , 'he sees the i n n e r l i g h t of 
F a i t h , r e n u n c i a t i o n and l o v e . ' 2 2 But f a i t h i n what? 
And whom does he l o v e ? And how can he h e l p 
r e n o u n c i n g l i f e when he i s a t death's door? . . . 
T o l s t o y r e s i s t s a f a c i l e ' r e l i g i o u s ' c o n c l u s i o n — 
the l i g h t he sees a t the bottom o f h i s i m a g i n a r y 
sack i s n o t God's l o v e o r i m m o r t a l i t y , b u t o n l y a 
r e l e a s e from s u f f e r i n g . 2 - 3 
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Indeed, Naumov.'.s .'-mission, as he envisions i t , would be to 

save mankind from any further suffering by bringing about, 

i t s l i q u i d a t i o n as soon as possible. 

F i n a l l y , when discussing technique i n the stories and 

novels of Artsybashev, Tolstoy again comes to mind. Twenti

eth-century prose in general uses the devices of i n t e r i o r 

monologue and psychological eavesdropping to probe characters' 

inner states. As mentioned i n previous chapters, Artsybashev 

often used this popular device. Another aspect of Tolstoy's 

technique — juxtaposition — i s found i n Artsybashev's 

prose. Sharp juxtapositions of scenes of battle with scenes 

of peaceful countryside (as i n Tolstoy's early war stories) 

or of poverty with wealth (especially Resurrection) are also 

p l e n t i f u l i n the prose works of Artsybashev. Repetition, 

used for e f f e c t and to stress and underline an idea or 

character t r a i t i s yet another device common to both authors. 

The Tolstoyan device of ostranenie or "making i t strange" —— 

that i s , describing a place or thing i n such a way as to make 

i t seem unfamiliar, as i f one were seeing i t for the f i r s t 

time — can be found i n the prose of Artsybashev. An example 

of ostranenie i s the description of the lamb-carcass i n 

"Krov 1" (page 56, above): a f i t t i n g place for the use of t h i s 

device, since Tolstoy was favorably impressed by the story, 

viewing i t primarily as propaganda for his b e l i e f i n vege

tarianism. 

With regard to the English writer D. H. Lawrence, i t 
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i s m o s t l y h i s s e n t i m e n t s c o n c e r n i n g t h e man-woman r e l a t i o n 

s h i p t h a t a r e r e l e v a n t t o A r t s y b a s h e v . Lawrence's mastery 

of human p s y c h o l o g y and problems of s e x u a l i t y i s f a r g r e a t e r 

t h a n A r t s y b a s h e v ' s . H i s d e n s e l y s y m b o l i c and r e l i g i o u s , ana 

a t t h e same time i n t e n s e l y r e a l i s t i c , p r o s e i s more a k i n t o 

t h e b e s t o f Dostoevsky. I t i s Lawrence's fundamental 

c r i t i q u e o f t h e t i m e s i n terms of l i v i n g human r e l a t i o n s h i p a 

which makes h i s work somewhat comparable t o t h a t o f A r t s y b a 

shev. P r o b a b l y , c o n s i d e r i n g t h e w r i t e r s o f t h i s t i m e , 

Rozanov or even M e r e z h k o v s k i i would be c l o s e r i n s p i r i t t o 

Lawrence. C e r t a i n l y t h e s y m b o l i c n a t u r e o f h i s w r i t i n g woula 

p l a c e him c l o s e r t o the S y m b o l i s t s i n R u s s i a i f one were t o 
2 4 

f i n d r e l a t i v e s f o r him ( a s i d e from Dostoevsky o r T o l s t o y ) 

i n R u s s i a n l i t e r a t u r e . . Lawrence d e s c r i b e s i n h i s n o v e l s t h e 

e l e m e n t a l n a t u r e o f man and woman and t h e i r meeting. They 

are as e l e m e n t a l i n t h e i r p h y s i c a l s t a t e s as e a r t h and a i r 

or f i r e and w a t e r . T h e i r s o u l s and the r e l a t i o n s h i p s t h a t 

o c c u r between th e b o d i e s and s o u l s o f the two sexes i s what 

c o n n e c t s them t o a h i g h e r o r d e r . They a l s o have th e power 

t o r e a c h t h e I n f i n i t e t h r o u g h r e a l i z a t i o n s p r o c e e d i n g from 

b o t h s p i r i t and r e a s o n . An i l l u s t r a t i o n o f t h i s i s t h e 

well-known passage d e s c r i b i n g U r s u l a i n t h e l a b o r a t o r y i n 
The Rainbow (1915): 

She l o o k e d s t i l l a t t h e u n i c e l l u l a r shadow t h a t 
l a y w i t h i n t h e f i e l d of l i g h t , under her m i c r o s c o p e , 
I t was a l i v e . She saw i t move — she saw t h e b r i g h t 
m i s t o f i t s c i l i a r y a c t i v i t y , she saw t h e gleam of 
I t s n u c l e u s , as I t s l i d a c r o s s t h e p l a n e o f l i g h t . 
What t h e n was i t s w i l l ? I f I t was a c o n j u n c t i o n o f 
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f o r c e s , p h y s i c a l and c h e m i c a l , what h e l d t h e s e 
f o r c e s u n i f i e d , and f o r what purpose were t h e y 
u n i f i e d ? 

I t i n t e n d e d t o be i t s e l f . But what s e l f ? Sud
d e n l y i n h e r mind th e w o r l d gleamed s t r a n g e l y , w i t h 
an i n t e n s e l i g h t , l i k e the n u c l e u s o f the c r e a t u r e 
under t h e m i c r o s c o p e . . . . She o n l y knew t h a t i t 
was n o t l i m i t e d m e c h a n i c a l e n e r g y , n o t mere purpose 
o f s e l f - p r e s e r v a t i o n and s e l f - a s s e r t i o n . I t was a 
consummation, a b e i n g i n f i n i t e . S e l f was a oneness 
w i t h the i n f i n i t e . To be o n e s e l f was a supreme, 
gleaming t r i u m p h o f i n f i n i t y . 2 - * 

T h i s u n d e r s t a n d i n g o f the r e l a t i o n s h i p o f t h e human o r a n i m a l 

t o the i n f i n i t e i s s u g g e s t e d by the l i f e - l o v i n g S a n i n . One 

might suppose t h a t Lande would a l s o approach such an under

s t a n d i n g . Lande i s A r t s y b a s h e v ' s most s p i r i t u a l c r e a t i o n as 

a h e r o and thus perhaps c l o s e s t t o Lawrence i n . t h i s r e s p e c t . 

I t seems t h a t A r t s y b a s h e v was a p p r o a c h i n g Lawrence's purpose: 

t o p o r t r a y human r e l a t i o n s h i p s as they e x i s t i n a l l t h e i r 

deep s e n s u a l i t y and c o m p l e x i t y . A r t s y b a s h e v may be c r e d i t e d 

i n p a r t w i t h a t t e m p t i n g t o do what Lawrence l a t e r so s k i l 

f u l l y d i d a c c o m p l i s h . 

I t has been mentioned i n p r e v i o u s c h a p t e r s t h a t some 

of A r t s y b a s h e v ' s heroes and h e r o i n e s are s t r i k i n g l y l i k e t h e 
26 

f o r m u l a t i o n o f t h e Absurd Man by Albert.Camus. One might 

p o s i t a l i n e a g e i n t h e European e x i s t e n t i a l i s t t r a d i t i o n , 

b e g i n n i n g w i t h S t i r n e r , t o N i e t z s c h e , and then an i n t e r c h a n g e 

between Dostoevsky and N i e t z s c h e , p r o c e e d i n g t o A r t s y b a s h e v . 

Then one may p o s i t a n o t h e r b r a n c h r u n n i n g from S t i r n e r , , 

N i e t z s c h e and Dostoevsky t o Camus. Camus's i n t e r e s t i n 

Dostoevsky i s apparent t o anyone a c q u a i n t e d w i t h t h e former's 



works, such as "Un Raisonnemen'tabsurde" where K i r i l o v i s 

mentioned; "L'Homme absurde" where Ivan Karamazov i s 

discussed, or "La Creation absurde" which once again turns 

to K i r i l o v . Camus also successfully adapted Dostoevsky's 

novel Besy_ (The Devils) into a play, Les Possedes. A notion 

expressed in Camus's "La Liberte absurde" i s that of l i f e 
2 7 

"without appeal." This idea i s applicable to many of 

Artsybashev 1s heroes and heroines, p a r t i c u l a r l y to Vladimir 

San in : 
A i n s i ce q u ' i l exige de lui-meme, c'est de vivre 
seulement avec ce q u ' i l s a l t , de s'arranger de ce 
qui est et ne ri e n f a i r e intervenir qui ne s o i t 
c e r t a i n . On l u i respond que ri e n ne l ' e s t . Mais 
c e c i du moins est une certitude. C'est avec e l l e 
q u ' i l a a f f a i r e : i l veut savoir s ' i l i s t possible 
de vivre sans appel.28 

A comparative study of any one aspect of the r e l a t i o n 

ship of Artsybashev's philosophy with Camus's would be much 

to extensive for inclusion herein; however, the prevalent 

mood in much of Artsybashev's f i c t i o n and the themes used by 

the Russian writer seem d e f i n i t e l y to anticipate what Camus 

la t e r • wrote in his essays and novels. The s p i r i t of pre-

Revolutionary Russia and pre-World War I I (and la t e r the tim 

of the Resistance in France) are complexly p a r a l l e l . In 

both, c r i s i s and rapid change are imminent, bringing man to 

the brink of something new and t e r r i b l e which tests his 

strength to hold on to l i f e with i n t e g r i t y and love. Even 

when Artsybashev preaches mass suicide through Naumov, there 

i s s t i l l a w i s t f u l , sunset love of l i f e (as i s embodied, for 
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example, i n Z h e n i a o r even the o l d d o c t o r A r n o l d i ) which 

c o u n t e r s Naumov's s h r i l l c a l l f o r a n n i h i l a t i o n and s u g g e s t s 
29 

t h a t the a u t h o r would seek a d i f f e r e n t "way o u t . " 

Thus, as suggested i n p r e v i o u s pages, t h e r e are 

numerous v a l i d comparisons t o be made between the p r o s e o f 

A r t s y b a s h e v and the p r o s e o f h i s c o n t e m p o r a r i e s , T o l s t o y and 

w r i t e r s i n o t h e r European l i t e r a t u r e s . These few c o n n e c t i o n s 

e s t a b l i s h e d h e r e are by no means meant t o be e x h a u s t i v e o r 

c o n s t r a i n i n g . Here t h e n , on t h i s c r o s s r o a d s o f t h e n i n e 

t e e n t h and t w e n t i e t h c e n t u r i e s , o f t h e r e a l i s t • t r a d i t i o n and 

t h a t w h i c h , r e b e l l i n g a g a i n s t t h i s r e a l i s m , would l a t e r be 

c a l l e d modernism, s t a n d s the p r o s e o f A r t s y b a s h e v . 
* * * * * * * 

Once a g a i n b r i e f l y summarizing and s c a n n i n g the main 

f e a t u r e s of A r t s y b a s h e v ' s p r o s e , from the f i r s t s h o r t s t o r y 

of 1901, "Pasha Tumanov," t o t h e l a r g e n o v e l U p o s l e d n e i  

c h e r t y of 1911-1912, w h i c h - c o n c l u d e s the decade o f t h i s 

a u t h o r ' s prime p r o s e c r e a t i v i t y , t h e r e are some t r e n d s and 

forms which may be o b s e r v e d . G e n e r a l l y , one may say t h a t 

those works (of whatever time p e r i o d ) w i t h one main hero who 

embodies o r i l l u s t r a t e s the theme o f the work are s u p e r i o r 

t o t h o s e i n w h i c h t h e r e are numerous heroes expounding 

v a r i o u s p o i n t s o f v i e w . For example, S a n i n i n t h i s r e s p e c t 

i s s t r u c t u r a l l y more s a t i s f y i n g than U p b s l e d n e i c h e r t y , . and 

"Smert' Lande" i n t h i s r e s p e c t i s b e t t e r c o n s t r u c t e d than 
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e i t h e r o f them. U p o s l e d n e i c h e r t y i s , n o n e t h e l e s s , s t r i k i n g 

and engaging f o r the many c h a r a c t e r s and v i e w p o i n t s p r e s e n t e d , 

i f n o t so c o h e s i v e as a work o f a r t . I t f u n c t i o n s r a t h e r as. 

a c o l l e c t i o n of s t o r i e s j o i n e d t o g e t h e r by the main heroes 

C h i z h , A r n o l d i , Dzheneev and Arbuzov (an , . iimportant secondary 

c h a r a c t e r ) . A t no t i m e does A r t s y b a s h e v ' s p r e s e n t a t i o n o f 

h i s major c h a r a c t e r s i n the l a r g e n o v e l r e a c h t h e m a s t e r l y -

p r o p o r t i o n s o f Dostoevsky's p o l y p h o n i c n o v e l , f o r i n s t a n c e . 

T h i s d i f f u s i o n o f e n e r g y , w h i c h o c c u r s when t h e r e are t o o 

many d i s s i m i l a r v i e w p o i n t s o r f o c a l p o i n t s i n a work, can 

a l s o be n o t e d i n a comparison of two s h o r t , t h e m a t i c a l l y 

connected works — " T e n i u t r a " (1905) and "Krovavoe p i a t n o " 

(1906). B o t h d e a l w i t h the e v e n t s o f the 1905 R e v o l u t i o n . 

The f i r s t , because o f i t s r e l a t i v e l e n g t h and the presence 

o f t h r e e main c h a r a c t e r s , as w e l l as t h r e e i m p o r t a n t - minor 

c h a r a c t e r s , seems t o have l e s s i m p a c t and t o be s t r u c t u r a l l y 

weaker* The second s t o r y c h r o n i c l e s the e x p e r i e n c e o f one 

h e r o and d i s c u s s e s t h e p a r t he p l a y s i n the b a t t l e between 

s o l d i e r s and r e v o l u t i o n a r i e s a t a r a i l r o a d s t a t i o n . The 

s t o r y o f t h e n e e d l e s s s a c r i f i c e of h i s l i f e i s d e t a i l e d p s y 

c h o l o g i c a l l y and may s e r v e as an example of one who b e l i e v e s 

i n a cause and i s th e n l o s t t o i t . The same comparison h o l d s 

t r u e f o r the l o n g e r s t o r i e s o r n o v e l l a s " M i l l i o n y " (1907) and 

" C h e l o v e c h e s k a i a v o l n a " (1906). The f i r s t i s u n i f i e d by t h e 

a c t i o n and c h a r a c t e r development of t h e h e r o - m i l l i o n a i r e . 

The second f o c u s e s s e p a r a t e l y on f o u r main c h a r a c t e r s ; --
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however, i t i s more s k i l l f u l l y drawn because the c h a r a c t e r s 

a r e r e a l l y i l l u s t r a t i o n s of t h e themes o f h i s t o r i c a l p r o c e s s 

v e r s u s the i n d i v i d u a l , and the t e m p o r a l and e t e r n a l elements 

of l i f e . 

I n g e n e r a l , A r t s y b a s h e v ' s works are n o t dense o r 

e s p e c i a l l y r i c h i n p r e s e n t a t i o n ; r a t h e r they are f a i r l y f a s t -

moving and f l u e n t . I n r e f e r e n c e t o h i s w r i t i n g t e c h n i q u e , 

t h e remarks made i n the f i r s t c h a p t e r h o l d t r u e ^ w i t h few 

exc e p t i o n s - ; ; t h r o u g h o u t h i s works. I f t h e r e i s a marked 

p r o g r e s s i o n , i t i s i n t h e a r t i s t ' s v i s i o n , w hich d e v e l o p s 

from i m p r e s s i o n i s m t o h i s l a t e r e x p r e s s i o n i s m . The more 

s e l e c t d e s c r i p t i o n s and the moods evoked by t h e s e ' d e t a i l s 

r e f l e c t the w r i t e r ' s e v e r - d a r k e n i n g w o r l d view as one s u r v e y s 

h i s major p r o s e . A r t s y b a s h e v ' s Weltanschauung changed 

s i g n i f i c a n t l y from h i s e a r l y s t o r i e s t o the l a r g e n o v e l . 

C o n s i d e r i n g the e v e n t s of the e a r l y t w e n t i e t h c e n t u r y i n 

R u s s i a from the Russo-Japanese War o f 1904-1905, t h e 

R e v o l u t i o n o f 1905, World War I b e g i n n i n g i n 1914 t o the 

f i n a l d i s s o l u t i o n of the R u s s i a n Empire w i t h the B o l s h e v i k 

R e v o l u t i o n i n 1917 — i t i s not. s u r p r i s i n g t h a t an a r t i s t o f 

some s e n s i t i v i t y would d e p i c t and c h r o n i c l e the s o c i a l and 

p o l i t i c a l u n r e s t o f t h e p e r i o d i n h i s works and would be 

i n f e c t e d by the an x i o u s mood r u n n i n g t h r o u g h i t . 

I n t h e f i n a l a n a l y s i s , one can i d e n t i f y M i k h a i l 

P e t r o v i c h A r t s y b a s h e v as a w r i t e r who, w h i l e c o n t i n u i n g i n 

the t r a d i t i o n of. n i n e t e e n t h - c e n t u r y , r e a l i s t prose,, l i k e h i s 
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c o n t e m p o r a r i e s expanded the b o u n d a r i e s o f r e a l i s m and i n t r o 

duced m o d e r n i s t elements i n t o t h i s t r a d i t i o n . He e x h i b i t s i n 

h i s p r o s e a sometimes i n s i g h t f u l u n d e r s t a n d i n g o f p s y c h o l o g y ; 

man's hopes and f e a r s . H i s s t y l e , sometimes u n i n s p i r e d , i s 

a t b e s t v i v i d . He t e l l s an engaging s t o r y w i t h some u n u s u a l 

and memorable c h a r a c t e r s . Many o f h i s i d e a s are r e l e v a n t 

t o d a y ; the q u e s t i o n s which he r a i s e d s e v e n t y y e a r s ago about 

the changing r o l e o f the i n d i v i d u a l i n s o c i e t y are y e t t o be 

answered.. Most o f a l l , one would hope t h a t t h i s s t u d y has 

h e l p e d t h i s n e g l e c t e d w r i t e r t o ta k e h i s p l a c e among o t h e r 

p r o s e w r i t e r s and t h i n k e r s of e a r l y t w e n t i e t h - c e n t u r y R u s s i a . 
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